144 Hayxosi 3annckn HarionansHoro yHiBepentety «OCTpOo3bKa akaaeMis

CTiifHy poOOTy CTy/EHTIB y Mpolieci BUBYEHHS aHTilichKoi MoBH y BH3 Brukiagady HeoOXiqHO OpraHizoByBaTH BUKOPUCTOBYIOUH
IHTepHET-pecypcH, PO3aTKOBUI MaTepiai, BiIIOBIIHI METOANYHI peKOMeHJail.

[epcriekTrBaMy TOJANBIINX MTOUIYKIB Y IIbOMY HAIPSIMKy MH BOA4aeMoO JOCHIIKSHHS [TOJ0JIAaHHS TPYAHOILIB 1 IepeIko]] B
opranizanii caMoCTiiHOT poOOTH CTYJCHTIB MOBHHX CHELiaTbHOCTEH Y IPOLIECi CaMOCTIHHOTO HaBYaHHS.
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JIHTBICTUYHU AHAJII3 MOBJIEHHEBUX AKTIB IIOXBAJIU TA KOMIUIIMEHTY
(HA MATEPIAJII YKPAIHCBKOI'O TA AHIDIIMCBKOT'O MOBJIEHHS)

Y emammi oocnidocyromvcs MoéneHHEST akmu NoXeanu ma KOMNIIMEHmy ma aHani3yiomscs iXHi IOKYMUeHi yHKyii 6
npoyeci cninkysanns. Ha npukiadax ykpaincokoo ma aneniticbKo MO8amMu po32iisiHymo PI3HOGUOU OAHUX MOBNIEHHEGUX AKMI6
ma cnocobu peanizayii oyinku y npoyeci komyHixayii. Taxodic 3’saco8ana pons Kpumepiio wyupocmi 8 OGHUX BUCTOBTIOBAHHSX.

Knrouogi cnosa: mosnennesuii akm, noxeana, KOMnIiMeHm, OYiHKa, KOMYHIKamMueHul npoyec.

THE LINGUISTIC ANALYSIS OF THE PRAISE AND COMPLIMENT SPEECH ACTS (ON THE MATERIAL OF
THE UKRAINIAN AND ENGLISH LANGUAGES)

The article focuses on the praise and compliment speech acts, their illocutionary aims have been analyzed. On the ex-
amples of the Ukrainian and English sentences different types of these acts have been studied and the objects of evaluation
have been defined. The forms of the evaluation realization have also been explored.

1t is a well-known fact that the communicative process between people is realized by means of the speech act, the compo-
nents of which are the peculiarities of the interlocutors who perform social roles, psychological characteristics, moral, aes-
thetic ideals, cognitive features, etc. The speech act itself turns the utterance into the medium of the communicative meaning.

According to the recent researches of the linguists the speech act is interpreted as a purposeful speech action which is carried
out according to the principles and rules of the language conduct which is explored within the frame of the pragmatic situation.

Since the problem of the speech acts is being extensively explored, it is important in our research to focus on the praise
and compliment speech acts, to analyze their illocutionary functions, to define the objects of evaluation and on the examples
to show different types of such acts and their realization in the communicative process.

Key words: speech act, praise, compliment, evaluation, communicative process.

JII/IHFBI/ICZ"H‘IECKI/IP?“AHAJMIH3 PEYEBBIX AKTOB I10XBAJIbI H KOMIVIUMMEHTA (HA MATEPHAJIE
YKPAHHCKOHU H AHTJTIHHCKOH PEYH)

B cmamve uccnedyromes peuegvle akmvl NOX6AAbL U KOMNAUMEHMA U AHATUSUPYIOMCA UX UIOKYMUBHbBLE (YYHKYUU 8 NPO-
yecce obwenus. Ha npumepax yKpauncko2o u anenutickoeo a36lk08 paccMampusaiomes pastvle 6U0bl OUHHbIX PeHeblX dK-
Moe6 U cnocobbl peanusayuil OYeHKu 6 npoyecce KoMmyHukayuu. Taxoce onpedenena ponb Kpumepusi UCKPEHHOCMU 8 OAHHbIX
6bICKA3bIBANHUSAX.

Knroueswie cnosa: peuesoii akm, noxeana, KOMIAUMEHM, OYEHKA, KOMMYHUKAMUEHbLI Npoyecc.

