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rO0 crinKyBaHHs. CHUIKYIOUYHCH Y IIUPOMY MOBHOMY CEpEIOBHIII, 3a0e3nedeHoMy [HTepHeTOM, CTYAEHTH BUSBILSIIOTHCS B CIIPABKHIX
JKUTTEBUX CHUTYaLlisX. 3aIydeHi 0 BUPIILIEHHs IMPOKOT0 KOJa PEaiCTHYHUX i HIKaBUX 3aBaHb, CTYACHTH HABYAIOThCS CIIOHTAHHO i
aJICKBaTHO HAa HUX PearyBaTH, 10 CTUMYJIIOE CTBOPEHHS OPHUTiHAILHIX BUCIIOBIICHD, a HE IIA0JI0OHOBY MAHIITYJISIIIF0 MOBHUMH (hOpMY-
JaMH. AJle, He3BayKatouX Ha BEJTMYE3HI IUTFOCH BUKOPUCTaHHS [HTepHeTy Ha 3aHATTAX 3 IHO36MHOT MOBH OTBIIICTh BUKJIA/IIB HATAIOTh
niepeBary BUKOPHCTAHHIO [HTepHeTy mapasiebHO 3 TpaanLiiiHIMK 3aco0aMy HaBYaHHsI, IHTErPYIOYX HOTo B HAaBYAJILHUM IPOILIEC.

Po3risaroun nuTaHHS MO0 BUKOPHCTAHHS [HTEpHETY Ha 3aHATTAX 3 IHO3eMHOI MOBHU, MOKHA BUALINTHU TaKi IO3UTHBHI MO-
MEHTHU HOTO BIPOBA/LKEHHS: [HTEpHET MOTHBYE HaBYaHHS, MOKIIMBO HaBITh OLIbIIIE, HIXK ay/Aio- Ta BieO MaTepiaiii; 1a€ MOMKIIHU-
BICTh BHKJIaJa4€Bi 3aCTOCOBYBATH 1HIUBIIyaIbHUN MTiIXi/]; CIPUSE PO3BUTKY CAMOCTIHHOCTI CTY/ICHTIB, CTIOHYKA€ KOPUCTYBATHCS
iH(pOpMaIIi€ro, 0 0e3M0CePEeTHBO CTOCYETHCS IXHBOTO OCOOUCTOTO YU MPOQECIIHOTO KUTTS; MTiABUIILY€ TPOiH(GOPMOBAHICTB MO0
IHIIMX MOB Ta KYJbTYp; 3aBISKH HAsSBHOCTI PI3HOMAHITHUX THIIB TEKCTiB IiJBHUILY€E MOBHI KOMIETEHIIi; 3a0e3medye cyqacHuH
Marepia, 110 Bi/INOBia€e iHTEepecaM 1 MoTpedaM CTyICHTIB; POIIOHY€E aBTeHTHYHHH 1 aKTyalIbHUI MaTepiall Ta 6arato iHIIOro.

IHTepHeT — 1e BenMue3Ha JIOAATKOBO-IH(pOpMAIiifHa cucTeMa, sIka MOXKe OyTH BUKOPHCTAaHA IS BHBYCHHS 1HO3EMHOI MOBH.
IHTepHeT 3 yciMa cBOIMH MOKIIMBOCTSIMH 1 pecypcaMul — 3aci0 peatizariii 6araTbox mijie i 3aBaansb, sKi CTyJeHTH MOKYTh BUKOHATH:
CaMOCTIiHHI monIyK iHpopMarlii CTYASHTIB JUIsl CTBOPEHHS IIEBHOTO IIPOEKTY, MPE3EHTALIT; MOrTHOICHHS CAMOCTIITHOrO BUBYCHHS
OCHOBHOI 4H Ipyrol iH03eMHOT MOBH; CAMOCTIl{HA ATOTOBKA JI0 3/1a4i eK3aMeHY; ()OpMyBaHHS 1 pO3BUTOK BMiHb 1| HABUYOK YHTAHHS,
0e3nmocepeJHHOI0 BUKOPUCTOBYIOUH MaTEPiali PI3HOTO CTYIEHS BaXKKOCTI; (POPMYBaHHS 1 pO3BUTOK HABUYOK ayIiFOBaHHS Ha OCHOBI
AYTEHTHYHHUX 3BYKOBHX TEKCTIB Mepexi [HTepHeT; BIOCKOHAICHHs yMiHb MOHOJIOTTYHOTO i JiaJIOriYHOTO BUCIIOBIIIOBAaHb Ha OCHOBI
IIPEJICTaBICHNX BUKJIAaueM UM CTYJEHTOM MaTepialliB i3 Mepexi [HTepHeT; BIOCKOHAICHHSI HABUYOK ITHChMA, CAMOCTIIHO Bimo-
Bi/Ial0YH HA eJIEKTPOHHI JIUCTH; TIOMOBHEHHS JICKCHYHOTO 3a11acy, aKTHBHOTO Y1 MACHBHOTO, JICKCHKOIO Cy4acHOT iHO3eMHOI MOBH.

