236 Hayxosi 3annckn HarionansHoro yHiBepentety «OCTpOo3bKa akaaeMis

3. Tymbuna O. B. KonTpact u mapasokc B noBectBoBaresibHOI 1mpo3e Ockapa Yainpaa. (K xapakrepucTike TBOPUECKOTO METO/A
mucaressi) : aBroped. Iic. Ha COMCKaHUE YUEeHOM cTeneHu kaui. (uon. Hayk : crer. 10.01.03 «Jluteparypa HapomOB cTpaH 3apyOexbs
(eBpomneiickast uteparypa)» / O. B. Tym6una. — Cn6, 2004. — 20 c.

4. Brady K. The Short Stories of Thomas Hardy. — New-York, St.Martin’s Press, 1982. — xii, 235 p.

5. Hardy T. A Group of Noble Dames : [short stories] / T. Hardy. — L. : Macmillan and Co., Ltd, 1907. — 270 p. — (Ilepiotsip).

VIAK 811.111 [36+37+42]
10. 0. Casina,

JBH3 «Hayionanenuii eipnuyuil ynieepcumempy, M. [Hinponemposcox

MOPIBHAJIbHUI AHAJII3 MOBHHMX 3ACOBIB TA KOTHITUBHUX MEXAHI3MIB CTBOPEHHS
KOMIMHOTI'O Y XYJAOXKHbOMY TEKCTI (HA MATEPIAJII MAJIOI ITPO3H
JOKEPOM K. TOKEPOMA H O. 'EHPI)

Cmammisi npucesiueHa nopiHIbHOMY AHALIZY MOGHUX 3ACO0I8 | KOCHIMUBHUX MEXAHIZMIB, SIKI 8XCUBAE ABMOP OIS CMBO~-
PEHH5 KOMIUHO020 eghekmy y Xy0odcHix mexcmax J{cepom K. /[ocepoma it O. I'enpi.
Knrouogi cnoea: xomizm, NOpIgHsAIbHUIL AHANI3, MOGHULL, KOZHIMUBHULL, XYOOXNCHILL MEKCM, MAld npo3d.

COMPARATIVE ANALISYS OF VERBAL MEANS AND COGNITIVE MACHANISMS OF COMIC CREATION
IN J.K. JEROME AND O. HENRY’S SHORT STORIES

The article deals with comparative analysis of verbal means and cognitive mechanisms that author uses for creation of comic ef-
fectinJ.K. Jerome and O. Henry’s humorous texts. The phenomenon of the comic, verbalized in J. K. Jerome and O. Henry'’s short sto-
ries, is characterized by a complex cognitive nature, conditioned by a complex interaction of many factors: extralingual, genre, textal,
verbal and cognitive. Linguo-cultural difference of the British and American writers greatly affects the verbalization of the comic in the
works studied. Cultural colouring of the phenomenon of the comic is manifested on the cognitive level in various types of incongruence
as the cognitive mechanism of the comic creation in both writers’ short stories, as well as the prevalence of logical and conceptual in-
congruence in J. K. Jerome'’s short stories, while a leading source of the comic in O. Henry’s short stories is evaluative incongruence;
ontological incongruence appears a less effective cognitive mechanism of the comic creation in both writers’ short stories.

Key words: the comic, comparative analysis, verbal, cognitive, short story.

CPABHHUTE/IbHbIH AHAJIH3 A3bIKOBBIX CPEJCTB H KOTHUTHBHBIX MEXAHH3MOB CO3/JAHHUA
KOMHYECKOI'O B XY/IOJKECTBEHHOM TEKCTE (HA MATEPHAJIE MAJIOH ITPO3bI JUK. K. JI/KEPOMA H
O. 'EHPH)

Cmambsi noCesuena cpagHUmenbHOMy AHAIU3Y A3bIKOBLIX CPEOCME U KOCHUMUBHBIX MEXAHUZMOS, KOMOopble Ynompeosi-
em asmop 07151 CO30anUsL KOMU1ecko2o s¢pgexma 6 xyodooicecmsennvix mexcmax Joicepom K. [ocepoma u O. I'enpu.

Knrouegwie cnosa: komusm, cpasnumenbublii anaiu3, A36iK060U, KOCHUMUBHDLIL, XYO00ICECMBEHHbI MEKCM, MAAs NPO3d.

