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MYJIBTUMOJAJIBHA EKJIEKTUKA ITIOCTMOJAEPHICTCBKOI'O XY/IOKHBOI'O TEKCTY

Cmamms npuceauena ananizy cmpykmyprux i QyHKyiinux manigpecmayitc Myibmumooaniboi ekxnekmuk nocmmooep-
HICMCBHK020 XY002HCHb020 mekemy. ONUCaHano NiHe608i3YanbHi, IKOHIUHI Ma NYHKMYayitini 3acobu napazpagemiku; npoana-
T30BAHO KOMYHIKAMUBHI 0COOIUBOCH MYTbMUMOOATbHUX 3ACO0I8 Y eKCNEPUMEHMANLHUX 2eMEPOLeHHUX MEKCMAX.

Kntwouosi cnosa: nocmmooepHizm, nocmmoO0epHicmcobKull MeKcm, MyJabmumoOaibHiCb, napazpagemixa.

MULTIMODAL ECLECTICISM OF POSTMODERNIST FICTION TEXTS

The fiction politics of contemporaneity reflects diversified patterns of language forms and their functions. This has brought
to life the experimental postmodernist writing whose key principles include parody, play, non-selection, fragmentation, col-
lage, destruction, multimodal heterogeneity.

The article is devoted to the analysis of structural and functional manifestations of multimodal eclecticism in postmodern-
ist fiction texts. Multimodality is defined as the coexistence of more than one semiotic mode within certain context. Multimodal
texts feature a diversity of semiotic modes in the communication and development of their narrative. Such experimental texts
subvert conventional patterns by introducing various semiotic resources — verbal or non-verbal modes. In the present paper
linguovisual, iconic and punctual means of paragrahemics are highlighted,; communicative potential of multimodal means
in experimental heterogeneous texts is analyzed. Among the iconic markers in postmodernist fiction texts a wide range of
semiotic means such as numbers, symbols, figures, pictures, graphic segmentation, print variation, graphic symbols, deviant
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punctuation are singled out. The inclusion of multitude of semiotic modes aims at impacting the reader, bringing to the inter-
action of decoding the concept of fiction text.

Prospects for further scientific studies consist in clarifying the pragmatic role of multimodal heterogeneity in postmodern-
ist fiction texts and expanding the taxonomy of paragraphemic means.

Key words: postmodernism, postmodernist text, multimodality, paragraphemics.

MYJIIbTHMOJAJTBHAA SKJIEKTHKA IIOCTMOAEPHUCTKOI'O XY/[O’KECTBEHHOI' O TEKCTA

Cmambws noceéawena ananuzy CmpyKkmypHuix U )YHKYUOHATbHBIX MAHUGecmayuil MyIbmumMoOaIbHOU SKIEKMUKU NOCH-
MOOEPHUCICKO20 XYOOICECMEEHHO20 MeKcma. Buloenenvl 1un2606u3yaibHble, UKOHUYECKUE U NYHKMYAYUOHHbIE CPeOCmEd
napazpagemuru; npoaHatu3upo8ansbl KOMMYHUKAMUBHbIE 0COOCHHOCU MYTbIMUMOOUTbHBIX CPEOCME 6 IKCHEPUMEHMATb-
HbIX 2eMepO2eHHbIX MEKCIMAX.

Knrwouegvie cnosa: nocmmooeprusm, ROCMMOOEPHUCCKUT MEKC, MYTbIMUMOOAIbHUCTb, NAPaspapemurd.

B enoxy moctMoJepHy po3ropHyBCsi MAacIITaOHUI €KCIIEPUMEHT 3 TEXHIKOI0 XYA0XKHBOro nmucbMa. [locTMoaepHicTChKI Xy-
JIOKHI TTPO30Bi TEKCTH — I1€ PU30OMATHYHI TEKCTOBI MAacHBH, B3iplli HENIHIHHOTO NMUCHMa, TINEPTEKCTY, SIKUH pYHHY€E OyIb-sKy
iepapxiuHy cucteMHicTh [1; 4; 9; 10]. XymoxHS MONMITHKA TOCTMOAEPHIZMY (PIKCYE MYJIbTUMOJATBHUI SKICKTH3M BCIX KaHAIIB
eKCIUTIKAIll CMUCITY TEKCTY XYA0XKHBOTO TBOPY B irpoBiii KOHIEIIil cydacHOi KynbTypH [2, ¢. 19-21]. ¥ nyandnHomy mpocTopi
MIOCTMO/ICPHICTCHKOTO XY/I0XKHBOTO TEKCTY TaKa TeHJCHIISI IPOCTEIKYEThCS y BKIIOYECHHI TOJATKOBHMX 3HAKIB 1 3aCO0IB IHIIMX
CEMIOTHYHUX CHCTEM.

