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MOBHI 3ACOBHY BUPAKEHHSA ®IJIOCO®CHKOI'O CBITOI'JIAAY ABTOPA ¥ ITPO3I P. BAXA

Cmamms npucesiuena 00CIiONCEHHIO MOGHUX 30016 supadicens ginocopcvroco ceimoanndy P. Baxa y meopax «Ilo-
dapyrok kpuny, «Lmosziiy, « Yaiika na im’s [Joiconaman Jliginecmomny. Iiubokutl (hinocoghcvruil 3micm npoananizoeanux ono-
8I0AHb € B8I00OPANCEHHAM C8IMO2AY A8mMopa, 11020 ioell Wooo camo800CKOHANCHHS, CAMONIZHAHHS, NPASHEHH NOCMIUHO
pyxamucsi 6nepeo, npukiadamu 3ycuiisi OJis mo2o, wood niOHAMUCs Ha0 OYOeHHICMI0 ma NPUMIMUSHUM [CHY8AHHSIM.

Kntouosi cnosa: mosni sacobu, ghinocogcokuil ceimoensno, asmopcobka inmepnpemayis, iHOU8i0yantbHull Cmuib, NPo3d.

LANGUAGE MEANS OF EXPRESSING THE PHILOSOPHICAL OUTLOOK IN THE PROSE OF R. BACH

The investigation of the role of linguistic means in expressing the philosophical outlook of R. Bach shows that the context
of the analyzed texts («A Gift of Wings», «lllusions: The Adventures of Reluctant Messiahy, «Jonathan Livingston Seagully) is
the reflection of the author’s philosophy, his ideas of self-improvement, his desire to move constantly ahead applying efforts to
raise above the routine and primitive way of existence. The author’s thoughts about wisdom, leaders and messiahs, their life
and relations with members of society, peculiar role of friendship in the life of every person, search for the aim of life are of
the utmost importance. The author also writes about faith in oneself which helps to achieve the inner improvement as well as
about the victorious power of goodness and love which must be the motives in the life of people. The carried out investigation
proves that the works of R. Bach are autobiographical. The author uses real or invented facts from his own life to show his
philosophy. The notion of flight is always present in the author’s works and helps to show one of the key ideas of his philosophy
— the idea of physical and mental freedom. Flying helped the author to understand his life better, to observe the world from
height and to form his own attitude towards what was left behind.

Key words: language means, philosophical outlook, author’s interpretation, individual style, prose.

A3BIKOBBIE CPE/[CTBA BbIPA’KEHUA ®HIOCOD®CKOI'O MUPOBO3PEHUA ABTOPA B ITPO3E P. BAXA

Cmambps nocesujena uccied08anuio A3bIKOBbIX CPEOCME GblpadceHus: Gunocodcroo mupososspenus P. Baxa 6 npous-
sedenusx «llodapox kpwinvesy, «HMinosuuy, « Haiika no umenu Jorconaman Jlusunecmony. I'nybokuil ¢punocoghcruii cmvicn
NPOAHATUZUPOBAHHBIX PACCKA308 SGIAEMCI OMPANCEHUEM MUPOBO33PEHUS AGIMOPA, €20 UOell N0 CAMOCOBEPULEHCIEOBAHUIO,
CAMONO3HAHUIO, CIMPeMIeHUe NOCMOSHHO 08U2AMbCA 6neped, NPUKIAObIBANb YCULUs 05l MO20, YmoObl NOOHAMbCA HAO 00-
bIOCHHOCINBIO U NPUMUMUGHBIM CYUJeCINEOBAHUEM.

Kntouegvie cnosa: azvikogvie cpedcmsd, (huiocopckoe MupogosspeHie, asmopcKkas unmepnpemayus, UHOUBUOYAIbHbIL
cmub, nposa.

CyuacHi JIHI'BICTUYHI JOCIIPKSHHS BI3HAYAOTHCS 3HAYHOIO YBAarok HAYKOBIIIB IO BUBYEHHS ILTICHOTO TEKCTY, HOTO JKaH-
poBo-cTHIIICTUYHUX ocobamuBocTell. [Ipu oMy OaraTo HOCIHIAHUKIB HArOJOMIYIOTH HA TOMY, IO XYJO0KHIH TEKCT BiAPI3HAETHCS
BiJI IHIIIMX TEKCTIiB €KCIPECHBHICTIO Ta PO3MAITTSM CIIOCO0IB CBOET 3MiCTOBOT OpraHizarii.