3 aHTHYHHX YaciB ()eHOMEH KOMIYHOTO TiCHO IIOB'S3aHUH 3 TAaKUMH JaBHBOTPEUBKUMH Ta JTaBHHOPUMCHKHMH IMEHAMH 5K
[Tnaton, Apucrorens, Jlymwniit, JTyniit Ta Aneit. ¥ Cepenni Biku Ta nepion BinpokeHHsT KOMiUHE acOLIIOEThCs 3 TAKUMU (ijio-
cotamu i muceMeHHNKaMy, sk Epasm Potepnamcskuii, @pancya Padine i T.1. YV nepiog PomManTr3My HEHTp HOCHTIPKEHHS KaTeropii
KOMiuHOTO mepemictuBes 10 HiMewunnu. | BapTo 3a3HauMTH, 10 3HAYHUN BHECOK Y IOCITIDKEHHS 1€l KaTeropii 3pobunn Taki
Himenbki ¢inocodu sik 1. Kanr, 3. @poiigi . T'erens [7, c. 11].

B cyuacHi yacu cepa KOMIYHOr0 HeMaIo PHUBEPTAE N0 ceOe yBary He TuIbkH BueHHX-(inonoris (M. B. Bepouipka, B. M. I'o-
noBko, C. A. I'omy6koB, B. C. ManakoB), ane i TakoX BeJMKa yBara KOMiYHOMY NpHAUIAEThCs 3 00Ky ¢inocodii (JI. H. CronoBuy,
B. II. Illecrakos,), icropii ta erHorpadii (JI. C. Jlixauso, B. f. Ilporm, E. Meneruncekuii), nparmaninrsictuku (Chiaro,
R. Alexander, A. Kypranos, M. Kyminig, O. M. [TomoBa) Ta korHituBHOI JiHrBicTHKH (M. Muncekuii, B. O. Camoxina, O. M. Panaes,).

JlocnimpkeHHI0O MOBHUX 3ac00iB CTBOPEHHSI KOMIYHOTo B Oinbmomy crpustii npani B. B. Bunorpanosa, B. I1. I'purop’esa,
0. A. 3emcbKoi. AHalTi3y MOBHHX 3ac00iB popMyBaHHs pi3HOMAHITHHUX THITIB KOMIYHOTO IPHUCBsUeHi Takok npai JI. B. Azaposoi,
I1. b. Kopsxesoi, M. I1. Mixminoi, C. L. IToxonHi, I'. I'. [Toyermosa Ta 0. K. lllernosa.

T'onoBHOIO MeTOK POOOTH € HAaTH KOMIUIEKCHHH Ta IPyHTOBHHUII aHasli3 BXKMBAHHA KOTHITHBHUX MEXaHI3MIB Ta JIHIBOC-
THIIICTUYHHX 3ac00iB CTBOPEHHS KOMIYHOIO B aHIVIICBHKiil Ta aMepHKaHCHKIl JliTepaTypax, a caMe B T'yMOPHCTHYHHX TBOpax
Jxepom K. Jlxepoma it O. I'enpi.

YV BiAMOBITHOCTI 3 OCHOBHOIO METOIO CTATTi MOCTABJICH] HACTYIIHI 3a/1a4i:

— HaJaTH XapaKTepUCTHKY MOBHHM 3ac00aM 1 KOTHITHBHUM MeXaHi3MaM, SIKi CTBOPIOIOTH KOMIUHHH €(DeKT y XyHZOXKHIX TeK-
crax JIx. K. [lxepoma it O. I'enpi;

— chopMyBaTH ysBY MPO BIAMIHHOCTI aMEPUKAHCHKOTO 1 aHTITIHCHKOTO TYMODY.

KomiuHe — ojiHa 3 HaliCKJIaaHIINX 1 PI3HOIUIAHOBHX KaTeropii ecreTuku. b. J[3eMiOK Mmij KOMIYHUM PO3yMi€ SIK TIPUPOIHI
(ToOTO Ti, SIKI BHHUKAIOTh HE3AJISKHO B1Jl YHAOTOCH HAMIPY) TO/ii, 00’ €KTH Ta BAHUKAIOYi Mi>K HUMH BITHOCUHH, TaK i KOHKPETHHH
BHUJI TBOPYOCTI, CYTh SIKOTO 3BOAUTHCS 10 OCMHUCIICHOTO KOHCTPYIOBAHHS ACSIKOT CHCTEMH Ta MOHSATh, 4 TAKOXK CHCTEMI CIIIB 3 METOI0
BUKJIMKATH KOMIYHUH epekT [3, c. 4].

