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JOCSITHYBIIH MOBHOJITTS, 0C00a YOJIOBIUOi CTATi MOKE — B IOPUANIHOMY CEHCI CI0Ba — OAPYKHUTHUCS, OJHAK 18-piuHUX MiUTITKIB
He MpUitHATO Ha3uBatu bachelor. BBeaeHHs 10 BU3HAYCHHSI MEHTAJILHOI O3HAKH, MPABHJIBHO Y CBOIl CyTi, € 3pyYHHM CIIOCOOOM
nediHifoBaHHS, OJJHAK HACIIIIKOM IIbOTO CTA€ 3aTHPAHHS BaXXIMBUX JUIS KaTErOpHU3allii YNHHUKIB.

Lo cTocyeTbes kareropii mother, To Ha fyMKy A. BexxOnnpkoi, [[x. Jlakodd He BpaxoBye HU3KU MOBHHX (akTiB: 1) mother
0e3 O3HAuYCHHsI MO3HAYa€e TeHETHYHY MaTip 1 HE CTOCYETHCS YCiX IHIIMX Pi3HOBUAIB MaTepiB (CyporaTHUX, MPUHOMHHX, MadyX
TOIIO); 2) BUCIIB real mother He € HATIITHAM JTIarHOCTUYHUM KOHTEKCTOM, 00 BKJIaIyBaHHW Y HBOTO 3MIiCT MOXE 3aJIC)KATH BiJI
cnenudiuHNX 1HIUBITyadbHUX YSIBICHb MOBLS; 3) crionyka biological mother MOe BKUBATHCS JIUILIE B KOHTPACTUBHUX KOHTEK-
CTax, Ha BIIMiHY BiJ foster mother, adoptive mother, surrogate mother. Y ne¢iniiii 61070Ti9HIIT KOMIIOHEHT C1iJ1 POPMYTFOBATH
SIK (paKTUYHMIA, a COIIaIbHAN Ta MCUXOJIOTTYHHI — SIK O4YiKyBaHi, CTBepKye nocuigauis [12]. logamo, mo 3amMicTh KOHBEPTEHIIIT
1 IMBEpPreHIil KOTHITUBHUX MOJENICH MOYKHA 3alIPONIOHYBATH W albTepHATUBHE MOSCHEHHS: B Y3YCl CIIOBO Mmother OXOILIIOE Pi3Hi
ACIIeKTH MAaTEPUHCTBA, a B KOHKPETHOMY KOHTEKCTI MOKe OyTH BUCBITJICHO 4M, HABIAKH, MPUTIYMIICHO IIeBHUH acrekT. Homina-
1ii Ha KIITaNT 6ionoeiuna mamu o0y IOBaHI B TaKUii CIIOCi0, 110 T0JJaHE CIIOBO (010102iuHa) BUCBITIIIOE OJIFH aCTIEKT 1 HIBEJFOE BCi
ixmi. Llei camuii MexaHi3M npaiioe i y BUaaKy MeTagopuiHuX yxuBaHb. Jlo Toro x, miaxix k. Jlakodda 3aranom nependadae
HECTPUMHE MHOYKEHHSI KOTHITHBHUX MOJIEJIeH — BiH OMHUCYE IT°SITh MOJIEJICH JIUIIe Ui OJHI€T KaTeropii mother.

