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JIHTBOCTUJIICTUYHI 3ACOBU AKTYAJIIBALIL KOMIO3UIIMHOTO PUTMY
XVIOXHIX TBOPIB

Cmamms npucesuena 00CAiOHNCeHHIO KOMNOZUYILUHO20 PUMMY XYOOHCHbOI Npo3u 000U MOOepHismMy Ha mamepiani ono-
gioanHs B. Byag. ¥V pobomi npoananizosarno 20106Hi nioxoou 00 U3HAYEeHHs pummy y (QLIoI02INHIL napaouemi, a maKoxic
OCHOBHI 3aKOHOMIPHOCII 11020 (YYHKYIOHY8AHHA T 8NAUBY HA OUHAMIYHE pO32opmanHs meopy. B pesynbmami docnioxrcenns
XYOO02UCHLO2O Mamepiany 6y10 6U3HAUEHO C0JI06HI NIH2BOCMUNICIMUYHI 3ACO0U CIMBOPEHHS KOMNOZUYILUHO20 PUMMY Ui CUCTHEMY
MOMUEI6 Meopy.

Knrouosi cnosa: mexcm, pumm, KOMRo3uyisi, apxXimeKmoHikd, JiH280CMUNLICIMUYHI 3aCO0U, MOMUS.

LINGUOSTYLISTIC DEVICES ACTUALIZING COMPOSITIONAL RHYTHM OF FICTION

The article deals with the compositional rhythm of the modernist fiction. The rhythm as a characteristic of narrative prose
has been researched within the scope of philology, namely literary criticism, stylistics and cognitive narratology. The present
study envisages the key features of the linguistic-and-stylistic inventory employed in attaining the unique rhythmic pattern
of the short narrative by V. Woolf. The compositional rhythmic pattern is represented as a linear flow of the compositional
blocks being tightly bound with the system of text motifs, embodied throughout the textual structure. The rhythm, being defined
in its broadest philological sense as a periodic recurrence of speech patterns, has been proven to be one of the most crucial
constituent of a narrative text. The modernist narrative, being renowned for its experimental techniques of structuring the bulk
of text, is characterized by the unconventional rhythmic patterns. To provide the profound insight into its general peculiarities
the main already-existing theoretical and methodological ideas were scrutinized. Besides, the unit of rhythm was established
and the category of the compositional rhythm was singled out as the paramount level of rhythm. Moreover, the major stylistic
devices, such as different types of repetitions, stylistically marked semantic oppositions and metaphors, were discussed and
illustrated with the examples from the original modernist short story narrative ‘Kew Gardens’ by V. Woolf.

Key words: text, rhythm, composition, architectonics, linguostylistic inventory, motif.

JHUHTBOCTHIHCTHYECKHE CPE/ICTBA AKTYAJIU3ALIHH KOMITO3HIITHOHHOI'O PHTMA XY/I0-
JKECTBEHHBIX IIPOU3BE/IEHHH

Cmambsi noceawena uccaedo8anu0 KOMIOZUYUOHHO20 PUMMA XyO00XHCECMBEHHOU NPO3bl SNOXU MOOEPHUZMA HA Mame-
puane pacckaza B. Byag. B pabome npoananuzuposansl ochogrvle n00X00bl K ONpedeieHuio pummda 6 Quioiocudeckoll na-
paoueme, a maxdice Kuo4esble 3aKOHOMEPHOCMU €20 (DYHKYUOHUPOBAHUA U GIUAHUSA HA OUHAMUYHOE PA3BEPMbIEANUE NPOU3-
sedenus. B pesyrbmame uccredosanus xyoodcecmeenno2o mamepuand Ouliu onpeoeieHsl 21aghble TUH2B0CMUTUCIMUYECKUe
0cobennocmu co30aHUs KOMROZUYUOHHO20 PUMMA U CUCEMA MOMUBOE NPOU3BEOCHUSL.

Knrouegvie cnoga: mexcm, pumm, KOMRO3UYUA, APXUMEKMOHUKA, TUHSBOCTNUAUCTIUYECKUE NPUEMbL, MOTUS.