Sk BiIOMO, KOMIYHE Ma€ €BPUCTUYHY MIPUPOJLY 1 CTBOPIOETHCS 3aBISIKM BHOIPKOBOMY IOITYKY BiIIOBITHUX MOBHHUX 3aCO0IB.
BunaxokeHHs TIHIBICTHYHUX IUIAXIB MOPOKEHHS KOMI3MY y OyAb-IKOMY BUIIAJIKY € Cy0’€KTUBHMM 1 HETIOBTOPHUM pe3ybTa-
TOM BIUJIBHOI TBOPYOI AiSUILHOCTI MUCEMEHHHKA, a MOBHI 3aCO0H, TAKUM YHHOM, 3a crioctepexxeHHsM H.M. PoranoBoi € «ycBigom-
JICHUMH 1 KOHTEKCTYaIbHO Ta CHTYaTHBHO 00YMOBJICHUMH, IO IOBOJAUTH X PUHAICKHICTH MOBJIICHHIO» [4, . 210], a TakoK MOBI1
SIK CUCTEMI «00’EKTHBHO ICHYIOUYHX, COLIAIbHO 3aKPIINICHUX 3HAKIB, SIKi CMiBBIAHOCITH MOHATIHHMI 3MICT 1 THIIOBE 3By4YaHHsD) [ 1,
c. 28]. 3 morysiy CTUIIICTUKY OCHOBHI MOBHI 3aCO0HM CTBOPEHHS KOMI3My MOJKJIMBO 3HAHTH Ha BCIX PIBHAX aHAJI3y XyJ0KHBOTO
texcry Jx. K. [hxepoma it O. ['eHpi, OCKiIBKH TIO ()OPMi BOHHU CITIBIIQAIOTH 13 3araIbHONPUHHATAMH BU3HAUYCHHSIMH CTHIIICTHY-
HUX TPUHOMIB, Giryp, TPOIMiB, 300paXaabHO-BUPaKAIbHUX 3aC00iB MOBIICHHs. BUIIIAI0YM OCHOBHI MOBHI IPUHOMH KOMIYHOTO,
JUx. K. Jxepom poOUTH akIeHT Ha HepeBasi JISKCHYHOTO TOTEHIIaly MOBHHX OJMHHMIIb IIPY CTBOPEHHI KOMI3MY 1 3a3Hadae, 110
OyKBaJIbHE TIyMAueHHs IEPEHOCHOTO 3HAYCHHS CJIOBA, 3ITKHEHHS B OJJHOMY KOHTEKCTI Pi3HHMX 3HaYeHb 0araro3Ha4yHOI'O CJIOBA
a00 CITIB3BYYHUX CIIiB, TIOPYIICHHS CMUCIIOBOTO 3B’ 513Ky MI)K CJIOBAMH B CIIOBOCIIONTYyYCHHI, TOPiBHSHHSL, ITepCOHi(iKallis, a TaKoxK
nesiki Tporn (Meradopa, rinepoosna, nepudpa3s) BiAirpaloTh HAHBaKIIUBIILY POJIb Y CTBOPEHHI KOMI3MY.
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lono tBopiB [Ix. K. [hxkepoma, BapTo 3a3HAUNTH, 110 ICHY€ HEOOXIIHICTh YHUKATH PO3TIIAAaHHS (JOHETHYHOTO PIBHA aHATIZY
tekcry. Llei dakT € ycBimoMIIeHNM, OCKUTBKH TOMEPeHIH Oriasiy poOiT, MPUCBSTYEHUX Pi3HUM acleKTaM BUBYEHHS MOBHOI CIIeIU-
¢iku mposu k. K. xepoma miarsepaus, mo B onosiganusx [k, K. Jkepoma 10BoMi BakKo 3HaHTH Taki GoHeTHYHI npuifomn
CTBOPEHHSI KOMIYHOTO, SIK HAIIPUKJIA, TIOPYIIEHHS KOPEKTHOCTI MOBJIEHHS (3BYKOBOi ()OpMHU BUMOBIISTHHS) 00 MPAaBUIIBHOCTI I10-
CTaHOBKH HaroJiocy, pUMOBaHa CIiB3BYYHICTh 00 3BYKOMHUC (3BYKOCIHOIiOHEHHS), HABMUCHA «OiIHICTH» BOKaOyIsIpy.

