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TypOOTHE, TPUEMHE MUHYJIE TIPOTHCTABIISETHCS HELIACIMBOMY, 3aMKHEHOMY TETepillIHbOMY, a00 3K, HaBITAK1 — HErATHBHE MUHYJIE
MIPOTUCTABISIETHCS IACTMBOMY TellepilHpoMy. Hanpukitan:

1) Goldberg: When I was an apprentice yet, McCann, every second Friday of the month my Uncle barney used to take me to the
seaside, regular as clock work. Brighton, Canvey Island, Rottingdean — Uncle Barney wasn't particular. After lunch on Shabbuss
we’d go and sit in a couple of deck chairs — you know, the ones with canopies — we’d have a little paddle, we’d watch the tide
coming in, going out, the sun coming down — golden days, believe me, McCann. [4, c. 37];

2) Goldberg: Well, my first chance to stand up and give a lecture was at the Ethical hall, Bayswater. A wonderful opportunity.
L’ll never forget it. they were all there that night. Charlotte Street was empty. Of course, that’s a good while ago [4, c. 67];

3) Meg: My little room was pink. I had a pink carpet and pink curtains, and I had musical boxes all over the room. And they
played me to sleep. And my father was a very big doctor. That’s why I never had any complaints. I was cared for, and I had little
sisters and brothers in other rooms, all different colours [4, c. 70];

4) Mr Kidd: [ used to keep a tack on everything in this house. I had a lot to keep my eye on, then. [ was able for it too. That was
when my sister was alive. But I lost track a bit, after she died. She’s been dead some time now, my sister. It was a good house then.
She was a capable woman. ... Yes, that’s right, it was after she died that I must have stopped counting. She used to keep things in
very good trim. And I gave her a helping hand. She was very grateful, right until her last. She always used to tell me how much she
appreciated all the — little things — that I used to do for her. Then she copped it. I was her senior. Yes, I was her senior. She had a
lovely boudoir. A beautiful boudoir [4, c. 109];

5) Edward: I was polished. I could stand on the hill and look through my telescope at the sea. And follow the path of the three-
masted schooner, feeling fit, well aware of my sinews, their suppleness, my arms lifted holding the telescope, steady, easily, no
trembling, my aim was perfect, I could pour hot water down the spoon-hole, yes, easily, no difficulty, my grasp firm, my command
established, my life was accounted for, I was ready for my excursions to the cliff, down the path to the back gate, through the long
grass, no need to watch for the nettles, my progress was fluent, after my long struggling against all kinds of usurpers, disreputables,
lists, literally lists of people anxious to do me down, and my reputation down, my command was established, all summer I would
breakfast, survey my landscape, take my telescope, examine the overhanging of my hedges... [4, c. 196].

[IpukagoM HEraTUBHOTO MUHYJIOTO € TAEMHUYNH, HeOe3MeuHi MiBall, SIKH, IKHMOCh YHHOM, TTOB’A3aHUH 3 MUHYJIUM I'O-
JIOBHOT TepoiHi ’ecu « KimHamay, a Takox Oy IiBJIS 3 MUHYJIOTO TOJIOBHOTO TIepcoHaxa 11’ ecu «/Jenv Hapoooicenns». Hanpukma:

1) Mr Sands: Why? Haven't you ever been down there, Mrs. Hudd?

Rose: Oh yes, once, a long time ago [4. c. 115];

2) Stanley: Then, when I got there, the hall was closed, the place was shuttered up, not even a caretaker. They'd locked it up
[4, c. 33].

Sk He mapagokcaibHo, ane repoi I. Tlintepa npupedeHi — MUHYJIe, 3a SKAM BOHHU MIKOIYIOTD 1 sIKE BOHU 3rayloTh, HE IO-
BepHell, a MaiilOyTHROTO y HUX HeMae. MaiOyTHe 3aIIMIIaeThes JINIe He3iHCHEHHO0 Mpi€to, 1 repoi e 3HatoTh. HaBith cam 1pa-
Mmarypr cka3zas: «I1{o € maiil0yTHiM. — BoHO noBHHHO OyTH HepeaibHUM. S 3Hat0, 110 MaiibyTHE Oyzae TakuM caMuM. Lle Hikonu He
3aKiHUUTBCs» [2, ¢. 132]. Bakurs numie Tenepinne. Lle MOMITHO i Ha CHHTAKCHYHOMY PiBHI, KOJIM JpaMaTypr He BKHUBAE B3araii
MaifOyTHIif yac abo itoro my»xe mano. Konmn Crenii Ha3uBae MicTa, sIKi BiH 30Mpa€eThCs BIABIIATH, BiH BUOMpace reorpadivyHi Ha3BH
HaBMaHHS JUIS TOTO, 100 3acIinuTH 1 3a4apyBaT Mer, sika He dyJia i HOJIOBUHHU IUX reorpadidyanx Ha3B. Xodya CTeHyi 1 Xxo4e 3a-
JIMIIATH HeraTHBHE Telepile, HoMy Hema Kyau Wtu. Hanpukman:

