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JIECJIIBHICTD Y BUBYJIOBYBAHHI ABTOPCBKOI'O CMHUCJTY OJHOI'O I3 BPUTAHCBKUX
TEKCTIB (B OIIOBIJAHHI 17K.OPYEJLJIA «SIK 51 CTPLJISAB Y CJIOHA /SHOOTING AN ELEPHANTY)

Texcm po3zensadaemucsi K KOMYHIKAMUGHUU npoOyKm-HOCIU IHOUBIOYATbHOT ceManmuKu c6020 meopysi. Y docnioxcenomy
O0NOBIOAHHI BU3HAUAIOMBCSL Y NOBHOMY CKIAOL OIECIIBHI (YOpMU 5K NPOBIOHI OJisl CEMAHMUKU AH2IOMOGH020 mekcmy. Jlocsie-
HYma naHopama ceiouums npo UNAOOK He38UYAIHO AKMUBHOT «IHGIHIMUEHOCMIY NI0 nepom OGPUMAHCHKO20 asmopa, sSKull,
3a2a10M, He 8IOPIZHAEMbCI NPUXUILHICIIO 00 MAaKo2o nucvma. Ha cemanmuuni modciugocmi neosnauenoi popmu nepioko
3aY8axiCYIOMb AHIOMOBHI (DYHKYIOHAIbHI 2paMamucmu, i0N0BIOHI MeKCmOo8i CMUCTU NIOMBEPOHCYIOMbCI 8 NPOAHANIZ08d-
HOMY Mamepiani CynposiOHUM SUKOPUCAHHAM MOOATbHUX OIECIIB, WO CBOEI0 4epeolo HASHIMAIONMb MeKCmMOos8y ammocgepy
BUMYUWIEHOT «YNEGHEHOCTNIY MA «PIULYHOCTIY.

Kniouogi cnosa: mexcm sixk KOMYyHIKamueHa 00uHuysl, OI€Cigni hopmu, cemanmura inginimueHocmi, asmopcoKi CMUCu,
Qyuxyionanvha epamamuxa.

THE VERBAL FORMS AND THE AUTHOR’S SEMANTICS IN A BRITISH TEXT (in George Orwell’s «Shooting
an Elephanty)

The text is regarded as a communicative product and receptacle of the author’s individual semantics. English verbal
forms are known to be decisive elements in the flow of content in a piece of writing. Therefore, their complete presence in the
text is calculated. The general picture shows the unusually active infinitival function, but it is hardly the permanent feature
of this author’s writing. English-speaking functional grammarians explain the semantic potential of infinitival usages. The
amount of specific meaning from this verbal form in the studied text is supported by the range of modals’ usages that add to
the impressive general atmosphere of intense tragic purposiveness and determination. The linguistic studies of the given text
should be continued with regard the function of frequent Past Perfect forms that we expect add even more (with its definiteness
and finality) to the textual semantics created by the former linguistic mechanisms. Eventually, having achieved the linguistic
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verbal skeleton of the story (as a reliable tangible feature of the text), it is possible to consider the writer’s work according
to the flows of the author’s semantics, that is point of view, voice, tone, diction, dynamics, stance and taste, whatever opens
the deep layers of the story’s meaningfulness, shows the author’s hand, and reveals the presence of the author’s personality
in his writing.

Key words: text as a communicative element, verbal forms, infinitival usages, author’s individual semantics, functional
grammar.

