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ByJUIi. IUTOKYTHBHA CHJIa BU3HAYEHOTO IPEBEHTHBHOTO MOBJICHHEBOTO aKTy BUSBIIIETHCS Y BUCIIOBJICHHI 3armo0iranus moioHoi
MOBE/IIHKH Ta JIiif, 10 SKUX MPU3BOAUTD IHSITBO.

[IpoananizyeMo me oJMH MPUKIIAJ, & BAKOPHUCTOBYIOTHCS JUPEKTHBHI MOBICHHEB] aKTH:

(8) LOVE YOUR BODY. LOVE YOUR BABY. DON’T DRINK WHILE PREGNANT [10].

VY HaBeZeHOMY MpHKIAIi AUCKYpCy corrianbaol pexiamu CIIIA crnoctepiraemo 3actocyBaHHs pekBecutusis (LOVE YOUR
BODY. LOVE YOUR BABY) i npoxibutuBy (DON'T DRINK WHILE PREGNANT). OckiIbKy 3a3HaueHe peKIaMHe TT0BIIOMIICH-
HS /IpECOBAHO BATITHUM JKIHKaM, IPO IO CBITYUTH HE TUIBKU HOro BepOanabHa (MPOXiOUTHUB, KU MICTHTh JEKCUYHY OAWHHIIIO
PREGNANT), ane ii Bi3yajbHa CKJIaJI0Ba, UIKOM 3p03yMIINM BHIAIOTHCSI OCOOIMBOCTI H10r0 KOMITO3UIIHHOT MOOYTOBH: BUKOPHC-
TaHHS PEKBECUTHBHHUX MOBJICHHEBHX aKTIiB Ha ITOYATKy PEKJIAMHOTO TIOBIIOMJICHHS, 3@ JOTIOMOTOIO SIKUX HOTO aBTOP 3BEPTAETHCS
JI0 JKIHOK 13 TPOXaHHSM JIIOOUTH Ta BIAacHE OeperTu cede Ta CBOIO TUTHHY, 1, IK HACTIJIOK, 3acTepirae iX Bif MUSITBA, 34CTOCOBY-
FOUM 331151 [IOTO MPOXiOITHBHUI MOBIICHHEBHI aKT.

Amnani3z (aKTHIHOTO MaTepiary JOBOAUTE, IO PEKBECUTUBHI MOBJICHHEBI aKTH JOCUTH 9aCTO BUKOPHUCTOBYIOTHCS B AUCKYPCL
exopexsamu CIIIA. Lle mosiCHIOEThCS OHIEIO 13 MParMaTHYHUX I11JIeH 11 CTBOPEHHS, 110 MOJIATAE y POPMYBaHHI €KOJIOTTYHO KOPHC-
HUX MoOJIeJIel OBeIiHKH aMepuKaHIiB. [Ipo e cBi4aTh NpHUKiIau:

(9) KEEP OUR RIVERS FLOWING [9].

(10) BE A HERO. SAVE WATER [9].

Taxkum 4MHOM, AUPEKTHBHI aKTH, III0 3HAXO/ITh CBOE 3aCTOCYBAHHS B AUCKYypci comianbHol pexiamu CILIA, npencrasieni, Ha-
camIiepe]], pPeKBeCHTHBHUMHI MOBJICHHEBIMH aKTaMH, III0 alleIIOI0Th JI0 PI3HUX BEPCTB HACEJICHHS, TA € PEKOMEHIAIIIMH, IPOXaH-
HSAMH, IOpaJIaMH, 3aKIHKaMU 1010 HEOOX1THOCTI 3A1HCHEHHS A1l MO0 MPUMUHEHHIO MIKIUTMBUX 3BUYOK, HEOOXIIHICTIO CIIIAKYBAaTH
3a JITbMH, HOBIIOMJISITH [P0 BHIIAJIKH IIbKyBaHHs Ta iHOL. [Topsn i3 pexBecnTrBamMu B qucKypcei couianbHoi pekiaamu CIIA 3a-
CTOCOBYIOTHCSI TAKOK ITPEBEHTHBHI MOBJIEHHEBI aKTH, IJNIOKYTHBHA METa SKNX BHSABIETHCS B CIIOHYKaHHI JI0 JIiif 1O 3amo0iranus
MOTEHLIHHO Hebe3nevyHoi Ta HeOakaHOi MOBEAIHKU IPOMAJISH KpaiHu. BUKOpUCTaHHS BKa3aHUX MOBJICHHEBUX aKTiB MOSCHIOETHCA
OJIHI€I0 i3 MparMaTHYHUX LIl CTBOPEHHs AUCKypCy coiansHol pexnamu CLIA, mo nossirae y akTuBizariil 1ii rpoMajisiH KpaiHu
10 BUPILICHHIO COMLIATBHUX MPOOJIEM Ta, K HACTIOK, (OPMyBaHHI KOPUCHHUX MOJIENCH X MOBEIIHKH.
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DACITUHATUBHUN MNOTEHUIAJI JOTUKY B HOMIHATUBHOMY ITPOCTOPI
CYYACHOI AHITTOMOBHOI XYJ1OKHbBOI ITPO31

Cmammsi npuceésiuena 00CIiONCeHHIO PaAcCYuHamueHoi nPUPoOU HOMIHAYIT OOMUKY 8 CYUACHOMY AHSIOMOBHOMY XyO00ic-
HbOMY OUcKypci. ¥ pobomi posenanymo cymuicms NOHAMmMsA acyunayii y pamrax KOMyHIKAmueHo2o npoyecy, 3po6neno
cnpoby okpecaumu acyuHamusHy npupooy HeeepbaibHO20 KOMNOHEHMY KOMYHIKAYIl «00muKky ma 0ociioumu xapakmep
HOMIHAMUBHUX 3AC0016 HA NOSHAYEHHSA 11020 PACYUHAMUSHO20 3HAYEHHSL.

