94 Hayxosi 3annckn HarionansHoro yHiBepentety «OCTpOo3bKa akaaeMis

MPUKIIAN: CHO2A0 NPO 3A6MPAULHIO 3VCIPIY MAK POHCEBO BUIANAB; | POSHUHAEMbCA POXHcese GikHO 6 maubymms (M. XBHIbOBHN).

CHUMBOJIIYHE 3HAYCHHS POKEBOI0 SIK KOJILOPY CIIO/IiBaHb, HaJii HA Kpalle )KUTTS, ONTUMI3MY, Mpii MPOCTEXKYIOThCS B yCTa-
JIeHUX MeTa(OpHIHNX CIIOBOCHONYYCHHSX po:keBi Mpii, poxkesi Hazii. ABropcbka MoBa M. XBIIHOBOTO (hiKCy€e HU3KY MIiKaBHX
Y)KUBaHb Ii€i KOIopeMu: /[Hi poscesux Haoiil i npuxosaroi mpugocu npotiwnu,; Ilpasoa, Fo2odyxoe, aAx i inwi nieHiuni patioHu
pecnyoniKu, HCue e poHcesuUMU HAOISIMU.

Taxum 9uHOM, Y XyJ0XKHIH IIPO30Biii MOBI 3aMaHi(heCTOBAHO HHU3KY XYHOKHBO3HAUYIINX CHMBOJIIYHUX 00pa3iB KoJIOpeM, SIKi
BHUCTYIIAIOTh BATOMUM KOMIIOHEHTOM 00pa3Hoi cuctemu TBOpY. [10Ka30B0, 1110 B OCHOBI Maiiike BCiX BUSBICHUX CHMBOJIIYHUX Ha-
BaHTA)XEHb KOJIOPEM JISKUTh TPAIUIiHHA CUMBOJIIKA KOJIBOPIB, €CTETHYHI MOXKIUBOCTI SKOT MPO3aiKH YMIJIO 3aCTOCOBYIOTh JIs
peaiizarii aBTOPCHKOTO 3ayMy.
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CEMAHTHUYHI TA TIPATMATUYHI OCOBJINBOCTI BUKOPUCTAHHSA BUT'YKIB
B KBASICIIOHTAHOMY MOBJIEHHI

VY emammi 3’acosano cemanmuuni ma npaemamuuni 0cooaUBOCMI BUKOPUCIIANHS BULYKIB 68 K8AZICNOHMAHHOMY MOGICH-
ni. Aemop cmammi 6Ka3ye HA CBOEPIOHICIb BICUBAHHS BUSYKIE MA CeMAHMUYNI Xapakmepucmuku ix euxopucmanns. Ocno-
6HY Y6A2Y A6MOP AKYEHMYE HA LIIOCMPAYil ICKpABUX NPUKIAOI6 GUKOPUCMAHHS eMOYIIHUX U2YKIE Y K8A3ICHOHMAHOMY MOG-
JIeHHI 3a 0ONOMO2010 XYOOHCHIX AHEIOMOBHUX DLTbMIG. Y cmammi npoiniocmposano pisui npazmamuyti inmeHyii Mo8Yis, sKi
Ppeanizyiomscsi 3a 00noMo20i0 Hatlbitbut xcusanux euzykie well, oh, yeah, hey, whoa, whew, aha, am, um mowo. Aémopom
NPOOEMOHCIMPOBAHO HAUOLIbW ACKPABI NPUKAAOU IX BUKOPUCIAHHA WO 8 C8OI0 Yepey, 8I006paxdcae niosuujeHy emMoyitiHicms
ma excnpecusHicms Yux 6USYKie.

Kniouosi cnoga: euzyx,konmexcm, emoyisi, ceManmuyni ni0epynu 6U2yKie, K6asicnoHmanme MoGIeHHs.

SEMANTIC AND PRAGMATIC FEATURES OF THE INTERJECTIONS’ USAGE ARE FOUND OUT IN THE
SEMI-SPONTANEOUS SPEECH

In the article the semantic and pragmatic features of the interjections’ usage are found out in the semi-spontaneous
speech. The author of the article specifies on originality of the interjections usage and their semantic descriptions. Basic at-
tention an author accents on illustration of prime examples the use of emotional interjections in the semi-spontaneous speech
by means of the English-language films. The different pragmatic speakers’ intensions are realized by means of the most used
interjections such as well, oh, yeah, hey, whoa, whew, aha, am, um are illustrated in the article. The author illustrates the
brightest examples of their usage that in turn, represents an increase emotionality and expressivity of these interjections.