AKTYaJIBHICTB [[bOT0 HAYKOBOTO TOCIIKEHHSI 3yMOBJIEHa KOMIUIEKCHIM MaKpOQiIONOriyHUM MiAX0I0M 0 aHaji3y cydac-
HOTO XyJJO)KHBOT'O TEKCTY 3 IO3HLi} KOTHITUBHO-ANCKYPCHOI MapaJiurMy 3HAHHS Ta MOJISATAE Y PO3KPUTTI CEMaHTHKO-CTPYKTYp-
HHX 1 QYHKUIIFHUX MEXaHi3MiB MYJIbTHUMO/AIbHOT CKICKTHKH OCTMO/IEPHICTCHKOTO XY10’KHBOTO IIPO30BOTO TEKCTY.

BesyraBHHii iHTepeC HayKOBIIB [0 AOCIIPKEHHS CEMIOTHYHO FeTePOr€HHOr0 TEKCTY 3yMOBHUB IMOSIBY Pi3HUX HOMIHAIIN ISt
nociimpkyBanoro pernomeny. Tak, O.€. AnicimoBa, A.O. bepraipka, F0.0. CopokiH Ha3UBarOTh JOCIIIXKYBAHUN TUI TEKCTY Kpe-
onizosanum; JI.C. bompimakosa, I'.B. Eiirep, O.I". Conin, B.JI. JOXT TpakTyIOTh HOTO SK 101iK0006Uil. Y TOMY JOCIIIKCHHI MU
MIOCIYTOBYEMOCH TEPMIHOM MYIbMUMOOAIbHUL MEKCH, 0 IINPOKO BUKOPHCTOBYEThCS 3axinnumu HaykoBusmu (E. Bearne, C.
Charles, A. Gibbons, 1. Karlsson, K.M. O’Halloran, B.A. Smith, E. Ventola).

MynbpTUMOAATBHICTh BU3HAYAIOTH SIK CIIBICHYBaHHS KiJTBKOX CEMIOTHYHHX KOIIB y MEXax IEeBHOro KoHTekcTy [11, c. 8].
My bTHMOANIBHI TEKCTH IEMOHCTPYIOTh MHOJKHHHICTh CEMIOTHYHUX KOJIIiB Y KOMYHIKallii Ta po3ropranni Hapatusy [12, c. 420].
Cepen crnioco0iB mepenaui iHpopmarii B MyJIbTUMOJAIBHOMY TEKCTI BHIUISIOTH CTaTHYHI Ta AWHAMIUHI 300pa)K€HHS, 3BYKOBI
eeKTH Ta My3UKY, THCbMOBUH TEKCT 3 ypaxyBaHHSIM HOTo IMyHKTyalil, mpudra i opopmiieHHSIM 3aranom [8, c. 1-2].

JlocTipKy049r MyJIBTUMO/IANIBHY MPUPO/LY TOCTMOIEPHICTCHKOTO XY/ J0)KHBOTO MPO30BOT0 TEKCTY SIK peaji3aliil irpoBoi KOH-
LenIil cy4acHol KyJIbTypH, MU KEPYEMOCH HACTAHOBOIO Ha Te, 10 aHaJi3 TEKCTY, HOr0 CTPYKTYPHU, CEMAaHTHKH Ta (DYHKIIi TOBHU-
HEH OyTH CKEpOBaHHUI Ha PO3KPUTTS HOr0 KOMYHIKaTHBHOTO MOTEHIany. Y XyZ0KHBOMY TTOCTMOJACPHICTCHKOMY TEKCTi aBTOp
3a/1i10€ Haiipi3HOMaHITHIIIMI BepOanbHUil Ta HeBepOaIbHUI aHTypaK, 00 3aTyduTH YhTaya 0 MpoLecy iHTEeIeKTyalbHOI IpH,
TBOPEHHST MHOXKHHHHX IHTEPIIPETalliil XyJZ0KHBOTO 3aMUCIY. A caM TEKCT IIEPETBOPIOETHCS Ha HeNliHiHHE, TilepTeKcTyallbHe,
IHTepaKTUBHE MOJIOTHO. TOMy CHHTE3 BCIiX JIIHTBaJbHUX, Bi3yaJlbHHX Ta TpaeMHHUX 3ac00iB, II0 YTBOPIOE MYJIbTHUMOJATBHHAN
IIPOCTIP MOCTMOJEPHICTCHKOTO XYA0KHBOI'O IPO30BOT0 TEKCTY, CHPSIMOBAHUH Ha JIOCATHEHHS €IMHOT METH — BUILUIMBY HA YUTaya,
3aJlydeHHsI HOTO 10 CITIBIPH.

