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to the left, to one side of them / to the other, to either side of her, to one side...to the other, IpUKMETHHUK 1 IMCHHUK Side Hatmp.,
She takes a small unsignposted turning, down to the right (NC, 280). Y 3a3HaueHOMY MPUKJIA/Ii IOBOPOT yIPABO MPEICTABICHHIA
IMEHHHKOM furning «1oBOPOT» 1 BUPA3OM fo the right «crpaBay.

OTKe, AMHAMIYHA CTpaTeris 300paKeHHs MPOCTOPY, a CaMe CTPATeTis GaKTUIHOTO PyXY, BTUTIOETHCS B XyA0KHIX TEKCTax
M. Jlpe6671 TAKTHKAMH TMHAMIYHO-TIOCITIIOBHOTO 300PaKEHHs IPOCTOPY, 300paeHHs pyxy BinnocHo KOHTEMHEPA, 30-
OpaxxeHHS pyXy yropy i yHI3, IMHaMi9HO-O0KOBOTO 300pa)KeHHs, pyXy BIepea i Ha3a/. Y MOJAIBIINX PO3BIIKAX IUIAHYEThCS
PO3TIISIHYTH CTpaTeTii MaHOPaMHOT0 300paskeHHS TIPOCTOPY .
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B3AEMOIALI JEKCUKO-TAMATUYHUX I NPOCOANYHUX 3ACOBIB
Y BUPA’)KEHHI BIIMOBH B AHITTIMCBKOMY AIAJIOTTYHHOMY MOBJIEHHI

Y cmammi na ocrnosi pesyniomamie ayoumurno2o ananizy ONUCAHO cneyupixy 3aemooii 3acobie pizHux pieHie Mo8U nio
uac peanizayii 8UCI0BIEHb 8IOMOBU 8 AHNIUCLKOMY OIAN0IYHOMY MOBIEHHI. Y3a2aNbHEHO 3AKOHOMIPHOCHI NPOCOOUUHO2O
CYNPOBOOY NIeKCUKO-2PAMAMUYHUX [ CUHMAKCUYHUX 3ACO0I8 MOBU MA IXHIU 6NIUE HA PI6EHb AKMYANI3aYil eMOYIIHO-NpazMa-
MUYHO20 NOMEHYIANY GUCTOBNCHHS BIOMOGU.

Knrouogi cnosa: aneniiicoke dianoziune MogieH s, BUCIOIEHHS 6I0MOBU, 3ACOOU PI3HUX PIBHIE MOGU, eMOYIIHO-NPASMa-
MUYHU ROMEHYian.

THE INTERACTION OF LEXICO-GRAMMATICAL AND PROSODIC MEANS IN THE REFUSAL UTTERANCE
ACTUALIZATION IN ENGLISH DIALOGUE SPEECH

In the article on the basis of auditory analysis the author outlines the specificity of language means’ interaction and their
participation in the refusal utterances actualization in English dialogue speech. The research is conducted taking into account
the refusal utterances’ main characteristics as well as the scheme of possible variants of definite classes of refusal utterances
generated in the recipient’s mind, necessary for the experimental study of sociolinguistic peculiarities of utterances prosodic
organization. The author focuses on the interplay of prosodic, lexico-grammatical and syntactic means as well as their influ-
ence on the degree of refusal utterances’ emotional and pragmatic potential.

Key words: English dialogue speech, refusal utterance, language means, emotional and pragmatic potential.

B3AHMO/IEI?CZ’BHE JEKCUKO-ITPAMMATHYECKHX H IIPOCOJHYECKUX CPE/[CTB B BBIPA’KEHHH
OTKA3A B AHITTHUCKOH JTUAJIOTHYECKOH PEYH

B cmamve na ocHoge pe3ynbmamog ayoumueHo20 ananu3a ONUCbIAemcs cneyupura 63aumMo0elicmetis cpeocms pasHvlx
VpOSHell A3bIKA 8 NPOYecce Pearu3ayuul blCKA3bIGANUL OMKA3A 8 AHSIUICKOU OUdIoeuecKoll pedu. Aemop obobuaem 3axo-
HOMEPHOCIUL NPOCOOUHECKO20 CONPOBONCOEHUS NEKCUKO-2PAMMAMULECKUX U CUHMAKCUYECKUX CPeOCIME A3bIKA, A MAKICEe UX
6UANHUE HA YPOSEHb AKMYATUZAYUY IMOYUOHATLHO-NPASMATNUYECKO20 NOMEHYUANA BbICKA3bIBAHUSA OMKA3A.

Knrwouesvie cnosa: anenuiickas ouano2uueckas peuv, 6biCKa3vbl6anUue OMKA3d, Cpeocmsed PasHbiX YPOGHell A3bIKd, IMOYUO-
HATLHO-NPASMAMUYECKULL NOTEHYUAT.