CormianbHi CTEPEOTHITH, THIIOBI eK3eMIUIIPH, ifeany, B3ipii, miaMozaeni — Bce 11e, 3a ciroBamu JIx. Jlakodda meToHiMiuHi
MOJIEJI, IO 1X JIFOJHHA BUKOPUCTOBYE B MUCIICHHI 1 1[0 «HAOTh SIKiCh POTOTUIIOBI eextu» [4, c. 406]. [locmiJHUK HE HABOAUTD
JIOKa3iB TOT0, 110 TaKi MOJIEJIi CHIPUYMHIOIOTH IPOTOTHUIIOBI €eKTH caMe B Ipoliecax KaTteropu3aii sik Takol (ToOTO MOLIyKy BiJl-
OB Ha 3anuTaHHA «J{0 sKOT KaTeropii HAIEKUTH el 00°ekT?»). Mu BBaXkaeMo, II0 TepellideHi MOJIeNli MOXKYTh CTBOPIOBATH
MPOTOTHIOBI ePeKTH gcepeduni KaTeropii, KOJIU OHI MPEICTaBHUKH IACHTU(IKYIOTHCS MIBU/IIIE, BUCTYIAIOTh BUXITHIUMH TOYKa-
MH B po3yMyBaHHi, orinkax. /x. Jlakodd mae pariro B ToMy, 110 B IEBHUX CUTYaLisX LI MOJIEII MOXKYTh BU3HAYATH OYiKyBaHHS,
CIIyTYBaTH MiJCTaBOIO JUIsi HOBEPXOBUX BHUCHOBKIB TOLIO. IIpoTe BOHM HaBPsJ YM CYTTEBO BIUIMBAIOTH Ha MPOLECH BHBAKECHOT
kateropusauii. ToMy T0pedHO po3pi3HIOBATH BHYTPILIHI i 30BHIILIHI TIPOTOTUIIOBI €EKTH.

OTxe, Teopis ieaizoBaHuX KOTHITUBHUX Moenei [Ixk. Jlakodda HanexuTh 10 Kiacy TeopiiHUX Teopill kateropusaiii. Bona
BiJlirpajia BaJKJIMBY POJIb Y CTAHOBICHHS JOCHIIKEHb KaTEropu3allii B KOTHITUBHIH JIIHTBICTHIN. AMEPHKAHCHKHUIA TOCIITHHK 3a-
HPOIIOHYBAB OPUTIHANBHUI HAYKOBUH KOHCTPYKT, MO/IaB MPUKJIAAN HOr0 3aCTOCYBaHHS O KITbKOX CKJIAJHMX BHUIAJKIB KaTero-
pu3awii it 3BepHYB yBary HayKoBOI CIIJIBHOTH Ha MEXaHI3MH, 110 JIeXKaTh B OCHOBI yTBOpeHHs kareropiil. Teopis IKM Bukimnkana
HH3KY KPHTHYHHX 3ayBar, cepe/] IKUX HalBaXXJIMBILIMMH, HA HAILLY TyMKY, € PO3MUTICTh caMoro noHATTs IKM Ta Hey3roaKkeHicTh
Teopii i3 QyHAaMEeHTaTbHIMH TTOCTYJIaTaMH MapajurMu KorHiTuBHOI niHrBictuku. CtocoBHo kareropu3aii k. Jlakodd Bucy-
HYB HU3KY TIEPCIEKTHBHUX iIeH, SIKi, MM BBa)Ka€EMO, 3aCJIyTOBYIOTh Ha JaJbIIMH PO3BUTOK: BiIMOBA BiJl ypeUeBICHHS IIPOTOTHUIIIB
1 TIONIYKH MPUYHH TOSBU MPOTOTHIIOBHX €()EKTIB, PO3ZMEKYBaHHS BHYTPIIIHIX 1 30BHIMIHIX MPOTOTUIIOBUX €(EKTiB, pajiaibHa
CTPYKTypa KaTeropiii.
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TFEHAEPHI OCOBJIMBOCTI KOMYHIKATABHOI IOBEJITHKH XYJIOXKHIX ITIEPCOHAKIB B
EMOIIMHOMY CTAHI Y POMAHAX III. BPOHTE TA E. BPOHTE

Y cmammi susnaueno cenoephi 0coonueocmi KOMyHIKAMUBHOT NOBEOTHKU XYOOICHIX NEPCOHAICIB 6 eMOYIUHOMY CIMAHI Y
pomanax LI Bponme ma E.bponme, npedcmagneno iOMiHHOCHI y KOMYHIKAMUGHUX OISX JHCIHOK MA YONO0BIKIE 8 eMOYILIHUX
cmamax, a came. «padicmoy, «2HIi6Y, «30UBYBAHHAY, «02UOA» [ «cmpaxy. Y cmammi Ha0aHi NPUKIAOU CIPUMYBAHHSA, NPU-
XOB8Y8ANHA MA MACKYBAHHA eMOYIU HCIHKAMU MA YON08IKAMU.