Otxe, sl BUKOPHUCTaHHS [HTEpHETY Ha 3aHATTSX 3 iHO3EMHOI MOBH MOTPiOHA KOMIT' IOTEpHA ayAiTOPis 3 MiJAKIIOYSHHIM 10
Mepexi [nTeprer. Takoxk BHKITanad MOBHHEH J0OpE PO3YMITH SIKi CAliTH € KOPUCHUMU JJIsI BUBUCHHS iHO3€MHOI MOBH 1 SIKi CJIiJ
BHKOPUCTOBYBATH Ha 3aHATTAX. Tpeda po3yMiTH yCi aCIIEKTH BiJ KOTPHUX 3aJI€KUTh e(EKTUBHICTh HABYAHHS 32 IOMIOMOTOI0 [HTEp-
HeT-caiiTiB. Bukiiaad noBuHeH 4iTko (OpMYJIIOBATH 3aBIaHHs; KOPEKTHO pOOUTH J0O0p MaTepiaity BifIOBIIHO JI0 MOTped KoMy-
HiKamii Ta KOMIIETEHIIiT CTY/IeHTIB; BMiJIO BUKOPHUCTOBYBATH 4ac 1 IpocTop. Takosk MOTPiOHO JormoMaraTé CTyAEHTaM 3pO3yMiTH
HaBYaIbHY iH(OpMamito Ta crinkyBatucs B [HTepHETI iHO3eMHOIO MOBOIO. Brkiaad noBuHeH OyTu Mopyd 3i CTYACHTOM, KOJIH BiH
notpe0dye TOMOMOTH, OJTHAK HE 3aBayKaTH HOMY HpalOBaTH CAaMOCTIHHO, CTEKHUTH 32 YaCOM, CIIPSIMOBYIOUH POOOTY TaKMM YHHOM,
o0 yci cTyieHT! Oy 3a/isTHI IPOTATOM YChOTO 3aHSTTSI.

Binomo, 1110 KiHIIEBOIO METO0 HABYAHHS OyIb-KO1 iHO3EMHOT MOBHU € HABYAaHHS BUTbHOMY OPi€HTYBaHHIO B iHIIOMOBHOMY Ce-
PEIOBHILI | YMiHHIO aIeKBaTHO pearyBaTH B Pi3HUX CHTYallisX, TOOTO crijKyBaHHI0. HOBI OTIIsiAM Ha pe3yJibTaT HaBUYAHHS CIIPHUSI-
T TIOSIB1 HOBHX TEXHOJIOTIH 1 BiIMOBI Bij 3actapinux. ChOroHi HOBi METOANKH 3 BHKOPHCTAHHAM [HTEpHET-pecypciB MPOTHCTAB-
JSIFOTHCS TPAIUIIIHHOMY HAaBYaHHIO 1HO3eMHOI MOBH. [IOHSATTS TpagumiiHUHA acOIIOETHCS B MIEPLLY YEpry i3 3aBYaHHAM MPABUI 1
BUKOHAHHSM MOBHUX BIpaB. 106 HaBYMTHCS CIIUIKYBAaTHCS iHO3EMHOIO MOBOIO, HOTPIOHO CTBOPUTH peajbHi, CIIPaBXkKHI JKUTTEBI
cutyarii (To0TO Te, 0 Ha3WBAETHCS MPUHIMIIOM aBTEHTHYHOCTI CITUTKYBaHHS), sIKi OYIyTh CTUMYJIOBAaTH BUBUCHHS MaTepiaiy.

Hapuatoun cripaBxHb0i MOBH, [HTEpHET nomomarae y (opMyBaHHI BMiHb 1 HABUYOK PO3MOBHOI MOBH, a TAKO)X y HaBYaHHI
JICKCHIII 1 TpPaMaTHIli, 3a0e3MeUyr0un CIPaBKHIO 3aIliKaBJICHICTb 1, 0TKE, ePEKTUBHICTh. Binbiie Toro, IHTepHET pO3BHBaE HABUYKH,
Ba)KJIMBI HEe TUTBKH JUIsl iHO3eMHOT MoBH. Lle, Hacamnepes, T0B’s13aHe 3 pO3yMOBHMH OIIEpaIlisMU: aHAJIi3y, CHHTE3y, aOCTparyBaHHs,
igeHTH(IKaMii, MOPIBHAHHS, 3iCTaBICHHS, BEpOATbHOTO MPOTHO3YBAaHHS Ta iHIIE. TaKUM YMHOM, HABUYKU 1 yMiHHA, c(HOPMOBaHi
3a JJONIOMOT0I0 |HTepHET-TeXHOJIOTIH, BUXOAATH 32 MEXI IHIIOMOBHOI KOMIIETEHIIT HAaBITh y paMKax MOBHOTO acrekTy. [HTtepHer
PO3BUBAE COLIATBHI 1 ICHXOJIOTIUHI SIKOCTI CTY/ICHTIB: 3pOCTa€ IXHs BIEBHEHICTh y c0Oi 1 IXHilf 31aTHOCTI MPAIIOBATH B KOJIEKTH-
Bi; CTBOPIOE CIPHUATIUBY Ul HaBUYaHHS aTMOc(epy, BUCTYNAIOUH SK 3aci0 IHTEPaKTUBHOTO MiAXOy. IHTEpaKTUBHICTH HE MIPOCTO
CTBOPIOE peajbHi CUTYaILLT 3 )KUTTS, ajie 1 3MYIIy€e CTY/ICHTIB a/IeKBaTHO pearyBaTi Ha HUX 3a JIONIOMOTO0 iHo3eMHOi MoBH. ["0ll0BHE
BMIHHS CIIOHTaHHO, TAPMOHIMHO pearyBaTy Ha BUCIIOBJICHHS 1HIINX, BUCJIOBIIIOIOUH CBOI HOUYTTS 1 €MOIIii, TOOTO M MOXEMO po3-
TJI1aTH IHTEPAKTHBHICTB SIK CIIOCI0 CaMOPO3BHUTKY 4Yepe3 [HTepHET, MOXKIMBICTD CIIOCTEPIraTv 1 KOMiIOBaTH BUKOPUCTAHHS MOBH.