YnponoBx yciei icTopii po3BUTKY JiHIBICTHYHOI HAyKH 3HAYHA yBara HAyKOBIIB NMPHIUIIACH BUBYCHHIO TTHTaHb M1KOCO-
6ucricHol KoMyHikauii. BaxxinBe Miciie cepe HUX ociae npobiema npaBUiIbHOTO MOPOKEHHS 1 CIIPUIHATTS €MOLIIHHOTO MOB-
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JeHHs. Y Mexax il BUpiIeHHS 0coONMBOi Bark HaOyBa€ JOCITIKEHHS y4acTi 3ac00iB Pi3HUX PiBHIB MOBU y BHPaKEHHI CMHUCITY
QHTTIOMOBHHX BHCJIOBJICHB BiZIMOBH SIK OJTHOTO 3 HAMOIJIBII YACTOTHUX BUJIIB EMOLIITHUX BUCIIOBIICHb.

Tomy meroro miel mpari € BCTAaHOBICHHS IUIIXOM ayJAUTHBHOTO aHAIII3y 0COOIMBOCTEH B3a€MOIi MPOCOJUYHUX 1 JICKCUKO-
rpaMaTHYHUX 3aC00iB y BUP)KEHHI BIIMOBH B aHINTIHCHKOMY A1aJ0TTYHOMY MOBJICHHI.

BuBuenHs cnenudiky MpocoJuYHOr0 CYIPOBOY JIEKCHKO-TPaMaTHYHUX 3ac001B BUPAYKEHHsI BIZIMOBH MIPOBOIHMIIOCS 3 ypaxy-
BaHHSIM OOTPYHTOBaHMX HaMU [ 1] 4OTHPHOX KJIAaCiB BUCIOBIICHb BiIMOBH, TU(epeHNiHOBaHNX 3a IPUYNHAMH 1X HOPOKCHHS: HE
X0Uy», «HE MOXKY», «X0Udy, ale HE MOXKY», KMOXKY, aJie He X04y», a TAaKOK MPOBITHHUX JIIHTBICTHYHHUX O3HAK aKTyali3alil pi3HUX
THUIIB 1 BUJIB BUCTIOBJICHB BiIMOBH [2].

Tak, ycTaHOBIICHO, 110, HE3aJIEXKHO BiJl COIIOKYIFTYPHOTO CTATyCy MOBIII i PIBHSI €MONIHHO-ParMaTHYHOTO ITOTCHITIay BH-
CIIOBJICHHS, XapaKTEPHOIO 0COOIMBICTIO EKCIUTIIIMTHOI BIIMOBH € BKMBAHHS Y CTPYKTYPi PO3IOBIIHUX pEUCHb 3alePeUHO] YaCTKU
not 'y TO€THaHHI 31 CIIy)KOOBHM JIiECIIOBOM Ta JIGKCHYHUMH OJUHUIIAMM, SIKI MAlOTh 3HAUSHHs OaXkaHHs, MOTpeOU Towlo: want,
fancy, like, feel like, wish for, interest, care, need, know, induce Ta iH. B3aeMoist BKa3aHUX JEKCHKO-IpaMaTHYHUX 3ac00iB i3 Ipo-
COJMYHUMH MO’Ke OYTH MPOLTIOCTPOBAHA TAKUMH IIPUKIIAIAMH:

(1) — ...Look at your hands. And look at your mouth. What IS that truck?

—I'don’t know, aunt. (Hu3bKu# COLIOKYIbTYpHHIA piBens) [10, c. 2];

(2) Mum, b I've told you. | I'\don’t 'need to be {fixed up —with... (cepenniii coniokynsTypHuii pisens) [5, c.11].

Ha npocoauyHoMy piBHI HaBeJeHi JIGKCHYHI OAMHHI O(OPMITIOIOTECS CIIaAHUM TePMiHAJbHUM TOHOM 3 MaJIOKO YH 3MEHIIIe-
HOIO IIBHJKICTIO 3MiHH HaNpsMKY Horo pyxy abo ¢pa3oBuM HaroisocoM. IIpu 1iboMy Bce BUCIIOBIICHHS BiIMOBH Ma€ IPAaBUIbHY/
peryisipHy PUTMIUHY OpraHi3alilo Ta CIOBUIbHEHHMH TeMI BUMOBISHHSA. KpiM TOro, 0COOMMBICTIO TaKUX BHCIOBIEHD € MPOCO-
JIMYHE BUJICHHS Y BIZIMOBI HE JIMIIIE TIOBHO3HAYHOTO Ji€ciioBa, aje i ciyx6osoro (don 't ‘like, don 't 'need, 'don’t 'want), sike B
PCUYCHHSIX-KOHCTATALISIX, 3a3BHYal, HE HArOJIONIY€ETHCS.

