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B3AEMOISI 3ACOBIB KOHTAMIHOBAHOI JIEKCUYHOI KOT'E3Ii
B TEKCTI AHITTIMCBKHUX MYJIBTUMOJAJIBHUX JIITEPATYPHUX KA3OK ®IJIIITA APJA

B o3naueniti cmammi npoananizosano nepeniemenst 6epoaIbHuX ma HeeepoaIbHUX 3AC00i6 KOHMAMIHOBAHOI IEKCUYHOT KO-
2e3ii’ 6 mekcmi aHeCHKOT MyTIbMUMoOanbHoi timepamyproi kasku Dinina Apoa. Inmepakyiro midic 6epbanbHo0 ma Hesepbab-
HOIO CKIA00SUMU PO3STAHYMO 30 O3HAKOIO HAAGHOCMT IKOHIYHUX M NAPAzpagemMHux/epagiunux eKpaniens y 6epoanvhy cKia-
008Y: MIKpO-, M€30-, MAKPOSKPANIIEHb Y MedICaX CUHMAKCUYHOI 00uHUYi, Ha0DPaszHoi eOHocmi ma hppazmenma mexcniy Kasxi.

Kniouogi cnosa: mynomumooanshutl XyO00dICHIl NPO30GULL MEKCH, AH2NIUCLKA MYAbMUMOOANbHA JIMepamypHa KasKd,
KOHMAMIHOBAHA KO2e3is, 6epOabHA CKIAN08A, IKOHIYHA CKIA008d, NapazpapemHa ckiadosa, 2pagiuna cKkiaoosd, Haupoeo-
MYToMUMOOANbHA MOOED.

INTERACTION OF MODES OF CONTAMINATED LEXICAL COHESION IN THE TEXT OF ENGLISH MULTI-
MODAL LITERARY FAIRY TALES WRITTEN BY PHILIP ARDAGH

Combination and convergence of atypical components in modern fictional text cause formation of contaminated cohe-
sion in English multimodal literary fairy tale. Contaminated cohesion identifies relation between different semiotic modes of
verbal component and nonverbal component, i.e. interpretation of verbal components depends on nonverbal components in
multimodal fictional text, and vice versa. The article reviews interweaving of verbal components and nonverbal components
of contaminated lexical cohesion in the text of English multimodal literary fairy tales written by Philip Ardagh. The verbal
component of contaminated lexical cohesion consists of reiteration, synonyms, antonyms, parallel constructions / chiastic
structure, literary and colloquial words, onomatopoeia. Interaction between verbal component and nonverbal component is
considered according to the iconic, paragraphemic/graphic inclusions in the verbal component, i.e. availability of the micro-,
meso- and macro inclusions in a sentence, a microtext and a fragment of English multimodal literary fairy tale. Semiotic and
narrative interpretation of the text of English multimodal literary fairy tale written by Philip Ardagh is based on GeM (genre
and multimodality) model used for structual and semiotic ranging of modes of contaminated cohesion. This model provides
data on different genres using combinations of text, layout, graphics, pictures and diagrams. In this model, the text of English
multimodal literary fairy tale is analyzed on five levels of structure including content structure, rhetorical structure, layout
structure, navigation structure, linguistic structure.

Key words: multimodal fictional (prose) text, English multimodal literary fairy tale, contaminated cohesion, verbal com-
ponent, iconic component, paragraphemic component, graphic component, genre and multimodality modal.

B3AHMOJIEHCTBHE CPEJICTB KOHTAMHHHPOBAHHOH JIEKCHYECKOH KOT'E3HH B TEKCTE AH-
TJTHHCKHUX MYJTb THMOJAJIbHBIX THTEPATYPHBIX CKA30K ®@HIHITIIA APJA

B ykaszannoii cmamve npoanaiusuposano nepeniemenue epoaibHbIX U HeGepOAIbHbIX CPeOCME KOHMAMUHUPOBAHHOU
JleKCU1ecKoll Koz2e3ull 6 MmeKcme AHeIUICKUX MyIbIMUMOOAIbHbIX Tumepamyphulx ckazox Quaunna Apoa. Humepaxyuro medic-
0y 6epOaNbHOI U HeBePOANLHOU COCMAGIAWUMY PACCMOMPEHO NO NPUSHAKY HANUYUS UKOHUYECKUX U napazpagemuux /
epaghuueckux eKpanyieHuil 8 8epOAIbHYIO COCMABIAIOUWYIO: MUKPO-, Me30-, MAKPOBKPANIeHUll 8 npedeiax CUHMaKcuieckou
eOUHUYbL, C8EPXPPA308020 OUHCMEA U (PPAZMEHMA MEKCMA CKA3KU.