OTKe, MOTEHIIiHHI MepeBary iHPOPMAIIHUX TEXHOJOT1H OYEBU/IHI: MOXKIIUBICTh Oy IyBaTH MOIYJIbHI, JIETKO aJanTOBaHi 10
1oTped KOHKPETHOr0 KOPHCTYBada IpOorpaMy HaBYAHHSI, HE3AJICKHI BiJl MICI Ta 4acy HaBYAHHS, MOXKIIUBICTh IIBHIKOTO OHOB-
JIeHHA KypciB. Bukopucranns iHpopMamiiHIX TEXHOIOT1H J03BOJSE 3pOOUTH HaBUAaHHS O1TbII €()eKTUBHUM Ta 1HIUBITyasTi30Ba-
HUM. AJte, Tpeba 3a3HauuTH, 110 X04 | BAKOPUCTaHHs [HTepHeTy Ha 3aHATTSX 3 iHO3eMHOT MOBH Mae GaraTo nepesar, ajie [HTepaer
HE B 3M031 NOBHICTIO 3aMiHUTH BUKJIa/lada 3 iIHO3eMHOI MOBH, caMe TOMY IHTepHeT oTpiOHO BUKOPHCTOBYBATH K 3aci0 MiATPHM-
ku ipodeciitHol qisITPHOCTI BUKIagaqa.

IMepcneKTHBY MOJATBIINX JAOCITIPKEHB CKIIAIyTh PEKOMEHIALIIT 11010 OBOJIOJIIHHS KOMYHIKaTHBHOIO 1 MIDKKYJIETYPHOIO KOM-
TIETEHIII€I0 CTY/ICHTIB, sIKe HEMOXKIINBO 03 MPAaKTHKU CHUTKYBAaHHS 1 BUKOPUCTaHHS [HTEpHETY Ha 3aHSATTSX 3 IHO3eMHOI MOBH.
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KOTHITUBHUI CTUJIb ABTOPA: CTPATETI JUHAMIYHOT'O 30BPA’KEHHS ITPOCTOPY
(HA MATEPIAJII AHIDTIMCBKOI MOBH)

Cmamms po3ensioac KOHImuGHUtl CMmuib asmopa K MeHmaibiy OCHOgy i0iocmunio, (hoKycylouucs Ha MOGHUX ABU-
wax npeocmasneHHsl IiHe80KOZHIMUSHUX MeXAHIZMI8 (POPMYBAHHSA 8i3YANbHO-MONONIOCITUHO20 KOMNOHEHMY OPIEHMAYIlIHO20
CKIIAOHUKA ABMOPCHKO20 KOZHIMUBHO20 CIMUNIO Yepe3 GiOMBOPEHHs KOMYHIKAMUBHO-KOSHIMUBHUX cmpameziil | Makmux 6
xyodoxcHix meopax M. [pebon.
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Kniouogi cnosa: koenimugnuii cmuib agmopd, opicHMayiiHutl CKAIAOHUK, 8i3yalbHO-MONOIOSIYHUN KOMROHEHM, CMpad-
meeis OUHAMIYHO20 300PaAdCEHHs NPOCMOPY, CIMPAme2is (YaKkmuuHo2o pyxy.

AUTHOR’S COGNITIVE STYLE: STRATEGY OF DYNAMIC SPACE REPRESENTATION (A CASE OF ENGLISH)

The paper deals with the author’s cognitive style as the mental basis of his/ her idiostyle, focusing on the linguistic means
of the visual-spatial component formation. On the basis of the major cognitive functions of perception, the cognitive style of
a writer is defined as a unity of orientational and figurative constituents that reveal perceptive and mental peculiarities of
a linguistic personality in the literary work. Therefore, in the article the orientational constituent in M. Drabble’s novels is
analysed through the writer’s dynamic strategy of actual movement.

The complicated structure of the orientational constituent of the author’s cognitive style reflects a person’s interaction
with the environment. It consists of visual and visual-spatial components. The latter is based on topological and spatial-
perceptual Gestalts, which are realised by means of space representation strategies.

Key words: author’s cognitive style, orientational constituent of cognitive style, visual-spatial component, dynamic space
representation strategy, strategy of actual movement.

KOTHHUTHBHBIH C THJIb ABTOPA: CTPATETHA JHHAMHYECKOI' O H30B5PA’KEHHA IIPOCTPAHCTBA
(HA MATEPHAJIE AHIJTUHUCKOI' O A3bIKA)

Cmambs paccmampusaem KOHUMUBHBIN CIULbL AGMOPA 6 KA4ecmee MeHmanibHol OCHO8bL UWOUOCUIIA, (POKYCUPY GHU-
Manue Ha A3bIKOGLIX SAGNEHUAX NPeOCMABIeHUs. TUHSBOKOCHUMUBHBIX MEXAHUZMO8 (YOPMUPOBAHUS BU3YATbHO-MONOL02UYEC-
K020 KOMNOHEHMA OPUCHMAYUOHHO20 KOHCIMUMYEHMA AGMOPCKO20 KOSHUMUGHO20 CMUISL ¢ NOMOWbIO BOCHPOU3IBEOCHUs
KOMMYHUKAMUBHO-KOZHUMUBHBIX CMpame2utl U maxkmuk 6 Xyoodcecmeenvix npousgedenusx M. /[p>66..

Kniouegvie cnoea: KocHumugHulil cmuib agmopa, opueHmayuOHHbI KOHCIMUNMYeHM, 6U3YATbHO-MONON02UYECKOU KOMNO-
HeHm, cmpame2ust OUHAMUYECKO20 U300padicens NPOCMPAHCMEd, CIMpameust (Pakmuieckoeo OBUINCEHUS.