Cepen TEKCHYHUX OJMHUIb, TUIIOBHX JUIA PO3TIITyBaHUX BUCIOBIEHB, OyiM 3adiKCOBaHi Ji€CiIOBa 13 CEMaHTHKOIO BiJIMOBH,
tuny decline, refuse, hate, loathe, refrain, deny, turn down, reject, dismiss TOIIIO, Harp.: i enTtlrely decline ® to be 'mixed up in
your life... [14, c. 92]; FOh Jo! I loathe lzstemng [13, c. 35]. Ik BuAHO 3 IPHUKIALIB, aKTyan13au1;[ BIIIMOBI/I CYNPOBOKYEThCS
Ha TIPOCOANYHOMY PiBHI O(bopMJIeHHSIM AATI30BAHHX JEKCHYHNX OJIMHHUIIb CIIAJHUM SIICPHUM TOHOM Ta HASBHICTIO HEraTHBHOTO
CepeIHBOr0 a0 PO3IIMPEHOr0 TOHAIBHOTIO IHTEpBaly Ha AUISHII «IlepeITepMiHaibHa YacTHHA — SAPO», 10 HAJIAE AI€CTIOBY CTa-
TYCY CEMaHTHYHOTO LIEHTPY BHCIIOBICHHS 1 TOKa3y€e KaTETOPUYHICTH MOBIISL.

Bucnosnenns BiIMOBH 13 cepeiHiM a0 BUCOKHUM PiBHEM €MOIIHHO-IParMaTUYHOTO MOTEHIIaly BUPI3HAIOTHCS BXKMBAHHIM
3aMepevHuX Ta IHTCHCU(IKYIOUHNX MPUCTIBHUKIB (never, hardly, possibly, absolutely, simply, entirely, quite, so, really, too, very),
SIKi, Y CBOIO Uepry, € XapaKTePHHMH JUISI BUCJIOBJIEHb, 1[0 CKJIAJIAIOTHCS 3 AEKLIBKOX IHTOHAIIWHUX IPYI, i BXKUBAIOTHCS Y CKIIa/l
came THX IHTOHOTPYTI, sSIKi MOSCHIOIOTh IPUYNHY BiIMOBH, Har[p :

(1) I'don’t ‘think 1 like American inyventions, Arthur. I am *quite sure I don’t. (Bucoxuii couiokybTypHuii pisenn) [12, c. 39];

(2) «”No,b —no. I Ereckon it Fwouldn tEhardly do, Ben » (HU3BKHI couloKyJH,TypHHH piens) [10, c. 14].

Kle TOr0, BiJIMOBI BJIACTUBE BXKHUBAHHS y CprKTypl X BHCJIOBJICHb SIKICHUX OLIHHHX TMPUKMETHHKIB 3 HEraTHBHOIO KOHO-
Talli€ro, SKi PO3KPUBAIOTh MPUYUNHY BiIXUJICHHS MOBIIEM TOYYTOTO: impossible, indifferent, dreadful, ridiculous, awful, ghastly,
complete, utter, terrible Tomo, Hamp.:

«You'see, b "I am dfraid 'that would be impossible. (HU3bKHii COIIOKYIBTYpHHUH piBeHb) [7, ¢. 137].

3aB/sSIKM TMiCHICHHIO TPOCOJMYHUMH 3ac00aMU CEMaHTUYHOI Baru OL[HHOTO MPUKMETHHUKA, PIBEHb eMOLIHO-IIparMaTny-
HOTO TIOTEHIIaJly BUCIIOBJICHb IiIBUIIYETHCS O CEPEIHHOr0 abo BHCOKOro. Y BCIX PO3IVIIHYTHX BHUIAJAKAX aKTyali3amil X
MPUKMETHHKIB OYJI0 3apeecTPOBaHO BUCOKHUI Ta CEPEAHBO-IIIBUIICHII CIIAJHUAN SIIEPHUH TOH 31 3MEHIIEHOIO MIBUAKICTIO 3MiHH
HanpsMKy foro pyxy abo akTyaiizaiilo KOB3HOI mKaiy. [Ipy 1boMy 3Ha4YHA YacTKa OLIHHUX MPUKMETHHKIB, peali30BaHUX y BU-
CJIOBIICHHSIX BIZ]MOBH, MaJia y CBOil CTPYKTYpi HeraTUBHUI adikc, TUILY un-, in-, im-, -il, mis-, dis-, -less ta iH., Hamp.:

— Uncle Jack, you are not going to refuse your own brother’s hand?

\Nothmg will in duce me b to take his hand. I thmk hisTcoming down here is dtsgraceful [13].

