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AKHEHTYUPOBAHHBIE JIMYHOCTH B POJIK IOBECTBOBATEJIA
B XYAOXECTBEHHBIX TPOU3BEJEHUAX AHITIOA3BIYHOU ITPO3bI

Cmammio npucesiuero 0coonUBOCmsAM MOBU ONOBIOAUI8 3 NCUXIYHUMU BUOXIIEHHAMU ) AH2TIOMOGHILL XYOOJICHILL limepamy-
pi. Mamepianom oocnioxcenns € xyooacni meopu K.Kizi «IIponemarouu nao enizoom 303yai» ma . Jlonoona «/Jo Aoamay.
Knrwuosi cnosa: akyenmyiposani ocobu, onogioau, aHeioMO6HI Xy00dHCHI MEOPU.

ACCENTUATED PERSONS AS NARRATORS IN ENGLISH PROSE

The article focuses on the peculiarities of narrator’s speech in foreign prose, deviations from literary speech. It also
touches upon the problem of the main characters’ speech: in Ken Kesey’s novel «One Flew over the Cuckoo’s Nest» and Jack
London’s novel «Before Adamy. Narrative in these novels is presented through narrator’s point of view and is characterized
by all kinds of different variations including pronunciation rules of English.

The present stage of linguistic research is characterized by an increased interest towards the problem connected with the
study of peculiarities of narrator’s speech and its typical deviations in English prose.

Despite the fact that the study of the problem of narrator was investigated by many scientists, narrator’s speech of ac-
centuated personalities was not considered.

The relevance of the chosen topic represents the description of the characteristics of narrator’s speech and its standard
deviations: phonetic, grammatical and syntactical used in the language of the main characters. The use of the typical devia-
tions in narrator’s speech plays an important role in literature. The aim of our article is to determine the stylistic peculiarities
of the phonetic and grammatical deviations from the literary norm in the speech of the main characters.

On the whole, the choice of the vocabulary depends on the theme of the novel, type and gender of narrators, and the en-
vironment of the characters, through whose point of view the story is presented.

The results of the research can serve as a theoretical and practical basis for further study of the peculiarities of narrator’s
speech and its typical deviations.

The prospects of investigation are to describe the peculiarities of narrator’s speech of accentuated personalities in litera-
ture of different countries.
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AKIEHTYIPOBAHI OCOBH Y POJII OITOBIJIAYIB Y AHIJIOMOBHII XY/JOKHII ITPO31

Cmamws nocesiwyena onucanuio ocobeHHocmell peuu n08ecmeo8ameinet ¢ NCUXUYECKUMU OMKIOHEHUSAMU 68 AHSN0SA3bIYHOU
Xyoooicecmeennoll aumepamype. Mamepuanom uccie008anuus NOCIYACUIU XYOOICECMBEHHbIE NPOUIBEOCHUS AMEPUKAHCKUX
aemopos K. Kusu «IIporemas nao enezoom kykywxu» u [Joic. Jlonoon «Jo Aoamany.

Knirouegwie cnosa: axyenmyuposanmvie 1uHOCMU, NOBECIMBOBAMEND, AH2NOAZbIUHBIE XYO0IHCECMEEHHbLE NPOUIBEOEHUSL.

Ileab cTaTbu — onucaTh 0COOEHHOCTH PeUYM ITOBECTBOBATENEH ¢ ICHXUUECKUMH OTKIOHSHUSIMHU, BEAYIIHX TOBECTBOBAHHE B
QHTJIOSA3BIYHOHN XyI0KECTBEHHON JINTepaType. 3aada 3aKII09aeTCs B BEIABICHUN UX OOIIHUX U CIEMU(DHISCKUX XapaKTEePUCTHK.

O0BeKTOM HCCIIEIOBAHNUS MOCTY KN aHTJIOSA3bIYHbIE TTPOM3BeAeHH aMepuKkaHckux aBTopoB K. Kusu «IIponerast Haj raes-
oM Kykymkm» 1 Jx. Jlonnon «lo Anamay.

K akIeHTyHpOBaHHBIM JTMYHOCTSM IICUXOJOTH OTHOCST JIOJEH ¢ OTKIOHeHUAME B nicuxuke (cMm. bparycs b. C., Kapxa Jleon-
rapa, Amtad A. Cru, Ceto Cmapt CTuB 1 Ap.) DTH OTKIOHEHHS MOTYT OBbITh Pa3IHYHOrO poja: MU30(pPEHNSs, TapaHosl, rajlIo-
nuHanuu, GoOHH, ayTU3M | T.II.