Kntwouegvie cnosa: mynomumooanbhwlil Xy00Hcecmeen blll Npo3audecKull MeKCcm, aH2IuliCKas MyabmumMoOaibHas aume-
PamypHas ckaska, KOHMAMUHUPOBAHHAS KO2e3Usl, 6epOANIbHASL COCMAGIAIOWAS, UKOHUYECKAsl COCMAGIAWAs, napazpagpem-
Has cCOCMABIAIOWAsl, 2pAduUIecKas coCmasisowdsl, HaHpo8O-MyabMUMOOANbHAS MOOEb.

IocranoBka npodJaemu. [ToeqHaHHs i 30JMKEHHST HEXapaKTEPHUX CKIIAJOBUX Y TEKCTi JAIOTh MOCTYII JJIsi BHHUKHEHHS HO-
BHX CMHCJIOBHX 3B’SI3KiB 1 HOBUX TEKCTIB [4, ¢. 9] — KOHTaMiHOBaHOI KOTe3il y MyJIbTUMOIATEHOMY XYy I0)KHBOMY ITPO30BOMY TEKC-
Ti (mami MXIIT), 1o BUSBISETHCS B HOTO CMUCIIOBIH, CTPYKTYpHIiH 1 pyHKIiHHIN exHOCTI. Konmaminosana koee3is Ha IPOTUBATY
JIHeBANbHIL Ko2e3ii — e 3B 30K 3ac00iB BepOaIbHOI Ta HeBepOAIbHOI CKIIAJIOBHX, KOJIU IHTEPIPETAIlis 3ac00iB BepOaIbHOT CKITa-
noBoi y MXIIT 3anexwuts Bix 3aco0iB HeBepOaIbHOI CKIIaJ0BOI Ta HaBnaku. CXpeIeHHs BepOaIbHUX 1 HeBepOaIbHUX CKIATOBHX
peanizye equUHUI 3MICT Y TEKCTi aHTTIHCHKOT MyIbTUMOAAIBHOT TiTepaTypHoi kasku (nani AMJIK) dinina Apaa.

AKTyaJIbHICTBH J0CTiTKeHHSI IPOANKTOBAaHA OTPEOOI0 KOMITIEKCHOTO PO3KPHUTTS TEKCTOTBIPHUX MEXaHi3MiB Koresii B opra-
Hizanii AMJIK 3 no3uniit GpyHKIIHHOT MapaJurMu cyJ4acHHX MOBO3HABUYHX CTYIii.

3B’5130K aBTOPCHKOIr0 IOPOOKY i3 BayKJIMBUMHM HAYKOBHMH Ta MPAKTHYHUMH 3aBJaHHAMU. JlocmimkeHHs 00’ eqHaHe B
pamkax HaykoBoi TeMH «TekcT, KyJIbTypa, COLiyM: MKAUCIUILTIHAPHI CTY il pi3HOXKaHPOBOT THITOJIOTI» (HOMEp AepKpeecTpartii
0111U005536), 3atBepmxeHol MiHICTepCTBOM OCBITH 1 HayKH YKpaiHu, rependadae BUPIMICHHS TAKMX 3aBJaHb: HAIIPAIIOBATH
CeMIOTHKO-HApaTUBHUH MiAXiA IS aHaNi3y 3aco0iB Koresii; omucaTd BUAM 3B’A3KIB KOHTaMiHOBAHOI KOTe3ii; MpoaHalizyBaTu
BepOaspHy 1 HeBepOalbHy B3aEMOJIII0 CKJIaJJOBHX KOHTAMIHOBaHOI Kore3ii y cTpykTypi TexctiB AMJIK ®inina Apza.