Keywords: interjection, context, emotion, semantic interjections’ subgroups, semi-spontaneous speech.

CEMAHTHYECKHE H TTPATMATHYECKHE OCOBEHHOCTH HCIIO/IB30BAHHA ME}KZIOMETHI/? B
KBA3HCIIOHTAHHOH PEYH

B cmamve @visacHenbl cemanmuueckue u npazmMamuieckue 0coOeHHoCmu UCHOAb308ANUs MedcoomMemull. Aemop cma-
MbU YKA3616a€N HA ONPEOeNEHHYI0 0COOEHHOCTb UCNONb308AHUSL MEJICOOMEMULL U CEMAHMUYECKUEe XAPAKMEPCMUKU UX YRO-
mpebenus. OCHO8HOE GHUMAHUE ABMOP AKYEHMUPYem HA UILTIOCMPAyUU ApKuX npumepos Ynompeonenus mexncoomemuil 6
K6A3UCNOHMAHHOU peydu Ha NPUMepe XyO00IICeCMBEHHbIX AHSN0SA3LIYHBIX (DUIbMOG. B cmambe npoanaiuzuposansl pasiuiHsle
npazmamuyeckie UHMeHYUU 2080PUUX, KOMOPble NPeoCcmagienvl makumu mexcoomemusmu kax well, oh, yeah, hey, whoa,
whew, aha, am, um.

Asmopom npedcmasnenvt Haubonee ApKue NPUMepbL UX UCNOTbI0BAHUS, MAKUM 00PAZOM OEMOHCMPUPYS NOBLIUEHHYIO
IMOYUOHATILHOCTD U IKCAPECCUBHOCb OAHHBIX MEHCOOMEMUIL.
Knroueswie cnosa: mesxcoomemue, KOHMEKCN, IMOYUS, CEMAHMUYECKUE NOOSPYNNbL MEHCOOMEMUU, KEAZUCNOHMAHHA PeUb.

IMocTranoBKka nmpodiemMu. BUryku € xapakTepHUM €IEMEHTOM eMOLiHO1 chepr MOBIICHHS, Oe3M0cepeIHbO OB’ A3aHi1 3 mapa-
JIHIBICTUYHUMH, HeBepOaIbHIMHU MOBHHMH 3aC00aMH, 110 i BUOKPEMIIIOE TX Cepejl iHIINX KIIaciB CIIiB.

AHaJi3 ocTaHHIX JocjaifKeHb i myOJikanii. Buryku HeonHopa3oBe TpaKkTyBalucs SIK CJIOBA, 3HAYCHHS SKUX CUTYaTUBHO
MminnuBe. OqHaK MoAiOHe y3aranbHEHHS € JOCHTh KaTerOPUYHMM, OCKUTBKH BUTYKH HEOTHOPIIHI 3a CBOEIO ceMaHTHKo10. Cepen
HUX BUAUISEMO SIK OJIHO3HAYHI TaK i 0araTo3Ha4Hi JEKCUYHI OJUHHUIL, 3MICT SKUX JIMCHO 3aJIeKHUTh Bijl CUTYyallil MOBJICHHs. Bu-
T'YKH MalOTh €KCTIPECHBHO-00yMOBJIEH] 3HAUCHHSI, KOHKPETHHH BHSB SIKUX IPOCIIIIKOBY€ETHCS TUTBKU B KOHTEKCTi. BUryku mMaroTs
«TOHKY KOHTEKCTHY UyTJHBICTBY, L0 3B’sA3y€ 3MICT peueHHs 3 MoBLeM [4, ¢. 101-118]. Lle cTocyeTbess 0cOOMMBO HETIOX1AHUX,
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MEPBICHUX BUTYKIB, fKi € HAWAABHIIINME B MOBi. BOHN He BHpaKaroTh KOHKPETHI €MOIIii, pO34JICHOBaHI MOYYTTS, OCKIIBKH iXHA
CEMaHTHKa € PO3MUTOI0, (D Y3HOO 1 3aJIC)KUTh BiJl HU3KH YHHHUKIB. Tak, BUTYKH oh, ah, well, o, oho, really MOXyTbh BXKUBATHCS
B pI3HMX KOHTEKCTaX, Peali30ByIOUYH pi3HOMAaHITHI IparMaTH4Hi inTeHnii Mosis. 11{o/10 cMHICIIOBOTO 3MiCTy BUTYKIB, TO OCHOBOIO
€ eMollist a00 BOJICBUSIBIICHHS, 1HO1 MOXKIIUBE MOEHAHHS [2].