Kpim toro, y BI/ICJIOBJIGHHSIX 3 eKCHHlHPITHOIO BIIIMOBOIO MOXYTb Y)KUBATHCS iJioMaTH4Hi Ta Gpa3oBi BUpa3H, sSKi MIiCTATh
ceMy BiIMOBH, Hamlp.: have nothing to do with, it is none/it isn’t any of your business, to be afraid, to be out of the question, nothing
of the kind, wouldn’t do any good tomo: -Tisn't lany of lyour ‘business, maybe [10, c. 6]; -It’s lnone of your ‘business», I said
hoity-toitily [5, c. 27].

Crin 3BepHYTH yBary Ha 3amepedHi 3aiiMeHHHKH nothing, no, none, neither, neither... nor, either, any, anything, anyone,
anybody 1 T. 1H., BUKOPUCTOBYBaHI MOBIISIMU YCiX COL[IOKYJIBTYPHHX PiBHIB, sIKi, ITiICHJIFOIOYHCH IPOCOIMIHUMH 3ac00aMH, Ha1a-
I0Th BiZIMOBI 6€33arepeyHoCTi Ta OCTATOYHOCTI, HaTIp.:

I have 'none to give, the Ghost replied. || [4, c. 22].

[HIIMM 3aco6om BI/Ipa)KeHHH BiZIMOBH, 3a(b11<c013aH1/1M B aHAJII30BaHUX BHCIIOBJICHHSX, € BXKUBAHHS BUTYKIB ah, oh, bah, my,
damn, come on, no way y NO€JHaHHI, IIEPEBa)KHO, 31 CIIOBOM 710 Ta EKCIIPECHBHHMH JICKCHUYHUMH OJUHUISIMH THUITy damned,
humbug, for Heaven's sake, for God’s sake, what on earth Tomo, Hamp.:

(1) «Well, Gray, this is a shot in the ass. Could you hold it a day?»

«No way.» [6, ¢. 399];

(2) «None of your 'damned business [6, c. 76].

3 orysiy Ha rpaMaTH4Hi OCOOJIMBOCTI BUCIIOBJICHD BiIMOBH, CIIiJl TAKOXK 3BEPHYTH yBary Ha BUKOPUCTaHHS MOJAIBHHX Ji-
€cIiB can, could, need, have to, get to, must, may, might, will Ta MoaIbHUX BUCIOBIB had better, would sooner, would rather, sixi
MOJYTh Y)KUBATHCA 1 13 3alIEPEYHOI0 YaCTKOIO /10, 1 CAaMOCTIHO, HAIIp.:

(1) >My! b-We Ecouldn’t ‘get Ehim out, [Tom. | -And be sides, b ‘t Eyouldn’t Edo any \good; b -they’d ‘ketch him again.
(HM3BKHH cOMIOKYIBTYpHUH piBens) [10, c. 167];

(2) ...I'm dfraid I'must go || (Bucokmii coniokynsTypHuii pisens) [12, c. 20];

(3) «What tutter rubbish! || “THow dare you tell such [ies! ||!» (Bucoxwuit COLI]OKyJ'[BTypHI/IPI piBenn) [9, c. 192].

SIx 6aunMo, 110 y HaBEJICHUX HpI/IKJIaZ[aX HOII16H0 JI0 IHIHMX BHCIIOBJICHb BiZIMOBH, SIKi MAlOTh EKCILTIUTHY (GopMy i1 BHpa-
JKEHHSI, TIPOCIIIJIKOBYETHCS OJJHOCIIPIMOBAHA B3a€EMOIIS JIEKCUKO-IPAMATHYHUX 1 MPOCOJUYHHUX 3ac00iB BUAICHHS CEMAaHTHYHO
HalBaroMimoro cjioBa BiIMOBY (y IIbOMY BHUIA/IKy MOAAIBHOTO AiecioBa). [Ipu mpoMy pocoanyHi 3ac00M BUKOHYIOTh IHTEHCH-
¢ikyrody (YHKIO, aKIIEHTYIOUH 3HAYSHHs MOJAIBHOTO JII€CTIOBA HAr0JIOCOM a00 sA€PHIM TOHOM, Mi/IBUIIEHHSM IHTEHCHBHOCTI
BHUMOBIISTHHSI, TIPOJIOHTAIII€I0 iHINIATPHUX MPUTOJIOCHNX. 3a3HAYMMO TaKOX, 110 MOBHE a00 YaCTKOBE HATOJOIICHHS MOAANBHUX
JU€CITiB, Y)KUBAaHUX y CTBEP/UKYBAIBHHUX PEUEHHSX, ITIJBHILY€E IXHIM eMOLiifHO-TparMaTHYHUH MOTEHIIal 10 HOro CepeHbOro
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PiBHS, a aKTyasi3alis B MOJaJIbHOMY II€CTIOBI CIIAHOTO SACPHOTO TOHY 31 301IBIIEHOI0 MIBUAKICTIO 3MiHH HANPSIMKY HOTO PyXY,
SKOMY Hepeye cepeHiii abo po3IIMpPeHHil MO3UTHBHUN YW HEraTUBHUI TOHAJIBHUH IHTEPBAJ, HAJIA€ BIMOBI BHCOKOTO DiBHS
eMOLIHO-IIParMaTHYHOTO MOTEHIIiaTy. 3aBIsSKH OIHCAHil B3a€MOII1 3 IPOCOANYHUMHE 3aco00aMu, MOJAIIBHI 1i€CIIOBA IIEPEAI0Th
EMOIIHUI CTaH MOBIIA TA OTO CTABJICHHS 10 KOMYHIKATUBHOI CUTYAIlii.