Kareropisi puTMy € yHIBepCaJIbHOIO Ta BUKOPHCTOBYETHCS IS TIyMaueHHs it omucy 6arathoX sIBUI 00’ €KTHBHOI AIFCHOCTI.
BuByeHHS pUTMY XYZO0KHBOTO TBOPY Oe3MOCEepeIHbO MOB’SA3aHE 3 MPUPOIHIMHM, (Hi310MOTIYHUMU W eMOLIHHUMHU XapaKTepuc-
THKaM¥ 0COOMCTOCTI aBTOpA, SIKi BIUIMBAIOTh HA CTBOPEHHS TEKCTOBUX PHUTMIB. LI 3a/e)KHICT BU3HAYEHA THM, L0 KOJHMBAIIBHI
pyxu (OMXaHHS, cepueOUTTS Ta iHII (i310J0TIYHI MPOIECH) MOETHYIOThCS y PI3HOMAHITHI PUTMH, Ha TJi SIKHX 31HCHIOETHCS
IHTeNIeKTyas bHa JisIbHICTh JIFOUHHU, 30KpeMa MOBIeHHeBA. [[pHpOAHHIA 32 MOXOHKEHHIM (POH PUTMIB i GiopUTMIB 30epiraeThest
y TeKCTaX, a oTke hopma TekeTy (ikcye i 30epirae GopMmy IisSUILHOCTI JIFOJUHU. PUTM XyT0KHBOTO TEKCTY YTBOPIOE MIATPYHTS
JUIst KOO 3MICTOBOT OpraHizalii Xy J0KHOTO TEKCTY i BUCTYIIAE SIK OJIMH i3 3aC00iB HOCSATHEHHS MAKCUMAIIbHOT BUPA3HOCTI TBOPY.

[Ipobaemi puTMy K KaTeropii TeKCTy MPUCBATWIM CBOI Mpali Taki gochiaHuku gk I. B. Apronsa (2002), M. M. lNpmman
(1982), (2007), H. O. JIrobapens (2008), JI. B. Tarapy (2009), H. M. ®oprynatos (1974), E. I'. Etkinzg (1974) ta iH.

Jlo6a MozepHi3My B JIiTEpaTypi BiI3HAUCHA 3arallbHAM HOBATOPCTBOM, IOIITYKOM HOBUX MHUCTEIBKHX (HOpPM, IIEPEXOJ0M Bij
00’€KTUBHOTO 300pa’keHHs AIHCHOCTI 10 cy0’eKTUBHOr0. HeoOXiqHUM /I eKCIIePUMEHTIB i3 OopMaMH TEKCTY 1 KOMIO3HUIIIEI0
CTaB MOLIYK HOBUX 3aC00IB JOCATHEHHS PUTMY XyJ0KHIX IPO30BHUX TBOPIB.
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B. Byn¢ e Bu3HaHUM MalicTpoM MOJEpHOI MPO3H, a ii TBOpUMii JOpOoOOK BiI3HAUEHO OCOOIMBOIO MY3UUYHICTIO i PUTMIYHOIO
opraizariero. OCOOIMBOCTI PUTMIKH 11 TBOPIB JOCII/UKYBAINCS y LAPUHAX JIITEPaTypO3HABCTBA i KOTHITUBHOI HAPaTOJIOTil, 0/
HaK iXHi JTIHTBOCTHJIICTHYHI acIIeKTH HE OyJIM PO3KpHUTI y MOBHOMY o0Ocsi3i. Lle BH3HAUae aKTyasbHICTh HAIIOTO JTOCIIKCHHS,
OCKIJIBKM OTO METOI0 € aHaJi3 JIHIBOCTHIICTUYHUX OCOOIMBOCTEH KOMITO3HULIITHOTO PUTMY KOPOTKOTO IIPO30BOTO TBOPY.