[IpoananizyBaTé KOMiUHE Ta HaBiTh IPOCTO HaJaTH HOTO OIHKC SBISETHCS JOCUTH CKIIQIHOIO CIPABOIO, OCKIIBKH Y HBOTO IIPH-
CYTHI OJMHULI 1 CTPYKTYpPH Pi3HOT IPUPOAH, AKI BUKOHYIOTH Pi3Hi GYHKIIOHAIBHI 3aBaaHHs. [IpuKiagaMu MOXKYTh CIIyTyBaTH Ha-
cTynHi urarty i3 onosinanHs «On the Weather», B sIKMX TOJIOBHHIT IEPCOHAXX PO3MIPKOBYE MPO BIACHY JOJIO 1 IPUMXHU HPUPOAN:
«I have only to show myself in the street on a muddy day to be half-smothered by it. It all comes of being so attractive, as the old
lady said...» [9], abo: «Just lately she has been favoring us with almost incessant rain...» [9]. SIk 6aunmo, ipoHIYHY MOJATBHICTH
BHUCJIOBIIIOBAHHSM HAJIAIOTh caMe IiJKpeciIeHi MOBHIH OJMHMIL, B TOH Yac sIK y XyAokHix Tekcrax O. ['eHpi He mpuBaiioe ipoHis,
a JINIIe iHKOJIM IPOSIBIISIETHCS Y KOPOTKHX BHCIIOBIIOBAHHSX, a He Ha piBHI cioBa: «The third day out we drove into one of the most
specious and tidy little towns that nature or Rand and McNally ever turned out» [8, c. 126]. Ha npuxnazai MoxHa moGaduTH, Mo
Rand and McNally Buctynae B pojii BUJaBHHUITBA, SIKE BUIYCKAJIO IyTiBHUKH, reorpadiuHi KapTu Ta KapTH MapipyTis. JJoBoi
gacto B TBopax J[x. K. JhxepoMa crocTepiratoThCst BUNAIKH CTBOPSHHSI KOMIYHOTO Ha JIGKCHYHOMY PiBHi 3aB/ISIKH BUKOPUCTAHHIO
y HE3BUYHOMY KOHTEKCTI SIK OKPEMOTO CJIOBa, TaK i CJIOBOCIOIYUYCHHSI, SIKi, Y CBOIO Yepry, CTalOTh 00 ’€KTaMu MeTaOpUIHOTO
NePEOCMUCIICHHS. Y SIKOCTI IPUKJIIAy PO3IIITHEMO HACTYITHE CIIOCTEPEIKECHHS 3a BIIACTUBOCTSIMU TBEPAOTO CHPY, SIKE POOUTH ro-
noBHuit repoit moicti « Three Man in a Boat»: «Cheese, like oil, makes too much of itself. It wants the whole boat to itself» [10, c.
31]. V HaBeieHUX pEUCHHSIX KOMIYHUI e(DEeKT BHHUKAE 3aBISKA BUKOPUCTAHHIO TIECIIBHUKOBOTO CIIONYUYCHHs «fo make too much
of oneselfy («BBaxkaTn cebe YUMOCH OUIBIINM, HDK € HaCHPaBJi») 1 OKPEMOro JieciioBa «fto wanty («0axaTn») y sIKOCTI MOBHHX
XapaKTepHCTUK MOBEAIHKM HEICTOTH — CHPY, B TOH Yac sIK TpaJHLiiiHe Y)KHBaHHS 3a3HAYCHHUX OJIMHHIb 3HAXOAUMO B cepi onmcy
Iiif JTFOMHN Ta OKPEMHUX TBApHH, OCKLIBKH JIMIIE BOHU MAlOTh 3[aTHICTh 0 PO3YMOBOI HisIbHOCTI. Pi3HOBU MeTaOpUIHOTO
HPOsIBY — MepcoHidiKallis, 1ac aBTOPOBI TBOPY MOXKIIUBICTh «PO3MICTUTH» CEMAHTHYHO HEHTPAIbHI JIEKCHYHI OAWHHII Y HE3BHY-
HOMY JUIS HUX KOHTEKCTI, [0 BUKJIMKA€E KoMiuHMi edekt Ta cMix. TBopn J[x. K. [lxxepoma i O. I'enpi MartoTh MeBHI CTHITICTHYHI
CXO0XOCTI 1110710 GOpMyBaHHSI KOMIYHOT0, TaK sIK [UTsl cTBopeHHst komiuHoro O. 'enpi 3aebinbioro, sik i JHx. K. JHxepom Bukopuc-
TOBYE ipoHito: «Fisher Hill was a low, malarial town; and a compound hypothetical pneumocardiac anti-scorbutic tonic was just
what I diagnosed the crowd as needing. The bitters started off like sweetbreads-on-toast at a vegetarian dinnery (8, c. 8].