Knrouosi cnosa: pacyunayis, gpacyunamuene sHauenHs, HOMIHAYI OOMUKY, MAKMULbHA NOBEOIHKA NEPCOHAICA

FASCINATIVE NATURE OF TOUCH NOMINATIONS IN MODERN ENGLISH FICTION

The article deals with the study of fascinative nature of touch nominations in modern English fiction. It focuses on the
essence of fascination and its functions in communication. It also studies the set of touch denominations with fascinative
meaning in modern English discourse. Both information and fascination are fundamental for communication, the functions of
the latter being aimed at its facilitation. Touch fascination is largely predetermined by the complex and direct nature of the
tactile channel of communication. Tactile signs are considered to be one of the most fascinative. The analysis of the discourse
fragments from the sources of illustration allowed us to conclude that by means of touch fascination the speaker manages to
attract the recipient’s attention, establish the contact, intensify his words, and provoke positive feelings thus creating comfort-
able conditions in different stages of communication. In modern English fiction touch fascination is represented in the set of
denominations with fascinative meaning. Verbs and verbal constructions with fascinative meaning, fascinative adverbs and
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adjectives, as well as a sequence of several intensifiers can be used to reflect the fascinative nature of the character’s haptic
behaviour.
Key words: fascination, fascinative meaning, touch nominations, character’s haptic behaviour.

QACIHIHHATHBHBIH ITIOTEHIIHAJI IPHKOCHOBEHHA B HOMUHATHUBHOM ITPOCTPAHCTBE COBPE-
MEHHOH AHTJIOA3BIYHOH XY/JOKECTBEHHOH ITPO3bI

Cmambﬂ noceswena u3yyeHuro d)acuuﬂamuenoao nomeHyuala H(munauuﬁ NPUKOCHOBEHUSA 6 COBPEMEHHOM AH2N0A3blY-
HOM Xy002icecmeeHHOM OucKypce. B pabome paccmompena cywrocms nonamus gpacyunayui 6 KOMMYHUKAMUBHOM NpOyec-
ce, cbe}zana nonvimka 0503Hallumb qbacuul—tamu@i—tblﬁ xXapakmep Heeepﬁa}zbnoeo KOMNOHERMAa KOMMYHUKayuu «npuKocHoee-
HUuey, a makace ucc11e006amb HOMUHAMUBHbIE cpe@cmea BbIPAICEHUS €20 ([Jacuunamusnoeo 3HAYCHUA.

K'mo!lesbte ciaosa: d)acuuﬂauu}z, qbacuul—tamu@noe 3Ha4eHnue, HomuHayuu NPpUKOCHOBeHUsd, maxkmujibHoe noeebel—me nep-
COHas#ca.

CtBOpeHHs KOM(OPTHUX, COPUSTINBUX YMOB CIIUIKYBaHHS — OJHE 3 HAUTOJIOBHILINX 3aBJaHb YCIIIIHOTO MOBIIA, KU ITparae
MaKCHMaJILHO €(DeKTUBHOIO CIIPUIHATTS iHpopMalii ciayxadem. Y IIbOMY pyCili BapTO 3rajiaTé Ipo Teopito daciuHallii, 3aCHOBHU-
KoM s1Koi BBakaeThest FO. KHopo3oB. Brucoky HaykoBy OIiHKY Iiif Teopii Hafae OliH i3 Cy9JacHUX AOCTITHUKIB peHOMeHy (acumHa-
uii B. M. CokoBHUH, Bif3Hauyaw0uu ii GyHIaMEHTaNbHHI XapakTep: (paciuHaTHBHI MIPOLIECH, 110 ICHYIOTh B KOMYHIKallil, CpsiMOBa-
Hi Ha ONITHMI3AIli0 TIepeaayi MOBITOMIICHHS, a (hacIHAIlIS pa30M i3 iH(GOPMALIIErO 3aKIIa1a0Th OCHOBY KOMYHIKATUBHHX MPOIIECIB.
Binrak, acuuHallis BU3HAYa€ThCs K TaKWil BIUIMB CHTHANY, 10 BUKJIHKAE YBary, XBUJIFOBAHHS, 3aXOIUICHICTh, IPH LBOMY Y il
MeKaX 3HaXOAUTHCS PIZHOPIAHUI CHEKTp SBUILL BiJl IPUPOAHUX (HAMPUKIIA[, OJMCKABKa) A0 LIECIPSIMOBAHUX MPOSBIB JIFOACHKOT
HoBeiHKY (Hanpukiazn, 3sadmosanns) [4]. 3a F0. A. llpeiinepom, cyTHICTb (haciuHaLil HoJIsITae y CTBOPEHHI B a/ipecaTa IIeBHOrO
HACTPOIO, YCTAHOBKH Ha B3a€MOpO3yMiHH:. [IpoBoisdM pafioTeXHIUHI aHAJOTIi, y9eHHH BH3HAYAE Lei (DEHOMEH SIK «IIO3UBHI»,
II0 MICTATHCS y TMOBIZOMJICHHI Ta 3MYILIYIOTh a/ipecaTa HalAIITyBaTUCh Ha Horo mpuifom. Y ctBopeHHi dacuuHamnii (K i KOHTp-
(acrmHaii — ToO0TO, MPOTUCTOSHHS (aCIMHATHBHOMY BIUIMBY) MOXKe OpaTH y4acTb Oyab-sKHi piBeHb TekcTy. Tak, (acuuHais
MOKe OyTH IOB’s3aHa i3 TEMATHKOO TEKCTY, JICKCHKO-CeMaHTUYHUMH [IPUHOMaMH i 3ac00aMH, CHHTAaKCHYHUMH Ta (POHETHYHUMHU
0COOJIMBOCTSIMH, XapakTepoM MpudTy Tomio [5, c. 61-63]. Okpim 1poro, y JiHrBicTHIHOMY BUMIpi eHOMEeH (aciHaLil TpaKTy-
€TBCS SIK TAaKUH, 1110 CIyTY€ BCTAHOBJICHHIO Ta IMiJTPUMIII KOMYHIKaTHBHOTO KOHTAaKTy, HAJIAIITYBAHHIO HA MTApTHEpa, HeUTpaizamii
HeOa)kaHHA BCTYIATH Y KOHTAKT [UISIXOM 3aJTy4deHHs BiAMOBITHUX aKTUBHHUX BepOabHUX Ta HEBEpOAIbHUX [iif [3, c. 18-19].