[Ipob6aema MOBICHHEBOTO CHIJIKYBAaHHS IOCIIA€ JIe/1ali BaroMilie Micle y Cy4acHiii KOMYHIKaTHBHO 30Pi€HTOBaHii JIiHIBiC-
TUII. AJDKE BOXKIIMBOIO € COL[iabHa POJIb, SIKa PEAli3y€eThCs B IIPOLIEC] CIIUIKYBAHHS JIIO/CH, 110 BUKJIMKAE 3HAUHUN iHTepec Uit
MOJTANTBIIIOTO aHATI3y MPOOJIEMH SIK Y BITYU3HIHUX, TaK 1 3apyOKHUX JIIHTBICTIB.

Binomo, mo crinkyBaHHA Jro/eil BiIOyBaeThCs y MeKaxX KOMYHIKATUBHOTO akTy (Haimi — MA), CKJIaIoBUMH SIKOTO € 0COOJH-
BOCTI yYaCHHKIB KOMYHiKallii (agpecanTa i agpecara) sk HOCIiB COLIAILHUX POJICH, MCUXIYHUX BJIACTUBOCTEH, MCUXOJIOTIYHUX
SIKOCTEH, TyXOBHUX, €CTETUYHUX TOIIO 1/1€alliB, KOTHITUBHUX 0COOMMBOCTEH ToIo [3, . 186]. Came MA mepeTBOproe MOBHE BU-
CJIOBJIIOBAHHS B HOCisl KOMYHIKaTUBHOT'O CMHUCITY.
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3rigHO AOCTiHKEHb BYCHUX-JIIHTBICTIB THIIOBUM BBaXXAIOTh Take po3yMiHHA MA: «MOBJIEHHEBHH aKT — II€ LTECIPSIMOBaHA
MOBJICHHEBA [lisl, sIKa BiIOYBA€ThCS BIAMOBIIHO MO MPUHIIMIIB i MPABHJI MOBJICHHEBOI MOBEIIHKH, II0 PO3IIIAIAETHCS B MEKaAX
nparMatiu4gHoi curyamii» [2, c. 136].

OcnoBu Teopii MA Oyno 3aknageno Jlx. Octinom y 1955 p. y mexkax J[keliMCiBCEKOTo Kypcy, YuTaHOro HUM y ["apBapaceko-
My yHiBepcuteti. Y 1962 p. iioro nmornsan 3HaHIIIM CBOE BTUICHHS y MOCMEPTHO BuaaHii kHU3i « CroBo sk mis». [nei Ocrina
po3BuBamu Qinocodu-anamituky, goriku Ta nparmMatuku Jx. Cepis, I1. Ctpoccon, I'. I'paiic, JIx. Jliu, ninrsictu A. BexxOunnbka,
M. HikiTin ta iH. [3, c. 187].

Ipobnema MA, TxHs kiacudikaiis, colianbHa pojb Ta CIOCOOM peatizallii y CriliKyBaHHI epeOyBaloTh Ha CTa/lil aKTHBHOTO
BuBueHHS. OCOOIMBY yBary IpHBEpTae HacaMIepes UUIOKYTHBHUH MA sk CIoci0 TOCSTHEHHS MOBIIEM NEBHOI KOMYHIKaTHBHOL
meTH. [x. Chopiib BUIAUTUB y CBOiH Kiaacugikarii 1’ aTh OCHOBHUX TUIIIB UIJIOKYTHBHUX aKTiB: PEIPE3CHTATUBH, TUPEKTHUBH, KOMi-
CHBH, CKCIIPECH BH, Jekiapanii [5, c. 170].

VY HamoMy JOCTIPKEHHI MU 3yIMHHUMOCS Ha aHamizi MA IOXBaiW Ta KOMIUIIMEHTY, PO3TJITHEMO PI3HOBHAM JAHHUX aKTiB,
KpUTepii BUpaXEHHs MUPOCTi Ta GOpMHU peaiizamii, a/pke colianbHa POJIb TAKUX BUCIOBIIOBAHB € JOCUTH IIKABOIO Ta IIIHHOIO
JUISl BUBYCHHSI. 3BI/ICH BUTIKA€E MeTa JOCII/PKEHHsI, a caMe MpOoaHali3yBaTH UIIOKYTHBHI QyHKIIT MA 1OXBajay Ta KOMIUIIMEHTY,
3’CYBaTH POJIb KPUTEPIIO IIUPOCTI B JAHUX BHCIOBIIOBAHHSX Ta PO3TIITHYTH CIIOCOOM peati3alii OIiHKY y MpoIeci KOMYHIKaIii.