TIJIATOJIBHBIE BO3MOKHOCTH PACKPBITHA ABTOPCKOI'O CMbICJ/IA B O/JHOM U3 bPUTAHCKHX
TEKCTOB (¢ pacckaze /[c.Opyanna «Kak s cmpenan é cnona / Shooting an Elephant»)

Texcm paccmampugaemcs Kak KOMMYHUKAMUGHBIL NPOOYKM-HOCUMENb UHOUBUOYATLHOU CEMAHMUKU C680e20 MBOPYA.
Tlockonvky enazonbuble IUHeBUCTUYECKUE MEXAHUZMbL 8bINOTHAION 6COVULYIO CMBICTIOBYIO POJIb 8 AHSAULICKOM MeKcme, Mo 6
NPOAHATUZUPOBANHOM Mamepudaie onpeoesier Ux NOAHbLL cocmas. JJocmueHymas KapmuHa noKaswledaem caiyyai HeoObluHo
AKMUBHOU «UHDUHUMUBHOCIMUY NOO NEPOM OPUMAHCKO20 NUCAMENS, KOMOPbIIL, 8 YEIOM, He OMIUYAemcs CIOUKUM npeo-
noumenuem smou ghopmol. Cemanmuyeckue 803MOAICHOCMU HEONPEOeIeHHOU (POPMbI, OUepUeHHble AHSNOAZLIYHBIMU DYHKYU-
OHANLHBIMU SPAMMAMUCIIAMU, NOOMBEPICOAIOMCI 8 UZYUEHHOM PACCKA3e 0COObLIM HADOPOM MOOAILHBIX 21420108, KOMOpble
6 C6010 0Yepedb HACHeMAION MEKCMOBbLe CMBICIbL GIHYICOCHHOU MPAYHOU «Y8EPEHHOU PEUUMENbHOCIIUY.

Kniouesnle cnosa: mexcm Kak KOMMYHUKAMUBHAS, €OUHUYA, 2NACONbHbIE (OPMbL, CEMAHMUKA UHDUHUMUBHOCMU, A6-
MOopCKUe CMICIbL, PYHKYUOHANLHAS 2PAMMAMUKA.

IMocTanoBka npodemMu. J[0ciiHKeHHs aHIJIIOMOBHHUX aBTOPCHKUX TEKCTIB LI0/I0 TXHIX YHIKaIbHHX aBTOPCHKHX CMHCIIB Ta
BHSIBJICHHS JIIHTBICTUYHUX (OPM, IO pOOIIATH IX TAKUMH, MPOCYBAIOTH 3HAHHS PO TEKCT Y IDIHHI HOTO KOMYHIKATUBHOT (PYHKIIIT.

AKTyaJabHicTb. [IoTOYHI JOCHITHAIBK] 3yCHIUIS HALLJICHO HA PO3IIMPEHHS i MOrIMOJICHHS MOBHOTO KaHAIy TPOHUKHEHHS B
3MICT TBOPY i3 THM, 11100 3’5ICyBaTH HE TUIBKU YHIKQJIBHUI TEKCTOBHMI CMHUCIIOBHH 3/J00yTOK, @ TAKOXK T€, Y YOMY HOJISITAE «aBTOP-
CbKa pyKa» ii mepeOyBaHHS TEKCTOTBOPYOi OCOOMCTOCTI MOMIXK HAIMCAHUMH PSIIKAMH.

Merty TenepinHpoi myOmikanii (sSika yepe3 3HaYHUIl 00CAT IIbOTO eTary AOCTIIKEHHS, CTA€ OJHOIO 13 TPHOX MOB’A3aHUX MK
c00010) MOXKHA PO3YMITH SIK 31CTaBICHHS JAHUX IPO BXKMBAHHS aBTOPOM aHIIIHCHKUX IH(IHITHBHHUX 1 MOJAIBLHUX (OPM B IIPO-
aHaJi30BaHOMY OIIOBIaHHI, 3 OTHOTO OOKY, Ta, 3 IHIIIOTO — BIIOMOCTEH MO IXHiil CMUCIIOBHIA MOTEHIII AN 32 JYMKOIO aHTJIOMOBHUX
(yHKLIOHANBHUX IpaMaTUCTiB. Taka poOoTa fae MiArPYHTS Ui NOAAIBIINX CyKEHb IIPO PO3TIISHYTHH TEKCT B CBITIMI TPaAUIIiH-
HUX KaHOHIB aHIJIIICHKOro MMChMa Ta 3a 7 aBTOPCHKUMU TEKCTOBUMHU CMHCIIOBUMH Iapamerpamy [1].