Taxki nocniguuku sk I'. Xoywm, I. KaHT, BBakaroTh, 1110 KOMIYHHAM CJIi/] BBOKaTH Oy/Ib-sIKe SBHIIIE, SIKE BIIXUISETHCS BiJl HOPMH
1 TOMy HOT'0 MOYXKHA BBa)KaTH HEJOIIIBHUM Ta HetopeyHuM. [IpakTndHo Bei nediHinii KoMiYHOro OyayloThCsl Ha BU3HAYEHHI HOTO
SIK €CTETUYHOI KaTeropii, sika 0MycKae BinoOpakeHHs SIBHII, SIKi MICTSTh B COO1 aJIOTi3M, MOPYIICHHS, BIIXWICHHS BiJ HOPMH,
HEBIMOBIAHOCTI, mpoTupivus [5, c. 56].

1O. B. Boper Binmmiuag, 110 i) KOMIYHUM «Iepe0avaeThesi pO3YMiHHS HEBIAMOBIIHOCTI» [2, . 34].
B. O. CamoxiHa mofiyisie TyMOp Ha JIHTBICTUYHUI (MOBHI HOPMH, MOBJICHHEBI HOPMH, TEKCTOBO-KaHPOBI HOPMH) Ta CUTYya-
THUBHUI (OHTOJIOTIUHI HOPMH, JIOTIKO-NOHATIHI HOPMH, BasopaTHBHI (LiHHICHI) Ta JUCKYpCUBHI HOpMA) [5, c. 70].

Haii6inpl mommpeHimmMM KOTHITHBHEM MEXaHi3MOM CTBOpeHHsI komidHoro y TBopax JDx. K. Jkepoma MokHa BBa)kaTh
MOPYIICHHS OHTOJIOTTYHOT HOPMH, SiKa XapaKTepu3ye 3arajlbHUil YCTpiil CBiTY, CBITOIIISA/ Ta CBITOCIPUHHATTS JTIOAUHU. Takox
aBTOpP YaCTO-TYCTO BUKOPHCTOBYE B CBOIX TBOpax e(heKT HeOdiKyBaHOCTI (HemepadauyBaHOCTI), SIKMH 1 MOYKHA MTPOCIIKYBaTH Y
HACTymHOMY nipuknani: « Why, in Germany, is it the custom to put the letter-box up a tree? Why do they not fix it to the front door
as we do? I should hate having to climb up a tree to get my lettersy. Besides, it is not fair to the postman. ... If they will fix it to a
tree, why not fix it lower down, why always among the topmost branches? But, maybe, I am misjudging the country,» he continued,
a new idea occurring to him. «Possibly the Germans, who are in many matters ahead of us, have perfected a pigeon post. Even
so, I cannot help thinking they would have been wiser to train the birds, while they were about it, to deliver the letters nearer the
ground. Getting your letters out of those boxes must be tricky work even to the average middle-aged German. «I followed his gaze
out of window. I said: «Those are not letter-boxes, they are birds’ nestsy [10, c. 158]. B Toii yac six y TBopax O. ['enpi aBTop Hama-
TaeThCs CTBOPUTH KOMIYHHHN €(DEeKT 3a JOMOMOTOI0 TIOPYIICHHS JIOT1KO- MOHATIHUX HOpM: «From my earliest recollections,’ says
he, alcohol seemed to stimulate my sense of recitation and rhetoricy [8, c. 376]. Takox Ha piBai 3 TBopamu J[x. K. ixepoma He
BHKJIIOYEHE BUKOPUCTAHHS NMPUIOMY MOpYIIeHHs oHTONOriuHOT HopMu: «/ struck Fisher Hill, Arkansas,» said he, «in_a buckskin
suit, moccasins, long hair and a thirty-carat diamond ring that I got from an actor in Texarkana. I don’t know what he ever did with
the pocket knife I swapped him for it» [8, c. 8]. CknaaHO ysSBHTH JIOJUHY, ska Oyia 6 BAATHYTa B MOKaCHHH, KOCTIOM 3 OJICHSYO]
IIKipH 1 Masia 6 IpY EOMY HEPCTeHb 3 TPUAISITUKAPATOBUM JIaMaHTOM. AJIe SIK CTa€ 3p03yMiIO, TepOH HE OTPHMaB HOTo B IO-
JTApYHOK, HAIIPHUKJIIAJ, a OOMiHsB Ha 3BUYalHHUI CKIIQJTHUHI HIXK.