JlocsTHEHHS TOCTaBJIEHOT MaTH Nepegdadae BUPILICHHs HACTYITHHX 3aBAaHb:

* PO3TIITHYTH TEOPETHKO-METO/I0JIOTIUHI ITiIXO/IH 10 BU3HAUCHHS [TOHATTS PUTMY y CydYacHiil Haymi;

* BU3HAYUTH MOHATTS KOMITO3ULIHOTO PUTMY i OKPECIUTH HOT0 rOJ0BHI BIIMIHHOCTI BiJI pUTMY TEKCTY 3arajioM;

* OKPECIIUTH TOJIOBHI JIIHFBOCTHIIICTUYHI 3aCO0H, SIKi aKTyalli3yl0Th KOMITO3ULIIHUI PUTM XYI0’KHBOTO ITPO30BOTO TBOPY;

* PO3KPHUTH 0COOJIMBOCTI BITMBY PUTMOTBOPUHX €IEMEHTIB Ha 3aralbHy KOMITO3HIIIHY CTPYKTYPY AOCIIPKEHOTO OMOBITaHHSI.

Put™m — 11e yHiBepcaibHa 3aKOHOMIPHICTb, SIKa 1€pApXidyHO BIIOPSAKOBYE YEpPTyBaHHS PI3HUX BUAIB MEPIOAMYHOCTI Y TEKCTI,
peryitoe Gi3ioaoriuyHy, NCUX0-eMOIIHHY, €CTETHYHY i MOBJICHHEBY JisUTbHICTH aBTOPA, 10 (PiKCOBAHA Y CHCTEMi HOTO MOBJICHHE-
BOTO TBOPY Y BHIUISI/II TIEPiOIMUHOTO YePryBaHHS OJMHHIb PI3HUX MOBHHX PIBHIB, @ TAKOX PETyJIIO€ TPOIEC CIIPUHHATTS TEKCTY
yurayeM [5, c. 53]. Putm Ge3nocepeqHp0 OB’ sI3aHUH 13 KOMITO3HLIEIO XyI0KHBOTO TBOPY SK (paKTOp BHOPSIKYBaHHS iH(popma-
LIfHOTO ¥ MOBJICHHEBOTO MaTepiary, KOMIIO3HLIIHI il apXiTeKTOHIYHI CKJIa0BIi KO0 IepedyBaloTh y ANHAMIUHIN B3aemouii. 3a
1. B. ApHONBI, PUTM IIPO3H 3aCHOBAHMI ITEPEBaXKHO Ha MOBTOPI 00pas3iB, TEM Ta HIINX KPYITHUX €JIEMEHTaX TEKCTY, a TAKOX Ha
napanelbHUX KOHCTPYKILIAX, BAKOPUCTAHHI peUeHb 3 OMHOPITHUMH wieHaMmu [ 1, c. 34].

MoBHUI pUTM — 1€ cucTeMHe siBuie. CHCTEMHICTh, IPUTAMaHHa PUTMY MOBJICHHSI, pealli3yeThCsl Ha BCIX HOro piBHSX — Bix (o-
HOrpadigHOro 10 KOMIo3uIiiHoro0. [IpoTe, pUTM — Iie He JIUIIIe BIACTHBICTH MPUPOHOTO MOBIICHHST; PUTMIYHE O(OPMIICHHS Xy J0K-
HBOTO TPO30BOT0 TEKCTY € OJJHUM i3 TOJIOBHUX MapKepiB i[IOCTHITIO, & OTXKE, PUTM SIK BXKITUBHUIT 3aCi0 CTPYKTYpHOTO 0hOPMIICHHS
TEKCTY, peaiizye MOBHY OCOOMCTICTh aBTOpa Ta Oepe ydacTb y HpOoLiecax TEeKCTOTBOPEHHs i TeKcTocpuiHsTTs. Lle nae mincraBy
CTBEPIKYBAaTH, III0 PHUTM XyI0’KHBOTO IIPO30BOT0 TEKCTY BUKOHYE He JIUIIIE CTPYKTYPHY, a i KOTHITHBHY Ta KOMYHIKaTUBHY (DYHKIIII.