Buxiagennsi ocHoBHoro marepiaay. Kinskicts indiniTuBaIX dopm B omosiganui J[x. Opyemrta «SIk s cTpinsB y ciona /
Shooting an Elephant» 8] 3BepTae Ha cebe yBary. HemoxkHa cka3aty, 10 NPUXMIBHICT IIbOTO MMCbMEHHHUKA 10 TAKOTO TpaMa-
THYHOTO MEXaHi3My € CTAJIOI0 IPUKMETOI0 Horo nmuckMa. B iforo iHIIoMy perensHO mpoaHasii3oBaHOMY HaMHM onoBinaHHI «KyxHs
B roreni / The Hotel Kitchens» [1, ¢.775, 798, 731; 9] takoi BU3HA4YHOI poJli HEO3HAYCHOT IECTIBHOCTI HE MOMIYa€eThes. Taky
PI3HHMILO JIETKO MOOAYUTH 3a 3arajibHOI0 MAHOPAMOIO JIHIBICTUYHMUX MEXaHI3MIB Jii Ta CTaHy, OKPECICHOIO /Uisi 000X Ha3BaHHX
TEKCTIB Ha puc. 1.

Tak camM0 MM He BUTBHI CTBEPIKYBaTH, II0 0codarBoCTI muchMa Jx. Opyena OB’ sI3yI0ThCS i3 SIKOIOCh OJTHOIO CTOPOHOIO
pinHOT aHrIiiChKOI rpaMaTHKU, HATOMICTh OYiKyEMO HOTO BIpTYO3HOCTI i3 yciM ii po3MaiTTsAM y MEeBHOMY MO€JHAHHI. 3 ToYat-
KOBOT IIKOJIM PO3YMIHHS i INTHOOKE BiTUyTTsI MOXKIIMBOCTEH aHIIIIMCHKOI MOBH BKapOyBaIHCsl B HOTO TEKCTOTBOPHUill CBITOMOCTI.
1o He MEHII Ba)XXJIUBO, BiH MPALIOBAB IIEPOM i3 3aB3ATTSAM, XapaKTEPHUM Ul HailCIaBHINIMX MPUBATHUX HABYAIbHUX 3aKJIailiB
Bpuranii (St. Cyprian’s and Eton) i He 3anepedyBaB 3HaUSHHs CBOTO BUILIKOITY, X04a MEPEKUB 0arato cTpakaaHb 3a TaKOT HAyKH.
BiH npsiMO-Taky HEHAaBUJIIB CBOIO BYUTEIBKY PiTHOTO MOBJICHHS, JUISL 4OTO OYJIM IiJICTaBH, IPOTE HE IPUXOBYBAB Bi Ui IyIIIHOTO
TEKCTOTBOPYOTO CYMJIIHHS Ha 1 3aHATTAX Ta TOP/OLLIB, KOJHX JIOCATaB yCIiXiB y [bOMY 1 BUKJIMKAB IIOCMILIKY L€l CTPAIIHOI mep-
moi HactaBHuMI 3 mucbMal Mrs Wilkes, npossanoi yunsimu Flip? / Tymak (a6o JIsmac) [2, c. 34].

By George Orwell
Shooting an Elephant The Hotel Kitchens
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Baratcteo 1n(uTEHIK BAEaHe Ta Tepdexrrix dopm Bimpiaae Teker [k Opyerma «Shooting an
Elephant»ein«The Hotel KitchensxIno miicarmica B Ti cami 1930-11 pp.O1ske aBTopCBKILT MOBHITT BIOLP KTy ETBCSK
He TIOMEOGIIHEBIM TEKCTOTBOPLIEM TIIX NI IHIIIX (JOPM, A CMIICTIOBIIMIT TIOTPeGAMIL Y KOAHOMY JOKYMEHTL 7
QBTOPCBKILX MIAPAMETPLE, TIPITAMAHH] KOKHOMY 3PUIOMY TeKCTY, MAROTh JOTOMOITI HAILTI ABTOPCEKY CMICIIOBY

TIPICYTHICTD B fi0T0 TIICEMI 1 TIPOSICHIIITL HPIUITHIT OCOOTIBOTO TPAMATIIMHOTO BIPAKEHH. Pre. 1
1ic.