Knrwouosi cnosa: emoyitinuil cmaH, 2eHoep, XyO0HCHIN NEPCOHANC, eMOYIL.

GENDER PECUALARITIES OF CHARACTERS’ COMMUNICATIVE BEHAVIOUR IN EMOTIONAL STATES
IN THE NOVELS OF SH.BRONTE AND E.BRONTE

The article defines gender peculiarities of communicative behavior of the characters in the emotional state in Sh.Bronte’s
and E.Bronte’s novels, presents differences in communicative actions of men and women in emotional states, namely, «joy»,
«angery, «surprisey, «disgusty and «feary. In the article were given examples of containment, concealment and disguise emo-
tions by women and men.

Analysis shows, that emotional states of men deviate from expected gender stereotypes. Men in women’s novels often
behave as women — emotionally and use a lot of words. According to gender stereotypes, women’s communicative behavior
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has a high level of emotion expression, but in women’s novels they behave discreetly and not so emotionally. They prefer even
to conceal them or disguise.
Key words: emotional state, gender, character, emotions.

TI'EH/IEPHBIE OCOBEHHOCTH KOMMYHHUKATHBHOI'O IIOBEJJIEHUA XY/|OJKECTBEHHBIX ITEPCO-
HAKEH B SMOIIHOHAJIBHOM COCTOSTHHH B POMAHAX IHI.EPOHTE H 3.5POHTE

B cmamve onpedenenvt eenoephvie 0cobeHHOCMU KOMMYHUKAMUBHOLO NOBEOCHUS XYOOICECMBEHHBIX NEPCOHAdCE 6
IMOYUOHATLHOM cocmosnuu 6 pomanax L. bponme u E.bponme, npedcmagnenvl pasiuyus 6 KOMMYHUKAMUBHBIX OeticmEU-
SAX JICEHWUH U MYICUUH 8 IMOYUOHATILHBIX COCMOSHUAX, A UMEHHO: «PAOOCHIbY, «2HEB», «VOUGILEHUEY, «OMEpaujeHuey» u
«empaxy. B cmamve npedocmaginenvt npumepubl cOepiAcUsanits, CKpblmus U MACKUPOSKU IMOYUL HCCHWUHAMU U MYICHUHAMU.

Kniouessle cnosa: smoyuonanvioe cocmosinue, 2eHoep, Xy00rucecmeeHHblll NepCoHadC, IMOYUU.

Boxe 3aragbHONPUHHATUM SIK y HAYKOBOMY JHCKYpCi, Tak i B OyJeHHOMY CIIUIKYBaHHI CTaJIO TBEPMXKEHHS IIPO Te, IO XKiH-
KH € OiIbII eMOLIHHUMH 1 MarOTh OUTBII PO3BHHEHY iHTYIWitO, HDK 4ojioBiku [1]. [lpudomy me TBepMKEHHS XapaKTEPHO LIS
NPEICTaBHUKIB PI3HUX KyJIbTYp. EMOLIHHICTS PO3IIISIaloTh SIK OAMH i3 HAWICTOTHINIMX XapaKTePUCTUK JKIHOYHOCTI, SIK TIPaBUIIO,
MIPOTHUCTABIIIIOYH 11 4OJIOBIWiH panioHambHOCTI. Take MPOTHCTaBICHHS MOXKHA 3yCTPITH 1 B IIPAIsIX BETHKNX (PII0CO(IB MHUHYIHX
CTOJITB, 1 B CyYaCHUX JOCIIDKEHHSIX 13 cuxoorii. [IpuiiHATO BBaKaTH, 110, HA BIIMiHY Bi 9OJIOBIKiB, JKIHKH PifllIe TPHUXOBYIOTH
CBOI €MOIIil, YacTillle BUCJIOBIIIOIOTh HIXKHI MOYYTTS, YacTillle IU1AauyTh i Bi4yBaloTh cede oOpaxeHumu [2, c. 82-94].