VY pomani A.C. baitert «The Biographer’s Tale» (2001) [15] po3ka3zaHa icTopisi MOJIOZOTO HAyKOBIIS, SIKUI OepeThCst TOCTi-
JUKYBaTH TBOpYicTh MajoBizomoro 6iorpada [dectpi-llloymn3a. YV xoai gociiukeHHsT He BAAEThCs IoBiaaTucs npo noctath Llo-
yl13a, IPOTE BUSIBIISIETHCS 0araTo Horo HeoIryOJIiKOBaHHUX JOCIIDKEHb PO peallbHUX icTopryHuX misdis: Kapa Jlinaes — mBen-
CHKOTO TIPUPOMIO3HABEI, OOTaHiKa Ta 30050ra; dpeHcica ['anbToHa — aHTIIHCEKOTO reosora Ta aHTpornonora; ['eHpika [6cena
— HOPBE3BKOTI'O 0eTa i Apamarypra. PoMaH mpeacTaBiisie CBOEpIAHE MOEJHAHHS IHTEICKTYaIbHOI IpU Ta JeTeKTUBHOT icTopii. [st
3aJlydeHHs YATa4a JI0 TPU Ta HOro aKTHBHOI ydyacTi y po3ra/yBaHHi na3iiB Giorpagdiuaux (axTiB, aBTOPOM BBEICHO PI3HOMAHITHI
IKOHIYHI eJIeMeHTH, LmocTpalii Ta Gororpadii, ki 3acBiAUYIOTH MyJIbTHMOJAIBHY IIPHPOIY TEKCTY POMaHy.

Puc. 1 Puc. 2

OnHMM 3 acHeKTIiB aHalli3y MyJIbTHMOJAIBHOTO CHHKPETH3MY MOCTMOJEPHICTCHKOTO XyJ0XKHBOTO TEKCTY CIYyIye maparpa-
¢emika. [Taparpademixy TpakTyIOTh SIK CyKyITHICTh CEMIOTHYHUX OIAWHHIIb, SIKI MApKyIOTh BepOaNbHy YaCTHHY XYHOXKHBOTO BH-
KJIa/ly OUISIXOM TpadivyHOil CTPYKTypalii Ta MyHKTYaIiifHOI cerMeHTallii TeKCTOBUX ()parMeHTiB, HECYUH MPU IIbOMY CKCIIPECHUBHE
HaBaHTa)KeHHsI Ta BaroMuii mparmatuuHuii motenuian [3, c. 11]. Tlonstts maparpageMui 3aco0u CTUITICTUKH MOETHYE, OKPIM 3a-
3HAUEHOTO BHUIIE, IPOCTOPOBE PO3TAIIYBAHHS Ta Oy/1b-Ki HEMOBHI 3HAKH, BKJIIOUEHI B CTPYKTYPY TEKCTY (MAIIOHKH, EMOTHKOHH,
igiorpaMu, MaTeMaTH4Hi 3HaKH) [5, ¢. 140].

Cepen 3HaKOBUX MapKepiB irpoBoi naparpadeMiki y HOCTMO/ICPHICTCHKOMY XYy/I0)KHBOMY IIPO30BOMY TEKCTi (piKCyeMO Takuit
CHEKTpP CEMIOTHYHUX OAMHHIIG: IU(PH, CUMBOIH, PUCYHKH, (oTorpadii, rpadidHy cerMeHTalio TeKCTy, KereibHe Ta MpHpTOBe
BapirfoBaHH:, TpadiuyHi CUMBOJIM, HEKOHBEHIIHHY MTyHKTYAIil0.
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BinmHOCHO HOBHM Y T€pMiHOJIOTTYHUMY BOKAOYIIAP1 JTIHIBICTUKH € TOHATTS rpadiuna rpa. C.B. InpsicoBa Tirymaunts rpadiany
Ipy sIK MaHIiIyJIFOBaHHS 3aco0aMu Ipadiky, 10 SIKMX BiTHOCSTS JIITEPH Ta 3HAKH MyHKTYyalii [6, c. 56]. [TyHKTyaIist po3risaaeThes
B SIKOCTI JIOTIOMIKHOT HEeBepOaIbHOI CEMIOTUYHOI CHCTEMH, IO CIIPUSIE Peati3allii MOBICHHEBOI TisTBHOCTI B TUIOIIHHI ITHCHMOBOT
KoMyHiKkaii [6, ¢. 256; 7, c. 58—62].