Stanley: How would you like to go away with me?

Lulu: Where?

Stanley: Nowhere. Still, we could go.

Lulu: But where could we go?

Stanley: Nowhere. There’s nowhere to go. So we could just go. It wouldn 't matter.

Lulu: we might as well stay here.

Stanley: No. it’s no good here.

Lulu: Well, where else is there?

Stanley: Nowhere [3, c. 3].
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MYJIBTHME)ILIFIHICTL, 3HAK TA IHTEPIIPETAIIA TEKCTY: 10 ITIPOBJIEMH CEMIOTHYHUX
CTYAIN Y MYBJINUCTHUII (HA MATEPIAJII TBOPYOCTI BOI'TAHA TEJIEHBKA)

Y emammi npononyemocs ananiz nyoaiyucmuku cyu4acno2o nodinbcbko2o nucbmennuka boeoana Tenenvka kpisb npu-
3MY BUKOPUCMAHHSL MYTbMUMEOIAIbHUX 3AC0018 Y C8IMIL HACKPIZHOT Ma NelummMomugHol ioei HaylemBopPeHHsl, Y8eOeHHs. 1020
meopuocmi 8 wiupwiull i0etiHull nPpocmip 3a01s 0eKOOYBAHHs ICMOPUYHOT NPagou npo YKPAiHCbKy Hayirn, icmopiio, peaib-
Hicmo. Y po36’sa3anni maxkoi memu HAuwoi po38IOKU 3ACMOCOBAHO eIeMEHMU CeMIOMUYHO20 AHATI3Y.

Knrwouosi cnosa: nyoniyucmuxa, dcanp, cmuib, 00pas, noemuxa, peyenyis, MyabmumeOilHicms.
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MULTIMEDIA, SIGN AND TEXT INTERPRETATION: ON THE PROBLEM OF SEMIOTIC STUDIOS IN PUB-
LICISM (BASED ON WORKS OF BOGDAN TELENKO)

The article covers the analysis of publicism of the contemporary writer in Podillia Bogdan Telenko through the prism
of using multimedia means in the light of penetrating and burden idea of nation-building and putting his creativity into a
broader ideological space to decode the historical truth about the Ukrainian nation, history and reality. It is indicated that
mythic and archetype conscious depressurization as a dominant of semiotic system in Telenko’s publicism, on the one hand,
promotes the development of national and philosophic and state building thinking and its output to the global intellectual and
conscious context and on the other hand preservation of the identification genetic and archetype code of national conscious-
ness. By means of critical differentiation between past Bohdan Telenko affects the reality giving direct and indirect analysis
of literature, society, regime, nation and so on. Publicist describes crushing Soviet regime in details (for the nation, Ukraine
and personality). A great attention is drawn to the fact that at genre level of arranging the publicism of B. Telenko the inter-
penetration of elements of different arts is especially expressive. Intermedia of B. Telenko’s publicism is both the internal text
interaction in the work of semiotic codes of different arts, and the interaction of semiotic codes of different arts in a multimedia
space of culture that contributes to outlining the sign system of the author in which dominant and diametrically-opposite-
module systems are distinguished. In publicism of Telenko where the author demands from the reader a detailed reading of
the text using the imagination, intellect, mythological and historical knowledge, multimedia, in our opinion, serves mostly for
crystallization and consolidation of the sign.