MeToI0 cTAaTTi — € PO3IJIs/T CEMAaHTUUHHX Ta IPAarMaTHYHUX 0COOIMBOCTEI BUKOPUCTAHHS BUT'YKIB B KBa3iCIOHTAHHOMY MOB-
nerHi. JIocATHEeHHs IOCTaBICHOI MeTH nepedadae po3B’I3aHHS TAKUX 3aBAAHb: PO3TILIHYTH €KCIIPECUBHO-00YMOBIICHI 3HAUCHHS
BUTYKIB Ta MPEACTAaBUTH MPUKIAIN X BUKOPUCTAHHS; 3’ sICYyBaTH MparMaTU4Hi iHTCHII] MOBIIB Ta MiAKPECIUTH IiIBUILEHY €MO-
HIHHICTh Ta EKCIIPECUBHICTh TAKUX BUTYKIB sk well, oh, yeah, hey, whoa, whew, aha, am, um Tomo.

CBOE€PIHICT BUTYKIB IPOSIBISIETHCS B y3aTraJIbHEHOCTI BUPAKEHOTO HUMH CMHCIIOBOTO 3MICTY, BIZICYyTHOCTI y HUX HOMIHATHB-
Hoi ¢yHKuii. Hait0inbm sckpaBo 11e BUPAKEHO Y BUTYKaX, SIK1 € HOXiJHUMH BiJ CIOBO(GOPM Ta CIIOBOCIIONYYCHB, 10 BIIHOCATHCS
JI0 TIOBHO3HAYHHX YaCTHH MOBH, sIKi B Pe3yJIbTaTi HePEeTBOPUIINCS Ha y3aralbHEeHi MapKepu eMOILIii, BTPaTHBIIN TP [{bOMY CBOT
MIePBICHI MPeIMETHO-JIOTi4HI 3HaueHHs1. [Top., HANIPHUKIIa, CIOBO god B HACTYIHHUX JABOX YPUBKaX:

1. God damn you to hell;

— You said the house was empty!

— They 're Rebs, Captain.

— You burned that house. And them in it [E, 2006];

2. You are so cute, they’ll forgive you anything.

— God! You are so beautiful;

— You are the sexiest woman alive I know [M.f, 2004].

Pi3Hi dyHKIIT ciioBa god B HaBeIeHNX JIBOX YPHBKaX BU3HAYAIOTHCSI KOHTEKCTOM. Y mepuomy god BXXKHBAETHCS y HOTO Mpeji-
METHOMY 3HA4€HHI, y IPYrOMY 1€ CIIOBO BKMBA€ETHCS [JIsl BUPAXKEHHS eMOLIii, IpeIMETHE 3HAUeHHS y cioBa BifcyTHe. [To30aBieHe
MPEMETHOTO 3HAYEHHS, CJIOBO, BCE K TAKH, BOJIOJIi€ KOHKPETHHUM CMHCIIOBHM 3MICTOM, a CaMe BHPaka€ TMEBHY €MOLIIO (31UBY-
BaHHSI, IIEPEIISK, TOLIO).