IIpeamerom pociaimkenHss € MA moxBaiay Ta KOMIUTIMEHTY. AHaJi3 MIPOBOJIUTHMEMO Ha MaTepiajii cydyacHOi YKpaiHCBhKOI Ta
aHryiiicekoi MoB. ColliajibHa POJIb BUCIIOBIIIOBAHb OLIHKH € JOCHTh BaXKJIMBOIO Y CYCIUIBCTBI, UMM IOSICHIOETHCS 3alliKaBICHICTh
CyYacHOI JIIHTBICTHKH Yy JaHii mpoOiemi. MA KOMIUTIMEHTY aKTHBHO JOCIIIKY€EThCS OCTAHHIM 9YaCOM TaKUMHU 3apyOiKHUMU BYe-
uumuy, sk P. K. Xepbepr, C. Crpeiit, [x. Xonme, 1. J[XKOHCOH Ta 6araTo iHIIMMH, OHAK BOHU HE AU(EPEHIII0I0Th KOMILTIMEHT i
HOXBAITY, TPAKTYIOUH Oy b-sIK€ BUCIIOBIIIOBAHHS IIOXBAJIH SIK KOMIUTIMEHT. MA MOXBaJIH SIKICHO BHCBITJICHO Y IPALSIX POCIHCHKUX
BYEHHX, TakuX sk . A. Konosa, P. B. CepeOpsixoBa Ta iH.

Omnuparounch Ha gocaimkeHHs [x. OcTiHa, BUCIOBIIOBAHHA OLIHKHM HaJIeKaTh 0 Oexa-0iTHBIB — aKTaM COL[iaJIbHOI TOBEIiH-
KU, 1110 BUPAKAIOTh peaxiiito Ha BUnHKHM Jitoaunu [7]. Hloxo teopii k. Cepist yci MA 1O3UTHUBHOT OLIIHKH, OUYEBHIHO, HAJIC)KATh
JI0 EKCIIPECH BiB, 32 IOMIOMOT'OI0 SIKHX BUPAXKAKOTHCS MOYYTTS TA CTABICHHS.

H. 1. ApyTioHOBa 3apaxoBye KOMILTIMEHT 1 OXBaly A0 OJHOTO TUIy MA — haTHYHOMY, METOIO SKOTO € CIIUIKYBaHHS, a He
nepenayva indopmariii [2, c. 34].

Mu ommmpaTtumemocst Ha gociimkenas b. @peitzepa, H. I. dopmanoscerskoi ta 0. JI. Anpecsina, ki BUAUIIOT aKTH OLIHKH,
cxBabHI MA, 110 SIKMX 1 HaJIe)KaTh KOMILTIMEHT Ta moxBaia [8, ¢. 190].

IToxBana po3rIsAacThCs K NO3UTUBHO-OLIHOUYHHI €KCIPECHBHUI CHHKpeTHUHHI MA, skuil QyHKIIOHY€e B JianoriqyHomy
CIIJIKyBaHHI 1 MOKe OyTH CIIpSIMOBaHUI Ha BiZICYyTHBOTO anpecara. OO’ €KTOM 3a3BHYail BUCTYIIAIOTh MOPAJIbHI Ta iHTEIEKTYyalbHi
SIKOCTI, 30BHIIIHICTh, MAHEPHU Ta BYMHKH CIiBOCCITHHKA.

KoMIutiMeHT BU3HAYAETHCS SIK TO3UTUBHO-OL[IHOYHNI €KCIIPECUBHUH CHHKPETHYHUH MA, 110 XapaKTepH3y€eThCs TIEPEBasKHO
CHIBIAIIHHAM aipecaTa-peluItieHTa i 00’ ekTa MO3UTUBHOI OIIHKHU, 1HOJI HE3HAYHUM IIepeOiNIbIICHHSM IepeBar CiiBOCCiTHUKA.
O06’extamut MA KOMIUTIMEHTY BUCTYMAlOTh 30BHILIHICT Ta 300yTKH aapecara.

[Mommpenoro € qymKa mmpo te, mo MA noxsajm 000B’sI3K0BO BIACTHBA CTYMiHb IIUPOCTI, TOOTO CIIiBOECITHUKY Ha/la€Thes 0e3-
KOPHCHA TIO3UTHBHA OIlIHKA. AJie, B OKPEMHX CUTYaIlisX, IT0XBala MOKe OyTH Juie (OopMaTbHOO, 3 METOIO I ATPUMAaHHS OeCiau:

Jlro6a, Tv Taka MuIIa, ane MeHi Tpeda Binmountu (Oh, dear, you are so sweet to me, but [ need some rest).