BrumB renzepa Ha BHpaKeHHsI €MOIiM IpHBepTae yBary 0araTthbox HaykoBHiB, cepex sikux: I. H. Anppeesa, III. Bepw,
€. I1. Inpin, A. I1. Maprusmok, R. Lakoff, S. Romaine, D. Spender, D. Tannen. L{s npo6nema € akTyanbHOIO i CbOTOHI.

MeTo10 HAIIOro JOCITI/PKEHHS € BU3HAYCHHS T'€HJIEPHUX 0COOIMBOCTEH KOMYHIKATHBHOI MOBEAIHKH XYI0XKHIX EPCOHAXKIB B
eMomiifHoMy cTaHi y pomaHax cectep bponte. JlocsrHeHHS BU3HAYEHOT METH Nepe10avac po3B’sI3aHHS TAKUX 3aB/IAHb!

— BUSIBUTH BiJMIHHOCTI KOMYHIKaTHBHOI IOBEIIHKH JKIHOK Ta YOJIOBIKIB Yy poMaHax cectep bpoHre;

— HaBECTH NPHKJIAM TeHJCPHUX 0COOINBOCTEIl KOMYHIKATUBHOI MOBEIHKM XYI0KHIX MIEPCOHAXIB B EMOLIIHOMY CTaHI «pa-
JCTB», «THIBY, «3IUBYBAHHS», OTHIA» 1 «CTPaxX».

VY cy4acHOMY MOBO3HABCTBiI T€HICPHUH MiAXiA A0 BUBUEHHS MOBHOI TiSUTBHOCTI JIOMUHH XapaKTEPU3YETHCS BpaxyBaHHIM
0COOJIMBOCTEH YOJIOBIYOT 1 )KiHOYOT MOBHUX OCOOMCTOCTEH SIK CKJIQJHHUKIB IeHIEPHOrO AUCKYPCY. [yl KOTHITHBHOTO MiIXO1y Y
TeH/ICPHUX JIOCITIKEHHSIX CYy9acHOT JUCKYPCOJIOTii, SIK 1y ()eMiHICTCEKOMY JIITepaTypO3HABCTBI, BAXKIMBUM € PO3TIISL TeHIEPY SIK
CKJIaJHUKA AUCKYPCUBHUX PENpPE3eHTALliif MOBHOI 0COOMCTOCTI.

JlocTipKeHH ST BiIMIHHOCTeH Y KOHTEKCTYaJIbHUX PEIPE3CHTALISIX BUPAKEHHSI eMOLiH KIHOYMMH Ta YOJOBIYUMU MOBHUMHU
0COOHMCTOCTSIMH, Y HaIlIOMy MaTepialli — TeHIEepHO 3a0apBICHNX eMOTHBHO-MAapPKOBAHUX KOHTEeKcTax i3 pomaHis I11. bponre Ta E.
BponTe, po3kpuBae 3yMOBIICHICTh peaizalii eMOLIHOTO CTaHy XyI0KHBOTO TIEPCOHAXkKA K TeHEPOM caMoi MOBHOT OCOOMCTOCTI
XY/I0)KHBOTO IIEPCOHAXA, TAK 1 TeHAEPOM aBTOPIB )KIHOYOI IIPO3HU BIKTOPiaHCHKOI TOOH.