Hapsiny ¢ TpaAuIIMOHHBIME paccKa3unKaMu OT 1-T0 JINIA, C IeNbI0 CO3MaHNs y YUTATENs BIICUaTICHHsI OTCTPAHEHHOCTH aBTOP
BBIOMpaeT «HeoObIYHOTO» HappaTtopa [1, ¢. 135]. DTOT npuem, BBeJeHHBIN B Hay4yHbIi 06uxox B 1915 roxy Buxropom Illkmos-
CKHUM, OIIPEJeIISIeTCSI KaK «OCTPaHEHUe». B Teopuu «ocTpaHEeHHs» HCCIeNoBaTeNlb CTPEMHIICS 0000MUTE crIoco0 OOHOBIECHHS
BOCHPHSTHS U ITOKa3a siBeHuit. [1o ero MHEHHIO, OCTpaHEHHE JacTO MOXO0Ke M0 CBOEMY ITOCTPOCHHUIO Ha 3arafiky [2, ¢.75].

TepMmuH «ocTpaHeHHe» Yallle BCero cooTHOcuTes ¢ anrnuiickumu «defamiliarization» win «making strange, yKka3bIBaroIMU
Ha TO, YTO (DYHKIUS JIUTEPaTyphl 3aKII0YACTCsI B BO3OOHOBIICHHH CBEXKECTU BOCIIPUATHS, KOTOPOE CTAJIO IPUBBIYHBIM H aBTOMa-
tuaeckuM [ 1, c. 131]. Ilo mHeHuro anrnmiickoro uccnenosaresns ['.Kyka, OCHOBHBIM CPEACTBOM OCTPAaHEHHUS BBICTYIAET HUCIIOIb-
30BaHME HAppaTopa, KOTOPBII MOXKET OBbITh HCKJIIOYEH U3 OOIIECTBEHHOT0 OKpYxeHus unrateis [1, c. 136]. I'. Kyk cuuTaer Touky
3peHUs TI0I00HOT0 HappaTopa HEOOBIYHOM M Ha3bIBAET ATOT THI HappaTopa «defective narrator». Cpet HEOOBIYHBIX HAPPATOPOB
I'. Kyk Ha3bIBaeT ncuxudecku HenosHoueHHoro benmku B pomane Y. @onkuepa «Llym u sipocTby», HEaHepTallblia U3 MPOU3BE-
nenust Y. 'onaunra «HacnegHuku» u ap.

MsHorue aBTOpHI MPOU3BEICHUH XyJ0XKECTBCHHON JIMTEpaTypbl M300pa)kalOT B KAUeCTBE PACCKA3YMKOB TAaK Ha3bIBAGMBIX
AQHOMAJTBHBIX JINYHOCTEH (JTIF0/IEH, CTpaaromuX Mu30(ppeHnei, TaluTIoMHAIAAME, (OOHIMH, ayTU3MOM H T.1.). [lepenaya ¢pyHK-
LIMM HAPPATOPa MEPCOHAKY C TEMH HJIM MHBIMH IICUXWYECKUMH OTKJIOHEHUSIMH 00YyCJIOBJICHA CTPEMIICHUEM aBTOPA MOKA3aTh MUP
HE TaKWM, KaKHM €ro BOCIIPHHHMAIOT oObIuHbIe moau. Tak, B nmpomusBeneHusx Y.Donkuepa «lllym u spoctb» (1-ast riaBa) u
K.Kuszu «Ilponeras Haj roe3goM KyKyHIIKH» pacCTpOMCTBO IMCUXMKHU ITOBECTBOBATENIEH HE MO3BOJSIET UM aJIeKBaTHO BOCIIPUHHU-
MaTh pealbHOCTh. TpuanatutTpexiaeTHuii beHpku (B MHTEIUIEKTyalbHOM IUTaHE TPEXJETHUH MiajeHel) B pomane Y.DoakHepa
«ym u spocTb» ezBa M IOHUMAET, YTO IIPOMCXOIUT BOKPYT. B ero roiose Bce cmemanock: «the bright shapes went smooth and
steady on both sides ...» (FW,18). XynoxxecTBeHHas MOJENb TyXOBHOTO MUpa beHku mpecTaBieHa B BUIE TIOTOKA CO3HAHMS,
HPHUYYIMBO COBMEIAOIIETO CO3HATEIBHOE U TT0JICO3HATEIBHOE B ICUXHKE YMCTBEHHO HEOJIHOLIEHHOT0 YenoBeka. Bee 33 rona
SIBILSTIOTCS JUTsT BeH/kn HacTOSIINM, OH HE OLIyIIaeT TeYeHHs BpeMeH!. UYTOOB! 00IerYnTh YUTATENI0 TIOHUMaHHe 3TOH CUTYaIlHH,
aBTOP HCTOJIB3YET pasHble MpHU(THI (OOBIUHBIN M KypcuB), MHOTOKpaTHas (Oonee 90 pa3) cMeHa KOTOPBIX CBHIETEIBCTBYET O
TEMIIOPAJIBHBIX CJIOMax B ITIOBECTBOBAHUU. MI/Ip rjazaMu YMCTBEHHO HEIIOJTHOLIEHHOI'O Y€JIOBEKa BBINIAANUT KaK CMYTHBIC (bHprbI
JIIOZIeH ¥ COOBITHSI, BHEIITHE HE CBS3aHHBIE PYT C APYTOM, ITOOUYEPETHO HOSBILIONINECS 3 TyMaHa U HCUe3aloIne CHOBA.