JI. B. KossipeBud, TOCIIKYIOUYH JIIHTBICTHYHM acrieKT GacuuHalil y #ioro BepbaabHUX Ta HeBepOalIbHHUX MPOSBAX, 3a3HAYAE,
o0 Oy/b-SKi 3aCO0M TAKECHUKH 1 MPOKCEMIKH HAJICKATh 10 CUCTEMH ii eneMeHTIB [3, ¢. 59]. TakTuibHI CUTHAIN — € OJHUMH i3
HaOLTBII (haCIIMHATHBHUX CHTHAIIB KOMYHIKAIii: BiI HIX HEMOXKIIMBO YXIIHTHUCS, BIIMaXHyTHCS 4 3a0yTH [4, ¢.176]. Moxiu-
BiCTh BUOKPEMJICHHSI (paCIIMHATHBHOTO TIOTHKY, 1[0 BUCTYIA€ e(pEKTHBHIM €IEMEHTOM KOMYHiKallii, Cija eKcIipecii Ta BAPa3HOCTi
SIKOTO BU3HA4ae cUity oro dacumHarii 3a0e3meuyeTbest THM, 110 JOTUK CTa€ 3aC000M BIUIMBY, IPUBEPTAIOYH YBary, BUKIHKAIOUH
MPUXUIBHICTB, 3Ba0JIIOI0YH, 3aBOPOXKYIOUH. MeTa CTaTTi HoJsrae y BUBYCHHI (h)aCIIMHATHBHOI IPUPON JOTUKY B HOMIHATHBHO-
My HPOCTOPI CYy4acHOTO aHIIIOMOBHOT'O XYAOKHBOTO JHCKYpCY. BiamoBiaHO, 06’ €KTOM JOCITiIKEHHS € HOMIHATUBHI 3aCO0HM Ha
MO03HAYCHHSI IOTHKY, a MPeaAMeToM — crierudika peatizamil (paciMHATHBHOIO IOTEHIIAY TAaKTWIBHOI IIOBEIIHKHU IIepCoHaXkKa 3a
JIOTIOMOTOI0 JIOCII/DKYBAaHUX HOMiHAIii. MaTepiaJoM s JOCITIKEHHS CITYTYIOTh TUCKYPCUBHI (parMeHTH, BiniOpaHi 13 HU3KH
XY/IOXKHIX TBOPIB aHIIIOMOBHHX aBTOPIB KiHIs XX — moyatky XXI cTOMiTh.

BcTaHoBIIEHHST KOHTAaKTy BIUIMBA€ Ha YBeCh XiJ criikyBaHHSA [3, c. 18]. KoMyHikaTuBHMIT yCIiX YacTo 3al€XUTh BiJ] 3aCTO-
COBaHNMX KOMYHIKATHBHUX NPHIOMIB BXKE Ha IHIMIaTbHUX CTAMisAX CHUIKyBaHHS. Hampuknan, Te, SKHM YHHOM Ta 3a SIKHX YMOB
MIPOXOJMTH PUTYaJl MPUBITAHHS MOXE BU3HAYUTH MOAANIBIINIT XiZ KOMyHikalii. XapakTep TaKTWIBHUX KOHTAKTIB (PyKOCTHCKAH-
Hs1, 001MH, TOIITYHK! TOLIO), [0 BUKOPUCTOBYIOTHCS Y TIPUBITAHHI MOXKE CIIPUSITH BCTAHOBJICHHIO (DaCIIMHATHBHOTO KOHTAKTY,
CIIPABIISIIOYM TIPUEMHE BPAKCHHS Ha PELUITIEHTA, HAAIITOBYIOYM HOTO Ha MOJAIBLINI KOHTAKT, 110 1IFOCTPY€E HACTYIHUN HPH-
knan: «Dear boy,» he shakes Luke’s hand warmly. «How are you?» [9, c. 21]. lnst onucy TaKTUIBHOTO KOHTAKTy y (popMi pyKoc-
THUCKAaHHS BUKOPUCTOBYETHCSI TPHCIIBHUK 13 (paCIMHATHBHUM 3Ha4eHHSIM warmly. TakuM 9MHOM JE€MOHCTPYEThCS HMPUXHIbHE
CTaBJICHHS IIEPCOHAXKA 10 3HAHOMOTO, TO3UTHBHA HAJIAIITOBAHICTh HA CHIUIKYBAHHS i3 HUM, 110 BUCTYIIAE CTUMYJIOM JIO HOJaJb-
ILIOTO YCIIIIHOTO Jjayiory. Y HacTynHoOMY ()parMeHTi XyA0KHBOTO JUCKYPCY (HaCIMHATUBHUN MOTEHIIa) JIOTHKY ITPOSIBISETHCS Y
HOT0 371aTHOCTI pa3oM i3 BepOaIbHUMHM 3ac00aMU BILIMBY CIIPUSITH HeWTpai3anii HeGaykaHHs ITapTHepa BCTYIATH Y KOMYHIKaTHB-
Hy B3aemogito: «Just leave me alone, OK? It isn’t your concern.» «Yes it is.» I fook his arm. «Damien, I thought we were friends.»
«That what I thought about Joel,» said Damien sullenly [8, c. 292].