AHaJIi3 0CTAHHIX A0CTiAKeHD | myOuikaniii. ABTOpHTETHI TOCTiAHMKY cydacHocTi, cepen sikux . P. Kpecc, T. Ban JIboBen,
E.P. Aunepcon, O.€. AnicimoBa, J[x. beiitman Ta iHIIi, IPUAUISIOT 3HAYHY YBary BUBYCHHIO MPOOJEMATHKH 1HTEpaKii Bif-
MIHHHX CEMIOTHYHHUX 3ac00iB KOre3ii y Cy4acCHOMY XyI0KHbOMY 1po3oBoMy TekcTi [1; 13; 8; 10]. KonTaminoBaHa Kore3ist TeKCTy
AMIIK BUABISETECS B IHTETpaIbHOMY TIOTEHIIAN BepOaIbHOI Ta HeBepOanbHOI (ikoHIUHO1, maparpademuoi/rpadivnoi (mami I1C/
I'C)) cxknamoBux [13; 10] i akTyami3yeTbcs Ha 3MiCTOBOMY, 3MiCTOBO-MOBHOMY, 3MiCTOBO-KOMIO3HUIIIfHOMY piBH:X. Ha 3MicToB-
oMy piBHI MiX BepbasbHOO ckitanoBoro (nani BC) Ta ikoniuHOIO ckianooto (nani IC) icHye npsiMa it onocepekoBaHa JIeHOTa-
TUBHA CHiBBiHECEHICTh. Ha 3MicToBO-MoBHOMY piBHI Mixk BC Ta IC BCTaHOBIIOETHCS EKCILTIIUTHO 200 IMILTIIIUTHO BUPAKEHUH
3B’s130K. Ha 3MicTOBO-KOMIIO3ULIHHOMY PiBHI — BHYTPIIIHSA a00 30BHILIHA CHiBBigHECeHICTs [1, c. 17-29; §].

BupnisieHHs1 HeBUpIiLIEHUX paHillle YACTHH 3arajibHoi NPo0JeMH, KOTPUM IIPHCBAYY€EThCS 03HA4YeHa cTaTTs. O3HaueHa
CTaTTs TPUCBSYYETHCS aHATI3y B3a€EMOJIi 3ac00IB KOHTaAMiHOBaHOI JJEKCHYHOI Koresii y cMucioBomy mpocTtopi Tekety AMIIK
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®inina Apaa. o BC 3aco6iB koresii rekcty AMJIK Hanexats excuyHi moBtopu [7, c. 496; 3, c. 41], cunonimu [7, c. 539], an-
ToHiMHU [7, ¢. 27-28; 6, ¢. 153], cuHTakcuuHi mapanenizmMu/xiasmu [7, ¢. 459], cnosa oxaHiel TeMaTruHol rpymu [3, ¢. 16—-17] Ta
3BYKOHACIAyBaHHSA [2, ¢. 197-198].

HoBu3Ha onepkaHuX pe3ysbTaTiB BU3HAYAETHCS THM, IO BIEPILE 3A1HCHEHO KOMIUIEKCHUN aHalli3 TeKCTOTBIPHOT KaTeropii
koresii B cyuacHiit AMJIK 3 onepTsM Ha METOMOJIOTIYHY MapagurmMy (yHKIIOHa3MYy, sIKa OXOIUTIOE CTPYKTYPHO-CEMIOTHYHHN
Ta HapaTUBHHI ACIICKTH.

MeTtonosoriyne 3HaYeHHs. Y Mexax (yHKIIHHOT MapagurMu CeMiOTHKO-HapaTUBHA iHTepnpeTauis Tekcty AMJIK dinina
Apna nepenbdae 3actocyBanus GeM model 1yist CTpyKTypHO-CEMIOTHYHOTO paH)KyBaHHs 3ac00iB KOHTaMiHOBaHOi Kore3ii. [lopeu-
HicTh BUKOpucTaHHs GeM model [11, c. 140-155] 3ymoBnena 6aratopiBHeBoIo cTpykTypoto Tekety AMIIK. JXKanpoBo-mynsTu-
MoJalbHa MOZIETb Ha/la€e aapecaTosi iH(GopMmairo npo kopemuito Mixk BC ta IC, IIC/I'C Ha 11’ ATH PIBHAX CTPYKTYpPH: CTPYKTYpHU
3MICTY, PUTOPUYHOT CTPYKTYPH, CTPYKTYPU MaKeTy, HaBiraiiHoOT CTPyKTypH Ta JIIHIBICTUYHOT CTpYKTypH. CHMOi03 piBHIB CTPYK-
typu AMJIK nexonye nominbaicts BBegenHs IC ta IIC/I'C 3a 03HaK0I0 MiKpO-, ME30- Ta MAKPOBKpAIJIEHb Y KOHTEKCT CHHTaKCe-
MU, HajapaszHoi exHocTi yn pparmenTa AMJIK.