Amnaii3 BepOabHOI pernpe3eHTanii eMOmiiHOro CTaHy XyJ0XKHBOTO NEPCOHAXKA, CTPYKTYPOBAHOTO €MOIIHHIMH KOHIIETITAMHI
—JOY ‘PAJIICTH’, ANGER ‘THIB’, SURPRISE ‘3/IMBYBAHHSI’, DISGUST ‘OTMJIA’, FEAR ‘CTPAX’, YHAOYHHUB BIIMIHHOCTI Y KOMYHIKaTUBHIH MO~
BEIiHIII YOJIOBIKIB 1 )KIHOK.

V¥ pomanax III. bponte Ta E. BponTe BupaskeHi Taki KOMyHIKaTHBHI Aii XyZOXKHIX IEPCOHAXIB, K CTPUMYBAHHS, IPHUXOBY-
BaHHs a00 MAaCcKyBaHHS CBOIX €MOIIiii, MPUUOMY OJIHI KOMYHIKaTHBHI Jii €, IEBHOI MipO0, HOPMaTUBHIMH, TOOTO BiAMOBIIAIOTH
3araJlbHOIPUHHATHM TeHICPHUM CTEPEOTHIIaM, a iHIII — BiAPI3HIIOTHCS BiJl MTOBEAIHKY JIIOJIMHH B €MOLIIHOMY CTaHi, O4iKyBaHOT
BiJl 9OJIOBiKa 200 *iHKH BIKTOPIaHCHKOI T00H.

[IputamMaHHUMU U TEHAEPHOTO CTEPEOTHUILY YOJIOBiKa, a 0COONMBO, aHTIIIHNIA, ICTHHHOTO JKEHTIbMEHA CMOXU BIKTOpiaH-
cbKOi AHIIIT, SIK BiZIOMO, € TaKi PUCH, SIK BUXOBaHICTbh, HOBA)KHICTh, CTPUMAHICTh, BPiBHOBAXXEHICTh TOIIO, TOMY KOMYHIKaTHUBHI il
4osoBikiB y pomanax E. Bponte i I1I. BpoHTe 1010 cTpuMyBaHHS, TPUXOBYBaHH a00 MAaCKyBaHHS CBOIX €MOIiif HOBHICTIO y3ro-
JDKYIOTBCS 13 3arallbHONIPUHHATAM TeHASpHUM cTepeoTrnoM. Hampuknan, mume oonumaus Mictepa Pouyectepa Bumae ioro orumy
i cTpax, siKi BiH MpUOOPKYE 1 BIANOBIAAE CHOKIHHO, HE IEMOHCTPYIOUH XKOAHHUX MPOsIBiB eMouiit: [ saw Mr. Rochester shudder: a
singularly marked expression of disgust, horror, hatred, warped his countenance almost to distortion; but he only said — «Come,
be silent, Richard, and never mind her gibberish: don 't repeat it.» [3].

BiamnosigHo 10 00pasy, copMOBAHOr0 y CYCHiJbHIM CBIZIOMOCTI, JUKEHTIBMEH BiJpi3HIETHCS O€3/10raHHUMH MaHepaMHu i ra-
JIAHTHOIO ITOBE/IIHKOIO 10 BiTHOIIEHHIO 70 KiHOK. 30KpeMa, BiH Hi B IKOMY pa3i He IOCMi€ TIOBOANUTHCS 3 JKIHKAMH HEBPiBHOBA-
JKEHO, TPy00; HaBIaKH, JDKCHTJIbMEH Oy/ie HEyXHIbHO TOTPUMYBATHCS IPABHJI €THKETY. AJle B JOCITIKYBaHHX POMaHaX KiHOUOL
[PO3H YOJIOBIKU HE € TAKUMHU MaHIPHUMU 1 O€3/10raHHUMH.