1t is emphasized that interactions between arts which are illustrated as the use of author’s graphic drawings, intergeneric
genre modifications, a broad palette of artistic and imaginative means, intertextual positions and others, not only provide
intermedia sounding of publicistic creativity of Bohdan Telenko in modern literary space and organically complete his artistic
meaning but greatly enhance the creation and consolidation of a sign structure that gradually is crystallized and «draws»
into its own receptive field, holding the reader’s attention around its own national and philosophic statements, the center of
which is the Ukrainian nation.

Key words: journalism, genre, style, image, poetics, reception, multimedia.

MYJIbTHME/IHHHOCTb, 3HAK H HHTEPITPUTAI[HA TEKCTA: K IIPOBJIEME CEMHOTHYECKHX CTY-
JIHH B ITYBJIHIIUCTUKE (HA MATEPHAJIE TBOPYECTBA BOI'JTAHA TEJIEHbBKO)

B cmamve npednacaemces ananusz nyoruyucmuxy cospemeno2o nodoasckozo nucamens boeoana Tenenvko ck6o3b npu-
3MY UCNONL308AHUA MYTLIMUMEOUATLHBIX CPEOCME 8 PYCIle K0UeBOl U 1etMMOMUEHOU U0eu pa3eumusl Hayuu, 66eo0eHue e2o
meopuecmea 8 WuUpoKull UOCnblll OUANA30H 0I5l OeKOOUPOBAHUSL UCIIOPUYECKOU NPAObl 00 YKPAUHCKOU HAYUU, UCIOPUL,
peanvrocmu. B pewenuu maxoii yeau nauieli npooneml NPUMEHEHbL DIEMEHMbL CEMUOMUYECKO20 AHAU3A.

Kniouesvle cnosa: nyonuyucmura, scanp, cmuib, 00paz, NOIMUKA, peyenyus,, Myabmumeoutinocms.

Ipouec po30y0BH He3aIekKHOT CyBEPEHHOI AepKaBy neperdadae iCTOTHY TpaHC(OPMALIio CBITOIISIAHUX Opi€eHTamil Ta ca-
MOCBIJIOMOCTI Hapo/Iy, OHOBJIEHHS KyJITYPHOI CHCTEMH, BUPOOJICHHSI MOPAITEHO-ECTETHYHUX OPIEHTHUPIB Y KOHTEKCTI Cy4acHOL
cBigomicHOI mapagurmu. ['MrnOoKka KOHIENTYanbHICTh MyONMiIUCTUYHOTO MUCIICHHS XYIOKHUKA MOPOKYE TBOPEHHS 3HAKOBOL
cucTeMH Ha (OHI HOTro TBOPIB. AKTyalbHUM € JIOCIIDKEHHSI TBOPUOCTI Cy4acHOro MOAiIbChKoro mybminucra bornana Tenenbka
Kpi3b IPU3MY MYyJIBTUMEAIHHOCTI SIK y3TOKEHOTO OEJHAHHS B € ANHOMY aHCaMOJIl KUTBKOX MEeiH, 1[0 OPTaHiTHO CIIPUIMAIOTHCS
1 CTBOPIOIOTH CBOEPIHUN MUCTELLKUI CHHTE3, UMM 3a0e3MeuyeThes YiTKiIe QyHKIIOHYBAaHHS 3HAKOBOI CHCTEMH MyOinucTa. Y
PO3B’sI3aHHI TaKOi METH HAILIOI PO3BIJIKH IPOIIOHYETHCSI 3ACTOCOBYBATH €JIEMEHTH CEMIOTHYHOTO aHalli3y, sIKi CbOTO/IHI aKTUBHO
BHUKOPHCTOBYIOTECS B apCeHalli HAyKOBOTO 3HAPSS IOCIITHUKIB cydacHoi ykpaiHcekoi myGumimuctuku (B. IIpocanosa, O. Bo-
pobGiioBa, I'. BiTkiBcbka, O. bpoBko Ta iH.).