Buxianennsi ocHoBHoro Marepiany. J[nst AMJIK, ne crijbHUIT CMUCIT TEKCTY YTBOPIOEThCS 3aB/asku B3aemosii BC aBTopa
(mepmmoro agpecanra) ®inina Apaa ta IC xynoxxHnKa-imoctparopa (apyroro aapecanra) Jxuma [leitmnora, 3acoou IC BcTaHOB-
JIFOIOTh CEMIOTHYHUH (CHHTAKCUYHUM, CEMAHTUYHHM, IparMaTHYHUiT) 3B 530K 13 rpademoro, Mopdhemoro, JIeKCeMOK0, CHHTaKCe-
Moto, HaJippasHoKo eaHicTIO, hparmenTom MXIIT [12; 19; 9; 21; 15; 14; 18; 16; 17].

Posrmstremo BC, IC i IIC xoHTaMiHOBaHOI KOTe3il B CEMAaHTHIHOMY aCTIEKTi CEMIOTHKH, IS SIKOT XapaKTepHi Taki BUAN KO-
pemsnii mixxk BC ta IC mozmo iX cniBBiJHECEHOCTI, K CIIOCOOH pealtizaliii KoHTaMiHOBaHOI Kore3il: naparenvna (3mict IC ta BC
MOBHICTIO 30iraerses); komniemenmapra (IC Ta BC nonoBHO0TH 0iHa 0f1HY); cyocmumymusna (IC 3aminrye BC); inmepnpe-
mamuena (38’s130k Mk IC Ta BC BcTaHOBIIOETHCS Ha acomiaTUBHOMY HiarpyHti) [20]. 3a cmiBBigHOMmEHHSIM iH(OpMaIii, 1110
nepenaetbes 3acobamu BC Ta IC, po3mexoByroTh Taki 300paxkenHHs y MXIIT: nmoBToproBanbHi, aAUTHBHI, BUOKPEMIIIOBAJIbHI,
OMO3HUIIIHHI, IHTErPaTHBHI, 300paKalIbHO-IICHTPHYHI [5].