KornitiBHa (YHKIIisI pUTMY TIOJISITA€ Y PETYNIIOBAHHI MpoleciB popMyBaHHs i COPUUAHSTTS KOHIENTYalbHHX 3MICTIB, SIKi y
MO€THAHHI YTBOPIOIOTH LITICHY 3MICTOBY CTPYKTYpY TekcTy. st QyHKIisI peani3yeThest 3aBIsIKH PerysIsipHii aKTHBALii ITeBHUX
eJIEMEHTIB CeMAaHTHUYHOI CITKM TeKCTy. PeryisipHy pempes3eHTallio KOHIENTiB 3a0e3MeuyioTh IOBTOPH, a 3MiHa KOMITO3HIIIITHIX
TOYOK 30py aKkTyanisye iXHio quHaMiuHicTh. KoMyHiKaTHBHA (YHKIIiS pUTMY MOJISTAE Y CTBOPEHHI TAKOr0 BMOTHBOBAHOTO CTPYK-
TYpPHOTO O(OPMIICHHS TEKCTY, sIKe O CHPHSIO HOTo aJeKBaTHOMY CHPHHHSTTIO PELUITIEHTOM.

PuTMmivHa CTpyKTYypa MPO30BOTO XyA0KHBOTO TEKCTY BTUIIOETHCS HA BCIX HOTO PIBHAX: (POHETHIHOMY, JIEKCHIHOMY, CHHTAK-
CHYHOMY W KOMIO3HUIiifHOMY. B3aemo/iist 3ac00iB TOCSTHEHHS PUTMIYHOCTI Ha PI3HUX TEKCTOBHX ILIA0JSIX CTBOPIOE YHIKaIbHY
CTHJIICTHYHY CIIeIU(IUHICTD TEKCTY 1 € OJJHUM i3 TOJIOBHUX (PaKTOPIB 11I0CTHITIO.

VY skocTi 0a30BOi OQMHUIN ONMUCY PUTMY TPAAMIIIHO BHKOPHCTOBYIOTH HOHSTTS cHHTarMu (mpami A. M. AHTHIOBOI,
B. B. Bunorpasoga, JI. B. Illep6u) — iHTOHAMiHHO-3MICTOBOI €HOCTI, 5IKa BUPAXKa€ €AWHE MOHSITTS Y JaHOMY KOHTEKCTi H MOB-
JICHHEBIH cuTyarii Ta MOXKe CKJIaaTHCS 31 CJIoBa, TPyNH ciiB abo 1iyoro pedeHHs [8, c. 471]. HaykoBeus M. Iipmiman, sxuit
3aiiMaBCst TPOOIEMOIO BU3HAYCHHS OAMHHUII PUTMY XYIOKHBOTO TEKCTY, 3aMPOIOHYBAaB PO3MEKOBYBATH ITOHATTSI CHHTarMH K
MIEPBUHHOT PUTMIYHOI OJJUHMII] 3arajioMm, 110 BiIHOCUTBCS 10 OYy/b-IKOT0 BUY CIOBECHO-MOBJICHHEBOI AisUILHOCTI, 1 KOJIOHY — Oa-
30BOI PUTMIYHOI €THOCTI caMe XyA0KHBOI po3u. HallBHIO0 OAMHHUIICI0 PUTMIYHOI OpraHizalii TeKCTy aBTop BU3Ha4ae Qpa3y,
sIKa, Ha BIIMIHY BiJI CHHTarMu a0 KOJIOHY, ITyHKTYaIii{HO BiIMiYeHA KPAIKOI0, 3HAKOM ITUTAaHHSA a00 3HAKOM OKJIHKY. [[poMi>kHUM
PUTMIYHUM YTBOPEHHSIM MK KOJIOHOM 1 ()pa3oro BUeHHI Ha3uBae Gppa3oBHil KOMIIOHEHT — CTPYKTYpY, sIKa BiJIOBiae npeauKa-
TUBHOMY KOMIUIEKCY, IPOCTOMY PEUSHHIO Y MeKax ckiamgHoro [3, c. 29-31]. Bin Takox 3BepHYB yBary Ha pUTMiuHI BiI]MiHHOCTI
MDK KOMITO3HI[IHHO-MOBJICHHEBUMH OJIMHUISMHE — EeH3aKHUMHU H TOPTPETHUMH OIFICAMH, PO3LyMOM TOIIO.