AHai3 eMnipuyHOro Marepialy 3acBiTduuB, IO Y XyJ0KHBOMY JHCKYpPCI JI0BOJII YaCTO BHKOPHCTOBYIOTHCSI HOMIHAILIT Ha IO~
3HA4YeHHS TaKTIIFHUX JIilf IEPCOHAXKIB, 3a TOTIOMOTOI0 SIKUX BiIOYBa€ThCS peali3amis KOMYHIKATUBHOTO HAMIPY MiICHIUTH CKa-
3aHe, HaroJIOCUTH Ha HOoro npaBAMBOCTI Ta BaxMBOCTI. CylpoBOKyI04YH BepOabHE MOBIIOMICHHS TAKTHIILHOIO JIi€10, alpecaHT
3aXOILTIOE YBary CBOI'O MapTHepa, THM CaMHUM OTPHMYIOYH MOXKJIMBICTB SIK MiJATBEPIUTH CEPHO3HICTH CBOIX CIiB, HAJATH IM ITe-
PEKOHIIMBOCTI, TaK 1 YIEBHUTHCH y TOMY, III0 HOTO MOBIIOMIICHHS JIIICHO JOCSTIIO CBOTO ajapecaTta. OTKe, TOTHK 3 OTHOTO OOKY
Kepye yBaroro napTHepa Mo KOMyHiKallil, a 3 iHIIOro — € 3aco00M iHTeHCU]IKallil cka3aHoro, 1110, Ha HAIIY AYMKY, € IIe OJHUM
posiBoM Horo (acuuHatuBHOCTI: Surprising him, she placed a hand on his arm, her grasp firm and yet urgent to make sure he
heard her. «I’'m not saying I agree with what you’re doing; what you do with your money is your business. But the rest? With the
detectives? You’ve got to stop. You’ve got to promise me you’ll do that, okay? » He could feel the heat radiating from her touch.
«All right,» he said finally. «I promise I won’t do it again» [15, c. 115-116].

dacHaTHBHUH JOTHK YU He HAWOUIBINE PO3KPHUBAE CBIH MOTEHINAN y TUCKYPCI TAKUX MIKOCOOHUCTICHUX CTOCYHKIB SIK (UIIpT,
3aJIMISIHHS, CIIOKYIIaHHs. BigoMo, 110 3aJTHLSTHHS CTPYKTYPHO CKJIaJa€ThCs 3 ACKIIBKOX €TalliB: CTaii IPUBEPHEHHS YBaru, CTail
OUiKyBaHHS BIANOBIMI, CTa/il pO3MOBH, i HAPEIITI TAKTHIBHOI cTajil a0 a3u notuky [1]. bakaHHS TOPKHYTHCS TapTHEpa BUHU-
Kae HabaraTo paHille aHK CTa€ MOKIIMBOIO HOTO peai3alis 3 oIy Ha iICHYIOUi B CYCIUJILCTBI COLialbHi HOPMH. Y MiHHS BY4aCHO
BHKOPHCTaTH TAKTHIIbHI 3aCOOM BCTAHOBJICHHS MiXKOCOOUCTICHMX CTOCYHKIB a00 K HABHNAKH YHHKHYTH TaKTHJIBHOTO KOHTAKTY
BEJIMKOI MIPOXO BU3HAYAE YCIIX Y JOCSATHEHHI MOCTABICHUX LIICH, 10 YITKO YCBIIOMITIOE YCIIITHUN CO[IalIbHO-KOMITCTCHTHHIMA
KkoMmyHikaHT: He 'd wanted to reach for her hands, but held himself back. 1t was too soon, they didn’t know each other anymore, so
why did it feel as though they still did? [10, c. 54].