CTyImiHb IMUPOCTI MOXBAIM MOXKE 3aJI€KATH BiJl TOTO, HACKLILKU OJIU3bKUMH JIFO/IU € OJTUH OJTHOMY, HACKIIBKU BBIYJIUBI y CITLNI-
KyBaHHi. [Io3uTHBHA OIliHKA HE 3aBXKAHU € YITKO 00’ €KTUBHOIO, aJKe T00pe 3HAIOUH 1 JIFOOIISYHN CITiBOCCIIHUKA, aJpECaHT Ma€ 3/1aT-
HICTb JICI[0 ePEOLiHIOBATH [TOBEIIHKY CITiBOCCITHHKA, UM 5K OOOIOBAHHS 00Pa3HUTH JIFOUHY HE 1a€ 3MOTH OYTH J10 KiHIIS [IUPUM.

Po3risiHemo niesiki pisHOBHIM MA 1TOXBaIH.

1) moxBaa 3a 3MiCcTOM:

— [0XBaJIa 11010 30BHILIHOCTI JIFOMHH:

Twu crorojni uynoso Burisiaaei! e BOpanus To61 macye! (You look wonderful today! This attire suits you well!).

— MOXBaJIa MOPAJILHUX SKOCTEH JIFOIMHH:

Tu nornomorna crapiioMy HemiuHomy 4osioBikoBi. Monoguunka! (You helped that helpless elderly man. Good girl!).

— [TOXBaJIa IO/I0 BYNHKIB JIIOANHH:

Tu Bxe nmpubpana y OyauHKY, 9n He Tak? — Tak, Bce 3pobmia, sk Hane:xkutb. — Monozens! (You’'ve cleaned the house, haven’t
you? — Yes, I’ve done everything the way it should be. — Good for you!).

2) moxBajia 3a aJipecoBaHICTIO:

— ocobucra: Yynoso! Tu 3aBepmmB npoekt! (Wonderful! You’ve completed the project!).

— Heocobucra: «["apHuii y Bac camok», — moxsaimia rocts. («Fine garden you have!y, — said the guest).

3) moxBasa 3a CTYNiHHIO eMOIIHHOCTI:

— pamionanbHa: S mpuBiTana ycix cBoix apy3i 3 Pizasom. — Lo x, Trt Monozens!(I've greeted all my friends on Christmas. —
Well, good boy!).

— emomiiiHa: S 6o cBoe xutTsi! — Uynoso! (I enjoy my life! — Good for you!).

4) moxBaJa 3a crioco0oM BUPAKECHHSL:

— BepbOasnbHa: Tu pobumr yenixu! (You are making progress. Very good for you!)

— HeBepOaibHA: «51 000B’A3K0BO cIpoOYIO Iie pa3!», — BUTykHyIa J[KeHH.

Micrep baek cxBanpHO kKuBHYB TosioBoro. («I will try again!» — exclaimed Jane. Mr. Black nodded his head).

CtocoBHO MA KOMILUTIMEHTY, 3/1e01JIbIIOr0 MO3UTHBHA OIiHKA HA/IA€THCS 30BHIIIHOCTI Ta JOCSATHEHHIM aapecara. Hanmpukiaz:

— KOMILTIMEHT 30BHINIHFOMY BHIUIIY JIFouHA: Y TeOe uynopuit BUrisin! (You look great today!). ¥ tebe mua yemimka! (You
have a nice smile!).

— KOMIUTIMEHT po3yMOBHM 3ai0HOCTIM: Te, 110 TH po3mnoBina, € gocuth gotenHuM (You are so witty!). Slkuit Bu Bce-Takn
pimryunii i xopobpuit (How determined and brave you are!).

— KOMILUTIMEHTH CTOCOBHO TpodecioHanmizmy: Bu OezgoranHo modapOyBanu KyxHIO — Qyxe npodecionansHo (You made a
great job of painting the kitchen — very professional!). I think this is the best decision, that we could ever make. You are talking
business, my dear!