Cepen eMOIIHUX BUTYKIB, KpiM pi3HOBHIY TUIY ah!, oh!, god!, sixi BupaxaioTh 6e3mocepeHIo eMOIiiHy peakKiilo Ha Te 91
1HIIIE SBUILE AIHCHOCTI (Hamp. pagicTh, MEepessiK, HECIOKiH, TOII0), BUAUISAIOTh IPYyIy BUTYKIB, [0 BUPAKAIOTh EMOLIHHY OLIHKY
SIBUIIA JIMCHOCTI (BUCIIOBJICHHS) 31 cTOpOoHH MOBISL. Hanp. bravo! — cxBanenns, fie/ — ocya. Lls rpyna emMowuiiiHO-OLiHIOBAIbHUX
BUTYKIB CTAHOBUTb 3HAYHHUI 1HTEpeC, OCKIIBKM eMOIlii, BAPaXKEHI 3a IOMOMOTOI0 IIMX BUTYKIB MalOTh IHTEJICKTYalIbHUN XapaKTep
i CITy»aTh 1Ie OAHUM J0Ka30M TOrO, III0 eMOLiiHe MOBIICHHs He MOke OyTH BigipBaHe BiJ iHTeaekTyanbHOro. Cepen eMominHux
BUTYKIB YITKO PO3PI3HSIOTHCS BUT'YKH HIMPOKOTO €MOLIHHOTO Jiana3oHy, 10 MaloTh 0OMEXEeHI paMKH eMOIIHHO-CMICIOBOTO
3micty [3, c. 121].

Cepen iMIIepaTHBHUX BUTYKIB MOYKHA BUAUTATH OKPEMi PiI3HOBH/IH, SIKi HE 3aBXK/IH YiTKO BiOKpeMJIeH] OJ1H Bif ofHoro [1, C.
98]. Tak, iMIepaTHBHI BUT'YKH MOXKYTh OyTH pO3/IijeHi Ha TaKi CEeMaHTHYHI MirPyIIH:

1. Buryku, 110 BUpa)aroTh CHOHYKAHHs [0 BUKOHAHHS (IPUIMHEHHS) Aii (BUCIOBIIOBAaHHS), HANPUKIa], come on! (cro-
HYKaHHsI BUKOHATH Oyb-sKy Ji0), hush! (conykanHst 10 MmoBuaHHs1), well! (COHyKaHHs BUCJIOBHUTH I10-HEOYIb), HAIIPUKIIAI:

— [ confiscate them all, in the name of the king.

—Don’ttry...

— Well, I just put down for you then, shall I?

— Got those [E, 2006];

2. Buryku hey!, hi!, hallo! (hello!, h’llo), look! here!, look here!), mo ciayXaTh OKINKOM, 3aKINKOM, BHKOPHUCTOBYIOTBCS 3
METOIO 3BEPHYTH YBary cilyXada Ha TOH 4Ml IHIINI IIpeAMET BUCIIOBJICHHS, HAIIPUKIIA:

— Shall we have another lesson today?

— Fight like an old goat boar ...

— Hey, my breakfast!

— You are too slow, Roran.

— Wake up dreamer!

— That sounded like your head....

— Hey, come on boys,that’s enough! [E, 2006];

3. Buryku, mo BUpa)karoTh BMOBJISIHHS, HaNpuKian, now! there!l, come on! (4acTo BXKMBAIOTHCS B PeAyIUTiKOBaHil (opmi),
HAIPUKIAN:

— How about a double feature?

— Come on. Come on.

— Lagoon? Why don’t we go show them the lagoon? [M.f, 2004].

3MiCTOBE HAITIOBHEHHSI B IMIIEPAaTUBHUX BUTYKAX YTOYHIOETHCS TaK CAMO SIK i B eMOLIIHUX, BIAMOBIIHOIO IHTOHAIII€I0, @ Y PO3-
MOBHOMY MOBJICHHI IIEBHUM KOHTEKCTOM. Hanpuknas:

— Well, I'm the only man you ever heard [PSILY, 2007];

— I think I need to be.....

—...home;

— Well...;

— ...this is your home too, you know [PSILY, 2007].

B mepmiomy npukiai BUSBISETHCS 3MiCTOBE HAIOBHEHHS BHTYKIB 32 paXyHOK iHTOHALIl, @ y JPyroMy BHIIQJIKY y BiIIOBif-
HOMY KOHTEKCTI.

Posrnsinaroun BUTYKM Ha CHHTarMaTHYHOMY PiBHI, CJIiJ{ 3a3HAYUTH, II0 MOXKE BiIOYTHCS ITEPEOCMUCICHHS 3HAYEHHS, i B TOMY
YHCITi 3MiHA 3HAYEHHS HA MMPOTWIICKHE. Y TaKUX BHIAJKaX Y CTPYKTYpPi 3HAYCHb PO3BUBAETHCS SABUILE MOIApU3allii, 800 eHaHTHOCE-
mist. Tak, HanpUKIIa TOM camMuil BUTYK o/ HaJ[3BHYAIHO MOMIMPEHHI Y pO3MOBHOMY MOBJICHHI, Y PI3HHX BHIIaIKaX MOXE BUPAXKATH:

1) 3HeBary, npe3upctBo: Sad is instead of putting $ 1,000 into your mortgage every month, you waste it on rent. That’s what sad is;

— Oh, you're broke up. You re confused, brokenhearted [The Br.up, 2006].