MMuTanust yMCTBEHHOTO PacCTpOiicTBa HAppaTOpa MIKUPOKO NPECTaBIeHA CTUIIMCTUUECKON HHBEPCUEH, BBIPA)KEHHON B HAPY-
IICHUH MOPSAKA CIIOB, YTO CBS3aHO CO CIELM(HUKOI ero MUPOBOCIIPUSITHS: JJIsl yMCTBEHHO HETOJIHOLICHHOTO YeJIOBEKa, HeCII0Co-
OHOTO CaMOCTOSITEIEHO, O3 MOMOIIH POJCTBEHHUKOB, OPHEHTHPOBATHCS B OKPYIKAIOIIEM IIPOCTPAHCTBE, MU OTPaHUUYCH JTOMOM
U IPOCTPAHCTBOM BOKPYT HETO, OKPY>KEHHBIM 3a00pOM (ferce), B KOTOPOM €CTh OTBEPCTHE (gate), 3a MpeAeiIbl KOTOPOTO paccKas-
YUK HE BBIXOJUT. B cuity 3Toro siekcema fence oOpeTaet Juis HEro CTaTyc 3anpemHotl 2panuysl, INI0X0 0CO3HaBacMasi 3HaUMMOCTh
KOTOpOI1 JJIsl TOBECTBOBATEIIS TOUEPKUBACTCS € MHOTOKpaTHOH (Gosee 30 pa3) MOBTOPSEMOCTHIO HA 62 CTpaHUIIAX TEKCTA.
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Cepist «Dinonoriuna». Bumyck 58 201

Ilepconax, Benymuii moBectBoBanue B pomane Kena Kusu «One Flew over the Cuckoo's Nesty, BOXIb HHIIEEII TT0 ITPO3BHUILLY
[IIBaGpa, moxykpoBka bpomMJeH — manueHT NCuXuaTpuIecKoit 0oabHUIEL. Paccka3zunk, BHavYane MMATHPYIOLIHI TIyXOTY U ci1abo-
yMUe, HayquICsS OTTOPa’KHBATHCS OT OKPYKAIOIIUX NMPUTBOPHOH HeMOTOH. COOBITHS H300paskaroTCst Yepes MPU3MY BOCHPHSTHS
9TOTO MepcoHaxa. B pesynprare HeOOPaTHMOro pacraia JMYHOCTH BOCIIPHATHE OKPYIKAIOIIEro MUpa HCKakaeTces. 3 mpouuioro
1 HACTOSIIIET0 PACCKa34MK yJIep)KUBACT B IaMSITH JIUIIb OTJeNIbHbIE, HanOoIee SIMOIMOHAIBHO HACBIILICHHbIE (akThl. BOT mumib
HeOOJIBIION (parMeHT OIHUCAHUS COCTOSHHS PAacCKa3unKa:

Crapped out.

Water. I'm lying in a puddle.

Snake eyes. Caught him again. I see that number one up above me: he can't be frozen dice behind the feedstore in an alley — in
Portland.

The alley is a tunnel it's cold because the sun is late afternoon. Let me ...go see Grandma. Please Mama.

What was it he said when he winked?

One flew east one flew west.

Don''t stand in my way.

Damn it, nurse, don't stand in my way Way WAY!