IIpoananizyemo mpuKiIa mociIoBHOTO TIOBTOPY (bigger ... ... and bigger-... ... and bigger ... ... and bigger...) sk 3ac00y KOHTa-
MiHOBaHOI JIekcnuHOI Koresil y HaadpasHiit exHocti AMJIK «The YeaR That It RaiNed Cows or That Well-Known Secret Door»
[23, c. 65-66]. Y cTpykTypi 3micTy Haadpa3HOi €AHOCTI iIeHTH(DIKYyeMO TeMy a dot. Y pUTOpHUHIN CTPYKTYpi Haa(pa3HOI €AHOCTI
BH3HAYa€EMO ITOBTOPIOBAIIbHY CErMEHTHY OiMHUIIO bigger. IC Bizyanisye nuiue pemy BC — Bestnde3Hy KOpOBY, II0 CTPIMKO Majiae
BHU3. BrHokpemieHHsI MOBTOPIOBAILHOI JIEKCEMU bigger Ta CIOBOCIIONyY4YeHHs another COW cynparpageMHUM, CHHTpadeMHUM
Ta Tornorpadgemunm 3acobamu I1C BHOCATH TOZATKOBI CEMaHTHYHI BIITIHKH y 3MicT HaadpasHoi exnocti AMJIK, ynM koMneH-
CYIOTh BIICYTHICTh TeMU dot Ha LmtocTparii (Me30BKparuieHHs ). SIkio y HaadpasHiil €JHOCTI 3BEPHYTH yBary JIUIIE Ha JEKCEMH,
suokpemieni [1C (dot, bigger, another COW), To momidaemo 3MmiHy po3mipa mpudra (dot — bigger — COW). Tema dot Tpanc-
dhopmyBanacst y pemy COW 3a 10NOMOTOI0 MOBTOPIOBAIILHOT JIekceMu bigger. BapiroBaHHS TUIONMHHOI CHHTArMATHKH JIEKCEMU
bigger Bka3ye Ha pyX, IPHOIMKEHHS Ta 30UIBIICHHS B po3Mipi a dot. CtuiticTiaHu# 3aci0 rpadonucy/rpadeMONnucy penpe3eHTye
HOBTOPIOBAJIBHY JIEKCeMy bigger, ONUCYIOuH Ta 300pakatou ii. bararokparka, 1110 00JIIMOBY€ IOBTOPIOBAJIbHY JIeKceMy bigger,
CIIOBIUIHIOE PO3IOBIb Ta 300pakac mporuec Aii (magiHHs a dot), BiIIOBIIHO, KOHIIEHTPYE yBary ajapecara Ha Temi. Po3wmip mpud-
Ta nekceM, BuokpemieHux [1C (Bix dot no COW), 30ibIIy€eThCsl B KOXKHOMY HOBOMY PSIIKY Ta JOCSTA€E arorero KariTali3alicro
nekcemu COW. 3Hak OKJIMKY J€KOIYEMO SIK O3HAKY OUiKyBaHHS «a OCb 1 ...1mocTpattisy». MiK BHOKPEMITIOBAJIBHOIO 1TFOCTPALIi€r0
Ta KarmitanizoBaHoro JiekceMoto COW BCTaHOBICHO CEMaHTHYHUH 3B’s130K. Y CTPYKTYpi MakeTy HandpasHOi €IHOCTI po3Tamry-
BauHs BC miBopyu Ta IC mpaBopyd IMILTIKy€e CIOKETHY OUHaMiKy. Hymeparis CTOpiHOK CBITYHTH MPO HASBHICTH HaBiramiiHOL
CTpyKTypHu. OIUHUIIO HABIrALIHHOI CTPYKTYpH «65» IHTErpoBaHO B MapaliHrBiCTHYHUIT 3aci® «cTpinky». Posmip IC cipuunuus
BIZICYTHICTh HyMepalil CTOPIHKH. Y JIIHTBICTUYHIH CTPYKTypi BHOKPEMIIIOEMO MOCIIIOBHUH TOBTOp JIeKceMH bigger, IO TIOB-
TOPIOETHCS. YOTUPHU pas3y MOCHUIb. Y CTPYKTypi Haadpa3HOi €IHOCTI KOHTaMiHaIis JIGKCHYHOI Kore3ii BimOyBaiacs MOCTYIOBO:
BC — IIC — IC 3 akTUBHUM 3aJyueHHsIM 3ac00iB maparpademikd, siki BAKOHAIU (QYHKLIT CIIOIYYHOT JJAHKH ISl BCTAHOBJICHHS
kopesinii Mk BC ta IC.

N fore Thas 4 Pacchiof Grass With'd Big Tree another COW!
in it Park (which is really little more than a ~

patch of grass with a big tree in it, not that
far from Flimsy Bridge Road)

There was no engine sound of any kind and,
whatever it was, it was moving in a graceful
arc, inland from the direction of the sea.

SWhethonttearth s itor gasped Mango
Claptrap.

“Whatever it is, said Jilly Cheeter, ‘it’s
coming this way?

Sure enough, what started as a dec, got
bigger

.. and bigger . . .
. and bigger . . .
. and biggei

and so on (you get the picture) .

until they could clearly see that it was:

[IpuBepremo yBary 10 BUKOPHUCTAHHSI CUHOHIMIB (very big, enormous, huge, gigantic, colossal, mammoth, gargantuan) six
3aco0y KOHTaMiHOBaHOI Jekcn4Hoi koresii y Haadpasuiit exnocti AMJIK «Stinking Rich aNd Just PlaiN StiNky or A Diamond
As Big As His Head» [22, c. 69-70]. ¥V crpykrypi 3micTy Haadpas3HOi €HOCTI HasiBHA TeMa diamond. Y pUTOPUYHIH CTPYKTYpi
HaJppa3HOI €AHOCTI CeTMEHTHI OUHULI big, enormous, huge, gigantic, colossal, mammoth, gargantuan eTalIbHO OIHCYIOTH TEMY
diamond. Ha imoctpanii (Me30BKpaIruIeHHs) 300payKeHO BEIMYE3HUH liaMaHT y pykax mportaronicta Menro Kientpema (Mango
Claptrap). IC 3a0e3mneuye aapecarta 101aTKOBOK iH(POPMAIIi€I0 — MPUCYTHICTIO XJIOMYKKa Ha 300pakeHHi. Cynparpademika [1C
SIBIIsSIE 00010 «rocepeiHuKkay B kopersnii Mivk BC ta IC. [Toctynose 3MiHeHHSI po3Mipy mpuTY (Bi MEHIIOTO 10 O1IBIIOT0), 3Mi-
HEHHS BJIaCHE TEMH MIPU(PTY, 3aCTOCYBAHHS KUPHOTO HAKPECICHHS Ta KamiTani3awii B CCTMEHTHUX OAWHHULIAX CIPHYUHIIO Bi3ya-
mizatiro temu diamond. BC 3abe3neunia BiMOBIIHUMH JTiHTBaJIbHUMHE 3acobamu very big ... GARGANTUAN diamond, T1C BHe-
cl1a IOAATKOBI CEeMaHTHYHI BIITIHKK 10 CMUCITYy CETMEHTHHX OMHHILb, IC 300pa3uia TeMy. 3a J0HOMOTror0 MpH(TOBOrO aKIEHTY
npyruit agpecant J[xum [leimnoT npuBepTae yBary 10 BaXIHBHX cMHCIOBUX oauHub BC y HaadpasHili €JHOCTI, UMM CIIOHYKa€e
ajipecara 30CepeANTH Ha HUX yBary. 3aCTOCYBaHHS CTHJIICTHYHOrO 3aco0y rpadonucy/rpageMomnucy gonomMarae 300pa3uTu cer-
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MeHTHi ouHuIi, BUoKkpemieHi I1C y Buriszai ssimu, sika gyOmroeThes Ha irocTpalii. Y cTpyKTypi MakeTy HaadpasHoi eqaocti BC
BUKOHY€E (YHKIIIO ieanbHol iHpopmarii Ha npotuBary IC, mo acouitoetses 3 peansHictio: This diamond was by no means small.
300pakeHn# y IEHTpPI CTOPIHKN J{iaMaHT € BasKJIUBIIINM, HIK T€, III0 OTOUYE HOTO IKOHIYHO (XJIOMYMK, KAPTHUHH, KadyKa TOII0) Ta
BepOasbHO. Y HaBirauiitHid cTpyKTypi Haadpa3HOi €THOCTI BIACYTHICTh HyMepallii CIpHYMHEHa HAsABHICTIO imocTpamii. ¥ niH-
IBICTHYHIN CTPYKTYpi Haa(pa3HOl €THOCTI HAsBHUI JIAHIFO’)KOK CHHOHIMIYHUX CJIB iJEHTHYHOI cCMHTaKcH4YHOI QYyHKIIT very big,
enormous, huge, gigantic, colossal, mammoth, gargantuan, SIKMii 4iTKO ITOKa3y€e HAPOCTAIOUY CHIIY IIOBTOPY CHHOHIMIB. Y IIbOMY
MPUKJIai KOHTAMIHOBaHA KOTe3is — e pe3yabTaT 30amancoBaHoi aktyamizauii norenuiany BC, I1C, IC, BincyTHicTs Oynb-sKOi 3
HHX CIIPHYMHHTH BiZICYTHICTH caMe MapajebHOi KOPeJsiiii MiXk HUMH.

glinty things are glinting quite like that y en u . This
glinty thing” diamond was huge. This diamond was
Jilly Cheeter peered through the hole gigantic. it was COLOSSAL.
more closely. ‘You're right. she said. it was MAMMOTH.
They decided to sweep aside as much of i was GARGANTUAN-
the broken crystal as possible before trying This diamond was by no means small

to get to whatever it was that was winking
and blinking at them just out of reach.

The fallen chandelier was far too big and
heavy for them to shift so they swept around
it with a couple of the brooms Jilly usually
used to sweep up the duck feathers and dirty
straw.

‘Do you think that’s clear enough?” asked
Mango.