OcMucieHHst yOIiuCTHKH, (EHOMEH KO 0JTHAKOBOIO MIPOI0 CTOCYETHCS XYA0KHBOI JIITEPATypH Ta XYPHATICTHKH, OYJI0
MIPEAMETHO PO3TIISTHYTO B MpAIIX TaKUX BUCHHX, sIK A. ArpaHoBcekuii, I. J[3100a, B. [lonunk, M. Xymuncekuit, B. 3noposera,
1. Muxaiinun, A. [orpi6ouuii, . Ilpumrok, M. Ilogonsn, T. Canura, M. Ckynenko, B. Yuenosa, M. lllnemkesuu ta in. Caito-
[IsAHA 1 KOHIeNTyalbHa MyOiIUCTHKA € TIpeaMeToM nociipkeHns B. bypsika, JI. Bacunuk, H. 'a6op, O. JIeBkoBoi, M. Jlocs it
iH. BYeHUX. [loeTnkabHi 0COOIMBOCTI Ta )KaHpoBa cnenudika myomnuctukn XX—XXI cT. BU3HAYarOTh HAYKOBUH 1HTEPEC TAKMX
JOCHIAHUKIB, sK B. ['anny, C. I'pumnna, T. I'yanoposa, H. 3aBeptantok, H. Irnaris, SI. Kozauok, T. Xomenko i iH.

Sk 3a3HauaeThes y npani B. By tHOTO, «IIOHATTS «CHHTE3 MUCTELTB» O3HAYa€ ITOEAHAHHS €IEMEHTIB Pi3HUX MUCTELTBY €]~
HoMy aHcamOmi. O6’eJHaHHS 3yCHIIb JIiTepaTypH i 00pa30TBOPYOTrO0 MHCTEITBA CHOCTEPITaEMO B LTIOCTPOBAHUX JITEPATypHUX
BUAHHSX, TBOPAX JITEPATypH i My3UKU — y BOKAIbHOMY JKaHPI1, IIACTUYHUX MUCTEUTB (apXITEKTypH, CKYJIbITYpPH, MAJIIPCTBA)
— B €CTETUYHOMY OGOPMIICHHS JOBKULIs». [2, ¢. 290-291]. JlocmiqHUKK TPaJUIiitHO IUIATH MUCTEUTBA HA OJHOCKIAJIOBI, IO
CIIUPAIOTHCS HAa OJIMH HOCIH 00pa3HOCTI (CII0BO, 3BYK), 1 0araToCKIIaI0Bi (CHHTETHYHI), IO MOEAHYIOTh KiJIbKa Pi3HUX HOCIIB 00-
pasHocTi. Y oMy IUIaHI TPAAULIHHO MyOMiUCTHKA € OJHOCKIA0BUM BHIOM MHCTEIITBA.