Ipo 1e B HEmaBHBOMY OiorpadiTHOMY TOCHTiIKEHHI TOBOPHUThCS: «As a high-flyer, after three years of Latin and one of Greek,
he was put into a scholarship class for special coaching in Classics The teaching, he wrote, was intensive... ‘Boys were crammed
with learning as cynically as a goose is crammed for Christmas’...However Flip did shine as an English teacher and probably
influenced him more than he admitted. Her more admiring pupils recalled her great insistence on simplicity and clarity in prose, the

! B roHauTBi B ITOHI aBTOpUTETaMH 3 MHCHMAa JUTs HHOTO OyJId MHCbMEHHHUK XaKCII Ta JUPEKTOp, T&K HeabUsKuil Maiictep mepa, 1o
MPOCIIAaBUBCS OTMOBITaHHIMH MPO MpUBUAH [2].

2 Flip is to fillip or flick person’s ear, cheek, etc.
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very qualities George Orwell later sought to emulate, and he had to admit that in certain ways she encouraged him. ‘I was always
tremendously proud when I succeeded in making Flip laugh. I have even, at her command, written vers d’occasion, comic verses to
celebrate memorable events in the life of the school’ (‘Such, Such Were the Joys'— ‘The Complete Works of George Orwell’, t.19,
1999. — pp. 370). On one occasion he was favoured by being allowed into her library and there discovered Thackeray’s Vanity
Fair, so something of her literary taste did communicate to him. However, her inspired teaching was often marred by an instinct
to browbeat. One of her methods of spurring on scholarship boys was to pull their hair» [2, c. 34].

3a yrcTOro Ta nMpo3oporo nuckMa / «prose like a window paney, B ninomy Bnactusoro ais k. Opyema, iHQIHITUBHUX BXKH-
BaHb B «SIK s cTpiisiB y ciioHa / Shooting an Elephanty aumaro (puc. 2, 4). OCKiJbKH Y TEKCTi 3piJ0ro MUCbMEHHUKA TPAJAUIIIHOTO
OpHUTAHCHKOTO TaTyHKY BHIIQJKOBUX SBHUII He OyBae [1], TO MU TiIOTETHYHO MPUITyCKAEMO, MO (haKTUIHE HAKOIMUYCHHS «Iiec-
JIIBHOT HEO3HAYEHOCT» MOPOIKEHE OCOOIMBUMH TEKCTOTBOPUYMUMHE 3YCHIUIIMHE 1 BPELITI Ma€ MPU3BECTH JI0 OYiKyBaHOTO TBOPLIEM
CEeMaHTHUYHOTO eeKTy.

By George Orwell
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TTaropama HIHITIBHIL BAIBAHD Y Tekenl [k Opyermta «Shooting an Elephanty  cxmamaetbest 3
109 Brmakie I3 Hrr< — 43 y moeaHHL 3 MOZATBHIIMIL glecoBanar. OcoSoBL (hOPMII TECTILB, 5K BITTIOIAIOTh
HeosHAUEHY, «CTOBAPHY» (popMy (Harprimaz, would do, did not go etc) B mpaxyHKI He BXOJIITL, OCKUTBKIL
TaM BOHA He € OKPEMOEO TPAMATIIMHOO KATETOPI€Eo 1 He HeCe SHAYEHHSL, BIIOKPEMIEHOTO BT JOTIOMUKHOTO
JIECTICBA, INO TETKO TePeBIPIIIL 34 THM, INO B TAKIT AHATTIMHIT JecBHIT GopMl CIIy2KG0BE CTIOBO He
TTePEKTATAETECSL. Puc. 2