VY cBoeMy mocmikeHHI puTMy moetnyHuX TBOpiB E. I'. ETKiHI BH3Hauae KOMMOWIIMHUA PUTM SK HAWBUIIMNA i€epapXiqHuUid
PIBEHb PUTMIYHOTO CTPYKTYPHOTO O(OPMIICHHS, pa30M 3 THM 3a3Hauae, 0 y MOPIBHIHHI 3 IHIIMMU THIIAMH PUTMY, HaIIPUKIIAL,
TOHIYHUM 200 CHHTaKCUYHHM, BiH HaiiMeHII ()i3UYHO akTyamizoBaHuii [7, c. 195]. KoMno3umiitHuM aBTOp Ha3MBa€ PUTM IPO30-
BHX TBOPIB, III0 TPYHTYETHCS Ha CITIBBiIHOIIEHH] CIIOBECHO-00PA3HUX Mac 1 peaizyeThesl y MeKax MaKpOKOHTEKCTY. SIK HACIiIOK,
KOMITO3HULIITHUI PUTM TBOPY MOYKIIMBO PO3KPUTH 32 JOIIOMOT'OIO TJIMOMHHOTO aHAJTi3y CeMaHTHYHOI CITKH, CHHTaKCHYHOTO 0(OpM-
JICHHS1, CHCTEMU MOTHUBIB, KOMITO3UI[IIHUX MPUHAOMIB, apXiTEKTOHIKO-MOBJICHHEBUX 1 KOMITO3HIIITHO-MOBJICHHEBUX (DOPM TEKCTY.

H. M. ®opTyHaToB po3pi3HAB HACTYITHI (POPMH PUTMIYHOI CTPYKTYPH TEKCTY: PUTM CIOKETHOI Oy/I0BH, CHCTEMH 00pasiB mep-
COHaXKIB i MOBTOPIOBAHUX CTPYKTYP, SIKi HE OTOTOXHIOIOTBCS 3 CIOKETHO-(PabyIbHOIO CTPYKTYpOIO TBOPY [6, ¢. 195]. HaykoBenp
TaKOXX 3BEpPTAE yBary Ha HEOOXIqHICTb BPaXOBYBATH >KaHPOBI OCOOJIMBOCTI TBOPIB, PUTM SKHX aHAII3yIOTh, @ TAKOK OCOOIMBOCTI
IHIMBIAYaTbHOTO CTHIIIO aBTOPA 3arajoM.

KaTteropist KOMIO3HILITHOTO PUTMY J1a€ 3MOTY PO3IJISLIATH XYyJIOXKHIH TBIp SIK TMHAMIYHY CHCTEMY, BCI €IEMEHTH SIKOT Hepe-
OyBaloTh y B3aeMopii. L[5 iHTepakTHBHICTH BUpa)keHa 3a JOIIOMOTOI0 IPOCTOPOBO-YACOBOI ITOCITIJOBHOCTI PO3MIILIIEHHS KOMITO3H-
HidHUX QparMeHTiB.

Put™m € paxropom 006’ ekTHBaLil OfHIET 3 OCHOBOIIOIOXKHIX KaTeropii TEKCTy — LTICHOCTI. Y CBOIH mpalli, MpUCBSTYEHIH Xy-
JO>KHIH IiTicHOCTI JliTepaTypHOro TBopy M. [NipmiMan 3a3Hawae, M0 CTPYKTYpHO XyIOXKHIH TBIp peanizyeTbcsi Ha TPHOX TOJIO-
BHHUX PIBHSX — PUTMY, CIOKETY U repoiB, KOXKEH 3 SIKHX MPEICTaBIIsIE€ AlaJeKTHUHY €IHICTh 300paxkeHoi niiicHocTi [2, ¢. 52]. [Ipu
LOMY PIBEHb PUTMY MPEACTABICHHH SIK HENOAUIBHUH KOHTHHYYM, SIKHIl € 03HAKOIO ICHYBaHHS Xy/I0XKHBOTO IIPOCTOPY TBOPY, a
CIOKCTHHH PIBEHb BU3HAYAETHCS JUCKPETHUMHU (pparMeHTaMH — IIOCIITOBHICTIO OKPEMHX KOMITO3HIIHHO-MOBIEHHEBUX (OpM,
110 peasi3yloTh PO3TOPTAHHS MO/ TBOPY. 3TiAHO 3 II€I0 KOHIEMIIEI0 Ha PiBHI IT'epoiB a00 aKTaHTIB TAKOXK CIIOCTEPIraeThCs Bif-
CYTHICTh JMCKPETHOCTI, SIK 1 Ha PiBHI PUTMY, OCKUIBKH KOXKEH 00pa3 Ipe/ICTaBIIsIE IeBHUH LUIICHUI KOMIIO3UIIHHUH TI1aH, SIKUi
HaKJIaJIA€ThCS] HA OCHOBHI CIOJKETHI OJIOKH XyI0XKHBOTO IIPO30BOTO TBOPY.