— KOMIUTIMEHT 32 aJIpecOBaHICTIO, Oe3mocepeIHbO CiBOECiTHUKY Ui He ocobucTo: By uynoBo 3acmariu! (You've got a good
suntan!). Bin no6pe 3Hae cBoto cripasy, s numarocst HuM (He knows his job well. I’'m proud of him).

— KoMIutiMeHTH 3a CTYHIHHIO eMOIIHHOCTI, TOOTO EMOIIiifHI Ta paliOHAIBHI:
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Sk mynpo 3 TBoro 60ky! (How clever of you!). Crinkyrouncs 3 Bamu, s mepexonyrocs y Bamiid npogeciiinocti (Talking to
you, I make sure, you are professional). Mononens! Tu Taku nepeboposna cBiii cTpax i Ternep 1001 Oy/ie Jeriie TUBUTHUCS Y CBOE
MmaitdytHe. (Good for you! You have managed to overcome all your fears and now you can freely look into your future).

IcHye unmano iHIMX Pi3HOBUIB Ta CIOCO0IB BUPAKEHHS MOXBAIH Y MPOLEC] CIIJIKYBaHHs, OCHOBHA POJIb SKHX IOJISATaE y
HaJIaHHI MO3UTHBHOI Ta IUPOT OLIIHKH OCOOMCTHUM SIKOCTSIM Ta BUMHKAM JIFOJMHH 1 UM JJOCSTTH YCIIIIHOI METH CITLIKYBaHHSI.

BapTo Takox 3a3HauMTH, 1110 MA OXBaIIH, SIK HPABUIIO, XapaKTECPH3YOThCS MPIMOI0, eKCIUTIUTHO (hopMmoto pearnizawii. Ha-
npukina: Charles returned the Next serve straight to Valerie, who put it away with a delicious volley. «Good girl,» said Don. «Nice
approach, that was, well away from the body» [9, c. 139]. V nanomy npuKiIaai aapecanT MIJIKOM BiIKPUTO BUCIIOBIIOE MTOXBAIY.
BonHouac BiH 1 XBaJIUTH CBOTO CITIBOECITHHKA 1 OKa3ye CBOE 3aXOIUICHHS JisIMHU ajpecara.

Ilono MA KoMIITIMEHTY, TO TYT iCHYE SIK IpsIMa, Tak 1 HenpsAma (opma pearizamii OmiHKY. SIKIIO0 KOMIUTIMEHT BUPAKAEThCS
IMIDTIIUTHO, TO/I aJIpECaHTy IOTPIOHO JOKIACTH JSSIKMX 3yCHIIb, 0Ope 00 [yMaTH Ta MiaidpaTn Hale)kKHi CJI0Ba, IOOU CKOHCTPY-
I0BaTH CBOE IOBIJIOMIIGHHS Ta YCHINIHO JOHECTH ioro mo axpecara. Hampukman: «Well, I hope she likes my work too.» Eddie
grins. «Do I hear a note of self-doubt in your voice? Sadie, you are the first florist to dare to put a flower into a vase that is not one
of Albert’s damned black tulips in the last year. I told my mother. She was like, «I’ve got to meet this girl!» [10, c. 225].

3a3Buyaif, HenpsiMa (opMa KOMIDTIMEHTY € YCIIMIHINIOKO i Ai€BIIIOI0, i, SIK TPABUIIO, IMITOHY€ aJpecary.

3 HaBEJCHOTrO BHUINE, MOXKHA MiJCYMYBaTH, II0 Ha Cy4YaCHOMY €Tami PO3BUTKY KOMYHIKaTHBHO 30Pi€HTOBAHOI JIIHTBICTHKH
npo0bJieMa MOBJICHHEBOTO CHIJIKYBaHHS 0Ciae TOCHTH Barome Micue. CHIIKYBaHHS JIFOJIeH BiIOYBA€THCS y MeKax KOMYHIKa-
THBHOTO aKTY, 1110, y CBOIO YePTy, BiAirpae BaXKIMBY COLialbHy poib. Hamu OyJ10 JOCiiKEeHO Ta Ha MPUKIIagaX YKPaiHCHKOIO Ta
AHITIHCHKOI0 MOBaMH ITOKa3aHo, 110 K MA moxBany, Tak i MA KOMIUTIMEHTY MICTATh B COO1 KOMITOHEHT OLIIHKH 1 CIIPSIMOBaHi Ha
Te, 00U MO3UTHUBHO Ta 00’ €KTHBHO OIIHUTH OCOOUCTI SIKOCTI, MOBE/IIHKY Ta JOCSATHEHHS criBOeciqHuKa. Pi3Hi Buau T2 popmu pe-
amizarii raHux MA JaroTh 3MOTY SIKOMOTa IIUpIlIe Ta 00’ €KTUBHIIIE MIIKPECIUTH Ti UM 1HII SKOCTI Ta 3100y TKH CITiBOSCITHHUKA,
1 M caMuM 3IHCHUTH YCIIIIHUKI MPOLEC CIIIKYBaHHS.
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I. /1. 3anvkoecoka,
Yepniseyvruii Hayionanvnuii Ynisepcumem imeni I0pia ®eovkosuua, m. Yeprisyi