AHTIIOMOBHI (yHKIIOHATBHI rpaMaTucty, 30kpema M. Cence-Mepcis ta J1. Jlapcen-®pumen / M. Celce-Murcia and D Larsen-
Freeman [3], BU3HAIOTh 32 TPAMAaTHYHUMH KaTErOPisMH OUTbII-MEHIIIEe COPUSHHS NEBHIN TEKCTOBIH CEMaHTHIII, 1110 3a OaraTcTBa
BIANOBIAHUX (HOPM Y SIKOMYCh MaTepialli MOXKe HaOMpaTH YUMaoi CHIK. 3a TXHIMH CIIOCTEPEKEHHSIM, aHIJIiiChbKa HEO3HaueHa
niecniBHa Gopma, «by nature tenseless» [3, c. 661], Hece CMUCIIOBI BiITIHKH OIM3BKI 10 PETEIBHOTO Y PIIIydOro CTBEPKCHHS
npasau / «elaborate speaker endorsement of the truth value» [3, c. 654]. [HQIHITHBHICTh TaKOX HABIIOE TYMKY IPO YIIEBHEHICTb
TEKCTOTBOPIISA Y CBOIX AyMKax 4 MOUYTTSIX / «presumably most certain about their mental states, TiIKPECITIOE HE3ATICKHICTh
nii / «capacity for independent action on part of the subject» [3, c. 652], 3naTHICTE MOBISI IPUOOPKYBATU CUTYAIIIO «control,
determination» [3, c. 637]. CeMaHTH4HI BIATIHKY iH(QIHITUBHOI «yIIEBHEHOCTI Ta PilIydOCTi» JIETKO (hPa3eoOriuHO TOETHYIOTHCS
y 13 «IiecIoBaMu THCKY» / «manipulative verbs that take infinitival complementsy» [3, c. 647]. BogHouac mieciniBHa HCO3HAYCHICTh
HaBpsIJ{ Y Hece NPUBAOINBY KUBICTh AIHCHOTO PO3rOPTAaHHS aKTUBHOCTI / «(infinitive is) not vivid, not ongoing» [3, c. 651], BoHa
O1ITBIIIOI0 MIPOIO TPOKPECITIOE OE3CYMHIBHUI MPOTHO3 YOTOCh 1ie He3AilicHeHHOTO / «encodes future unfulfilled projections» [3,
c. 651]. Omxe iHIHITHBHICTH CEMAaHTHYHO OOILISE 3aMajI0 JKMBOIUCHOI IPUEMHOCTI, ajle JOCTaTHbO CHJIU, PIlly4OCTi Ta MPaBAH.

[Hmmit anriomoBHu rpamMaTtuct A.Maxiin / Alice Maclin mokxa3ye Hanpy»keHi CBiJOMO-IIICCIIPSIMOBaHI 1HQIHITHBHI CMHCIIT
y TIOPiBHAHHI 13 MOXIUBOCTIMU «~ ing — forms»: « In general, the to-form shows purpose. The ~ ing-form is more general, more
descriptive and less active» [6, c. 173]. 1. Kpictan / David Crystal 3akpiruioe 3a iHQIHITHBAMHA CMHUCIH MIJIECIIPIMOBAHOCTI /
«purposive meaning» [5, c. 45]. M. CBoH / Michael Swan 3a HUIMHI BigMidae HABMUCHICTh 9H 000B’SI30K / «people’s purposes,
reasons why they do things» [10, c. 326].