“Yes; said Jilly. “You can get it out,
whatever it is, because you saw it first”

“Thanks, said Mango. He bent down and
reached in through the hole in the
floorboards.

It was a diamond. A very big diamond. An

Po3riisiHeMo mpuKIIa) 3ByKOBOTO Xia3My (Pi3HOBHZ aHAarpaMu Ta 3BOPOTHOTO MapaliellizmMy) sk 3aco0y KOHTaMIHOBAHOI JIeK-
cuuHoi xoresii y Hagdpasniit eqnocti AMJIK «Stinking Rich aNd Just PlaiN StiNky or A Diamond As Big As His Head» [22,
¢.26-28]. Y cTpykTypi 3MmicTy HaabpaszHoi eaHOCTI Mrs Awning siBiisie COO00 TeMy. Y PUTOPHYHIN CTPYKTYpi Haadpa3HOT €HOCTI
cerMeHTHi oqunuLi fo pull her handbag over her head, ran into the knee-high circular wall surrounding the town well, « HSALPS»,
«SPLASH», she landed head first 3ab6e3neuytoTs aapecata inpopmariero mpo remy Mrs Awning. Ilepina makpointocTpais Bizya-
nizye Micic OBHinr/Mrs Awning (IpyropsiHuil MepCOHAX) 31 CYMKOIO Ha TOJIOBI Ha MEPeIHLOMY IUTaHI Ta KOJIOIA3b Ha 3aIHBO-
My miaHi. [Ipyra me3ouroctpariis 3006paxae naninas Micic OBHIHT BHH3 TOJIOBOIO B KOJOAS3b Ta IUIECKIT Boau. JKoaHa 3 1BOX
imrocTpaniii He Bizyanisye pyxy Micic OBHIHI B HanmpsIMKY 10 Konozs3s. Buryk Aaa...h y Buxonanni Micic OBHIHI puBepTae
yBary noBTopoM rpademu a 282 pasu. Kypcus sx I'C, BukopucTaHHil 17151 BAOKPEMIICHHS BUIIE3raJaHOTO BUTYKY, Oepe y4acTb
y CTBOpPEHHI IHTOHAIIHHOTO MAJIOHKY Y NPsMiii MOBI IepCOHaXka Ta CIYTye 3aCO00M 301IBIICHHS! eMOIIHOTO HaBaHTA)KCHHSL.
Kamirtanizauis nexcem HSALPS!, SPLASH! Ta BUKOpUCTaHHS 3HaKa OKJIMKY OMKCY€E IYYHHUI IUIecKiT Boau. HasBHa akTyamizamis
MOBHOTO ay/iaJbHOTr0 KaHAly CHPHUHATTS iH(pOopMalii apecaTtoM y 3B’SI3Ky 3 BUKOPHCTAHHSAM CTHJIICTUYHOTO NMPUHOMY 3BYKO-
HacJigyBaHHS — ()OHEMH BHINE3a3HAUCHUX JICKCEM IMITYIOTh 3BYKH BOJH, CIPHUYHHEHI HMamiHHsIM Micic OBHIHT y KONOII3b. Y
CTPYKTYypl MakeTy Haadpa3zHoi €qHOCTI Apyra imroctparis oopammoe BC «mieckitom Boan». Pozramysanus IC ta BC [22, c. 28]
BII/I3EPKAJIIOE PyX, aKTHBI3yIOUM KIHECTETHYHUH KaHaJ CHPUHHATTS iH(popMmanii. Y JIHIBICTUYHIA CTPYKTYpi 3BYKOBHIl Xia3m
HSALPS — SPLASH nipuBeptae yBary nekceMoro HSALPS, cMuci sikoi akTyami3yeTbes 6e3 BUKOpUCTaHHS nepmiol rpademn H.
Jlexcemy salps Timymaunmo sk caibiu (00YKomoaiOH1, MIIAHKTOHHI HOKPUBHUKH, SIKi PyXalOThCs, IEPEKAUyI0un BOJLY Ye€pe3 CBOE
skenaTiHoBe Ti0). [Tepconax Micic OBHIHI TaKOX «IIepeKadyBaia» BOAY SIK CaJbIH (HAKOBTAIACS BOJIH), IIaal041 CTOPUTOJIOB y
Konoas13b. KoHTaMiHOBaHOT JISKCHYHOT KOTe3ii TOCSATHYTO IIUISIXOM 4acTKoBOI mapanensaoi kopersmii Mk BC ta IC i3 3amydeHHsIM
I'C ta akryamni3amiero HEMOBHOTO Bi3yaJbHOTO, MOBHOTO Bi3yaJIbHOI'O, MOBHOTO ay/iaJbHOTO if MOBHOTO KiHECTETHYHOTO KaHAiB
nojayi/cipuiHATTs iHpopMauii. [pyra Me30iIIocTpalisi BUKOHY€E IOBTOPIOBAJIBHY 1 BHOKPEMITIOBAIBHY (DYHKILII.