Sk caymno 3a3Havae JI. B. Tatapy, npu JaiHIHHOMY pO3TOpPTaHHI XyZ0KHBOTO TBOPY MEBHI HOTO eIeMEHTH HOBTOPIOIOTHCS
1 YTBOPIOIOTH NEPBUHHMI TUHAMIYHUI puTM [5, c. 89]. OHaK BiH CTBOPIOETHCS HE 338 PaXyHOK TaBTOJIOTTYHOTO HOBTOPIOBAHHS
TIeBHUX BHPA3HUX EIEMEHTIB, a 3a paXyHOK IXHBOI 3MicTOBOI TpaHC(OpMallii, 0 BigOyBaeThCs Y pe3yNbTaTi CEMaHTUIHOTO PO3-
[IMPEHHS LUX EJIEMEHTIB Y MPOIEeci PO3BUTKY TEKCTY.

ExcriepiMeHTH 3 pUTMIYHOIO OpraHi3alli€lo MpOo3u XapaKTepH3yIOTh JIITepaTypHHN JOpoOOK OpuTaHChKOi MUChMEHHULI B.
Bynd. J{ns npukinamy po3rissHeMo KOMIIO3HIIITHO-pUTMIUHY opraHizariito onosiganus «Kew Gardensy, Briepiire ommry61ikoBaHOTO
y 1919 p., sixe 3rogom yBiitio 1o 36ipok Monday or Tuesday (1921) it A Haunted House (1944).

Omnosinanus «Kew Gardens» Mae CUMETpUYHY 5-€JI€MEHTHY KOMIO3HIIIIO, SIKA CKIAAAETHCS i3 TPHOX OCHOBHUX KOMITO3HMILIH-
HO-CIOXKETHUX OJIOKIB ¥ TBOX ONMCOBHX KOMITO3HI[IHHIX €JIEMEHTIB, 10 0OpaMIISIOTh X Ha MOYATKy i B KiHI TBOpYy. CHMeTpis
KOMITO3UIII{ HOCATaeThCs 32 PaXyHOK BUKOPHUCTaHHS OJIOKIB MPUOIM3HO PIBHUX 3a 00CSATOM, a TAaKOX 3a JOTOMOTO0 3alyueHHS
HACKpPI3HUX MOTUBIB, SIKi IPEJICTABIICHI Y KOXKHOMY (pparMeHTi TBOpY.



Cepist «Dinonoriuna». Bumyck 62 215

Kommo3umiiHuid puT™ akTyasti3y€eThCst IUITXOM BUKOPHUCTAHHS IMPOKOTO CIIEKTPY 3aC001B Y MEXKaX CUMETPHYHO PO3TAILIOBAHUX
eneMeHTiB. [leprumii i 3axroYHuN QparMeHTH npecTaBiieHi y GopMi IeTai30BaHOro OMUCY XPOHOTOITY MOIH, 1110 PO3BUBAIOTHCSL.

Berynauii koMno3uniitauil 610K € HalfMEHIINM 3a 00CSAroM, IPOTe MICTHTH YCi PUTMOTBOPYI MOTHUBH, 1[0 IPOHHU3YIOTh TEK-
CTOBY TKaHUHY OIOBiJJaHHS y BUIVIAAI AMCTAHTHHUX MapajelbHUX MOBTOPiB. Taka HAOBHEHICTh Peai3y€eThCs 3a JOMOMOTOIO Ha
TIePIINH TIOTJIsA TABTOJOTIYHOTO HArpPOMaJPKEHHSI TEKCTOBUX €IEMEHTIB, sIKi CTBOPIOIOTH e()eKT HEepiBHOMIPHOTO AWHAMIUYHOTO
PO3TOPTAHHS CIOXKETY.