«MyJIbTUMEIHHICTh 03HAYAE Y3TO/PKCHE MOEAHAHHS B €TMHOMY aHCaMOJIi TBOX 4d OibIlie MeJil, sIKi OJHOYACHO CriphiimMa-
IOTBCS PI3HUMH OpraHaMy BiTayTTiB» [2, c. 292]. B Takomy pasi, HaliBjainie Miciie MyJIbTHMEIHHOTO 3By4aHHs — IIe TeaTp, JIe Ha
peuMITieHTa BIUIMBAE My3UKa, YATAHHSA TEKCTY, CBITJIO, €(DEeKTH, TaHEIb Ta iH. — BCE MIAMOPSAAKOBAHO €JMHIN €CTCTUYHIN MeTi. Y
nyGuinpcTuii TeneHbka, ie aBTOp BUMArae BiJl YnTaya JACTaJbHOTO MPOYUTAHHS TEKCTY 13 3aCTOCYBAHHSM YSIBH, IHTEICKTY, Mido-
JIOTTYHUX Ta ICTOPUYHHX 3HaHb, MyJIBTUME/IIHICTh, HA HAITy JyMKY, HAHOIIbIIE CITyTYe AT KPUCTANIi3allii Ta 3aKpIIUICHHS 3HAKY.
«3 MOrIALy CEMIOTHKH, MOBH Pi3HHX MUCTEUTB € 3HAKOBIMHU CHCTEMaMH (KOAaMH), sIKi B3a€EMOMIIOTh Ta IEPETUHAIOTHCS B PI3HUX
acIieKTax 1 TBOPSTh CHIIbHUN MYJIBTHUMEIIHHMI npocTip. B3aeMosiis 3HaKOBUX CHCTEM Y L[bOMY HMPOCTOPI CTOCYETHCS TBOPEHHS
KOMIUIEKCHHX (hOpM KOIyBaHHS I IIEpEeKOHAHHS, amio3il, BIITyHHs, KOMOIHAI{ KOJIB, y 3B 53Ky 3 UMM MOKHA TOBOPHUTH TIPO MiXk
MHCTEIBKY 1HTEPTEKCTYaTIbHICTE» [2, ¢. 291]. [HTepnpeTyroun MallOHOK YU apXITEKTYpHY CHOpPYyAy (LII0 HAa HHOMY 300pa)keHo),
PELUITIIEHT HEMUHYYE CIIMPAETHCS HAa MOXIIMBOCTI IHTEPIPETYBAaTH IHTEPTEKCTyalbHE BIJHOIICHHS [[bOTO MAJIIOHKA UM CIIOPYIU
JI0 TIOTICPE/THIX «MOB)» 00Pa30TBOPUMX UM apXiTEKTYpPHUX MOJENEH, SIK 10 iHINX MHUCTENTB. TakuM YMHOM, PHCYHKH MOHACTHUPIB,
CKHUTIB, MOHACTHPCHKHUX (pparMeHTiB Ha cTopiHkax «CooBebKoro gadipuaty» [8] miacuiIoTh My IbTUMEIHHE HaBaHTAKCHHSI
o6pa3y CoJoBKiB, SIKMH MaB OH JOBOJI HEOTHO3HAYHE CIIPUIHSATTS, BHACIIOK BiZJOMOTO B JiTeparypi XX CTONITTS 00pa3y-IiTam-
Iy, SIKHH TiJCBIIOMO CIIPUIIMAETHCS SIK MiICIIe KaTyBaHHS i 3arn0elti AecATKiB THCSY HEeBUHHUX Jiosiei. Ha Hamry mymky, Borman
Tenenpko pyiiHye Leit 00pa3-CTEpeOTHII 1 BUBUILYE HOTO HAJ MOJITUYHUMH 370YMHAMH, 110 YNHWIKCS Ha I 3eMJIi y Pi3HI 4acH,
BHBHIILY€ i HaJl MECIaHCHKOIO pelliriiHoo dinocodicto iMIepcpKoro xapakrepy, Hajgaroun oopa3y CoJI0BKiB MiXKBIKOBOI CBSITOCTI i
KaHOHIYHOCTI SIK IHCTUTYTY €IHaHHS moanHay 31 CBoiM TBoprem. Y TakoMy pasi 3HauHy pOJIb BiflirpaBaTUMe He JIMIIEe BUKOPUCTAH-
HS aBTOPOM TpadidHNX PUCYHKIB, ajie if Horo BIacHI CeHTeHLIi1, MaiCTepPHO MePEeIUIeTe ] 13 ICTOpHYHUM Ta 0i0TiHHIM MaTepiaaoM.

«MDKMHUCTEIBKY CIIBIPALIO i CHHTE3, IHTePTEKCTYaIbHICTh Ta IHTEPMEMiaNbHICTh MOXKHA PO3IJISIATH i KOHKPETHIIE — SIK
B32€EMOIIPOHUKHEHHSI MUCTEITB, KOTPE CIIOCTEPIraeMo Ha Pi3HUX PIBHSIX CTPYKTYPH JITEpaTypHOTO TBOPY» [2, ¢. 292]. Y Takomy



Cepist «Dinonoriuna». Bumyck 58 199

JCKypCi BapTo OyJI0 PO3IIISAaTH TEKCTH Ha piBHI TpadivHOr0 0opMIIeHHS, Ha piBHI (OHIKHM Ta puTMiKku (y 1moe3ii), Ha piBHI 0Opa-
30TBOPEHHSI, HA PIBHSX CIOKETY i TeMaTHKH, 4aCONPOCTOPOBOT OpraHizallii TeKCTy, Ha CTHIILOBOMY Ta JKaHPOBOMY DiBHi, Ha piBHI
nepdopanii (BUKOHAHHS) Ta iH. PamMKu Ta pakypc HAIIOro JOCHTIIKEHHS HE JIO3BOJIIIOTH ITOPYIINTH TaKi Pi3HOPIBHEBI aCIEKTH y
MyJbTHMENIHHOMY KOHTeKcTi. OJJHaK BapTO 3BEPHYTH yBary Ha Te, IIO Ha KaHPOBOMY PiBHI opraHizamii Ta 6araTomiaHOBOCTI
ny6ninuctuky b. TeneHpka B3aeMONPOHUKHEHHS! €IEMEHTIB PI3HUX MUCTEITB OCOOINBO BHpasHe.