KpiM TOrO, JNIHrBICTHYHE BXXMBAHHS HOCITB aKTHBHO 3aJIy4a€ pO3MaiTTs aHIIIHCBKUX JIECHIB, sKi MOTPeOyIOTh micis cebe
Heo3HadeHoi Gopmu / fo-form iHmoro pieciosa. SIKimo 3i0paTi pa3oM Taki — MpUHAIIMHI Haly)KMBaHIIII — IIEpIIi I€CIOBA, TO He-
Ba)XKO MOMITHTH, III0 BOHU CTOCYIOTHCS 3MICTiB, KOJIM O/IHA 0C00a SKOCHh aKTUBHO BIUIMBA€E Ha 1HIIY 4M iHIHMX. Jlo pedi, 3aBASIKH
TaKUM CMHCJIaM y BIIACHOMY BHKJIQJIaHHI aHIIIIHCHKOT TpaMaTHKK MU IPONIOHYBAJIM CTYJEHTaM OpraHi3yBaTH y Imam’siTi i Jiieciio-
Ba, HAIIPHUKJIAM, B 3aJIEKHOCTI BiJl CIIpaBH MOBIIA a) i3 IPHEMHUM IapTHEPOM (agree to do; offer to do; promise to do; arrange to
do; manage to do, afford to do, tend to do, strive to do, attempt to do) Ta 3 He 30BCIM IPUEMHHUM THIIOM (refuse to do; threaten to
do; fail to do; dare to do; demand to do, hesitate to do) [7, c. 108, 110].

Ille omgHa «BIUMBOBa» 00’€KTHA 1H(DIHITHBHA TPYyIIa AI€CIIIB BUIIUKOBYETHCS Y MOCIIIOBHOCTI HATHITAHHS THCKY, HAIPUKIIAJL:
«teach to do; enable to do, invite to do; tell to do,; remind to do; persuade to do; warn to do; order to do; force to do» 1.i. [7,
c. 108, 110]. OTxe 3a KOMYHIKaTUBHUMH 3BHUKAMH aHTJIOMOBHUX JIFOJICH TaKi i€CIOBA, i MU HE HABOJIMMO IXHE BEITUKE PO3MAITTSI,
CTalOTh CHT'HAJIAMU MTOTEHINIHOT iIHQIHITHBHOT «yIIEBHEHOCTI Ta PINIyYOCTi», sKa JIETKO 13 HUMU MOEIHY€EThCSL.

Iosepratouncek 10 onosiganus k. Opyemia «Sk st ctpinsB y ciona / Shooting an Elephant» Ta 'y 3B’43Ky 3 nepeideHIMI
JECTIOBAMH, 110 YaCTO OYiKYIOTh 1H(IHITHBA, 0COOIMBO MOMITHO BUKOPHCTOBYEThCS «seem» (12 pasiB: 9 — mpo ciioHa; 2 — mpo
MicreBrx; 1 — mpo omoBinaua, Ha puc. 3) Ta «get» (16 pazis: 11 — mpo omosinaua; 4 — mpo KOJIOHIATBHUI CBIT; 1 — TIpo clIoHA, Ha
puc. 3). Taxi 3HaXiAKu BapTO PETENbHO MPOAHATI3yBaTH 3a 7 aBTOPCHKUMH CMHUCIOBUMH napameTrpami [1, c. 405-410; 654-926],
OCKIJIBKM OCTaHHI 3/JaTHI BUUEPITHO BUCBITUTH IOTPEOy MHUCHMEHHMKA Yy TAKHX MOBHHX 3ac00ax.