KorHiTHBHHUI CTHIIH aBTOpA MPEICTABICHUH Y Cy9acHIH JIIHTBICTHIII B SKOCTI MEHTAJIbHOT OCHOBH 1/II0CTHITIO Y TEpMiHaX HOTO
CTPYKTYPHOI OpraHizauii i THIIOJIOTil KOHKPETHUX MOBJICHHEBUX OAMHHMIb peaiisauii [3, c. 92; 10; 9, c. 81-85; 1; 4; 6; 8]. Korui-
THUBHUH CTHJIb MIUCHMEHHHUKA — CKJIA/IHE JTIHTBOMEHTAJIbHE YTBOPEHHSI, SIKE OXOILIIOE Opi€HTAIIHHUH 1 00pa3HUii CKIIaIHUKH, KOTpi
BiOMBAIOTH crienudiky MporeciB oTpuMaHHs i 00poOkH iH(opMallii, CITiBBITHECEHHX 3 TIEPLENTUBHOIO i PO3YMOBOIO [iSUTEHICTIO
nucbMeHHuKa [2, ¢.108; 11, ¢.73; 12, ¢.13].

OjHUM 13 CIOCO0IB TEKCTOBOT pealri3allii Bi3yallbHO-TOMOJIOTTYHOTO €JIEMEHTa OPiEHTAIIITHOTO CKIIaIHUKA KOTHITHBHOTO CTH-
JTIO € JTIHTBO-KOTHITHBHI cTpaTerii [5, ¢. 54, 109] dikTHBHOTO 1 paKTHIHOTO PYXY I cTparerii maHOpaMHOTo 300paKeHHs IPOCTOPY,
SIKi HaOJIMKAIOTh JI0 PEAIbHOCTI MIPE/ICTAaBICHHS HAaBKOJIUIIHBOTO cepefoBuina [7, ¢. 85]. Mera craTti nojsirae y BUBYEHHI MeXa-
Hi3MIB (popMyBaHHS Opi€HTAIIHHOTO CKJIQJIHUKA KOTHITHBHOI'O CTHIIIO aBTOpa 4epe3 AWHAMIUHI cTparterii 300paKeHHs IPOCTOpy
B pomanax M. [Ipe60i.

Crpaterii JUHAMIYHOTO 300paKEHHS JOBKLLISA, SIKI IPEJCTABIICH] CTpaTeriiMu QiKTUBHOTO it (JaKTHYHOTO PyXy, BU3HAYAIOTh
CTPYKTYpY TEKCTOBHX (pparMeHTiB, MaTepiaxy TOCIIPKCHHS, 3T1HO MICIIsl BEICHHS CIIOCTEPEIKEHHS i TUITY IIPOCTOpPY. 3a3HaueHI
cTpaTerii € crnocodoM 300paskeHHS IPOCTOPY, KOTPHI HANPABICHUI HA BUHUKHEHHS €PEKTy PyXy, CTBOPCHHS TUHAMIKU Y TEKCTI.

3aBaaHHs L€l pO3BIAKU NOJIArae B aHAI31 cTpaTerii ()akTHUHOrO PyXy, sIKa NPECTABIISE CEPEAOBUIIE i/l YaC EPEMIILCHHS,
W YMOXKJIMBITFO€ 300paKCHHS IUTYYHHUX i IPUPOJIHHUX BIAKPUTUX MPOCTOPIB. 3rajaHa CTpaTeris MpeCTaBICHa y MOBI JiecIoBamMu
Ha TMO3HAa4YeHHs pyXy mimku (walk, have a walk, go, wander, follow smb, drink one’s way, run, leap, jog, jump down, step, creep,
stagger, descend, pass, push past smth, pick one’s way, back out, stray); nepemMilieHHs TpaHCTIOPTHUMH 3acobamu (drive, drive off,
go by, traverse, make one’s way); pyxy HIIKa abo 3aco0aMu riepecyBaHHs (furn, take a turning, move, pass, make one’s way to);
MoYaTKy pyxy (start, leave, leave for, set off, catch a bus, board a cab) i npudyT1a (come, arrive, reach, reach one’s destination,
get somewhere).

Crparerist paKTHIHOTO PyXy BTLTIOETHCS MICHMEHHUIIECI0 TaKTHKAMHU JITHAMITHO-TIOCIIJOBHOTO 300paxkeHHs mpocTopy (21
% — 84 npuKIL.), 306paxenns pyxy Binnocao KOHTEMHEPA — (6.5 % — 26 npuxiL.), 306paxeHHs pyxy yropy (2.5% — 10 mpukr.)
il yuu3 (2% — 8 npuki.), IMHaMiuHO-00Kk0BOTr0 300paxenHs (4 % — 16 npuki.), pyxy Buepex i Hazan (1.5 % — 6 npukiL.).

TaxTHKa TOCTIJOBHOTO 300paXkeHHsI (PaKTHYHOTO PyXy OMHCYE PI3HOBHIM MApUIPYTy MEPCOHAXA 3 BKa31BKOIO HA ITOYATOK,
TpaeKTOPito i KiHens mogopoxi. [IpoTe, He 3aBk M BC1 KOMIIOHEHTH IIUIAXY BKA3yIOTHCS aBTOPKOIO. 3a3HaUCHA TAKTHKA Pealtizy-
€ThCSI Yepe3 HU3KY XOJiB: TI0YaTKOBOIO PyXy (€ € BKa3iBKa Ha [OYATOK i TPAEKTOPIIO PyXY); HOYATKOBOTO PyXy, CHOCOOIB mepe-
CYBaHHS I OPIEHTUPIB Ha IUIAIXY; TIO3HAYEHHS! IPUIMHEHHS PYXY (3 BKa31BKOIO Ha KiHEIb IIUISXY); OIHCY TPAEKTOPIT; 300parkeHHs
[UIAXY; JeTali3amii BUIKOCTI IIepeCcyBaHHs; TPUBAIOCTI TIOTOPOXKI.