Po3ris ocobnmBoCTeit CHHTaKCHYHOT OyJOBY BHCJIOBIICHB BIZIMOBH [TOKA3aB, 10 KPiM CTPYKTYPH PO3MOBIHUX PeUeHb, BOHU
TaK0>X MOXYTb MaTH CTPYKTYPY PUTOPUYHHX ITUTAaHb, OKJIMYHNX Ta HAKA30BUX PEUCHb, y SIKUX CaMe 3aBISIKU y4acTi IIPOCOTUIHIX
3aco0iB 1 mepenaeThest 3HaUCHHs BiqMOBH. HaBenemo mpuKiagy BiAMOBH, aKTyali3oBaHOi y (GOpMi pUTOPHYHKX muTaHb: (1) «'
Who’d be ‘writing to you?» sneered Uncle Vernon, shaking the letter open with one hand and glancing at it. (cepenHiii colioKyJb-
TypHUii piBens) [8, c. 26]; (2) «My  sister b —to 'be your wife? || (Bucoxuii coniokynsTypHuii pisens) [11, c. 85].

SIK MOXHA MEPECBITYUTHUCH 13 PHUKIIAIIB, MPUYNHOIO BiIMOBH Y (hOPMi PUTOPUYHHUX MUTAHb, sKa MEPEAae KPUTHUHY OLIHKY
MOBIS III0/I0 TTOYYTOro abo HOro KaTeropuuHe HEeBU3HAHHS, € HOr0 HEraTHBHI MOYYTTS Ta HENPHEMHI NEPEeKUBAHHS, TOPODKEHI
MOYyTOI0 iH(OpMAIIi€l0 UM CTABICHHSM JI0 CIIyXada.

Bupaxxenns BiqMoBH y GopMi OKIHYHHX peYeHb Ma€ eM(paTHIHUI TPOCOINYHHUN CYNPOBiA, AKUI HAaJlA€ 1 KaTerOpUYHICTb:
peaizarisi CTYMiHYacTOl MIKAIU 3 TOPYIISHOIO MOCTYIOBICTIO, HOCTYIIOBO CIAHUX YW YCIYEHUX KOB3HOI Ta CKaHIAEGHTHOI Pi3HO-
BUJIiB IIIKaJI, HASIBHICTH NEPIEIITUBHUX I1ay3, TOHAJBHUX IHTEPBATIB Ha Pi3HUX JUITHKAX IHTOHOTPYIIH, SIK I1¢ BUIHO 3 HABEACHUX
MIPUKIIaIiB:

Elg «What tutter rubbish! [8, c.192];

“And I* \cannot 'have her sacrificed! || [11, c. 85].

HaiiBummMm cTyneHeM eMOLIHOCTI XapaKTepU3yIOThCS Ti BUCIOBICHHS, B SIKMX PEANi3ye€ThCsI BHCOKHMH CIIaJHUNA TepMiHab-
HUI TOH IIMPOKOTO Jiana3oHy, MiICHICHHI Ha CETMEHTHOMY PiBHI IT0JIOBXKEHHSIM 3BYKiB, HAIIp.:

(1) -«You will sit to me again?»

«Im'possible!» [14,c. 68] - —. T;

(2) -«Fall! Fall! Why don’t you fall?»

- «I'shan’t! | 'Why don’t you lfall your'self? ||» (Hu3bKuil comiokynpTypHHEi piBens) [10, c. 67] jl[

VYci aHanmizoBaHi OKIMYHI BUCIOBJICHHS BiIMOBH PEai3ylOThCS 3 MIIBUILECHOI a00 BHCOKOIO TYYHICTIO B PO3LIMPEHOMY YH
LIMPOKOMY TOHAJILHOMY Jliara30Hi, BUCIOBIIIOIOYN HEMOXKINBICT BUKOHAHHS IPOXaHHs, IIPOIO3HLIT TOIO Ta OJHOYACHO BHpa-
XKa4n 00ypeHHs MOBIIS IIOUYTHM.