[{omo »aHpOBOTO CKIIaAy PaHHBOI MyOTIIUCTHKY MIMCHEMEHHUKA, SBUILE, SIKE MU 11eHTH(IKYBaIN SIK )KaHPOBO-CTHIIbBI 3CYBU
[1], moTpiOHO 3a3HAYNTH, IO CY4aCHOMY JOCIIIHUKY HE BaXKKO OyZe BUOKPEMHUTH y IIbOMY OaacTi 3HaYHUI BiICOTOK TBOPIB 3a
JKaHpOM KypHanicTuku. Hanpuknaz, kaura « TeXHOIOris TpOMassHCBKOTO CIIPOTHBY» [6], peripe3eHToBaHa sIK HOTaTKH MPOBiH-
LIHHOTO KypHAJicTa mia rpu)oM «IIyOTIIUCTHKAY, CKIATAEThCS 31 CTATeH, SKi 00’ €HAHI i BUIaHI K TEMATUYHO €JMHUH 1/1eH-
HO-(110cOpChKHI, B Mipy MOMITH30BAaHUN TBip, CBOEPIAHUI JTOKYMEHTAIBHUN MIOACHHUK HEIIPOCTOrO MEpioy HAIIO{ HOBITHBOL
icTOpii, 110 Mae neBHy nadocHy KOHDIrypallito i ckpaBy xaHpoBy namiTpy. [losicte-ece «Komekc amsokara Knapu Moprys»
[4] BinkpuBae myOIMUCTUYHUN PSI TBOPIB, PI3HUX 32 aBTOPCHKOIO 1eHTH(DiKamiero: «I1loneHnuk Harionanay [5] — TOKyMeHTab-
Hi HapucH, « TeXHOIOris rPOMaITHCHKOTO CIIPOTUBY» [6] — HOTaTKH, «XPOHIKH MepecMilIHuKay [ 7] — poman-ece, « COIOBEIbKHIA
Na0ipUHT (3aMUCKHU YIIEPEIKEHOTO MATOMHUKA)» [8] — rOCTPOCIOXKETHA MOBICTh, HAMMKMCAHA Y JKaHPI ece. 3aHaYuMO, II0 IIHPOKE
BUKOPHCTAHHS aBTOPOM y TBOPaX MDKPOJOBHX JKaHPOBHX YTBOPEHb HE YHHHTh XaOTHYHOCTI, HaBMAKW TBOPYMI MacHB aBTOpa
CIPUIMAETHCS OPraHiyHO i LIJIICHO 3aBASKM BUCOKIH XyIOXKHIM MallCTEpHOCTI Ta WiTKil iIelHil opraHizamii — aBTOpY BAAETHCS
MIIHO TprMaTH (oKyC Ha IPOOIEMATHKO-1IeHHIH JOMIHAHTI PO3BUTKY HALIOHAILHOI i1e, IPOBEAEHOT KPi3b HU3KY (DaKTiB, IMOIii
1 mepcoHartiif icropuaHoro ta cydacHoro [lominns # Ykpaiau. SIBumme My TbTUMERIHHOCTI, sIke HaHsCKpaBiIlle CIIOCTEPIraeThes y
«ConoBeupkoMy 1a0ipUHTI», HE JHIIE MiACHIIOE aBTOPCHKUH 3ayM, a i BIAKpUBA€E YNTayeBl i TOCTITHUKY HOBI SKOCTI Cy4acHO1
MyOIIINCTUKY, PENIPE3CHTOBAHOI Y TUIOIINHI CEMIOTHYHHUX yTBOPEHb.