AHaJi3 0CTaHHIX J0CTiIzKeHb i myOaikamiil. 3aKOHOMIPHOCTSM XyJOKHBOTO TEKCTY SIK CKIIQJIHOTO 0araToIIaHOBOTO SIBHIIA
MIPUCBAYEHO YUCIICHHI POOOTH BITUM3HIHUX 1 3apyODKHUX aBTOPIB, SKi 3BEPTAIOTh yBary Ha 3arajJbHOTEOPETUYHI MUTaHHS JA0CTi-
JokeHHst Tekcty (1. B. Apnonba, M. M. Baxrin, B. B. Bunorpanos, JI. B. Illep6a), anaini3ytoTb BUKOPUCTAHHS JTIHIBUIBHHX 3aC00iB
y TBOpax XynoxHsoi giteparypu (B. I'. Anmoni, A. B. Tlamina), ix ctpykrypy i 3acobu BmmBy (I. P. Iamsrepin, O. B. Iletpoga,
O. M. Crapuxoga, JI. I. Tumodees, M. b. Xpamuenko).

MeTo¥0 TOCTIIKCHHSI € BUSBICHHS OCOOMMBOCTEH 1HMBIMyanbpHOro cTiinto P. baxa Ta anasi3 ioro ¢piiococbKoro CBITOrIIS-
Iy IIIISIXOM JITHTBICTHYHOTO aHaJli3y HOro TBOPIB.

Buxiiag ocHoBHOro Martepiady. JlinrsicTuunuii anani3 TBopyocti P. Baxa go3Bossie rpyHTOBHIIIe gocigut ¢inocodperkuit
CBITOTJISIIT @BTOPA, 10 BiIOOPAKAETHCS Y MOTO BiZIOMHX TBOpAXx.

AJieropis NMCbMEHHHUKA, 10 TPOCTEKYETHCS Y OLIBIIOCTI HOTO TBOPIB CXOKa JI0 MAHEPH IMIIPECIOHICTIB, IO JO3BOJISE YHTA-
4YeBi BU3HAYNTH, 110 € BXIUBUM. KpiM TOro, BiTbHHUIT CTHIIb aBTOpa J1a€ 3MOT'Y MOEAHYBATH PI3HOMAHITHI 3HAYCHHS BUCIIOBIIIO-
BaHb, IPOBOAUTH Napaerni. Yurad Moxke 1aBaTH BIIaCHI BU3HAUCHHS OLIHHUM CIIOBAM.

Binbwicte HoBen P. baxa € aBrodiorpadivHumu. ABTOpP BUKOPHCTOBYE pealibHi 00 BUraaHi (hakTH 3i CBOTO KUTTS, 00 po3-
KpUTH BiacHy ¢inocodiro. 3HaYHy YaCTHHY JKUTTS MHCbMEHHUK TPUCBSITUB aBiallii, X04 TaK i He cTaB MpodeciiHUM JTbOTYHKOM.
Came 11¢ X001 JOTIOMOTJIO HOMY Kpallle 3p0o3yMiTH ceOe, MOJUBUTUCS HA CBIT 3 BHCOTH i BU3HAYUTH CBOIO BJIACHY MO3HIIIIO CTO-
COBHO BCBOTO, 1110 3aJIMILIATIOCS [103a/1y. SIBUILE TTOJIbOTY 3aBXKAU IPUCYTHE Y TBOPAX MHMCbMEHHHUKA 1 JI0MIOMAarae po3KpHUTH OJIHE 3
KJTIOYOBHX MOHATH Horo dinocodii — igero ¢izudnoi i MopanbsHOT cBOOOM.

IIpoBosum aHaii3 rONIOBHUX 116l Ta TOHATH y HoBesax P. baxa, MO)kHa MOMITHTH, 110 ITPOBIJHOIO TEMOIO JUIS HHOTO € TeMa
«Mecii Ha 3emuti». Meciero € lonansn lnmona, ronoBHui repoit «lmro3iiiy, moaioHuM € Takox odpa3 J)xonarana JliBiHrcToHa 3
OJJHOWMEHHOT0 TBOPY. BOHM paHiliie BiJl iHIINX YCBiIOMITIOIOTH METY CBOTO JKHTTS 1 pOOJISITh Bee, 100 1 qocsrtu. Yurauesi Bif-
KpuBaeThes enuna ictuna:«All should be sons of God, who commands, « BE HAPPY» [6].