Xin nosnauennss cnocobie nepecysanis peanizy€eTbest 3a JOIOMOTOI0 Jiccis, sKi MO3Ha4aroTh pyx mitku (walk, have a walk,
go, wander, follow smb, drink one’s way, run, leap, jog, jump down, step, creep, stagger, descend, push past smb, pick one’s way,
back out, stray); nepeMillieHHsI TPAaHCTIOPTHUMHU 3acobamu (drive, drive off, go by, traverse,); epeMilieHHs MIKH a0o y 3aco0i
niepecyBanHsl (pass, turn, take a turning, move,make one’s way to); no4atok pyxy (start, leave, leave for, set off; catch a bus, board
a cab) 1 ipubyTTs (come, arrive, reach, reach one’s destination, get somewhere), i imennukig, siKi BKa3ytTh Ha 3aci0 miepecyBaH-
HS: aBTOMOOWTE (car, Datsun), Takci (cab, taxi), notsr (train), mapom (ferry), aBtodyc (bus), nitak (plane). Ilo3umis cnocrepiraga
BCEPEIMHI 3aKPUTOrO MPOCTOPY 300pakyeThest AnHAMiuHO0 (13%), KoM BiH miniMaeThest a00 CIYCKaeThCS CXOMAMHM, XOIUTh
I10 KIMHATI BIIepe-Ha3a/, a y BIAKPUTOMY IIPOCTOPI MEPCOHAX-CIOCTEepirad ONUCyeThesl y quHaMiuHii nosuwii (70%), ko ine y
aBToMo0imi (48%) 1 #ime mimku (22%). Y cratumi BeneTses crioctepexerns B 30% npuxnanis, Hamp., Stella Headland walks along a
bright morning beach of black sand. The wind is in her hair, the sea crashes, the gulls swoop above her, the air is cold, crisp, pure.
It is early morning and late autumn in New Zealand (NC, 300). Y HaBeneHomy nipukiiaji nepconax Cresia XeuieH ] IPOTyIFOEThCS
(walks) B3noBx okeany y Hogiit 3enanmii. [lepeOyBaHHsS IepcoHaka B CTaHI pyXy YMOKIIMBITIOE JeTaIbHE 300paKeHHS TOBKIJIIS.

Xin noyamkosozo pyxy BKasye Ha IOYATOK LUIAXY W TPAEKTOPIIO, SIKA CKIAAAETHCS 3 YACTUH MapIIPYTY, ajie He Ha3UBAEThCS
MICIIe KiHI[sSI TOJIOPO3Ki, HATIP., Alix wants to run away, to run out of the stuffy little room and down the street, back to her car, and
off. off across England (NC, 134). Y HaBeieHOMY TPUKIIal Ha3UBA€ThCA OaKaHUH HIUIAX, SKUH TIOYNHAETHCS B KIMHATI, TOKa3HU-
KaMH SIKOTO € JIi€CTIOBO PyXY run «Oirtuy, sike BXKUBAETHCS 3 MPUCIIBHUKOM away «B CTOPOHY, T€Tb», 1110 BKa3y€ Ha BiIAJICHHS,
1 IpUHMEHHUKOM out «3 CepelvHN» 3 IMEHHUKOM out of the stuffy little room «i3 3amynuuBoi KiMHaTH». Y IIbOMY NPHKIANi
TPAEKTOPISA PyXy CKIATA€ThCA 3 IBOX CETMEHTIB: MEPIINI — pyX 13 KIMHATH BHH3 IO BYJIHIII O MAlIWHK i IPpyTUi — Bl MiCIld, 1€
nepeOyBaia MallnHa Ha BYJIHLI, 1 4epe3 BCIO AHIIIIIO.

Xin nouwamkosozo pyxy, cnocobieé nepecysanus i OpieHmupie Ha wiisAXy BKa3ye Ha I0YATOK IUIAXY, 3aCO0M IEPeMIllCHH,
MOBOPOTHU 1 00’€KTH Ha I0pO3i, ajle He HOMIHY€E Miclle IOYaTKy ¥ KiHIIA MOJIOPOXi, HAMp., She got into her car, switched on the
engine, and drove off, waving as she passed John Halliwell on the corner walking his Airedale (NC, 98). Y HaBeieHOMY NpHKIIazi
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HA3UBA€ETHCS MOYATOK NULAXY I 3aci0 mepecyBaHHs, KOJIM IEPCOHAX Cilla B aBTOMOOLIB (got into her car, switched on the engine) i
noixana (drove off). Opientupom Ha nuisaxy 0ys JIxon Xoumisen 3 cobakoro Ha po3i Bynutti (John Halliwell on the corner walking
his Airedale).

Xim KiHys wiisAxy TONATaEe B IO3HAYCHHI 3aBEPILCHHS ITOIOPOXKI, HATID., [t is now only three; she will drive on to Toxetter, park,
have a walk round (NC, 130). Y nogaHomy npukiaai KiHelb IUIIXY HOMIHYEThCS TI€ECIOBOM iXatH (drive), MPUIAMEHHHKOM J10
(t0), axnii mo3Ha4ae KiHIEBY TOUKY y IIPOCTOPI, i BKa3iBKkolio Ha TonoHiM Tokcerep (Toxetter).