MoskHa CTBEpIKYBATH, 110 TyMOP J0BOJI BIAPI3HAETHCS Y PI3HOMAHITHUX JIIHIBOKYJIbTypax. Texk came MU MOKEMO TOBOPHTH
1 IPO aMEePUKAHCHKHUH 1 aHITIHCHKUH TyMOp. 3pOOHUTH OIHC aHTIIIHCHKOTO XapaKkTepy HENPOCTO, ajle €JMHE 10 MOXKHA CKa3aTH 11e
Te, 10 aHTJIIHII MArOTh JIy’Ke TOHKHI TyMOp, B TO Yac sSK aMepUKaHIIl He 3BUKIIM CTPUMYBATH ce0e 1 BBaXKalOTh 32 MOJKIIUBE LTy T-
KyBaTH Ha OyJb-aki TeMH. Tak K aHIUIIHII HAMaralTbCs HE PO3IOBCIOKYBATH TYMOP Ha TaKi TeMH, SIK MOJIITHKA, PEJiris Ta Ha-
LioHaJbHI pacH, ToxX 1 B Tekcrax J[x. K. [hxepoma Mu He 3yCTpiHEMO 3yXBallX BUCIIOBIIIOBAHb LI0/I0 IIPE3HUACHTA 200 KOPOJIECBH.
B tBOpax O. I'enpi HaBmaku: «By and by a young man in a blue necktie slips into the chair next to me and asks the time. Half-past
ten,” says I, ‘and you are Andy Tucker. I've seen you work. Wasn't it you that put up the Great Cupid Combination package on
the Southern States? Let’s see, it was a Chilian diamond engagement ring, a wedding ring, a potato masher, a bottle of soothing
syrup and Dorothy Vernon — all for fifty cents» — JlopoTi Bepon — no4ka aHTTiiiCbKOTO BEIbMOXKI, siKa *kuiaa y X VI cromirri [8,
c. 9]. «After breakfast me and Andy, with eight cents capital lefi, casts the horoscope of the rural potentate. «Let me go alone,’
says 1. “Two of us against one farmer would look as one-sided as Roosevelt using both hands to kill a grizzly» — Ilpesunent CLLIA
Teonop Py3Benst (1858 — 1919) 3ayacy B nmpeci BUXBaIsIBCs CBOIMH MOJBUTaMH, sIKi BiH poOMB Ha MOJIOBaHHI [8, ¢. 14].

Tox MOKHA 3pOOUTH BHCHOBOK, 110 HALlIOHAJIBHUI MOMEHT Jly’)Ke BaXJIMBUI Y XYIOXKHIX TEKCTaxX, i B 'yMOpi B LILJIOMY, TaK 5K
3a JJOTTOMOT'0I0 TYMOPUCTHYHOTO CHPHIHATTS MOYKHA 3PO3YMITH IICHXOJIOTIYHHMIT CKIIa/l XapaKTepy, HalliOHAIBHI KyJIbTYPHI TpaIumil.

ABTOpH CTBOPIOIOTh KOMIUHE Ha BIIXWJICHHI PI3HUX KOTHITHBHUX HOPM, ajie¢ CIUIBHOIO XapaKTEPHCTUKOIO TYMOPUCTUYHUX
tBOpiB [hxepom K. Jlxxepoma it O. 'enpi MoxkHa BBaXKaTH LIMPOKE BXKUBAHH nepcoHidikaii i ipoHii, sIKi € sICKpaBUMH elIeMeH-
TaMU €KCIIPECUBHOCTI.