dacuuHaIis — e MECTEITBO TPH, CIPIMOBAHOI HAa IPUBEPHEHHS yBaru. YMile BOJOAIHHS iHCTpyMeHTaMHu (acIuHamii 10-
3BOJII€ KOMYHIKaHTY CTBOPUTH BPaXKaIOUMi KOHTAKT 13 MapTHEpOM [3, c. 66]. Y mporeci 3aUIsHHS, KOMH Oa)KaHHS PUBEPHYTH
yBary, BUSBUTH CHMIIATIIO 1 [IMM CAMHUM BUKJIMKATH Bi/IIIOBIIHY €MOLIIIO Y CHIBPO3MOBHHKA MOCHITIOETHCSI, KOMYHIKQHTH BIAIOTHCS
J0 OLIBII eKCILTINUTHOI, HEIPUXOBAHOI IHTEHCU(IKaIlil CBOIX eMOLIHHNX MepexuBaHb [3, c. 46]. JIoTHK, y CBOIO Uepry, Hajiae
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BiquyTTs OM3bKOCTi. TakTHIIbHI HeBepOaTbHi 3HAKN HAJIKATh 10 HAMEHII IBO3HAYHUX Ta CIPUIMAIOTHCS MO3KOM SIK HAHOUIBIII
JIOCTOBIpHI Ta cripaBxHi [1]. Y mporieci 3auIsSHHS 3HAKOBUM y 0araTboX BiJHOIICHHSX CTA€ MEPIINN JOTHK. 3a3BUYall, TapTHEPH
HaMararoThCsl HaJJaTH MEepIIOMy JIOTHKY CKOpIIIe BiITIHKY HEBUMYIICHOCT], HEHABMICHOCTI Ta BUIIAJKOBOCTI, aHDK CEpHO3HOCTI:
Goodness, it was warm in here. If she pretended to sway a bit in the heat she could brush her bare arm against Jake's woolly-
jumpered one. Juvenile but exciting [11, c. 65].

TaxkTuIbHAa MOJAIBHICTE 3 OIVIITY Ha KOMIUICKCHICTB 1i IPUPOIM «BIANIOBiA€» 3a MIMPOKHI CHEKTP BITUYTTiB: OOIHOBHX,
TEPMIYHUX, MEXaHIYHUX, TUCKY Ta BiOpamii [2, c¢. 407]. TakuM 4MHOM, TAKTWIBHUH TOCBiJ BiI3HAYAETHCS CBOEIO PI3HOMAHITHIC-
TIO, 1110, 6€3yMOBHO, BIUIMBA€E HA HOTO (haclMHATHBHHUI XapakTep. Yapyrounii MOTEHIial JOTUKY BUSBIISIETHCS Y HOTO XBUITIOIOUiit
CHJIi, 3JaTHOCTI BUKJIMKATH Y PELMIII€HTA IIHPOKY TaMy ITOUYYTTiB Ta BiAIYTTIB, BIUIMBAIOUN HA HOTO CBIJOMICTh, 3MIHIOIOUH BiJ-
YyTTs 4acy Ta peanbHOCTi:He stroked the back of my hand underwater for what seemed like ages but it was probably no more than
a few seconds, and | was annoyed to feel a familiar stirring within [13, c. 143].

JloTuk, 1o cTae eheKTUBHUM iHCTPYMEHTOM MPOSIBY CUMIIATIi Ta OTPHIMaHHS BiIITOBITHOT €MOIIi1, € OJJTHUM 3 Hal{OLIBII eKCILTi-
LUTHUX Ta BiIBEPTUX 3ac00iB MOBIIOMUTH PO CBOT POMaHTHYHI MOYYTTS Ta HaMipu. Jlo peui, 00iiiMu, 3 eBOMIOLIHHOT TOYKH 30py
CHUTHAJTI3YIOTh MPO TYpOOTY, OE3MeKy, 3aTUIIIOK, & TOMY € HaAWOUIBII MPaBUILHUM crtocoOoM ckasaTu «S1 Tede nrobio» abo «Tu
MeHi motpiben» [1]. [IpoBoKyOYH MPUEMHI TAKTWIIBHI BITYYTTS y PEIUIIEHTA, iHIIIATOP TAKTHILHOTO KOHTAKTy BBOJUTH HOTO y
CTaH 3a4apOBaHOCTI Ta 3aXOMIeHOCTI. Tak, OMHUM 13 HAMSACKPaBIIINX TAKTUIBHUX AOCBIIIB JIOIUHH BBAXKAETHCS MOLULUTYHOK, 110
3yMOBIICHO (i3i0JIOTIYHO BUCOKUM piBHEM Yy TIMBOCTI I'y0. [ToninyHOK — Iie yHiBepcaIbHUH 3HAK JI000BI, IKUH € IIPOSIBOM €MO-
LiHHOT OMU3BKOCTI, MPHUB’3aHOCTI Ta cummatii [1]. daciuHaTHBHA PUpPO/IA TOIUTYHKY BiIoOpaKeHa y HACTYITHOMY (parMeHTi
XYA0KHBOTO TUCKYPCY, /1€ CHJIa TAKTHJIBHUX BIAYYTTIB iHTEHCH(]IKOBAaHA POMAaHTUYHUMH MOYYTTAMH Ha KOPOTKUI MOMEHT 3a-
4apoBye repoiB, 3MiHIOIOYH XHE CBITOBINUYTTS: | leant forward, and I placed my lips on his. He hesitated, just for a moment, and
then he kissed me. And just for a moment I forgot everything — the million and one reasons I shouldn’t, my fears, the reason we
were here. I kissed him, breathing in the scent of his skin, feeling his soft hair under my fingertips, and when he kissed me back all
of this vanished and it was just Will and me, on an island in the middle of nowhere, under a thousand twinkling stars [12, ¢. 423].