Xi1 o3HauCHHS mpackmopii ONUCYE PyX y IEBHOMY HAINPSAMKY, a caMme, IUISX, 3 3a3HaYEHHSIM [I04aTKy MapuIpyTy, IEePeIKo]
Ha HbOMY ¥ KIiHIISI TOJIOPO3Ki, HAnp., Nathan boards a cab [...] The lights of Oxford Street glitter garishly. Jingle bells, Christmas
sells. The taxi, avoiding roadworks, makes for Blackfriars Bridge (WE, 228). Y 3a3HaueHOMY NPHKIIA/Ii BKa3y€eThCsl HA TIOYATOK
LUISXY, KOJH MIEPCOHAX cinae B Takci (boards a cab), camy TpaekTopito nepecyBanHs 10 OKkchOpACHKii ByIHIli 3 yHUKHEHHSIM I1e-
petkon Ha Hill (avoiding roadworks), HaPSMKY MapIIpyTy, IKHil TO3HAYAETHCS TIECTIOBOM 3 MPUHMEHHHKOM makes for «psamye
Jo» ¥ micteM nini nopopoxi (Blackfriars Bridge).

Xin 0demanizayii wieuoxkocmi nepecysants MPENCTABISIE MBUAKICTD 3 KOO PyXa€eThCs EPCOHAXK, HAMP., But it was rather
odd that, reflected Alix, as she drove along through the mist at a steady fifty miles an hour, that he should have turned up here,
more or less on her doorstep (NC, 2). Y 1poMy IpHKJIaJi NEPCOHAX i1e y aBTOMOO1I 31 mBHAKicTIO 50 MU 3a roAuHYy (at a
steady fifty miles an hour).

Xif 3a3HAYCHHS mpusaiocmi nooopoici BKa3ye Ha Jac, sIKMid HeOOXITHUIA U1 TIO0JIaHHS MapUIpyTy, Hanp., Not exactly her
doorstep, but near enough: in the old days, when she had worked in London, it had taken her at least an hour and a half to drive
across the city to work, whereas here, up here in the north, you could be out of town in ten minutes, in the depths of the landscape
in twenty, and safely arrived at the iron gates of Porston Prison in fifty (NC, 2).

TaxTuKa 306paenHs (aKTHYHOro pyXy BizHOCHO Mexx KOHTEMHEPA (6.5 % — 26 IpUKIL.) HallileHa Ha IpeCTaBIeHHs
TepecyBaHHs NepCOHaXKa 32 MEKi MPUMILICHH, B IPUMIILIEHHS i YIPOIOBK KUTBKOX MPUMIIICHb.

Xio 306padicenns paxmuunozo pyxy Hazosni (3 % — 12 npuKIL.) ONMHCY€E TIepeMillieHHS nepcoHaxa 3a Mexi @I3MYHOI'O
KOHTEMHEPA, nanp., It is a warm and sunny afternoon, so they open the doors and windows for an airing, then wander out on
to the lawn (WE, 273). V 3a3HaueHOMY NPUKIaZl BKa3yeThC HA PyX 13 OyAMHKY Ha ransBuny (wander out on to the lawn), sixa
MI03HAYAETHCS TOBEPXHEIO.

Xio 306pasicenna paxmuunozo pyxy ycepeouny (2% — 8 IPHUKIL.) IPEICTABIIIE PyX yCEPEIUHY TPHBUMIPHOTO IIPOCTOPY 1 Mae
Ha METi OIMCATH IPOHHKHEHHs IepcoHaxis ui 06 extis B KOHTEMHEP uepes npomixai Touku: aBepi i, B 0XHOMY MPHKIAL,
BIKHO, HaIp., She runs into the big front ground-floor room where she had slept, where the large window still stands open, and
she sees in amazement that the whole of the hillside is pouring towards her in violent turmoil. Trees toss and bend, stones and
rocks bounce and roll and splinter at her, a whole avalanche descends towards her, and just as she begins to make sense of this
mighty upheaval, a red deer leaps the urned parapet, and crashes across the lawn, and clears the window-sill, and bounds into
the arms of Emily Palmer (WE, 253). Y HaBegeHOMY NPUKIIaJi OMIUCYETHCS PyX CAMKH OJICHS, SIKa 3aIDTUTYE B KIMHATY OYAHHKY
Ha MepIIOMY TTOBEPCi, XOBAIOYHCH Bij MepeciiyBaHHI MUCIUBIIB. J{MHAMIYHICTS CTHIIIO OMHCY CUTYallii peanizyeThcs yepe3
HU3KY PyXOMHUX 00’ €KTIB: MIEPCOHAX, sika BOIrae B kimHary (She runs into the big front ground- floor room), Bci 00’ €KTH, 1110
HAOMIKAIOTECS 10 OyAuHKY (the whole of the hillside is pouring towards her in violent turmoil) it oneHb, KOTPUH MEPEILTUTYE
naparer, repebirae rajqsiBUHY, IEPECKaKy€ MMiABIKOHHS i OMMMHAETHCS CaMiCiHBKO B pyKax repoiHi, sika nepedyBae B KiMHaTi (a
red deer leaps the urned parapet, and crashes across the lawn, and clears the window-sill, and bounds into the arms of Emily
Palmer). OnrouacHe 300pakeHHS KUTBKOX PyXOMHUX 00’ €KTIB CTBOPIOE AMHAMIKY i PEaiCTHYHICTh OMHCY CIICHH, IO TOMTOMArae
YUTayy Kpalle ysIBUTH CHTYALLiIO.