3a 10MOMOr0I0 ayJUTUBHOTO aHANI3y TaK0X OyIJI0 3apeecTpOBaHO IHTOHALIWHY MOJETb, XapaKTEepHY JUI BUCIOBIICHD BiMO-
BH, BUPOKEHUX y (hOPMi HaKa30BHUX peUeHb, HATIP.:

(1) «Professor — please—« .

«Don’t tell me  what I'can and can’t do, [Potter.
[8, c. 195];

(2) «Where are you staying? What'’s your phone number?»

«Not so fast, ‘Gavin».H (cepenHiii COIIOKYNIBTYpHUH piBeHB) [6, . 136].

Now \get back to bed, Iall of you.» || (BUCOKHI COLIIOKYJIBTYPHUI PiBEHB)

[IpoananizoBaHi BHCIOBICHHS, SIKI MAIOTh CTPYKTYpPY HaKa30BHX Ta OKIMYHHUX PEUCHB, PEalizylOThCs, 314€01IBIIOro, 3 BHCO-
KHM piBHEM eMOIIHHO-IIParMaTHYHOrO MOTEHIiay Ta Ha0yBalOTh 3HAUYEHHS KAaTETOPUYHOTO Hakasy, 3a00pOHH, 1HOJI MOTPO3H,
I BUP@XAIOTh MOYYTTS 3UBYBaHHS, PO3APAaTyBaHHs, OOYPEHHs, HEBJOBOJICHHS MOBIS Ta HOro Oa)kaHHs NPHUIIMHUTH PO3MOBY,
3yNMHATH TIEBHI HAMIpU 4M Aii CIIiBPO3MOBHHKA.

PosrasiHyTI mpHKIaaM CBiAYATH MPO 3AaTHICTH NMPOCOAMYHMX 3acO0iB YTOYHIOBATH 3MICT BIIMOBH IIUIIXOM Mepenadi
Cy0’€KTUBHOT, 3/1e01IBIIIOr0, HEraTHBHOT OLIHKHM MOBIIEM NTPEAMETa PO3MOBH, CUTYAIlil UM CIIiBPO3MOBHHKA, Ta BUPAXKAIOTh Oe33a-
nepeyHe HeOakaHHS MOBILSI 200 BiICYTHICTB TOTPeOU MPOIOBXKYBATH PO3MOBY.

3 ormAny Ha CTPYKTYpHY OpraHi3alilo BHCIOBJICHb BiAMOBH, HaMH OyJi0o 3a(iKCOBAHO aKTyai3alilo TaKUX 3aCO0iB CHHTAK-
CHUYHOTO PiBHSI MOBH:

1) TOBTOpH CHHTAKCHYHHUX KOHCTPYKIiH, sIKi Ha GOHETHYHOMY piBHI OPOPMIIIIOTECS y BUTIISAAL TOBTOPIB OfHIET i Tiel camol
MOJIeTi B CyMKHMX iHTOHAIiffHIX Tpymax, TOOTO YTBOPIOIOTH MapanesisM inTonawiinoi moneni: ~Oh, I couldn’t, P "I ‘couldn’t!
| [11]; I 'cannot rest, | I 'cannot stay, | I \cannot linger anywhere. || [4, c. 22];

2) eninTUYHI peUeHHS, B SKUX IIPOCOJUYHI 3aCO00M He JHIIIe KOMIEHCYIOTh ()OpMalIbHO-3MICTOBI O3HAKH BiIMOBH, aJie i CUTHa-
Ti3yr0Th IPo nprumHY 1i opomkenns, Hanp.: «“Can’t, EHarry, Sorryy said Hagrid [8, c. 186]; 'Can’t,'Mars —Tom || [10, c. 11];

3) pedenns yMoBHOTO crioco0y aii: «'Oh, | I don’t 'think we could do  thaty said Bridget, shocked. 3, c. 40]; I regret to —say,
Miss Chiltern, | that I have 'no ‘influence at ‘all over my son. | I wish T'had || [11, c. 73].

Zfe;{KHM BiIMOBaM NpHTaMaHHa OJHOYACHA aKTyalli3allisl IeKiTbKa Ha3BaHUX BHIIE JIEKCHKO-TPAaMaTHYHUX 3ac00iB, MigcuiIe-
HUX MIPOCOMYHUMHU, HAIIP.:

«Do you still refuse to do this for me?»

«Of'course 1 refuse. I will "have tabso lutely nothing to do with it. || i ‘don’t \care * what ‘shame comes on you. | 'You
deserve it ‘all. || "I should 'not be sorry * to see you dis graced, b 1publicly disgraced. | "How dare you ask me, b of lall 'men in
the world, b to 'mix myself up in this ‘horror? ||... Nothing will in duce me P tolstir a 'step to help you. || 'You have lcome to the |
wrong man. || |Go to some of your friends. || 'Don’t come to 'me.» || [14, c. 923].