BHUKOHYI0YH CBOIO MICil0 Ha 3eMJIi, Tepoi IACIHBI, X04 IM BUIIJAI0Th BUIPOOYBaHHS HA IUIAXY [0 3AiHCHEHHS CBOET MeTH. Y
TBOPI «ITorapyHOK KpHiD» aBTOP OMKCYE CBOT MPUTOAM ITijl 4aC HAaBYaHHSI ITOJILOTAM, 3yCTpPidi 3 LiKaBUMH JIFOJbMH Ta JAOCBIJ, KU
BiH 37100yB. [TomiT B aBTOpPCHKIH iHTEprpeTanii MOKHA CIIPUIMATH SIK caMe JKUTTS, [0 Ma€e ceHc. MeTadopudHHUH 3MICT MOJIBOTY
MOJISITAE Y BIAYYTTi CBOOON, 3MATHOCTI MiAHATHCS HaZl 0OMEKCHHSAMHE Ta TOOAYHUTH CBIT IHIIUMH O9HMa, TOOTO 3pO3yMITH KHUTTSL.
ot — 1e 3aBXK/IM BUCOTA Ta MPOCTIP, 1110 BIAIUISIOTh IIOANHY Bix 3emiti. [Ipo mroei, 1110 Bxke 3po3yMiii CyTh Ta Kpacy MOJbOTIB,
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P. bax mumie 31 Iporo NPUXMWIBHICTIO, @ YUTaYaM HAMAraeTbCsl JOHECTH MPOCTI iICTHHU, SKI BIAKPUINCS KM JtomsMm: If you will
find that you are a person, who can love to fly, you will find a place to come whenever you tire of a world of TV dinners and people
cut from cardboard. You will find people alive and adventures alive and you will learn to see a meaning behind it all [5, p. 18].

OueBUIHUM € T€, [0 HE BCIM BIACTHBO CAaMOTYKKH 3p0O3YMITH BaXKJIMBICTh caMopeaizamii y )HuTTi. Tomy 3aBxau € Jrou, sSKi
HABYAIOTh HAC, TOKIUKAHHIM SIKMX € gornomaratd iHmuM. Takumu € [[xonatan ta JoHansa [lumozaa. [TucbMeHHUK 3MaIboBYE
Jonanpna oOpanum, ajie 1e He MiHOCHTH iforo Hax iHmmMmu. Bin 3BH4aiiHa TroaMHa, sIKa IPOCTO paHille Bij HIINX OCATHYIA
BaXITUBI JKUTTEB] icTHHU. [loBimOMiIeHHs, BUKIaIeHe B «lIro3isSX» IPYHTYETHCS HAa TOMY, IO BCE HAIIE KHUTTS CKIIQJAETHCS 3
Tr031#. Paninre uu misHiie, KoxxeH 11e po3ymie. digocodis Jonansaa [llumoau nonsrae B TOMy, 0 BiH TOBOPUTH IPOCTUMH, J10-
CTYITHUMU TIOHSTTSIMH, aJle He BIIKpUBAE Bei€l iX CyTi, 1100 JTI0M MaJIH 3MOTY CAMOCTIHHO 3pO3yMITH BCIO ITTHOMHY IIUX HOHSTb.
Kpim Toro, cam BiH € IpUKIaOM JUTA HACTiTyBaHHS, 5K 1 [[>KOHATaH 1711 CBOIX y4HIB:

This world is your exercise-book, the pages on which you do sums. It is not reality, although you can express reality there if
you wish. You are also free to write nonsense or lies or to tear the pages [6].;

You are led through your lifetime by the inner learning creature, the playful spiritual being that is your real self- Don’t turn
away from possible futures before you are certain you don’t have anything to learn from them. You are always free to change your
mind and choose a different future, or a different past [6].

Jonanea lllumona, y cBoeMy 3BEpHEHHI J0 JIIOJCH, 3aKIMKAE ITOCTABUTU COO1 MPOCTE 3alUTaHHA, BIAMOBIIE HA SKEe HOMY
BXKe BioMma: Here is a test to find whether your mission on earth is finished: if you re alive, it isn’t [6].; In order to live freely and
happily, you must sacrifice boredom. It isn’t always an easy sacrifice [6].

3aKIUK MiJHATUCH HaJ OyJICHHUM iCHYBaHHSAM 1 BiIipBaTUCH Bif 3eMJli pOOUTS 1 yalika J)koHaTaH, HABYAIOYH CBOIX yUHIB, 1[0
nuie ¢cBo0o/Ia € IXHBOK CIPaBKHBOK CYTTHICTIO. BaxHBO JHIe He 3pa/uKyBaTi coli i HTH BH3HAYCHUM HIISIXOM: Your only
obligation in any lifetime is to be true to yourself. Being true to anyone else or anything else is not only impossible, but the mark
of a fake messiah [6].