AHaii3 eMOTHBHO-MapKOBAaHUX KOHTEKCTIB, y SIKHX ONMCAHO KOMYHIKaTHBHY IIOBEAIHKY YOJIOBIKIB B eMOLIIIHOMY CTaHi «THIBY,
MMOKa3aB BIIXWJICHHS BiJl O4iKyBaHUX FCHICPHUX CTEPEOTHIIIB: Y CTaHI THIBY YOJIOBIKH HE KOHTPOIOIOTH ce0e, BXKUBAIOTh CBAPJIHBI
CJIOBA, MOXKYTh 3aMaxHyTHCS Ha JKIHKY 1 HaBiTh, BIAPUTH ii, HanpUKiIaa: «And you, you worthless —» he broke out as I entered, <...>
«There you are, at vour idle tricks again! The rest of them do earn their bread — you live on my charity! Put your trash away, and find
something to do. You shall pay me for the plague of having you eternally in my sight — do you hear, damnable jade?»

«I’ll put my trash away, because you can make me if I refuse,» answered the young lady, closing her book, and throwing it on a
chair. «But I'll not do anything, though you should swear your tongue out, except what I please!» Heathcliff lifted his hand...... [6].

Yomnogiku y xinounx pomanax E. BponTe i L. bponTe yacTo moBOAsTHCS, SIK XKIHKH, — EMOLiIHO it OararociiBHo. Hampukian,
Pouectep myxe emouiifHoO i HecTpuMaHo npononye JDxeitn oapyxurucs: «Gratitude!» he ejaculated; and added wildly — «Jane
accept me quickly. Say, Edward — give me my name —Edward — I will marry you.» [3]. A xomu obpaxena J[)xeitH BimMoBHIa oMy
y HOLUTYHKY, PodecTep mounHae 6araTto roBOPUTH, OLIHIOIOYN CUTYAIli0, Ta 3BUHYBauyBatH ii: «Not in your sense of the word, but
in mine you are scheming to destroy me. You have as good as said that I am a married man — as a married man you will shun me,
keep out of my way: just now you have refused to kiss me. You intend to make yourself a complete stranger to me: to live under this
roof only as Adele’s governess; if ever I say a friendly word to you, if ever a friendly feeling inclines you again to me, you will say,
— «That man had nearly made me his mistress: I must be ice and rock to him;» and ice and rock you will accordingly become.» [3].

J171st KOMyHIKaTHBHOI OBEIIHKH XKIHOK B €MOILIII{HOMY CTaHi, 32 TeHAEPHIMH CTEPEOTHIIAMH, XapaKTEPHNUM € BUCOKHH CTYIIiHb
MPOSIBY €MOIIil, HECTPUMAHICTh, III0 MEXKYE 3 ICTEPUUHICTIO, TOIIO. AJie JJIs KIHOK BIKTOpPIaHCHKOI HOOW Taka eMOLIHHICTh He-
npUTaMaHHA, BOHHM HE CXWJIbHI BUCTABIISITH HAIlOKa3 cBOI ouyTTs — There’s no need to make a display of feeling. ‘Hemae notpedu
BHCTaBIATH cBoi mouyTTs [S5]. HaBmakw, skiHKH, SIK 3MaIb0BaHO y nociuimkyBanux pomanax E. bponre i I1I. Bponte, nyxe pinko
BHPAXAIOTh CBOT €MOIlii, MOBOAATHCS CTPUMAHO, KOHTPOJIIOIOUM CBOT eMOLlii, 0COOIMBO, B IPUCYTHOCTI YOJOBIKiB: «Do you never
laugh, Miss Eyre? Don't trouble yourself to answer — [ see you laugh rarely, but you can laugh very merrily; believe me, you are
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not naturally austere, any more than I am naturally vicious. The Lowood constraint still clings to you somewhat, controlling your
features, muffling vour voice, and restricting your limbs; and yvou fear in the presense of a man and a brother — or father, or master,
or what you will — to smile too gaily, speak too freely, or move too quickly: but, in time, I think you will learn to be natural with
me, as [ find it impossible to be conventional with you, and then your looks and movements will have more vivacity and variety
than they dare offer now. I see at intervals the glance of a curious sort of bird through the close-set bars of a cage» [3]. Bynayun
3aJIe)KHIMH BiJ] YOJIOBIKIB, JKIHKU ITOOOIOIOTECS 3aiiBHIl pa3 MPOSBISATH CBOI MOYYTTS, «IIOCMIXaTHCS 3aHAJITO BECEJI0, 3aHAITO
BUTLHO TOBOPHUTH a00 pyXxaTHcs 3aHAATO WBHAKO» (fo smile too gaily, speak too freely, or move too quickly); iXHs poJb y )KUTTI HE
€ aKTHBHOIO, BOHH JIMIIIC CITOCTEPITaloTh 3a )KUTTSAM, HEMOB MTAIKK KPi3b 3aUUHEHY KIITKY (the glance of a curious sort of bird
through the close-set bars of a cage).