OKpiM BHIIE OKPECIICHOT0, (haclMHATHBHHUI MOTEHIIAM TAKTHIBHOCTI MIATBEPAXKY€ETHCS IIPUKIIAIAMH 13 XYA0KHBOTO JUCKYP-
cy, Ie IOTUK: mae giodanenuti egpexm: Her hair was a rich honey blond, her eyes the color of warm summer skies, and sometimes
as they scribbled equations into their notebooks, she would touch his arm to get his attention and the feeling would linger for hours
[15, c. 14]; cnpuuunse sminu y izionoeiunii pobomi opearnizmy (IIPUCKOPIOE MYINbC, cepueOUTTs Tomo): Her shoulder brushed
against his, making her pulse quicken [15, c. 157]; nos6asnse 30amnocmi do camoxonmponio: Dawson seemed to sense the fear
that seized her at her own admission, because ke reached for Amanda’s hand. «Let’s go to Vandemere,» he said. «Let’s honor
Tuck, okay?» She nodded, letting herself succumb to the gentle urgency of his touch, feeling yet another part of herself slip away,
beginning to accept the fact that she was no longer fully in control of whatever might happen next [15, ¢. 152].

V cBOIO Uepry, y Xy10’)KHbOMY JUCKYpci (pacIMHATHBHHIN TAKTHUIBHUH perepTyap NepcoHaXiB MOKe OyTH Ipe/ICTaBICHNUIT Ta-
KAMHU HOMIHATHBHUMH 3aC00aMU: Qi€CI08AMU HA NO3HAYUEHHS MAKMUTbHUX Ol NePCOHAMCA, WO MAKMb PACYUHAMUBHE HANOBHE-
nus: to hug, to kiss, to fondle, to caress, to peck, to nuzzle, to cuddle etc. 3HauenHs mposBy M0O0BI, CUMIATIi, HKHOCTI, TYpOOTH
3aKJIaJIcHO B CeMaHTHII 1uX aieciiB: «Do you suppose we could spend it together?» she asked, cuddling up to him, and looking at
him [16, c. 353]; diecrisnumu koncmpyKyismu Ha NOZHAYEHHS MAKMUTbHUX 0Tl NEePCoHaica i3 hacyunamuerHum nomenyianom: to
give a hug, to give a kiss, to plant a kiss, to press a kiss, to throw one’s arms around sb, to fling one’s arms around sb, to wrap one’s
arms around sb, to envelope sb in an enormous hug etc.: «Becky! Oh my God, look at you. » He envelops me in an enormous hug (9,
c. 257]; suxopucmaHnHAM hacyuHamueHux NPUCTIBHUKIE 015 ONUCY MAKMUTbHUX il nepconadxca maxux sx: warmly, comfortingly,
gratefully, companionably, affectionately, heartily, gently, soothingly, politely etc.: Brismand barely glanced at Flynn as he left,
then turned to me again, slinging an arm companionably over my shoulders. «I want to know all about you» [8, c. 72]; éuxopucman-
HsL NO3UMUBHO-OYIHHUX NpuKkMemuukie maxux sx good, friendly, enormous, hearty, bear, sympathetic, gentle etc. 01 Hadannus exc-
npecusnocmi maxkmuivHum 0ism nepconadica: Tony Zachary was waiting at the general aviation terminal with a hearty handshake
and a vigorous «Good morning, Your Honor» [7, c. 171]; euxopucmanus eiopa3sy dexinvkox inmencughixamopis: «Oh, Becky,
darling. Congratulations, » Dad gives me the hugest, tightest hug [9, c. 430]; 3anyuenns dexinbkoOX MakmuibHux Oitl, peanizo8amii
¥V nesuiil nocaioognocmi 3 memoio acyunamuenozo enugy: She kissed me gently, almost like the breath of a passerby on a city
street, then ran her finger over my cheek. «You can’t be in love with me, Landon,» she said through red and swollen eyes [14].

OTxe, MPOBEICHNUH aHAITi3 HOMIHATHBHUX 3aCO01B Ha MMO3HAYEHHS TAKTHIBHOI MOBEIHKY TIEPCOHAXKA 3 TOUKHU 30py peaizamii
11 (hacIIMHATUBHOTO MOTEHIIATy Ha TJIi XyI0XKHBOTO JUCKYPCY J03BOJIMB 3pOOHTH BUCHOBOK IIPO Te, 110 IOTHK y MPOLeCi KOMYHi-
KaIlil MOYKe BUCTYIIAaTH IOTY)XHUM (paCIMHATHBHUM CHTHAJIOM. Taka MpUpoja TAKTHILHOTO KOMIIOHEHTY CIIUIKYBAaHHS J03BOJISIE
oMy iHTeHCcH(DiKyBaTH BepOalbHEe MOBIOMIICHHS, BUCTYIIATH Y POJIi BAYKJIIMBOTO 3ac00y BCTAHOBJIECHHS MIKOCOOMCTICHMX KOH-
TaKTIB PI3HOTO XapakTepy, IPUBEPTaTH yBary, 3a4apoByBaTH napraepa. HomiHamil 10THKY (acirHaTHBHOIO XapaKkTepy CTalOTh
HEBIJI’€MHOIO YaCTHHOIO OCOOJIMBOIO NPAarMaTHYHO Ta €KCIIPECHBHO HaBAHTA)XXEHOT'O IPOCTOPY TUIECHOCTI y XyJOKHBOMY IHC-
Kypci. IlepcriekTHBHEM BBa)Ka€MO JOCIIKEHHS aHTH(ACIUHATUBHOTO Ta a(acIIMHATHBHOTO XapaKTepy HOMiHALIN JOTHKY, a
TaKO’K BUBYEHHS TAKECHYHMX 3aC00iB KOHTpdacMHALT TepCOHAKIB.
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3. A. Hzuna,