From the oval-shaped flower-bed there rose perhaps a hundred stalks spreading into heart-shaped or tongue-shaped leaves
half' way up and unfurling at the tip red or blue or yellow petals marked with spots of colour raised upon the surface; and from the
red, blue or yellow gloom of the throat emerged a straight bar, rough with gold dust and slightly clubbed at the end. The petals
were voluminous enough to be stirred by the summer breeze, and when they moved, the red, blue and yellow lights passed one
over the other, staining an inch of the brown earth beneath with a spot of the most intricate colour. The light fell either upon the
smooth, grey back of a pebble, or, the shell of a snail with its brown, circular veins, or falling into a raindrop, it expanded with
such intensity of red, blue and yellow the thin walls of water that one expected them to burst and disappear. Instead, the drop was
left in a second silver grey once more, <...>. Then the breeze stirred rather more briskly overhead and the colour was flashed into
the air above, into the eyes of the men and women who walk in Kew Gardens in July [9].

JluHamika KOMITO3HULIHO-CIOKETHOI CTPYKTYPU TBOPY HEPO3PUBHO IOB’sA3aHa 3 HOT0 PUTMIYHOIO OpraHi3aiiero. Y mpoaHa-
JIi30BAaHOMY OIIOBIiaHHI ii aKTyaylizye cHCTeMa MOTHUBIB, PEJCTABICHA Y BUIVISII CEMAHTHYHHUX OIO3MLIMH, sKi (ikcyloThes 3a
JIOTIOMOT 010 3aC001B BUPA3HOCTI Y KOKHOMY KOMITO3UIIITHOMY OJIOIIi TEKCTY.

Boxe y nepmoMy 671011 IPOCTiIKOBYEThCSA MOTUB KONBOPY 1 HacuueHocTi. HaBeneHuil BuIlle ypHBOK HAMIYY€E MIICTh KOHCTPYK-
I, SIKI MIiCTSTh CEMY KOJIIPHOT HACHYEHOCTI, aKTyaJli30BaHOI 32 JIOMMOMOTOK0 TIEPBHHHOI KOJIOPATUBHOT HOMIHAIT (red, yellow,
blue). Horo LEHTPAJIbHUM EJIEMEHTOM € KITyM0a, HaBKOJIO SIKOT PO3BUBAIOTHCS IMOJiT KOKHOTO KOMITO3UIIIHHOTO OJIOKa OMOBia-
HHs. [i OMHUC HANEXUTH 10 HOMiHATHBHOTO THITY, TOOTO FONOBHI CIIOBA-IMCKPUITOPH — HEPEBAKHO IMEHHUKH, Piflllle — IPUKMET-
HUKH, J€CIIOBA IPAKTHYHO BiaCyTHi. Moro xapakrepusye JOCHTb BHCOKHI CTYIIiHb JeTami3amil y MOPIBHAHHI i3 omMcaMu mep-
COHaXIB TBOPY. EKCIIpecHBHUI eeKT MOCHITIOETHCS 3a JOMIOMOTOI0 BUKOPHUCTAHHS OMO3HILIL, B IKiif HACHYCHICTh Ta SCKPABICTh
MPOTUCTABIISIOTHCS 0€30apBHOCTI.

V neproMy KOMIIO3ULIHHOMY OJIOLI 3a3HAaU€Ha OIO3MIlisS BUKOPUCTaHA Y MEXKax OIUC, OJHAK Y HACTYIHHUX OJIOKaX BOHA 3a-
3Hae neBHol TpaHcdopmarii it akTyasizye KOMIO3UIIHHE TIPOTHCTABICHHS JIETali30BaHOi, HACHYCHOI, «OIPEAMETHEHO» Miclie-
BOCTI TIPO30pOCTi i GE3TINIECHOCTI ePCOHAKIB TBOPY. 3arajoM YTBOPI HAlIiYy€eThCsl YOTUPH MapH rmepcoHaxiB. [Ipu 1ipomMy KoKHa
rapa MpeJICTaBIsIE OKPEMY CIOXKETHY JTiHIIO, sIKa HE TIEPETUHAETHCS 13 THIMUMHU. 3MiHa IXHIX KOMITO3UIIIHHIX TOYOK 30py BiIOyBa-
€TBCS JIHIMHO | MOCIIIOBHO, IO 3a0e31edye pIBHOMIpHHUN KOMIIO3HIITHUI PUTM OMOBiJaHHS.