I3 109 Bumazkis BxuBaHHS iH}iHITHBA (prc.2) B onoBiganHi k. Opyemna «SIk s ctpinsaB y cinona / Shooting an Elephant»
[8]— 42 pa3u Heo3HaueHa aieciiBHA popma CypOBOKYBaIa MOAAIbHE II€CIOBO. Y [[bOMY, IPOMOPIIHHO BPaXOBYIOUH 00CST Ha-
3BaHOT'0 TBOPY i3 paHil Hamu pociipkennM «Kyxus B roteni / The Hotel Kitchens» [9], 3aranbHa kapTuHa MoTpeOH MUCbMEHHUKA
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B AHIMIKCHKiN MOJANBHOCTI NPUOIM3HO YHcenbHO 30epiraerses (puc.l). lllomo camMux MogampHHUX Ji€CHiB, TO 38 THM, SIK BOHH
PO3TOAUTHIIMCS B 3MICTaX PO OMOBigaya», «IIpo MICIIEBUX MEIIKAHIIIBY, «IIPO CIOHA», Ta «MaTepiaibHE JOBKIILIS, CXOKOCTI
Hemae. binpmr Toro, MofanbHICTE «SIK st cTpinsB y cioHa / Shooting an Elephant» [8] 3HaX0qUTh XapaKTepHy FapMOHIIO 3 TI€IO
CEMaHTHYHOIO TEKCTOBOIO aTMOC(EPOI0, [0 HAKOMMYMIIACH 3aB/ASKN YacTill iH(IHITHBHOCTI MiJ IEPOM TEKCTOTBOPIIS.

o By George Orwell
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V 1exett [k Opverma«Shooting an Elephantydacti BAIBAHFH «get» Ta «seem, K TIPITAMAHHPIHIIM
TIPOIIAPKAM ABTOPCHKOTO 3MICTY. Puc. 3

British world . material world

Otxe, SIK MM LIOHHO BU3HAYMIN 32 POOOTAMH aHTIIOMOBHUX (YHKIIOHAIBHUX IPAMaTUCTIB, MUIIHA iHQIHITHBHICTH (pHC. 2,
4) B psaKax TEKCTy 3/1aTHA 3arajoM IPUBHECTH CMHUCIH «YIEBHEHOCTI Ta pPilllydocTi». 3HAMEHHO, IO BIATIOBIAHIM PYCIOM TaM
JKe BKJIAJA0THCS MOJAIbHI /II€CIIOBA «PILIYYOCTi» Ta «O0O0B’SI3KY», 10 OCOOIMBO MOMITHO Y 3MICTax «Ipo omoBigavay (18 mo-
JMATBHUX JieciB: «ought toy — 5 pasiB; «have/ has to» — 3 pasu; «can/could » — 7 pasiB «would» — 1 pas; «dare» — 1 paz; «able to»
— 1 pas3; 3a AKHX HABITH IPUEMHI CBOEIO «MOXKIIHBICTIO» Ta «I03BOJIOMY JiecioBa «can / couldy, «able to», «wouldy npuiiMarots
a6o 3anepeuny (GopMmy HecxBaJleHHs, a00 3HAUCHHS CYBOPOi KPUTHKH OUiKyBaHUX Hii «would» [10, c. 631]). Y mpomy k camomy
CEeMaHTUYHOMY TEKCTOBOMY IUIHHI J100pe po3yMieThes HOTpeba aBTopa B 4aCTOMY BUKOPUCTAHHI «get / get to», 10 HECe CMUCIH
«yTpynueHss / some difficulty was involved» [3, c. 653; 10, c. 263, c. 266, c. 267].

By George Orwell
The Hotel Kitchens Shooting an Elephant
4243 ciopa 32606 caiB
§1,39 3,24

VMOBHIIT OKA3HIIK BIMIHHOI TOTPeOH BIKOPIICTAHHA ABTOPOM IH(PIHITIIBY
¥ JIBOX TEKCTaX. Puc. 4

B raxiit nanopami Haifuacrimmx iHdinituBHEX Qopm (micast 220 mieciiB IPOCTOr0 MHHYJIOTO — LIIKOBUTO HATYPAIbHOTO B
MHHYJIH OIOBifi) cTae 3po3yminoro (puc. 3) pobora «seem toy» («nothing seems, except that which the mind admits to appear in
any given formy» [4, c. 617-618]), sike TOIOBHUM YHHOM HAJISKUTh 3MICTaM «IIPO CIOHa», 1 B aBTOPCHKOMY MHCHMI MiIKPECIIOE
0J1M3bKY OCOOMCTY MPUYETHICTH OIOBiJaya 0 «CJIOHOBOI Tpareaii» 3a sIKoi y HbOTO BUHHMKAE 0araTo NPUYMH CYMHIBATHCS PO
JOIJIBHICTS 3BUYHUX B TAMTEIIHHOMY CBITi CHIIOBHX DiIlICHb.