Heoicunckuii cocyoapecmeennwuii ynugepcumem um. Huxonas I'ozons, 2. Hecun

TPACOJOI'UA TOTUYECKOI'O HAPPATUBA: CTPYKTYPA «CJIEJJA» COBBITUA

Tpaconocia comuunoeo Hapamugy: cmpykmypa «caioy» nodii. leina. Cmammio npucesueHo usGIeHHI0 MOSHUX 3ACO-
6i6 (cniois), wo peanizyrome nodiro 6 comuuromy Hapamuei — giremi I'. Komens «Manvnepmioiy. Cinio npedcmagienutl sik
0gopisHesa HapamusHa cmpykmypa. Memoo nowtyky caioy o6Ipynmosanuil AK mpaconozis Hapamusy, OCKiIbKU Hapamue €
cepedosuueM, 0e 3Hax00amvCsl Ciou nooii.

Kntwouosi cnosa: napamus, ciio, nodis, cmpykmypa, mpaconozisi.

TRACE EXAMINATION OF GOTHIC NARRATIVE: STRUCTURING THE EVENT

The article is dedicated to determining linguistic means (traces) that realise the event in Gothic narrative — H. Kiimel’s
feature film «Malpertuis». The trace is represented as a two-level structure, and the method used to discern traces is termed
narrative tracing, or trace examination, for narrative is the medium where traces are found.

Keywords: event, narrative, structure, trace, tracing.

TPACOJIOTHA TOTHYECKOI'O HAPPATHBA: CTPYKTYPA «CIIE/JA» COBBITHA

Cmambst NOCEAWECHA BbIAGICHUIO A3BIKOGIX CPEOCME (CLe008), Pealusyiouux «CoobImuey» 6 20MmudecKoM Happamuee
— unome I'. Kiomens «Manvnepmiouy. Cned npedcmagien Kak 08yXyposHesas Happamuenas cmpykmypa. Memood noucka
cneda 060CHOB8aH KAK MPACOL02UA HAPPAMUBI, NOCKOIbKY UMEHHO HAPPAMUE 6bICIYNAem cpedotl, 20e HAX0OAMCs Ciedbl
cobvimusi.

Kniouesvie crosa: nappamus, cied, cobvimue, cmpykmypa, mpaconous.

Ieap HacToOsAIIEH CTATHH 3aKIIIOYACTCS B BBISIBICHHN OCHOBOIOJIATAIONIETO Il TOTHIECKOTO HappaTHBA COOBITHS «BCTPEUH
C HEBEIOMBIM» MOCPEJICTBOM «CIIE/Ia» — CI0KHOI HappaTHBHON CTPYKTYpPHI, Pa3BOPAUMBAIOIIEHCS B HAPPATUBE TOPU3OHTATBEHO
(KaK AMANeKTUYECKOE eIMHCTBO MPOUCLIECTBUI, 0003HAUEHHBIX S3BIKOBBIMH CHT'HAJIAMH) U BEPTHKAIBHO (KaK MPOCTPAHCTBO WH-
Teprnperanun). ['oTHYecknii HappaTHB NPEICTaBICH IUTATaAMH U3 XyAoxKecTBeHHOro GrinbMa I'. Kiomenst «ManbnepTion».

Cobbimue — 5TO MHOTOMEPHBIH U CIOXHBIN, YCKOJB3AIOUIMKA OT YETKOH apTUKYISIMN MEXIUCIUTUIMHAPHBIA MOHATHHHBIN
KOMIUIEKC, KOTOPBI MOXKET OBITh MPE/ICTaBlIeH KaK IITyOMHHOE COCTOSIHUE OBITHS (C TOYKH 3peHust GUI0COpHN), KaK COBOKYII-
HOCTb SIBJICHUH 13bIKa, PEAIN30BaHHBIX B aKTE PeUH (C TOUKH 3pEHHMs IMHTBUCTHKH), ¥ KaK CTAaTyC IIPOM3BEACHHS (C TOUKU 3PCHUS
JUTEPATYPOBEACHHS) B MOHUMAHNH TTOCIEA0BATETBHOCTH YETO-TO YK€ CBEPINMBIIETOCS B COBOKYITHOCTH paMu(UKanmii [2, c.
7-69; 5, c. 198-205; 6, c. 320-329; 11, c. 80, 173; 12, c. 62-70; 16, c. 19, 32 -34].

Co0bITHE, penpe3eHTHPOBAHHOE KaK pa3BepPTHIBAHNE OBITHS BO BPEMEHH, II03BOJISICT PACCMATPHUBATh €To Kak HappaTus. Tep-
MHH «HappaTHB) yKa3bIBaeT Ha TI000€ MPOU3BECHHE, H3MIAaraioliee HCTOPUIO O COOBITUH, IJIe TTOCTIEHEe — U3MEHEHHE B CUTY-
alyy, 0 KOTopoil moBecTByercs. [loJ cuTyanuel nMeeTcsi B BULYy COBOKYITHOCTD ycioBHi Ha (one uctopun. CoObITHE eTyIH-
pyetcst u3 hopmynsl [4, c. 223-224]: ecan cUTyarms MpeCTaBICHa B HAppaTHBe Kak ucxogHoe cocrosiaue (F) wero-to/xoro-to
(X) B MOMEHT BpeMeRH (t,), TO 3Ta CUTyaluss MOXET ObITh M3MEHEHa, eclii HeuTo (H) mporcxXoaut ¢ X B MOMEHT (,,) TIOCIE t,, B
pe3ynbTaTe 4ero X MeHseT cocTosHue (Ha G) mocne t, (B MOMEHT t,).