@OparmMeHTapHiCTh Y OpUTaHCHKOMY MOCTMOJIEPHICTCHKOMY TEKCTi JOCATAETHCS TOPYIIEHHSIM a00 3JI0OBKMBAaHHSIM MyHKTYa-
niitaui HopM. [l mpukitany, B oqHOMY 3 po3auniB poMany Jx. dpopae «The Eyre Affairy kauroinn Maiikpodra nounHaoTs
3JI0BJKMBATH IMyHKTYALIEIO Ta KalliTali3ali€elo, o € MPOsBOM IrpoBoi rpad)eMiKi Ta METarpo30BOCTi. KHUTOian CTBOPIOIOTH CUM-
BOJIH, SIKi MaTepiali3yt0ThCsl B MOBJICHHI CAMUX TEPCOHAXKIB, MMiIKPECITIO0YH TO (akT, 1o repoi pomany 1. bponrte «Jane Eyre»
HE MOXYTh YHHKHYTH BIUIHBY HOBOTO KOHTEKCTY poMmany J[x. ddopze. Y crieHi 3 KHUTOizaMu TEKCT CTAa€ XaOTHIHO (hparMeHTO-
BaHUM anocTpodaMu Ta aMIepcaHIaMH, 0 MO3HAYAIOTh HOBI 3HAUEHHS [T KOXKHOTO 3 OKPEMHUX CIIiB 1 OUIBIINX rpaMaTHYHUX
onuHuib. Hanpuknan, anoctpodikaiiito B peueHHi «/in] he re the Pla’sma Rifle work’s perf&ectly» MoxxHa iHTEpIIpeTYBaTH HE
TUIBKY SIK JTOAATKOBI ITyHKTYyalliifHi CUMBOJIH, aje H SIK MaHIMyJISTOPH 3MICTy BHCIIOBIIOBAHHSA. AmocTpodikalis i ammepcariis
MAKPECIIOIOTH 1€ OJHY O3HAKY IMOCTMOJCPHICTCHKOI I'PH — KOMEPLIHHICTh TEKCTOBOTO MOBiIOMICHHS. Tak, HaKa3 JETEKTHBA
Yeteep «& a 50% Cut On Every'thing That’ Comes Out Of It!» 3By4nTh Haue peKJiaMHE OroJiomieHHs. KoMepIiiHiCTh TakoxX
JIEMOHCTPYIOTh BUCIOBIIOBAHHSA «Any ‘thing That The Hu’'man Imag ination Can Think Up, We Can Reproducey i«With It We Can
Ma’ke Anything We Wanty» [16, c. 107].

KowmepriiiHa iHTEeprpeTallisi rpaMaTHYHOI KamiTai3amii miIKpecIoeThesl HaJMIPHOIO arnocTpodikali€ro, Mo CIyrye 3acooom
YCKJIQJIHCHHSI 3HAYEHHSI, 110 YaCTO BUKOPUCTOBYETHCS [UIsl MAHIMYJTIOBaHHS HEYBaXHHUMH MOTCHI[IHHUMH crioKiBadaMu. Taky
(YHKLII0 BUKOHYIOTh aHOMAINbHI Jedicu:

— 'Shut-up, My-croft,” snapped Schitt. ‘Ha-de’s, please, The In-Struc-tion Man-ual.” ‘Man-ual, My De’ar Chap?’’Yes, Mr
Hade’s. Ev-en You Will Not be Im-Pervious

— To My Associate’s Small Artill-ery Piece. You Have My-croft’s Manual For The Por-tal & The Po-em In Which You Have
Im-pris-oned Mrs Next. Give-Them-To-Me.’

No, Mr -Schitt. Give Me The Gun —’

— "You Dare To Dou-ble-Cross-Me?’

‘Sure I Do. If I Did-n’t You’d Have No Res’-pect From Me & That’s No Basis’ For A Work-able Part-ner-ship’ [16, c. 107].