ToMy KOMyHIKaTHBHa ITOBEIiHKA >KIHOK B EMOILII{HOMY CTaHi pagoCTi, THIBY, OTHAH, 3AUBYBAHHS 1 CTpaxy, AKa XapaKTepu3y-
€TBCS CTPUMAHICTIO, IPUXOBAHICTIO 1, HABITh, MACKYBaHHIM €MOLIi, IIKOM Bi/lIIOBi1a€ HOpMaM, IPUHHITHM Y BIKTOPiaHCHKOMY
CYCIIUIBCTBI.

Hanpuxnaz, JkeitH cTpuMye cIb031, HAMaraeTbesl He MOKa3yBaTH CBil po3mad mpu po3MoBi 3 PouecTepom CTOCOBHO Becimis,
sike Oyo HesmilicHeHuMm: He sat down: but he did not get leave to speak directly. I had been struggling with tears for some time: [
had taken great pains to repress them, because I knew he would not like to see me weep. [3]. JIxeiiH Tak0oK HAMAraeThCsi CTPUMATH
CIIbO3H, IPUAYIIUTH CBOIO Me4aib, 1100 MicTep Podectep He momiTHB ii 3acMydeHHS:

«Return to the drawing-room: you are deserting too early.»

«l am tired, sir.»

He looked at me for a minute.

«And a little depressed,» he said. « What about? Tell me.»

«Nothing — nothing, sir. I am not depressed.»

«But I affirm that you are: so much depressed that a few more words would bring tears to your eves <...>.» [3].

JKiHKM HamararoThCsl TAKOXK MPUXOBYBATH €MOILlil, HABITh, PaiCTh, HAIPUKIAL, «Is it you, Graham?y said his mother, hiding
a glad smile and speaking curtly. [4]. Mic TeMmu1 npuxoBye yCMIIIKy, THM CAMHM IPUXOBYIOYH €MOIit0 panocti: Miss Temple
passed her handkerchief over her lips, as if to smooth away the involuntary smile that curled them. [3]. IlpuxoByro4n eMOLi1, >KIHKH
MOXYTb CMISITHCS Y Iy, ajle He T0Ka3yBaTH CBOET eMOIIiT y MOBJICHHI a00 » BUpa3oM o0Jinuyst, HapuKia: « My name is Hareton
Earnshaw,» growled the other; «and I'd counsel you to respect it!»

«Ive shown no disrespect,» was my reply, laughing internally at the dignity with which he announced himself. [6].

Mackyrouu cBOT TOYyTTS i eMOLii, )KIHKHM He BUPAKaroTh CBOTO THIBY BiIBEPTO, K, Hanpukia, Micic JIiHToH, sika Mae mosiii-
HE BHPaXCHHS O0JIMYYS: BOHA TPOXH 3IUTHCS, TPOXH TIOCMIXa€ThCsl y TOU camuii yac: He looked vexed, and suggested the kitchen
as a more suitable place for him. Mrs. Linton eyed him with a droll expression — half angry, half laughing at his fastidiousness [6].