OTIMYNTENBEHOI YepTOi TOTHIECKOT0 HappaTHBa SIBJISICTCS. BOCIIPOM3BEACHHUE B Pa3HBIX (POpMax XyH0XKECTBEHHOTO TBOpUE-
CTBa CPEAHEBEKOBBIX U PAHHEPEHECCAHCHBIX AJIEMEHTOB OMHCAHUS MOTYCTOPOHHETO, HEBEJOMOTO, BBI3BIBAIOIIETO yxac [14, c.
29-39; 15, c. 4-10].

Co0bITHE KaK 0CHOGaHUE TOTHIECKOTO HappaTHBa UACAIBLHO a0CTPAKTHO U MPOSIBISIET cedsl B KOHKPETHBIX MaHU(ECTAIHAX-
MIPOUCIIECTBUAX, HE CIMBASICh MPH 3TOM C HUMH BCEIIENO0, HO COXPaHsAs CBOI0 YHUKAIBbHOCTh KAaK OCHOBOMONATAIONIUI TIPUHIINIL.
OHO sIBJIsSIETCS TPaHUIIEH, OTHOCHTEIBHO KOTOPOH ONPEeeNsIOTCs MO3UIINH BCeX 33/1efICTBOBAaHHBIX B HEM (COOBITHH) AJIeMeHTOB. B
MaHU(ECTAHAX COOBITHE CITMBACTCS CO BPEMEHEM KaK HEKUM «IIPOCBETOM IMPOTSIKEHHOCTI, COCTOSIIINM U3 MOMCHTOB (TETIEPh)
1 TIPUCYTCTBHS CYIIHOCTH, IPUYEM MPUCYTCTBUE €CTh SIBICHHE CAMO CYITHOCTH KaK BO3MOXKHOCTH 10 KOHKPETHOTO €€ OIpesie-
JIEHUS, CHMBOJIOM TiepeMeHHoi [12, ¢. 414 — 419, 469-476].

[ponmtrocTpupoBaTh JAHHYIO PEeISKCHIO MOXKHO € OMOIIBIO yKe YIIOMSIHYTOH BEIIIE ()OPMYJIBI, T/I€ MOMEHTEI «TEHephb) yKa-
3bIBAIOT HA (PUKCAIINIO CMEHBI COCTOSIHUH cyniHOCTH. KOHKpeTHO! ke MaHu(ecTanmel coObITH SBISIETCS IPOUCIIeCTBHE [, KOTO-
poe ¥ BBI3BIBAET CMeHY cocTosiHuMil. [IponciecTBust B CHIly 3HAYMMOCTH/OIM30CTH K UJICAIBHOMY COOBITHIO (CTerneHb MaHudecTa-
IIM1) MOTYT OBITh IEPBUYHBIMHI, BTOPHIHBIMHU 1 T.JI. BEIIBUTH COOBITHE, TAKIM 00pa3oM, IPEACTABIISETCS BO3MOXHBIM MO CTEICHH
ero MaHudecTalyu B IPOUCIIECTBHH, TI€ MOMEHTHI BPEMEHH U 33/1eHICTBOBAHHbIE CYIIIHOCTH TTO3BOJIAIOT OOHAPYKHUTH €TI0 CIIEbL.

Cneo — 310 crIocoO COOTHECEHHOCTH OIPE/ICJICHHOI0 HApPPATHBHOTO IPOMCIIECTBHUSI C COOBITHEM HOCPEICTBOM SI3BIKOBBIX
CUTHAJIOB. MeTo/ ONCKa clea peiaraeTcs Ha3sBath mpacoaoeueti (¢p. la trace — cient, rp. Adyog — cI0BO, yIeHHE, IPUIHHA)
Happamuea, Tak Kak IMEHHO HappaTHB BHICTYMAET CPEIOH, I/ie HaXoAITCs caebl coObITust. Ciaes sSBIseTCs 3HAKOM B IMHAMHKE
[1, c. 22 — 23], T. €. OH BUJICH TOJBKO TOIJ[a, KOIJla €ro 03HAYaIoLee COOTHOCUTCS ¢ JPYTUMU O3HAYAIOLIMMU OJJHOI'O M TOr'O e
o3Havaemoro. Ciiest mposBIIIeTCs: B HEOOXOANMOCTH HATMIHOT O/ TIPEATIONAraeMoro pa3Inius, HHade jke CTupaet caM ceds. Takum
00pa3oM, CTPYKTYpHO OH (KaKk MHHUMYM) OHHApeH, T. €. IoJlaraeTcsl Kak MpUBaTUBHAs ONIO3UIMSA, TJe 00a dIeMEeHTa KaTeropu-
anbHO 3HaUUMBL. POpMyITy Cieia MOXKHO 3anucars kak I' = (s, => H ) A (s, => H,), tne T —cnen, H, ,— NpOUCIIECTBHYS, S, ,— CUT-
HaJIBl, yKa3bIBAIONINE HA HUX, => — COOTBETCTBEHHO, UMILTUKALUSL, @ /] — KOHBIOHKIIUSL.
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