SIKIII0 OmmHC JIOKAI] peati3oBaHO TOJIOBHUM YHHOM 3a JIOTIOMOTOI0 iMeHHHUKIB (stalks, leaves, petals, drops) it mpuKkMeTHHKIB
(oval-shaped, heart-shaped, tongue-shaped, silvery grey), TO TOJIOBHHUX I'epOiB aBTOP XapaKTePHU3YeE MEPEBAKHO JIIECTOBAMH PYXY.
VyacHUKH KOKHOI Napy TaKOX yTBOPIOIOTH KOMIO3HLIHHI ono3urii. Tak, HanpuKiax IBO€ YOJIOBIKIB, 110 3 SBISIOTHCS Y LCH-
TpaJbHOMY KOMITIO3ULIIHHOMY (parMeHTi, OAMH i3 SIKHX BTUIIOE CIIOKii{, 0XapaKTepH30BaHU aBTOPOM SIK HETPUPOIHO CTATHYHHUM:

The younger of the two wore an expression of perhaps unnatural calm; he raised his eyes and fixed them very steadily in
front of him...[9]

EKCLEHTPHYHICTD APYroro MepcoHaxa Liel Ono3ulilii MPOTUCTABIISETHCS HEIPHPOAHIH CTATUYHOCTI TIEPIIOTO.

The elder man had a curiously uneven and shaky method of walking, jerking his hand forward and throwing up his head
abruptly, rather in the manner of an impatient carriage horse tired of waiting outside a house; but in the man these gestures were
irresolute and pointless [9)].

JluHamika foro pyxiB akTyali3oBaHa 3a JIOMIOMOTO CIITeTiB (curiously uneven, irresolute, pointless) it metadop (impatient
carriage horse).

BucHOBKH ii MepcneKTHBY NOAANBINNX J0CTKeHb. OTXKe, JOCTi/KeHHsT (yHIaMEHTaIbHUX 1 HOBITHIX Ipallb, IPUCBS-
YEeHUX PUTMY XyJO0KHIX TBOPIB, ITOKA3aJI0, 0 3a3Ha4€Ha KaTEeropist TEKCTy € YHiBepCaIbHOIO. [ OJIOBHUM YMHOM, PUTM BHKOHYE
(YHKIIIO CTPYKTYpHOTO OGOPMIICHHSI TEKCTY Ta € HEOOXITHOIO CKIIQJIOBOIO CHCTEMH 3aCO0IB JOCATHEHHS €CTETUYHOCTI i BH-
Pa3HOCTI XY/I0)KHBOTO TBOPY. J{OCSTHEHHS pUTMY HEMOXIIBE HAa OKPEMOMY MOBHOMY I1alJIi, OCKIIbKH BiH peaizyeThcsi 3aco-
6amu ycix piBHIB TekcTy. KoMIIo3nmiiHui pUTM XyJ0)KHBOTO IIPO30BOT0 TBOPY € HAMBUIIMM I[adlieM pUTMIUHOT opraHizaii, BiH
JIOCSITAETHCS 32 JIOTIOMOTOI0 BUKOPHCTAHHS TUCTAaHTHUX TOBTOPIB, CHCTEMH MOTHBIB, (PIKCOBaHHX y BHUIIISAII MeTadop, a TaKOXK
3a JIOTIOMOTOI0 KOMIIO3MLIHHUX OMO3uLiil. Y HayKoBiil po3Biaii OyiI0 MpPeICTaBICHO aHaNi3 XyJOKHIX MPO30BHX TBOPIB Mayoi
¢dopmu. Y mojanbImx JOCTIDKSHHSIX BBAXKAEMO IIEPCIEKTUBHUAM PO3IIITHYTH 1 TIOPIBHATH OCOOIMBOCTI KOMIO3UIIHHOTO PUTMY
MOJICPHICTCHKUX XyIOKHIX TBOPIiB 1HIIHUX YKaHPIB.
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