My roll. Faw. Damn. Twisted again. Snake eyes. [4, p. 272].

B npuBesieHHOM OTpBIBKE OOJBIIMHCTBO MPE/UIOKEHUH Ha3bIBHBIC, HOMHHATHBHBIC, ummnrudeckue: (Crapped out. Caught
him again. Twisted again. Water. Snake eyes.). Mexdpa3oBast cBs3b BO MHOTHX CIIydasiXx OTCYTCTBYET, 0OpaIiaeT Ha ce0sl BHU-
MaHue ab3anHoe cermMeHTHpoBaHue. [10100Hast IPOOHOCTh CBUAETENLCTBYET 00 OTCYTCTBUH LEIOCTHOCTH MUPOBOCIIPHSATHS, MUP
pacragaercst Ha OT/IeJIbHbIE OCKOJIKU. Pa3HOBpeMeHHBIE COOBITHS IIPEACTAaBICHbI OJHUM DIIU3010M. MapKkepaMu pa3jinyHON Bpe-
MEHHOI COOTHECEHHOCTH BBICTYNAIOT IIPEHMYIIIECTBEHHO TPOCTPAHCTBEHHBIC OpUCHTHUDHL: puddle, alley, feedstore, Portland.

V HappaTopa HaOII01a0TCs HEOOBIYHbIE CIOCOOHOCTH BOCTIPUSITHS — BU3yallbHbIC TAJUTIOLMHALMN: (OKYCHPYs BHUMaHHUE Ha
KaKOM-TO 00BbEKTe, OH Kak Obl PaCTBOPSIETCS B IPyrOM MU3MEPEHHH, PacIIUpsisi BOSMOXKHOCTH BOCIHPHATHS OKPYIKAIOIIEro MUpa.
ITpoTekaHue BPEeMEHH MPU ITOM 3aMEJUISETCS HITH YOBICTPSICTCSL.

B npuBeeHHOM HIDKe puMepe HabIrogaeTcst TouHas pUKcanus BpeMeHH paccka3urkoM. Bee mpoucxopsiiee BOKPYT Ipea-
CTaBJICHO KaK IpeAHaMEPEHHO-PACTIHYTOE:

Eight-twenty the cards and puzzles go out...

Eight-twenty-five some Acute mention he used to watch his sister taking her bath; the three guys at the table with him fall over
each other to see who gets to write it in the log book...

Eight-thirty the ward door opens and two technicians trot in smelling like grape wine... [4, p. 32).

[TonoGHOE 3aMeITIeHHO-PACTAHYTOE M3JI0KEHNE OXBAThIBAET KOPOTKHUI BpeMeHHOH nHTepBai (10 MunyT). OHO HCIONIB3yeTCs
Y Niepeiade MbICIel, CHOBUACHHH, CIIOMHBIX BHYTPEHHUX TIPOIIECCOB PACCKA3YHKA.

B cnenyromem npumepe Bpems yowictpsiercsi: Ten forty, — forty-five, — fifty patients shuttle in and out to appointments in ET
or OT or PT... [4, p. 35].

I'naron remember, BBOASIINIA, KaK MPaBHIIO, IPUSTHBIC BOCIIOMUHAHMS pacckazurka n3 nponssenenns K. Kmsu «IIponeras
HaJl THE3/I0M KYKYLIKI» O IIPEKHEH )KU3HHU, B CPEIHEM BCTpEUaeTcs 10 2-X pa3 Ha CTPAHMILy. DTO CBS3aHO C TEM, YTO IPUSTHbIC
BOCIIOMHMHAHHMS — 3TO BCE, YTO OCTAJIOCh Y HAPPATOpa 3a MpeesiaMi OOJIBHUIIBI M B IIPOLILIOM:

1 remember all this part real clear. I remember the way he closed one eye and tipped his head and looked down across that
healing wine-coloured scar on his nose, laughing at me. [4, p. 22]