BucHoBKkH. AHITINCHKI MOBHI ()OPMHU 3HOBY CTald HaAIHHMUMH MaTepiaJbHUMH O3HAKaMH JJsi MIpKyBaHb NP0 JUHAMIKY
«HEJIOTHYHOT0» aBTOPCHKOro cMuciy. KpiM Toro, Mu oTpuMaiy e OJjHE CBIIYEHHS IO/I0 BIACTHUBOCTI Pi3HUX JIHIBICTHYHUX
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MEXaHI3MiB 3J1aro/KEHO MPAIOBATH 3apajJd MEBHOTO TEKCTOBOTO CMHCIY, IO Hapasi MPOSBHIIOCS Y BUTIAAI Oaratoi mamiTpu
iH}IHITHBHUX BXXMBaHb, B TOMY YHCII THX, IO CYIIPOBOKYIOTHCS XapaKTePHUM HaOOpOM MOJAIbHUX JieciiB. OyHKIIOHATbHUN
MOTEHINAN 1 HepIINX, 1 IPYTUX AA€ MiJCTaBU CYIUTH IIPO HAKOIIMYCHHS y TEKCTi OPUTAHCHKOTO MICHMEHHMKA CMUCIIB 3HAYHOL
MOpAJIbHOT CHJIM, ajle OCTATOYHE CY/KEHHS PO aBTOPCHKHI CMHCI MOTpedye 3 sICYyBaHHSA I1I€ OAHOTO (DYHKIIOHATBHO-TpaMaTHY-
HOTO TEKCTOBOTO SIBUILA JOCIIPKEHOTO HaMH OIOBIJaHHS — CYNPOBIJIHOTO 3i 3rajlaHMMH MOBHHMH SIBHIIAMH — CIUIECKY (opm
Past Perfect, sikuii MM TiIOTETHYHO MOB’I3ye€MO 3 «O€3CYMHIBHICTIO 1 OCTaTOUHICTION, SIKI HE CylepedaTh TEKCTOBIH aTMochepi,
HarHi4eHil iHQIHITHBOM 1 MOIANBHICTIO.

IepcnexkTnBu. Hanani, ciuparodnch Ha BUPIIIAIBHIN JIHTBICTHYHUHN J1€CITIBHUM «KapKacy, Ha SKOMY aBTOPOM 30YyI0BaHO
JIaHe OTOBITaHHS, CTaHEe MOIJIMBHM OI[IHUTH TEKCT 3a TEKCTOTBOPUNMH IOTTIIOM», «TOJOCOM, TOHOMY, «TUKIII€I0», «INHAMI-
KOIO», «TIO3UIII€I0» Ta «CMAKOM» 1 BIAKPUTH HOTO TIIMOOKI CMUCIIOBI MiIBAIIMHH, a Pa30M 13 THM BiA4yTH IepeOyBaHHs aBTOPCHKOL
0COOHMCTOCTI MOMIK HalIMCAHUMHU HUM psiikamu. Hesabapowm crioniBaemocs mpoaHaitizyBaTy JIeKijibka poOiT 0HOTO aHIJIOMOBHO-
TO MICEMEHHHKA 13 ypaxyBaHHIM XapaKTEpHOTO JUIS HUX CIIBBIIHOIICHHS IPaMaTHYHHUX ()OPM Ta CMHUCIIOBUX PHC, IPUTAMAHHHX
IXHIH CHUTBHIA TEKCTOTBOPUiif OCOOUCTOCTI.
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