2) MopaibHi, (i3uuHi cTpaxaanus: Is everything okay?

— Oh, my gosh. That was my best friend [The Br.up, 2006].

3) 30ymKeHHs, pagicHe XBUITIOBaHHS: Well, you can just bring those, just in case; [The Br.up, 2006].

— What I was saying;

— Oh, yeah, yeah [The Br.up, 2006].
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Sk 6a4nMo, CIIEKTp eMOLii Ty’Ke IIUPOKUIA: Bi 3aXOIUICHHS 10 PO3YapyBaHHs, BiJl CTPayKAaHHS O PAIICHOTO XBHUIIOBAHHS.
SIk mpaBuIIO, MOBJICHHEBA €HAHTHOCEMIsI MTOEIHYETHCS 3 OCOOIMBUM IHTOHALIHUM O(OPMIICHHSIM 1 BUKOPHUCTOBYETHCS IS JI0-
CSITHEHHSI IPOHIYHOT0 200 CApKACTHYHOTO eeKTy.

BUKOpPHUCTaHHS BUI'YKIB € XapaKTEPHOIO 03HAKOI0 YCHOTO MOBJICHHS, IKOMY TIPUTaMaHHa ITiIBUIIIEHA eMOLIHICTh Ta eKcIpe-
CHBHICTB. AJle BUKOPHCTAHHS BUTYKIB B YCHOMY MOBJICHHI HE IIPOCTO BKa3ye Ha eMOLIIHHMI CTaH MOBIIA, ajie i MiAnopsIKOBaHe
KOHTaKTHOBCTAHOBIIIOIOUiH (yHKIIT, TOOTO pikCye yBary criBpo3MOBHHKA Ha HOTO MOBJICHHEBI Ta eMOLITHI peakIiii.

— Hey, Szalenski ever do anything normal, like play baseball [HISK, 1997-2000].

Buryk hey, € nposiBoM eMOLiHHOT peaxiiii Ta BCTAHOBJICHHSI KOHTAKTY 3 a/pecaToM.

— Hey, hey I didn’t do it said Russ [HISK,1997-2000]. ¥ npomy npukmiazi BUTYK /ey Ma€ KOHTAaKTHOBCTAHOBIIOIOUY (DYHKIIIIO
1 BUpaskae 00ypeHHs, MOBEIb HaMaraeThcs 3a(ikCyBaTH yBary CliBPO3MOBHHUKA.

3MiHM B 3HaUY€HHI BUTYKiB BIUTUBAIOTh Ha X CMUCIIOBI BIATIHKM MY BCTAHOBJICHHI MOBJIEHHEBOTO KOHTaKTy. [Ipn BHKOpHC-
TaHHI eMOINIHHUX BUTYKIB KOHTAaKTHOBCTAHOBIIOKYA (DYHKILSI TIPOSIBISIETHCS K €MOLITHO-EKCIIPECHBHA PEaKIlisi MOBIS Ha CJIOBA
CIiBpPO3MOBHHKA 200 CBOI BIACHI:

— There’s plenty of time for that when you grow up. See that

— Yeah, he’s still bleeding [S.1, 2006].

Posrasimaroun BUTYK B IEBHIH i€papXiuHii opraHisamii MOBHIX OJWHHIB PI3HUX PIBHIB (CIIiB, CIOBOCIOIY4€Hb, PEYCHB), CIIi]
3a3HAYMTH, 11O LI OJMHUILI 3aiMalOTh HAWHIDKYMN 1adens. 3 0JJHOro OOKY, BUI'YK Ma€ CIPOILICHE 3MICTOBE 3HAUYEHHS, 3 {HIIIOTO
LIMPOKHH CIIEKTP BUPAKEHHS EMOLITHIX OLIHOK CTOCOBHO Oy/Ib-SIKOT0 00’ €KTY, HAPHKIIAA: a) BUPAXKCHHS [TOYYTTiB, 3[MBOBa-
HOCTI, 33/I0BOJICHOCTI, po3aApaToBaHocTi: Yeah, fally, everything’s great [The Ch.g, 2003]; b) mposiB neBuux crioraais: Now, uh,
lift with your legs not with your back said Mr. Thompson; ¢) BUpaXeHHsI 37I0CTi, 3IMBYBaHHsI, HC3HAHHS, HE3aI0BOJICHHSI, HE3TOJIH,
PO3yMIHHS, MACTs, CTPaxy, po3uapyBanus: Come on; Shrink! said Wayne [HISK, 1997-2000];