Xio s06pascenns gaxmuunozo pyxy ynpooosac xinekox KOHTEHHEPIB (1.5% — 6 NpUKIL) NpeACTABIIsE HepeMillieHHs Tep-
COHa’Ka 3 O/IHi€] KIMHATH B 1HIITY, IO CTBOPIOE €PEKT MOCTIHHOTO PyXY Y TeKCTi, HANp., Back at the house-warming, lan Kettle
wandered from room to room, collecting cold plates with mayonnaise and ash and cream (NC, 267).

TaKuM YHHOM, TAKTHKA 300paxeHHs (aKTHIHOrO PyXy BimHOCcHO Mexx KOHTEMHEPA mokasana, 1o TOIoJoriu6e CipHii-
HATTS aBTOPKH XapaKTEPU3Y€EThCS B3AEMOJIIEI0 3aKPUTHX 1 BIIKPUTUX MPOCTOPIB, sIKa BiIOYyBaeThCs HA (Pi3MUHOMY piBHI uepe3
B3a€MOIPOHUKHEHHS 30BHIIIHBOTO 1 BHYTPIIIHBOrO CBiTY. MiciieM B3aemoii BUCTymae BikHO i mopir/ asepi. Komu 3akputuit
MIPOCTIp MPOHUKAE Y 30BHIMIHIH, TO NEPCOHAX BUTIISIA€ HA BYJIHIIO Yepe3 BiIKPHUTE BIKHO KiIMHATH OyIUHKY a00 BUXOIUTE 3
oMy 4epe3 aBepi. BingkpuTwii mpocTip MpoHUKAe y BHYTPIIIHIH ITiJ] Yac MPOBITPIOBaHHS KIMHATH Y1 MAIIMHU Yepe3 BiTUNHECHE
BIKHO ii 1Bepi, a00 KOJIM TBapHHA MPOHUKAE Beepenuny Oyaisii. [Tin yac B3aemoii mpocTopiB criocTepirad 3aiiMae Taki Mo3uIil:
BHYTPIIIHIO 011 BIKHA KIMHATH IIPU KOHIENITyasIi3amii 30BHIIIHBOTO CBITY i 30BHIIIHIO i/l Yac CIPUITHATTS MPUMILIEHHS Yepe3
BIKHO 1 IBepHUil mpopi3 (BiM4MHEHI ABepi). Y poMaHaX aBTOPKHU TOMIHYIOTh OTIHCH IPOCTOPY 3CEPEANHH HA30BHI, KOJIH TIEPCO-
HaX 3HAXOAUThCA y puMilieHHi Oy uHKy (89%). HeuncenbHUME € CIOCTEPEkEHHS 32 BHYTPIIIHIM IPOcTOpoM 330BHi (11%).

Taxtuku pakTHaHOrO pyxXy yropy i yuus (4.5%) npeacraBieHi JISKCHYHHMH OJJMHHUIIMA Ha NO3HAYEHHS OPIEHTYBAaHHS 110
Beprukani BEPX — HU3: npoctoposi npuiiMeHauku below, under, beneath, down, over, above, up (to), noximHi ciosa 3 down-,
under-, up-, imenHuku ground, land, feet, the south, the north, the sky, a hill, a crest, a ridge, a ladder, niecnosa to drop, to fall, to
land, to crouch, to rise,to climb,to mount, to lift, npuxmeTHuky high, heavenly ¥ npucniBauk high. TakTrka GakTHIHOTO PyXy yro-
py (2.5 % — 10 mpuki1.) 300pakye nepeminieHns nepconaka BIOPY, ke omucyeTsest 3a JOOMOT00 IPOCTOPOBHUX MMPUHMEHHHUKIB
over, above, up (to), NOXiAHUX CIiB 3 up-, IMGHHUKIB the sky, a hill, a crest, a ridge, a ladder, niecnis to rise,to climb,to mount, to
lift, npukMeTHUKIB high, heavenly it npucniBauka high, vanp., They shake hands, and Alix follows him upstairs to the sitting room
(NC, 133). Taxktuka (akTHIHOTO pyXy YHH3 (2% — 8 mpuKi1.) 300pakye pyx BHI3 uepes npuciiBauk down i fiecnosa to drop, to
fall, to land, to crouch, nanp., The track winds down, and yes, she hears the sound of water, and there is the river, tumbling, flowing,
sparkling, brown, vivid (NC, 287). Y HaBeiecHOMY TIPUKJIaIi J0pora 300paKy€eThCs TAKOIO, IO CITYCKAEThCS BHU3 ‘the track winds
down’, ane mepcoHaX i/1e Mi€I0 CTEKKOI0, TOM) TEK PyXaeThCs BHU3.

Taktuku GpakTHaHOrO pyxXy Brepen i Hazax (1.5 % — 6 NpHKIL.) MPEACTABISAIOTh CIPUIHATTS IPOCTOPY MO FTOPU3OHTAI Uepe3
obpas-cxemy CIIEPEZTY — 33A/1Y, sika peatizy€eTbCsl B CEMaHTHII TAKHX IPOCTOPOBO-OPIEHTALIHUX MPUIMEHHYKIB, SIK, in
front of, before, behind, after, beyond, up and down ¥ npucniBHUKIB ahead, forward (to), behind, back and on towards. 3ragani
TaKTHUKH OMHUCYIOTh MEPEMIILICHH BIIepe]] 32 IOTIOMOTI' 00 JISBKCUYHUX OIUHULD forward, towards, ahead, nanp., Alix [...] stepped
slightly forward. She could see a fine entrance hall behind Angela, (NC, 197-198); it Hazan — back, backward, nanp., His mother
stirs, mumbles, suddenly sits bolt upright, as Tony backs out of the door and makes his escape up the stairs (NC, 51).