B nogansmomy nependavaeTbes aHali3 MPAKTUYHOTO MaTepialy i TOCTiHKEHHS B)KUBAHHS 1HITNX BUAIB OPYIICHHS HOPMH Y
XyIOXHiH JiTeparypi. Takox BBakaeThCs 3a MOTPIOHE MPOBECTH aHaJi3 MOBHHX 3aC00IB Ta KOTHITMBHUX MEXaHI3MIB B AWHAMILlI
X BUKOPHUCTAHHS Y XYH0KHEOMY TEKCTi.
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1. M. Tumeiiuyk,
Hayionanvnuii ynieepcumem « Ocmposvka axademiny, m. Ocmpoe

POJIb CHHTAKCUYHUX CTUJIICTUYHUX 3ACOBIB
Y POMAHI M. ETBY ] «ICTOPIA CJIYXXKHUII»

Y emammi npoananizosano 6xcusanHs CUHMAKCUYHUX CIMUTICIMUYHUX NPULIOMIE ma Mooenell y pomaHi-oucmonii «lc-
mopia Cryocnuyiy M. Emeyo i susnaueno pons yux 3acobig y popmysanni ouckypey nionopsaoxosanoi Inuoi. Buxopucmano
Memoo IHOYEeHMPUYHOI peminicmuyHoi kpumuxuy, abu posensHymu meip M. Emeyo y koumexcmi memamuxu i cmpykmypu it
JHCIHOWO20 NUCLMA, NPOAHANIZYEAMU HCIHOUUX NEPCOHANCIE MA NOZUYIOHYBAHHS JHCIHKU 6 cucmeMi OUCMONIUH020 nampiap-
XaIbHO20 CYCRilbCmEa.

Kniouogi cnosa: oucmonis, lnwuil, «opyea cmamboy, SiHOYeHMpU1HA eminicmuyna Kpumukd, JiHegICmuyna it Kyismyp-
Ha MOOei 2IHOKPUMUKY, napyersyis, anoionesuc, eincuc, anagopa.

ROLE OF SYNTACTIC STYLISTIC DEVICES IN MARGARET ATWOOD’S NOVEL THE HANDMAID’S TALE

This article deals with the dystopia The Handmaid'’s Tale (1985) of Canadian author Margaret Atwood. Since the 1980-s, in
her novels Margaret Atwood has been raising the burning questions of nowadays, underlying the problems of totalitarianism, au-
thoritarian mind, theocratic fundamentalism, power, freedom, and colonization; addressing the issues of the environment, of cata-
strophic scientific experiments and their apocalyptic consequences, revealing the problems of women in a patriarchal society, etc.

Margaret Atwood is a representative of the English branch of the Canadian postmodern literature. Her novels are charac-
terised by the extensive use of syntactic stylistic devices. Therefore, the ultimate goal of the author of this article is to define the
role of these devices in shaping the discourse of the subordinate Other in one of the author’s dystopic novels The Handmaid’s
Tale. The female characters of this novel are colonized and regarded as the ‘second sex’ (according to Simone de Beauvoir).
Consequently, the researcher uses Elaine Showalter’s method of feminist ginocritics, especially the linguistic and cultural
models, to analyse the themes and patterns of women’s writing and narrative mode, as well as to study female characters and
their positions within a patriarchical society of the novel.

Key words: dystopia, Other, second sex, feminist gynocritics, linguistic and cultural models of gynocritics, parceling,
aposiopesis, ellipsis, anaphora.

POJIb CHHTAKCHYECKHUX CTH/INCTHYECKHUX CPE/ICTB B POMAHE M. 3TBY/] «PACCKA3 C/1YKAHKH»

B cmamve npoananusuposansi ynompeoieHus CUHMAaKcu4eckux CmunucmuyecKux npuemMos i Mooesell 6 pomMane-oucmo-
nuu «Pacckas Cryorcankuy M. Dmeyo u onpedenena pois smux cpeocns 6 popmuposanuu OUCKypca NOOUUHEHHO HCeHUWUNY
— pyeoii. B cmamve ucnonv3oean memoo GemuHucmcKol 2UHOKpUmMuKyY, ymodsl paccmompens npouszseoernue M. Imeyo
6 KOHMeKCHe MeMamuky i CMpYKImypbl ee HCeHCKO20 NUCbMA, NPOAHATUSUPOBAID HCEHCKIUe 0Dpasbl U NO3UYUOHUPOSAHUE
JICEHUUHDBL 6 CUCHEeME OUCTONULIHO20 NAMPUADXATIbHO20 00Ujecmeq.