Kaposina HaMaraeTbcsi mocMixaTucs, o0 He BUPA3UTH CBOIO MEYalib 1 3aMy4eHICTh THM, 110 PoOepT MmilioB 3i CBsITa, HABITh,
He TiaiimoB 10 Hel 1 He nonpomiascs: They saw Robert quit the group, pass through a gate, and disappear. «And he has not bid
us good-bye,» murmured Caroline. Scarcely had the words escaped her lips, when she tried by a smile to deny the confession of
disappointment they seemed to imply. An unbidden suffusion for one moment both softened and brightened her eyes. [4].

Aune y pomaHax cectep BpoHTe, siKi € sICKpaBUMH 3pa3KaMu )KIHOYOT IIPO3H, BIKE CHOCTEPIratoThCsl HOBI TCHACHLIT Y 300paxeH-
Hi €eMaHCHIIOBAHOI XIHKH, BOJIILOBOI, XOpOOpoi Ta He3anexHoi. Tak, y cTaHi HIBY, IHKH CIIPOMOYKHI Ha HEOUIKyBaHI Ta MYKHi
BUYMHKH, BOHH HIYOTO HE OOSITHCS 1 MOKYTh BiIB)KHO BiJICTOFOBATH CBOIO MO3UIIit0, Hanpukian: «/ grieve to say I could not quite
carry out this resolution. For some time the abuse of England and the English found and left me stolid: I bore it some fifteen minutes
stoically enough; but this hissing cockatrice was determined to sting, and he said such things at last — fastening not only upon our
women, but upon our greatest names and best men, sullying, the shield of Britannia, and dabbling the union jack in mud — that [
was stung. With vicious relish he brought up the most spicy current continental historical falsehoods— than which nothing can be
conceived more offensive. Zelie, and the whole class, became one grin of vindictive delight, for it is curious to discover how these
clowns of Labassecour secretly hate England. At last, I struck a sharp stroke on my desk, opened my lips, and let loose this cry: —
«Vive I'Angleterre, I'Histoire et les Heros! A bas la France, la Fiction et les Faquins!» The class was struck of a heap. I suppose
they thought me mad. The Professor put up his handkerchief, and fiendishly smiled into its folds. Little monster of malice! He now
thought he had got the victory, since he had made me angry.» [5].

ITix gac CBO€T IPOMOBH CTOCOBHO JIHSI HAPOJKEHHS, [1ayib JOCUTh Pi3KO BHpaXkae CBOE CTaBJICHHS 10 AHIIII Ta XKIHOK, sKi
TaM JKUBYTb, TOMY 110 JItoci foro He mo3mopoBmia 3i cBsitom. Jlroci mye posrHiBagacs, BCTaua y 3aji, CTyKHYJIa [0 CTOJIY Ta
MY>KHBO KpUKHYJa: «Xal skuBe AHIIIs!», 1[0 BUKIMKAJIO CIIPABXKHIH MIOK y MyOITiKy.

OTKe, TeHIIepHI 0COONMBOCTI KOMYHIKATUBHOI MOBEIHKHA XYIOXKHIX TEPCOHAXKIB B €MOIIMHOMY CTaHI «PagiCTh», «THIBY,
«GOMBYBaHHS», OTHIA» 1 «CTPAX» 3yMOBIIOIOTH PEMPE3SHTALIII0 TAKUX KOMYHIKATHBHUX il XyJ0XKHIX TIEPCOHAKIB, SIK CTPUMY-
BaHHsI, IPUXOBYBaHHS 200 MaCKyBaHHS CBOTX €MOIIil, 110 BiIIOBi1a€ a00 HE BiJINOBIIa€ 3aralbHONPUITHATHM Y BIKTOPIaHCHKOMY
CYCITUIBCTBI TeHEPHUM CTEPEOTUIIaM TIOBEIIHKH JIFOJAWHH B €MOIIITHOMY CTaHi.

V nepcrieKTUBI HALIOTO JOCIIKEHHSI € KOTHITUBHE MOJCIIOBAHHS I'€HJIEPHO 3yMOBJIEHOTO0 eMOLIIHOrO CTaHy XyI0XKHBOTO
NIEPCOHAXA Y KIHOYOMY POMAaHI.
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