Takrtrka GakTHyHOro O0KOBOro 300paXkeHHs (4% — 16 NpHKIL.), sika BKa3ye Ha JaTepalbHUN BUMIP TOPU3OHTAIBHOI OCi 311iBa
— CIIpaBa, MPECTABIIE y TEKCTaX MICBMEHHUIII TpocTopoBy opienTanieto 3bOKY if peanisyerses uepes Bupasu fo the right /
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to the left, to one side of them / to the other, to either side of her, to one side...to the other, IpUKMETHHUK 1 IMCHHUK Side Hatmp.,
She takes a small unsignposted turning, down to the right (NC, 280). Y 3a3HaueHOMY MPUKJIA/Ii IOBOPOT yIPABO MPEICTABICHHIA
IMEHHHKOM furning «1oBOPOT» 1 BUPA3OM fo the right «crpaBay.

OTKe, AMHAMIYHA CTpaTeris 300paKeHHs MPOCTOPY, a CaMe CTPATeTis GaKTUIHOTO PyXY, BTUTIOETHCS B XyA0KHIX TEKCTax
M. Jlpe6671 TAKTHKAMH TMHAMIYHO-TIOCITIIOBHOTO 300PaKEHHs IPOCTOPY, 300paeHHs pyxy BinnocHo KOHTEMHEPA, 30-
OpaxxeHHS pyXy yropy i yHI3, IMHaMi9HO-O0KOBOTO 300pa)KeHHs, pyXy BIepea i Ha3a/. Y MOJAIBIINX PO3BIIKAX IUIAHYEThCS
PO3TIISIHYTH CTpaTeTii MaHOPaMHOT0 300paskeHHS TIPOCTOPY .
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B3AEMOIALI JEKCUKO-TAMATUYHUX I NPOCOANYHUX 3ACOBIB
Y BUPA’)KEHHI BIIMOBH B AHITTIMCBKOMY AIAJIOTTYHHOMY MOBJIEHHI

Y cmammi na ocrnosi pesyniomamie ayoumurno2o ananizy ONUCAHO cneyupixy 3aemooii 3acobie pizHux pieHie Mo8U nio
uac peanizayii 8UCI0BIEHb 8IOMOBU 8 AHNIUCLKOMY OIAN0IYHOMY MOBIEHHI. Y3a2aNbHEHO 3AKOHOMIPHOCHI NPOCOOUUHO2O
CYNPOBOOY NIeKCUKO-2PAMAMUYHUX [ CUHMAKCUYHUX 3ACO0I8 MOBU MA IXHIU 6NIUE HA PI6EHb AKMYANI3aYil eMOYIIHO-NpazMa-
MUYHO20 NOMEHYIANY GUCTOBNCHHS BIOMOGU.

Knrouogi cnosa: aneniiicoke dianoziune MogieH s, BUCIOIEHHS 6I0MOBU, 3ACOOU PI3HUX PIBHIE MOGU, eMOYIIHO-NPASMa-
MUYHU ROMEHYian.

THE INTERACTION OF LEXICO-GRAMMATICAL AND PROSODIC MEANS IN THE REFUSAL UTTERANCE
ACTUALIZATION IN ENGLISH DIALOGUE SPEECH

In the article on the basis of auditory analysis the author outlines the specificity of language means’ interaction and their
participation in the refusal utterances actualization in English dialogue speech. The research is conducted taking into account
the refusal utterances’ main characteristics as well as the scheme of possible variants of definite classes of refusal utterances
generated in the recipient’s mind, necessary for the experimental study of sociolinguistic peculiarities of utterances prosodic
organization. The author focuses on the interplay of prosodic, lexico-grammatical and syntactic means as well as their influ-
ence on the degree of refusal utterances’ emotional and pragmatic potential.

Key words: English dialogue speech, refusal utterance, language means, emotional and pragmatic potential.

B3AHMO/IEI?CZ’BHE JEKCUKO-ITPAMMATHYECKHX H IIPOCOJHYECKUX CPE/[CTB B BBIPA’KEHHH
OTKA3A B AHITTHUCKOH JTUAJIOTHYECKOH PEYH

B cmamve na ocHoge pe3ynbmamog ayoumueHo20 ananu3a ONUCbIAemcs cneyupura 63aumMo0elicmetis cpeocms pasHvlx
VpOSHell A3bIKA 8 NPOYecce Pearu3ayuul blCKA3bIGANUL OMKA3A 8 AHSIUICKOU OUdIoeuecKoll pedu. Aemop obobuaem 3axo-
HOMEPHOCIUL NPOCOOUHECKO20 CONPOBONCOEHUS NEKCUKO-2PAMMAMULECKUX U CUHMAKCUYECKUX CPeOCIME A3bIKA, A MAKICEe UX
6UANHUE HA YPOSEHb AKMYATUZAYUY IMOYUOHATLHO-NPASMATNUYECKO20 NOMEHYUANA BbICKA3bIBAHUSA OMKA3A.

Knrwouesvie cnosa: anenuiickas ouano2uueckas peuv, 6biCKa3vbl6anUue OMKA3d, Cpeocmsed PasHbiX YPOGHell A3bIKd, IMOYUO-
HATLHO-NPASMAMUYECKULL NOTEHYUAT.

YnponoBx yciei icTopii po3BUTKY JiHIBICTHYHOI HAyKH 3HAYHA yBara HAyKOBIIB NMPHIUIIACH BUBYCHHIO TTHTaHb M1KOCO-
6ucricHol KoMyHikauii. BaxxinBe Miciie cepe HUX ociae npobiema npaBUiIbHOTO MOPOKEHHS 1 CIIPUIHATTS €MOLIIHHOTO MOB-
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