B aHas1i30BaHUX OPUTAHCHKHX OCTMOACPHICTCHKHUX XYAOXKHIX MPO30BUX TEKCTaX MOAUOYEMO:

— TunorpadiuHi CKOPOUEHHs, XapakTepHi st inTepHeT-komyHikauii: «I HATE THIS PLACE, GAB! I AM GOING INSANE!
U’VE GOT 2 COME AND GET IT; I can’t wait 2 tell U about the move I pulled with Mr Wolf! OMG! It was a masterstroke! What
an idiot! I almost felt SORRY 4 him!» [14, c. 273].

— MaTteMaTH4Hi 3HaKu: «He was a superlative examiner of undergraduates: scrupulous, painstaking, sternyetjust. Noone could
award a delicate mark like B+/B+?+ with such confidentaim,or justify it with such cogencyand convictiony [17, c. 18]; «I said,
‘Are you sure you don’t mean «contumace», Mr Endive — from the Latin com=intense+tumere=to swell?» [14, c. 19].

Cepen irpoBoi naparpad)eMiku TaK0X BHOKPEMITIOEMO:

— EMOTHBHO-EKCIIPECHBHY JICBIaHTHY MyHKTYaIllit0: «Darlingest, Darlingest-est-est Mummy, Ethan says [ must tell you, straight
away (because he’s far too lazy to write himself, but he loves you VERY VERY VERY MUCH!!!)» [14, c. 267]; «Well, whatever it is,
one thing’s for certain: this girl is VERY, VERY ANGRY, Rog! She’s absolutely LIVID! She’s SPITTING TACKS! She is FURIOUS,
Rog! Her rage is absolute, it’s all consuming, it’s DOWNRIGHT, BLOODY MAGNIFICENT!» [14, c. 7]

— MUCKYpCHY JAeBiaHTHY myHKTyamnito: « The Colvin Bridge,; demolished the very same year he visited (it was flooding back,
suddenly. Memory worked that way, damming up, the pressure building, building... then something giving; the wall — the buffer
— the block — the nothing... then information — the news — the facts — the evidence — the data... a mass of it —an agony — gushing
right past him in relentless torrents. Uselessstuff, mostly. Rubbish — guff — padding)» [13, c. 93]. Takuii npuiioM € THIIOBUM IIpH
crunizanii pparMeHTy TeKCTy Iif 3arajky ta nepeabdadae NpUBEpHEHHs yBark 4uTadya Ta oro akTUBHY y4acTb B IeKOyBaHHI Ta
CIIPUHHATTI 1H(GOPMALIHHOTO TTOBIIOMIICHHSL.

— KOMYHIKaTHBHO-TIparMaTH4YHy JEeBiaHTHY ITyHKTYallilo, 3a JOTIOMOTOI0 SKOi aBTOp BepOalizye CBOI MOJAaTKOBi iHTEHIII,
1 sIKa TAKOXK CIyrye 3aco00M BHpPaXeHHsS (Pi3MYHOro 4 eMOLiiHOro crany MoBLyt: «/ was like, NO! NO! NO! THIS CAN BE
HAPPENING TO ME!!» [14, c. 269] a6o yBupasHeHHs nesHoro ¢pernomena: « BOINNNNNNNNGGGGGGGGGG! The penny
drops thunderously inside Morris Zapp’s head. He steals a glance over the back of his seat»[17, c. 28]; «The foul cold air hit him,
without relenting — Fr-fr-fr-fucking-fi-fr-freezing!» [13, c. 139].

VBecs poman H. bapkep «Behindlings» cynpoBopKyeTbes rpadiuHO BUAIIEHEMH BUTYKAaMH, SKi ()parMeHTYIOTh HPO30BHI
HapaTuB:

HAH!

..alittle...

Almost always happened...

Huh-huh

...five hours...

Huh-huh

HAH!

Arthur checked his watch. Four and three [13, c. 87].

Taka irposa rpademika JeMOHCTpPYE, 3 OJHOTO OOKY, HepOPMaNbHICTh TEKCTY, a 3 1HIIOTO — BHPAXKA€ MOYYTTS FOJIOBHOTO
reposi, SIKOro MOCTIHHO MepeCcTiayIoTh.