ABTOpPCBKI KaHPOBO-POIOBI OKpecTeHHs (IOJJICHHUKOBI 3aIUCH, CIIOTaJIH, PO3IYMH, MEAUTAIII] Ta iH.) CTABISATh OAHMHUYHUHA
TBIp y KOHTEKCT TUIIOJIOTIYHUX SBHIL, BUBOIATH 32 MEXi 3aMKHYTOro TekcTy. IIposor, Bka3iBka Ha BiAHOLICHHS 10 LUKy, Ha
CTYIiHb 3aBEPIICHOCTI PO3LIMPIOIOTH IHTEPTEKCTyaIbHI BUMIPH TBOPY 1 00CAT HOro ceMaHTHYHOTO noutst. STk 3a3HaquB P. 'pom’sik,
«4JICHYBaHHS TEKCTY 3a/la€ METaTeKCTyallbHi Orepaiii i BU3HaYae Xxapakrep HOro 3B’S3HOCTI, IEPCIIEKTHBHO-4ACOBI CKOPOUCHHS,
JUHAMIKy CIIPUIAHSTTS TBOPY ITil 4ac YUTAHHS TEKCTY 1 mepeOy 0By peLeNTUBHUX ONepaliif mcis 3aKkiHueHHs akTy Yuranas. Tun
MOBHOT OpraHi3amii TeKCTy CBIIYHUTh PO 3aKJIAJICHI B HhOMY JOAATKOBI KO Iepeaadi cMuciy» [3, c. 274].

TTpHKMETHUM SIBUILIEM, HE HOBHM, OJIHAK MAJIO 3aHAJII30BaHUM Y IUIOIIMHI MyONIUCTHYHUX CTYiH, € IIMPOKE BUKOPUCTAHHS
myOIiIMUCTOM XKaHPiB-MIrpaHTiB, HATIPHUKJIIA] akBapeneil. «B acnekTi MiXKMUCTEIbKOT B3aeMO/Ii1 akBapeb — pi3HOBHA (parMeHTap-
HOI HOBEITICTHKH, 1110 1Toja€ (alyiry enizoJuIHO, HePiIKO JIPH30BaHO 1 BIAPI3HAETHCS BiJ] IHIIMX BUI03MIH Majol IPO3U HACTAHO-
BOIO Ha TBOPCHHSI CIIOBECHUMH 3aC00aMU THX MUCTEIBKUX e(DEKTIB, sKi MPUTaAMaHHI )KHUBOITUCHIN akBapeii — KapTHH1, MallbOBaHIi
(dapbamu, 10 PO3UMHSIIOTHCS BOJIOIO 1 IAI0TH 3MOTY MepeaTH BiATIHKY OapBiB, iX 6araTtcTBO, HXKHICTD, TPy CBITJIOTIHEH TOLIO»
[2, c. 296]. AxBapeni y TBopi «CoJ0OBEIbKHI JTaOIpHHT» HE JIMIIE CIPUSIOTH PELENTHBHIH eCTEeTHIl, BiIIrpaloTh poIb HIXKHOTO
JIPUYHOTO TIOM’SIKIITyBa4ya TOHY OIIOBiJli, IKa KOPEKTHOIO € BXKE Yepes Te, 110 MyOIILUCT [10pa3y IepernpolIye 3a BIacHi yrepe/-
JKeHHsI 1I0/I0 aHATITUYHHUX Ta (iocOPCHKUX BUCHOBKIB. AKBapeni TYT MU Ha3BEMO <OKaHpaMHU-IIATAMI», B sIKi MMOITbCHKHUI
myOIIinuCT, JOCHITHAUK i TATOMHUK «oxsirae» o0pa3 CostoBKiB, 00pa3n OKpeMHX POCisH i 00pa3 pociiChbKOro MpaBociIaB’si, TAKUM
YIHOM ITIOKPUBAIOYH 1 BOJHOYAC peaduIiTyI0uH 1X, 3HIMAIOYH Y1 3aTYIOBYIOYH THHBK Yacy i icropii. 3HauHy pojb Y MiATPUMaHHI
AQHTHHOMIYHOTO CHPHUHSTTS «3aMKHEHOro Kosia» COJIOBKIB y KHH31 BiJIirparoTh, 3HOBY X TaKH, MEAialbHi 3pYILICHHS — YHCICHH]
rpadivyHi pUCYHKH BUJIIB MOHACTHPIB, XpaMiB, ITaM’SITHUKIB, 3p00JIeH] aBTOPOM ITiJT Yac MOI0POsKi i BUKOPHCTAHHUH B An3aiiHi 00-
knaauHK pparmenT doto gernns Onydpis ([lopeunoro). Iligkpecnanmo 3HAKOBICTh 1 CAMOOCTATHICTE 00pa3y-3HaKy CONOBKH, a
TaK0)XK aBTOHOMHICTh HOT0 iCHYBaHHs y 3HaKOBil cTpykTypi myOminmctuku b. TeneHpka 1o BiJHOLICHHIO [0 TOJIOCHOI CHCTEMH
«YxpaiHan-«Pocisp».