— Um, yeah. Constellation will miss Saturday [Meet the Focker’s, 2004]; Yeah, that’s what you told, Jackey [The Ch.g, 2003];

— Mm, did you get the machine work? said Amy

— Hey, Amy your dater’s here said Ron but hey Dad, wanna you play some baseball said Russ?

— Hmm, baseball asked Mr. Thompson [HISK, 1997].

BucnoBkn gociixkenHns. Bapro 3a3Haunty, 10 BUTYKH, sIKi BiJOMBAIOTHCS B HAIlIi CBITOMOCTI 4epe3 eMOLiiHe CIPUHHSATTS
MOBIISI, BHPAYKAIOTh Pi3HOMAHITHI €MOLIHHI OCMUCIICHHS MPEIMETIB 1 SBUII JIIOJMHO, a e € JJOCUTh BATOMUM, OCKLITBKH €MO-
HiifHICTh OLIBII 1a0iIbHA, HIK PAIliOHABHICTD: 3MiHA eMOTHBHOT'O KOMIIOHEHTA CEMaHTHKHU CJI0BAa MOYKE BUIIEPEKATH PO3BHUTOK
HOTO0 JIOTIYHO-TIPEIMETHOTO KOMITIOHEHTY YH BIIXIJIATHCH B HEOUIKYBaHy CTOPOHY 1 3aKpiIuIsiTHCS B 1OCBini MoBIiB. Hanpukian,
BUT'YK a/ia € CBOEPITHUM iHAUKATOPOM OCMHUCIICHHS I'€POEM CHTYAIlil, ajie 1€ OCMUCIICHHS € EMOLIHHNUM:

— Aha, look who'’s decided to join the land of the living said Mr. Thompson [M.f, 2004].

Buryku HagaloTh HaM JIesiKi eMOLiHHI MaTpuIli — TOTOBI MiHi-CLIeHapil HAIIMX MMOYYTTIiB Ta PEaKIii A Pi3HUX CUTYyaIil, sKi
BapirOIOTHCS Ta YTOYHIOIOTHCS 32 AOMOMOTOK IHTOHALII.
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KJIACU®IKAIIIS TIECIB 3 I'PATAIIIHHOIO CEMAHTHKOIO B AHIVITMCHKIA MOBI

Cmamms npucesyena ananizy cemanmuynux ocoboaugocmetl 0iccuis 3 2padayiinol0 ceManmuKoio 6 aneniicoKil mosi. ¥
X00i 00CHi0NCeHHs 6Y10 30iUICHEHO Kiacugikayito 0i€cie 3 2padayitiHorw cemMoro ma ONUCAHO CIMPYKMYPY 6HYMPIuHbOI opea-
HI3ayii 1eKcuKo-cemanmuynux epyn. Buseneno ix soepnuti ma nepuepiiinuii ckiao, 6CMano6IeHo 36 30K 3 IHUUMU 2PYRAMU
6 AHeNIUCLKIN MOBL. B cmammi 6cmano810iomscs ceManmuyti ocoonusocmi dieciie 3 epadayitinoro cemanmurxor y VII-XI,
XI-XV, XVI-XVI i XVII-XXIT cm. Jlocaioscyiomsbes 0cHo6Hi nioxoou 00 Kiacugikayii ieKcutHux 00uHuyb, wjo 6Ue4aomoCs.

Knrouosi cnosa: epaoayis, diecnoso, epadayivina cemanmura, 1eKCUKo-ceManmuina 2pyna

CLASSIFICATION OF VERBS WITH GRADUAL SEMANTICS IN ENGLISH

This paper is focuses on gradation which is studied on the materials of verbs with gradual component. Gradation is con-
sidered to be an important element of measure and degree and is confirmed as a linguistic category.
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