IHTET'PATUBHUM MPEJIMETHO-AKIIIOHAJILHUA ®PEVMM KOHUENTY KOH®JIIKT

YV nawomy oocnioscenni cmpykmypa xonyenmy KOH®JIIIKT npeocmasnena uepes ¢hpeiimogy mooenns, 8 0CHOBI K0T
aexcams npeOMemHutl ma aKyioHatbhuil 0a308i (petimu, Wo 0eMOHCMPYIOMb HAU3AeANbHIWT NPUHYUNU Kame2opu3ayii ma
opeanizayii eepbanizosanoi ingopmayii npo kongnixm. Came ysa ¢peiimosa mooeib UKOPUCMAHA 5K YHIGEPCATbHULL iH-
cmpymenmapii 0 cmpykmypuzayii ingpopmayii, wo cmoimv 3a KOJHCHOIO JEKCUYHOI OOUHUYEIO, KA HOMIHYE KOHYenm
KOH®JIIKT y nonimuunomy ouckypci. Ilobydosa ¢petinosoi mooeni konyenmy KOHDJIIIKT cnpusie yHigikosanomy eno-
PAOKYSAHHIO 3HANHS, CXeMamu3ayii 00Cei0y, acoyitioganux 3 AHALI308AHUM KOHYENMOM.

Knrwouosi cnosa: ghpeiimosa mooenv, npeomemuuil, AkyiOHAIbHUL (petim.

INTEGRATIVE OBJECTIVE-ACTIONAL FRAME OF THE CONCEPT CONFLICT

The article considers the concept CONFLICT through frame structuring, which is the means of organization of the knowl-
edge about a conflict. Frame is a cognitive model of knowledge representation; it is the structured unit of knowledge that unites
various knowledge, information, experience of a person and society on the whole, that are organized around the concept CON-
FLICT. Frame also contains language knowledge and extralinguistic knowledge about a notion or a stereotype situation.

The frame modeling of the concept is represented by the objective and by the actional frames, which serve as the means
of revealing the internal organization of the concept and that demonstrate the most general principles of categorization and
organization of the verbalized information about a conflict. This very frame model is used as an universal tool for structuring
the information, that stands after every lexical unit that names the concept CONFLICT in political discourse. A frame is a
structure that concentrates information in knots (slots) and relational arcs that connect these knots. The aim is to distinguish
key slots of the frame structure and to define the verbal filling of the slots. Constructing the frame model of the concept CON-
FLICT assists unified organization of the knowledge, schematization of the experience, associated with an analyzed concept.

Keywords: frame model, objective frame, actional frame.

HHTEIPATHBHBIH ITPEJMETHO-AKIIHOHAJIbHBIH ®PEHM KOHIEITTA KOH®JIUKT

B nawem uccnedosanuu cmpyxmypa konyenma KOH®JIUKT npeocmasnena uepes ¢hpetinogyio mooenn, 6 0CHO8e KOMo-
POl iedcam npeoMemHblil U AKYUOHATbHbBLI 6a306bie (pelimbl, KOMopbie OeEMOHCMPUPYIOM camble 06ujiie NPUHYUNbL Kame-
2opusayuu u Opeanu3ayull 8epoaru3uposanoll uHpopmayuu o Kongaukme. Mmenno sma gpetinosas mooensb UCHOIb308AHA &
Kauecmee YHUBEPCAIbHO20 UHCIMPYMEHMAPUs O5i CMPYKNYPU3AYUU UHOPMAYUL, KOMOPAs CIOUN 3d KAXHCOOU TeKCUYECKOl
eounuyeti, komopas umeryem xonyenm KOHDJIIUKT 6 norumuueckom ouckypce. [locmpoenue ¢petimosoii mooenu Kom-
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