VY nogaHOMy IMPHUKIIAli CHOCTEPIracThCs OHOYACHE BKMBAHHS JEKCHYHNX OJMHHUIb 31 3HAUCHHSIM BiJIMOBH, 3aIllepeyHOl 4acT-
KH 10t, 3aIIepeyHnX 3aiMEHHHKIB, IHNTEHCU(IKYIOUHX IPHUCITIBHUKIB, HOBTOPY, HAKa30BO1 ()OPMH PEUCHHS, PHTOPUYHOTO 3aIIUTaH-
HS, IpediKCy 3 HETATUBHUM 3HAYEHHSIM, O(popMIIEHHX eM(pATHIHIMHU MTPOCOANIHUMHE 3ac00aMH, 32 PaXyHOK YOTO BHCIIOBJICHHS
BiZIMOBH HaOyBae BUCOKOTO PiBHsI €MOLIHO-IIPArMaTHYHOTO MOTEHILANY.

[HIMM npHKITazoM KOMIUIEKCHOI B3a€MOJIT JISKCHKO-TPAaMAaTHYHUX 1 IPOCOJUYHMX 3aCO0IB BHPAXKEHHS BiJIMOBH BHCOKOTO
eMOLIIHHO-TIPArMaTHYHOIO TIOTECHIIIATY MOXE CIIYT'YBaTH YPUBOK, II00Y/I0BaHHI Ha TIOBTOPI PUTOPUYHHX ITUTAHB!

You lwant me to \tell ‘Robert b that the woman you ex\pected b was 'not Mrs. \Cheveley, b but myyself? || ~That it was 'I'b whom
you 'thought was con'cealed in a joom in your house, b at 'half-past 'ten -0 clock at 'night? ~You 'want me to ‘tell him “that? —Oh,
I couldn’t, b "I'couldn’t! || [11].

V HaBezeHOMY MPUKIIAJI PEKypEHTHE BUAUICHHSI HAroJoCoOM MOJAJIBHOTO Ji€ciioBa couldn’t cipusie MepepoOCTaHHIO KOHTP-
OJILOBAHOTO MOYYTTS CTYpPOOBAHOCTI y ci1abo KOHTPOIbOBaHMI poTecT. [Ipn boMy siepHUil HAarojaoc, akTyali30BaHUH HA MO-
JATBHOMY JII€CIIOBI, CBITYUTH MPO 3POCTAHHS PiBHS €MOLIHOCTI BUCIOBIIOBAHHS O CTYNEHS Mai’ke HEKOHTPOJILOBAHOTO TI0-
YyTTs K peaxiii Ha MovYyTe IMPOXaHHsI.
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[IpoBenennii ay TMTUBHUM aHAi3 TPUKIAIB BIIMOBH JIA€ MiICTaBU 3pOOUTH BUCHOBOK, 1[0 B EKCIUTIIIUTHHUX 32 ()OPMOIO BHpa-
JKEHHsI BHCJIOBJICHHSIX, HE3aJIOXKHO BiJl COLIOKYIBTYPHOTO PiBHSI MOBILS, IIPOBITHUM YHHHUKOM, SIKUH BU3HAYA€ TXHIO IPOCOIUIHY
oprasi3ario, € came JISKCHKO-TpaMaTH4YHa OyoBa pedeHHs. [Ipu npomMy mpocoudHi 3aco0H 10 BiAHOMICHHIO JI0 JTEKCHKO-TpaMa-
TUYHUX BUKOHYIOTH IHiJICHIIOI0YY (DYHKIIIO, HAJAl04YX BHCIOBICHHAM CEpeIHil a00 BHCOKHI PiBEHb €MOIIHHO-IParMaTHYHOTO
MOTEHIiaTy Ta OJJHO3HAYHO aKTyaJi3yIouH MPUYNHY BIIIMOBH: BiJICyTHICTh Y MOBIIS HACTPOIO, Oa)KaHHS, IHTEpeCy TOIo abo He-
MOXJIMBICTD UM HEJIOPEUHICTh NPUHHSTTS MPOIIO3UILI], 3aIIUTy, 3aIPOIICHHS 1 T. iH. agpecaTa; HoTpeda BUCIOBUTH HMPOTHIICKHY
IYMKy 200 apryMeHT Yl YHHKHYTHU BiAMOBii; KpUTHYHA OLIIHKA, IrHOPYBAaHHS, ipOHis, pO3apaTyBaHHs, 00ypeHHs, O0Cy, 3a00po-
Ha, TPOTECT, HaKa3 TOLIO. 3aB/sKHU 3a3HA4YEHIH B3aeMOJii, IPOCOANYHI 3acO00M HaOyBalOTh 3AaTHOCTI BUKOHYBATH 1 eM(aTHIHY
(yHKIIIO, SIKa IPUBEPTAE Ta 3aTOCTPIOE YBary Ha BiIMOBI, 1 CYT€CTHUBHY, 3a PaXyHOK SIKOi 3/1iiCHIOEThCS BIUIUB HA CITyXada.