OTKe, MDKMHUCTEIbKI B3a€MOJIIT, SIKi LIFOCTPOBAHO K BUKOPHUCTAHHS aBTOPCHKHUX IpadidHUX MAaJTIOHKIB, MIKPOJOBHX JKaH-
poBux Moaudikaliil, HUPOKOT MATITPH Xy/J0)KHBO-00pa3HUX 3ac00iB, IHTEPTEKCTYaIbHUX MO3UIIH Ta iH. HE JHiIe 3a0e3Meuy0Th
MyJIbTHMe/liiHe 3By4aHHs IyOuinucTnaHoi TBopuocTi bormana Tenenbka y cydacHOMY JiTepaTypHOMY IIPOCTOpI i OpraHiqHO
JIOBEPIIYIOTh HOr0 MHUCTEIIbKEe HABAaHTAXKEHHS, a 3HAYHO IiJICHIIOIOTh TBOPEHHS 1 3aKPIMICHHs 3HAKOBOI CTPYKTYpPH, L0 TTOCTY-
IIOBO KPUCTANII3Y€EThCS M «BTATY€E» Y BJIACHE pELENLiiiHy IUIOLMHY, TPUMAIOYM yBary 4uTaya HaBKOJO BIACHUX HalieCOPChKUX
TBEpJUKEHB, ICHTPOM SIKUX € YKpaiHchKa Hallis. Ha gaci gocmimKkeHHs cydacHOTro JIiTepaTypO3HaBCTBa, 110 MaJIX OM pO3TOPHYTUCS
y AUCKYpPCi B3aEMO3B’ 3Ky MYJIBTUMEIIHHAX Ta CEMIOTHYHHX CTY il Y IUTOMIUHAX Xy I0KHBOT TBOPYOCTI CydaCHUX MMACHMEHHHKIB-
myOIinUCTIB.

Jlireparypa:

1. BpoBapcekka O. Y)KaHpOBO-CTHIILOBI 3CYBH SIK O3HAKa IMOCTUKH Cy4acHOI myOminucTuku (Ha Marepiani TBopuocti bornana Tenenbka
ta Pomana IBannuyxa) / O.A. bpoBapcbka // HaykoBi npani Kamsrens-I1oainbchkoro HallioHaIBHOTO yHIBEpCUTETY iMeHi IBana OrieHKa :
®inonoriuni Hayku. Bumyck 31. — Kamsuens-IToainecbkuii : Akcioma, 2012. — 412 c.

2. bynnuit B. IopiBrsanbHe miteparyposnascrBo: [linpyunuk / B. bynnuit, M. Impruskuil. — K. : Bun. gim «KueBo-Moruisacbka
akazemis», 2008. — 430 c.

3. I'pom’six P. T. Opientanii. Posmucnu. Juckypen. 1997-2007 / P. T. I'pom’sik. — Tepromins : Jxypa, 2007. — 368 c.

4. Tenenbko b. Kozmekc anpokara Kitapu Moprynsa: nosicte-ece / b. Tenenbko — Xmenpuuupkuit-Kuis : Bugasaunrso Cepris [1an-
TIoKa, 2041. — 128 c.

5. Tenenbko b. Illogennuk Haiionana. KHura 1oKkyMeHTalIbHUX HapuCiB aBTOPCHKOI cepii TBopiB «Ilybminuctrkay / b. Tenenbko. —
Xwmenbuunpkuii—Kuis : Bugasuuirso Ceprist [Tantioka, 2004. — 168 c.

6. Tenenbko b. TexHosnorist rpoMaissHCbKOTO cripoTuBy. HoTtaTku nposiHuiiiHoro xxypHanicta / b. Tenensko. — Kui : BugaBuunrso
Cepris ITanTioKa, 2011. — 168c.

7. Tenensko b. Xponiku nepecminrauka / bornan Tenenbko. — Kamsinens-Ilopinbebkuit : T «Meno6opu-2006», 2012. — 400 c.

8. Tenenbko b. ConoBenpkuii 1abipuHT. 3anucky yrepemkenoro najgomunka / bornan Tenenbko. — Kam’sierp-Tloninbepkuit © I111
«Meno6opu-2006», 2014. — 192 c. : in.