Pacnosnoxenue coObITHI B EPENOpyYCHHOM TTIOBECTBOBAHUH HE BCErid M30MOP(HO MX CIICZIOBAHHIO B peanbHOCTH. ITepeme-
ILIIEHHE TT0 OCH BPEMEHH (SIBJICHHE PETPOCHEKIHN) — OOBIYHOE MPOSIBIICHUE «aXPOHHN», TIPEICTABIISIONIEe BPEMEHHOE OTKIOHEHHUE
B IIOBECTBOBAHMH, XapaKTEpHAs yYepTa MEperopydeHHOro MOBECTBOBaHHsA. HapylleHne XpOHOJIOIMYECKOW IMOCIIeIOBATEIbHOCTH
COOBITHIT — OJJMH U3 CLIOCOOOB CYOBEKTHBALMY TTOBECTBOBaHM. HEMOTHBHPOBaHHbIC HA NEPBBIH B3I/ CMELLEHHUS 110 OCH BPEMEHU
MOYNHEHbI BHYTPEHHEH JIOTHKe ¥ IPU3BaHbI 0TOOPA3UTh CYTy0O JINUHbIE aCCOIMATUBHBIE TIEPEXO/IbI OT OJHUX COOBITHH K APYTHM.

Emie oIHUM THIIOM aHOMAJbHBIX PACCKA3YMKOB SBJISETCS ITOBECTBOBATENb, B KOTOPOM COBMEILIAIOTCS JBE MOIHOCTHIO
ABTOHOMHBIE JHYHOCTU. [IpuMepom Takoro Happaropa sBisieTcs paccka3uuk B moBectu [xexa Jlonmona «/lo Anmamay, rae
TJIABHBIN I'epoi caM yTBEp)KIaeT, YTO B €TI0 Pa3BOCHHON JIMYHOCTH COSAMHSIOTCS 1B «s1». C OJTHOM CTOPOHBI, 5TO COBPEMEHHBIH
YeIOBEK, a C IPYroi — 00uTaTe b MEPBOOBITHBIX JIECOB 110 UMEHH bombmioit 3y0, KUBYIINA B TPYIHOIOCTYITHOH miemepe: .../, the
modern, am incontestably a man, yet I, Big-Tooth, the primitive, am not a man. Somewhere, and by straight line of descent, these
two parties to my dual personality were connected. [5, p.241]

... my fear is the fear of long ago, the fear that was rampant in the Younger World, and in the youth of the Younger World. In
short, the fear that reigned supreme in that period known as the Mid-Pleistocene. [5, p.1]

Taxoe coBMenieHye IBYX pa3HOBPEMEHHBIX JINYHOCTEH B JTAHHOM ITOBECTBOBAHHU HEOOXOIMMO aBTOPY IJIs TOTO, YTOOBI ITpeji-
CTaBUTb Pa3HbIC TOYKU 3PEHUS Ha OJIHO U TO XK€ COOBITHE U MPEJOCTABUTH BO3MOKHOCTD YHTATENIIO CAMOMY COCTAaBUTH COOCTBEH-
HOE MHEHHE O MePCOHAXKaX U COOBITHSIX.

HerpaanimonHsle (aHOMaIbHBIE) TEPCOHAXKU-TTIOBECTBOBATENN (0COOCHHO ITO KacaeTcs yNIeBHOOOIBHBIX U JIIOJIEH, CTpana-
o1ux Gpobueit) yaie sSBIAIOTCS HEHAASKHBIMH, HO Iiepeiada UM (DYHKIIHH HAPPATOPOB BBIPAKACT CTPEMIICHHE HEKOTOPBIX aBTO-
POB XYI0KECTBEHHBIX MPOU3BEICHNI MOKA3aTh MUP HE TAaKKM, KAKUM €0 BOIPHHUMAIOT OOBIYHBIE JIFOJTH.

VHTepecHBIM MPE/ICTABISETCS COMOCTABICHNE JIMHTBOCTHINCTHYECKOH OpraHU3alliy Peuy MyIIeBHOOOIBHEIX TOBECTBOBATE-
JIeid B pa3HbIX JIUTEpaTypax, ¢ IeIbI0 BEISIBICHNUS OCOOCHHOCTEH, MPUCYIINX aHTIHICKON IuTeparype.

Jluteparypa:

1. Cook G. Discourse and Literature. — Oxford : University Press, 1994. —285 p.

2. Iknosckuii B. b. Terusa. O HecxoacTBe cxoqHoro. — M. : CoB. ITucarens, 1970. — 375 c.

3. Jleonrapn K. AkuentyupoBannsie auunoctd / Kapn Jleonrapn. — K. : U3a-Bo «Bbima mixonay, 1989. — 375 c.

CnucoK HCTOYHHKOB HIIIOCTPATHBHOTO MaTepHaJia:
4. Kesey, Ken. One Flew over the Cuckoo’s Nest. — London: Piccador, 1979. - 310 p.
5. London, Jack. Before Adam. — London: The Macmillan Company, 1907. — 242 p.