OTpuMaHi Mg 9ac ayIUTHBHOTO aHANI3y PE3yIbTaTd MOKYTh OyTH BUKOPHUCTAHMMH Y SKOCTI TEOPETUYHOTO MiAIPYHTS IS
JIOCITI/DKEHHS CIICU(IKH B3aEMOIIT 3aC001B Pi3HHUX PIBHIB MOBH Y BUPAKCHHI PI3HUX THUITIB EMOI[IHUX BUCIIOBJICHb.
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0. A. Conosuosa,
Kuiscokuui nayionanvruil ninegicmuunuil ynisepcumem, m. Kuis

CTPYKTYPA ®YHKUIOHYBAHHS ®PASEOCEMAHTUYHUX MOJIB BIHAPHUX KOHLEIITIB
«10BPO-3J10» CYHACHUX APABCBKOI I YKPAIHCBKOI MOB

V' ecmammi npoananizoeano ocnoeHi Kouyenyii (hyHKYIOHYBAHHS pazeoceManmuyHux NoJie OIHAPHUX KOHYenmie
«{OBPO-3JI0» (na mamepiani cyuachux apabcvkoi | yKpaincokoi Mo8), po32IAHYNO K0Y08i emuyni Kamezopii, 8 AKUX 6oHuU
Gyukyionyroms. OCHOHUIL 3MICM OOCTIONCEHHS CIMAHOBUMb AHANI3 PIBHOMAHIMHUX 3AC00I68 8UPANCEHHS NEKCUKO-CEMAHMUY-
nux gynxyii konyenmis «JO5PO-3J10», wo éxazye na oyanicmuuny npupody apabcwvkoi i ykpaincwvkoi gppaseonozii.

Knrwowuosi cnosa: xonyenm, 6inapHi onosuyii, ¢ppazeonociuna oOuHuys, (hpazeonois, KOHYEenmyaibHa Kame2opuzayis,
MOPaAnbHO-emuyHi Kame2opii.

PHRASEOLOGICAL AND SEMANTIC FIELDS’ STRUCTURE FUNCTIONING OF BINARY CONCEPTS
GOOD-EVIL IN MODERN ARABIC AND UKRAINIAN

The scientific paper is attempted to analyze the phraseological and semantic fields operation basic binary language
concepts GOOD-EVIL (based on the modern Arabic and Ukrainian), examines its key ethical categories. The main scientific
paper contents are to analyze the various means of expression of the lexical-semantic features concepts GOOD-EVIL that
indicates the dualistic nature of Arabic and Ukrainian phraseology. This paper is also aimed for an intralingua analysis and
tertium comparationis some phraseological units with others, non-phraseological formations, some lexical items, word-build-
ings and structural-semantic schemes. Binary language concepts GOOD-EVIL in our study may vary syntactically because of
the same situation that can convey not only stylistic, but essentially different meaning.

Key words: concept, binary oppositions, phraseological unit, phraseology, conceptual categorisation, ethical-moral categories.

CTPYKTYPA ®YHKIJHOHHPOBAHHA ®PA3EOCEMAHTHYECKHX ITOJIEH FHHAPHBIX KOHIIEIITOB
«/[OBPO-3/10» COBPEMEHHbBIX APABCKOI'O H YKPAHHCKOI' O AI3bIKOB

B cmamve npoananuzuposanvl OCHOHbIE KOHYENYUU QYHKYUOHUPOBAHUS (PPA3COCEMAHMUUECKUX NOJIell GUHAPHBIX KOH-
yenmos «/JOBPO-3JI0» (na mamepuane cogpemeHHbIX apabcKo2o u YKpAuUHCKO20 A3bIK08), PACCMOMpPeHbl Kloyegble dmude-
CcKue kame2opuu, 8 KOmopvix oHu GyHKyuoHupyom. OCHOBHOE COOEPICAHUEe UCCIEO08AHUS COCIOUM 8 AHANU3E PAIUUHBIX
CPeoCme BbIPadNCeHUsl IeKCUKO-ceManmuieckux gynxkyuil konyenmos «JOBPO-3J10», umo ykasvigaem na Oyamucmuieckyio
npupooy apadbcKoll u YKpauHcKou gpazeonocuu.

Kniouesvie cnosa: xonyenm, bunapuvie onnosuyuu, gpaseonozuteckas eOunuyd, paseonozus, KOHYenmyanvHas Kane-
20pu3ayUs, MOPATLHO-IMUYECKUE KAME2OPUU.
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