IIpoananizoBaHi OpUTAaHCHKI TOCTMOJEPHICTCHKI TEKCTH MEPEHACHYCH] PI3SHOMaHITHUMHE 3acobamu TpadigHoi 00pa3HOCTI Ta
€KCIIPECHBHOCTI Ha PiBHI IPOCTOPOBOTO PO3TALTYBAaHHS TEKCTY Ta KYPCUBHHUX BUAIICHb. BupasHi MOXIMBOCTI irpoBoi rpademikn
Ha piBHI IIPU(TY BUKOPHCTOBYIOTHCS TS BiJOOPaKEHHS FOJIOCHOTO MOBJICHHS 1 B I€SKUX BUITAIKaX CYIPOBOKYIOThCS JIeKCeMa-
MH 3 BiATIOBITHIM CEMaHTUYHUM HaBaHTaXeHH:AM (shout, scream, bellow, cry, yell). Hanpuknan: «I’M BEING SARCASTIC, MISS
BROOKS!" I bellows...» [14, c. 313]; «And yell HALLELUJAH! Because MEDIDITH HAS FOUND HER JESUS!» [14, c. 46].

IrpoBa rpademika MoKe CyNnpoBOXKYBATH Ta YBHPA3HIOBATH KOMIUHYy cutyamito. Tak, Hanpukiazn, y poMani «Behindlings»
Jleo 3MiHMB HanamTyBaHHS 30epeKeHHS TEKCTY Ha KOMII FOTepi, IKUi BiH OpaB y KopucTyBaHHA B Tena i1, KoJu Toil yBIMKHYB CBiid
KOMII'I0Tep, TO 0Jpa3y X 3siBUiIacs npuBatHa inTepHer-nepenucka Jleo: «LeO iS deeP inSide oF Me. He INhabits My eVerY nerVe,
My very cOrE, mY evERYy fibRe!! Yes! YeS! YES He Is riGht, DEEp INSIde OF mE — witH hiS big HAndS and His kEEn tonGuE
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aND His BOLD anD sTRonG aND INSIStaNT cOCk. Yes! yES! YeS!! hE is rISEn and he is COme! He iS COMe! HE is comE
aND coMeand COme alLL ovER me!! AHHHHHHHHhhhHHHHHH! Do Not PLAy wiTH my KeyS So TEDDy. It is TicklinG. It is
HAHA ha fucKINg Ha Ha HA!I am LEO’s whORE. So have CleaN hanDs whEN yOU touCH me, okAy? And alwAYS asK NICeLy
wheN you —uH! uH! UH! USE ME» (Insistant? Someone had forgotten to use spellcheck, apparently) [13, c. 55]. Komi3m nporo
KOHTEKCTY ITiIKPECIIIOE METaHAPATUBHUIT KOMETap 111010 HeNPAaBUIILHOTO IIPABOIIHUCY.

[Maparpademixy BU3HA4a€MO SIK JOAATKOBE [PKEPEIIO CEMaHTHYHOT iH(opMarii JIst BiITBOPEHHSI irpoBoi cTpaTerii HocTMoaep-
HICTCBKHX TEKCTiB. 3HAKH irpoBoi maparpadeMiKu CIyTryioTh KOAYIOYHMH eJIeMEeHTaMH iH(opManiifHOro mosis GparMeHTOBaHOTO
CIOKETHO-(abyIbHOI0 IPOCTOPY HOCTMOACPHICTCHKOTO TIEPTEKCTY, Ky YHTAY-IHTEICKTyall IOBHHEH JICKOLYBATH.

Taxum unHOM, y (Hi10cO(CHKO-CBITONIAHOMY IUIAHI MOCTMOJEPHI3M JEKJIApy€e CHPUIHATTS CBITY SK Xaocy, iHAWBiNA SIK
MapiOHETKH, a HOro MOBEAIHKHU K OyHTY MPOTH YMOBHOCTEH 1 KOHBEHIIH. [locTMOIEPHICTCHKII XyIOKHINH TEKCT MPOTUCTABIISE
MOBHE IIypPUTAHCTBO Ta CEMIOTHYHY FOMOTCHHICTh PU30MATHYHIH MyJIbTUMOAANIBHIN CTPYKTYparLii. MyJIbTHMOJAIBHICTD K CHM-
6103 KOJIIB Pi3HUX CEMIOTHYHUX CUCTEM B €JMHOMY TEKCTOIIPOCTOPI BiIIIOBiJa€ yMOBaM Cy4acHOi KOMYyHIKaIlii Ta JIIHTBOKpEaTHB-
HocTi homo ludens.
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