=89 W70

0

L & aaah! — well, maybe not that brief —
landed in the water with a 1
but, unfortunately, simply inhaling more of % ‘HSALPS!' which should have been
the poisonous burp. They clawed the air and a ‘SPLASH!’ but she landed head _—
cried for their mummies. Mrs Awning — @ ety (-
second from the front, first name unknown — j
managed to pull her handbag over her head ¢
as a makeshift gas mask, and promptly ran S ¢ S
into the knee-high circular wall surrounding
the town well. She tipped forward into the

well itself and, after a very brief,

KinpKkicHi MOKa3HUKH CBIAYATH PO HepeBary Me3oBKparuieHs (49%) Hax MikpoBkparuteHHIMH (42%) Ta MaKpOBKPATLICHHSIMI
(9%) y KOHTEKCTi aHami3y B3a€MOJil MyTbTHMOAANBHHX 3aC00iB KOHTAMIHOBAHOI JIEKCHYHOT KOTe3ii.

TosioBHiI BHCHOBKH. Y 11’ siTUpiBHEBI cTpyKTypi TekcTy AMJIK KOHTaMiHOBaHa JIEKCHYHA KOTe3is SIBIIsIE COOOI0 TIEPEBAYKHO
CETMEHTHI OJIMHUIII TEMH, BUOKpPEMJICHI cHHrpaeMHNMH, cynparpademunmu Ta tornorpademunmu 3acodbamu I1C. I'C inkonn ak-
TUBI3y€ MOBHHI ayialbHUN Ta KIHECTETHYHNHN KaHAU cripuiHATTS iHpopmarii. [IC Bukonye QyHKIii mocepeHuKa B mapajieib-
Hiit kopemsuii misk BC Ta IC st peanizariii KoHTaMiHOBaHOTO TIOTEHIIATY JIEKCHYHOT Koresii. [imocTparil nepeBaxkHO JIyOIIOI0Th,
JIOTIOBHIOIOTH, BHOKPEMJIIOIOTH Ta iHTerpytotsh BC. PosramryBanus BC ta IC He € 3aKOHOMIPHHM y KOHTEKCTI aKTyasi3alil KoH-
TaMiHOBaHOI JeKCHYHOI Koresii. OTxe, IEKCHYHI TOBTOPH, CHHOHIMHU, aHTOHIMH, TTapajiei3Mu (Xia3MH), TEeMaTH4HI Ta 3BYKOHAC-
JTiTyBabHi CJIOBA SIK BepOasbHi 3aco00u JIeKkcuuHo1 Koresil moctynoso Mirpyrots B IC, ockinbku [IC/T'C Gepe npomixkHy ydacTs y
takiif koHTaminanii: BC — I1C /I'C — IC.

IlepcrieKTHBY BUKOPUCTAHHS Pe3y/IbTaTiB A0CTiIKeHHs. 3apONOHOBaHA CEMIOTHKO-HApaTHBHA IHTEPIIPETAllisl KOHTaMi-
HOBaHHX 3ac00iB kore3ii AMJIK ®inina Apna i3 3anyuenusm GeM model y Mexax GyHKIIHHOT MapaurMi MOXe CTaTH B Tepc-
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MEKTHBI MOJANIBIINX TEKCTOJMIHIBICTHYHUX JOCITIKEHb 1HIINX KaTeropiil CydyacHUX TEKCTiB Pi3HOKAHPOBOI TUIOJIOTII y BUMipax
HOBITHIX JIIHTBOCTHIICTUYHHUX, JIIHTBOKOTHITUBHUX Ta TUCKYPCHUX CTY/Iii.
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