Kniouesvie cnoga: oucmonus, /Ipy2oi, «6mopoti nony, emuHucmeKas 2UHOKPUMUKA, TUH2BUCIMUYECKAs U KYIbMYpPHAsL
MoOenu 2UHOKPUMUKY, NAPYETNAYUA, ano3Uonesuc, 3NIUNCUc, aagopa.

TBopuicte M. ETByx 3aiimMae dibHE MiCIle Y CBITOBI JiTepaTypi. ABTOpKa € MPOBIIHOIO MPEICTaBHUIICIO KaHAJICHKOTO TI0-
crmoaepuismy nopsia 3 O. Tomac, [Ix. Boyepinrom, M. Onnaarse, P. Kpoermom, T. ®@inmmi, k. Toarincom, A. Bau T'epxk,
JI. Koenowm, C. CBoH, K. braeiizom Ta iHmmMu. [IncbMEHHUIIS HATCKHUTH JI0 aHTJIOMOBHOTO HAMIPSIMY KIHOYOT ITOCTMOICPHICTUYHOT
Tpaauiii KaHaAChKol JiTepaTypu. ¥ TBopax M. ETByx 3akianeHo (eMiHOIEHTPUYHHNA MPUHINI, 32 SKUM LEHTPATbHUN aCIeKT
npobaeMaTuky chOKyCOBaHO Ha KIHOUOMY sIK TPOTHIISIKHOMY JI0 YOJIOBIYOro. BifTak )kiHKa y poMaHax MHCbMEHHHII MepeBaXHO
MIO3UIIOHY€ThCS K [HIIa — mijBIIaHa YOJIOBIKOBI mpeacTaBHULL «apyroi crati» (C. ne BoByap). HaiiBupasnime ne BrineHo B
pomani-gucromnii «lcropist Ciyxuuni» (The Handmaid’s Tale, 1985).

TBopunit nopodok M. ETByn € mpeaMeToM peTenbHOro BHBYEHHS eIl 3a BCe Y 3aXiJAHOMY JIITepaTypO3HABCTBI. AHaii3
TIpanb 3axiJHUX JOCHIITHUKIB Ja€ MMiJCTaBA TOBOPUTH NIPO HasiBHICTH y pomaHax M. ETByn i 30kpema B ii quctomii «Ictopis Ciryx-
HMIT» TAKUX KIFOYOBHX ITPOOIEMATHKO-TEMATUYHUX TLIACTIB, AK: Gpeminictuanuii (P. I'ynra, T. dinyqdi, A. Manak, A. C. Moyza,
@. Tonan, C. Tomk Ta iH.), noctkononianeuuii (I'. Biexdopa, A. Beiic, K. Jlabynosa, A. Jladuen, 1. Kerrepep Ta iH.), peniriiHuit
(®. Cropeii, k. Cropeii Ta in.), ekonoriunuii (1. Banasonasraii, I'. Beprramwiep, k. [nosep Ta iu.), anokanintuusuii (M. Bocko,
E. I'yrreema, I'. Jlxeninre, I. Kyk, K. Craiin Ta in.).

3axigui kputuku (K. Craiin, I'. Creiins, A. Baiic Ta iH.) aHai3yI0Th TaKOX CTWJIb MMCbMEHHHUI, HA3WBAIOTh HOTO iPOHIYHUM,
HaBITh OJIM3BKMM 10 caTUpH4IHOro. ['ocTpy ipoHiro, 3a ixHiMHU cioBamu, M. ETBy XyZoKHBO pearti3ye IUITXOM BHKOPHCTAHHS
010mifHOTO AUCKYpPCY (U1 pO3BIHYAHHS PENITiMHUX JOTM OMUCAHUX Y TBOPAX TEOKPATUYHUX ACPKaB 1 CIIUIBHOT) Ta aBTOPCHKUX
HEOJIOTi3MIB (111 BAKPHBAHHSI IUCKYpCY TOTaJIiTapHOI IepIKaBH i CIIOKHUBAIbKOro cycrinbersa) [12, c. 58;10, c. 229; 14, c. 120].

Ha BigMiHy Bix 3aXifHOI JIiTepaTypO3HaBUOI KPUTHKH, B YKPaiHCEKOMY JIITEpaTypO3HABCTBI TBopua cnagumaa M. ETByn o-
CJTiKEHa 11e MaJio: 11 BUBUEHHIO MPHUCBAYeHI ABi HaykoBi npami (H. OBuapenko i M. Boponnogoi) i kinbka crateii (10. XKananosa,
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