O06wuBa repoi € BunTensiMu. BoHN KepyroThest OJHUMY NPaBUIIAMH 1 HABYAIOTH THX, XTO JIIHCHO X04e BUUTHUCH, CTATH JOCKOHAJII-
UM, JUTS 90T0 IOTpiOHE Jvie OaskaHHS Ta HAIOJICTIIKBa patlsi. You teach best what you most need to learn [6).; Learning is finding
out what you already know. Doing is demonstrating that you know it. Teaching is reminding others that they know just as well [6].

ABTOp NPHUXOJUTH JI0 BUCHOBKY, L0 BiJ{ HAIIMX HAMIPIB Ta MparHeHb 3aJIeKUTh Te, SKUM € CBIT HaBKOJIO. Pedi BlopsiaKoBaHi
TaK Y¥ iHaKIIIEe Yepes Te, 10 MU 1X Takumu cTBopuiti. [TpoTe, repoi P. Baxa 3BakyroThCsi Ha OCSTHEHHS 3aIUIaHOBAHOT0, Ha 3MiHH,
Ppo3yMiroun, 110 TOBEAETHCS MEPEKUTH Po3uapyBaHHs Ta BTpaTu. Yaiika /HxoHatan 3anumae 3rpato, Jlonansa Llnmona smyienuit
IIOKUHYTH Bce, 60 po3yMie CBO€ NMPHU3HAYCHHS Y IIbOMY CBITI:

The world is as it is because that is the way we wish it to be. Only as our wish changes does the world change. Whatever we
pray for, we get it [5, p. 32].;

1 consider this from time to time, flying. We always get what we pray for, like it or not, no excuses accepted. Every day our
prayers turn more into fact; whom we most want to be, we are. It all sounds like justice to me. [ can’t say as I mind the way this
world is built, at all [5, p. 33].

ByneHHicTh HAIIOrO iCHYBaHHS Ha 3eMJIi aBTOP MPOTHCTABIISE JOCKOHAIIH Kpaci Heba. [leli 00pa3 npucyTHiii y BCix HOro TBO-
pax, OB si3aHKX 3 osboTaMu. He6o € iHIIMM CBITOM, 11e 3HAXO/STh IPUTYIIOK BUTHAHIIB, IIKOJIO0 JTOCKOHANIO! TEXHIKH MOJIBOTIB.
Kpim Toro, [y1st aBTOpa JIIOAM, LIO KUBYTh 3€MHUM, OYJICHHUM KUTTSAM BIAPI3HAIOTHCS Bifl THX, XTO M00a4NB HEOECHI MPOCTOPH.

ABTOp BICBHEHUA, IO JIFOJM KWK O MIACIHUBIIIE, IKOW MaJTd MOXJIMBICTh TIOOAUUTH CBIT 3 BUCOTH Hebec: «/ think America
would be a happier place if every citizen, on reaching the age eighteen, would be given an aerial tour of the entire country» 5, p. 55].;

From past-horizon north to past-horizon south, from beyond land’s end and beyond the depths of western sea, lived the billion-
mile sky. It was very calm, very still...

My problems, to the sky, did not exist, never had existed, never would exist.

The sky does not misunderstand.

The sky does not judge.

The sky, very simply, is... [5, p. 54].

ABTOp CIIPOCTOBYE MOHATTS KOP/IOHIB MiJK KpaiHaMH, TOMY 1110 3 BUCOTH 3eMJIsl BUIUIsIIA€ 30BCIM iHaKIIow. Bin Harosoye
Ha TOMY, 110 0ap’€pH iCHYIOTb JIMIIE TOMY, 10 MU CTBOPEOEMO iX caMi i BIpUMO B ixHe icHyBaHHs. JIro11 OOSTHCS BiJIMOBHUTHCH
BiJl 0OOMEKEHb 1 KHUBYTh 0OMEKyr0UH ceOe Bce )KUTTS. Buxin 3 miel cuTyaii Jauiie oIuH — MOJUBUTUCH HA BCE i iHITNM KyTOM,
3 Bucotu Hebec: If we lift ourselves high enough, we’ll realize that the sun has never left us at all [5, p. 90].

[{ock moniGHe onmcaHo i B nputdi «Yaiika J[»oHaran JliBiHrcTon», konu CaiuiiBaH, TOBApHIIl i HACTaBHUK J[)KoHaTaHa, TOBO-
PUTH oMy TIPO BaXKIIMBICTh BMIiHHS ITiJHIMATHCh HaJ OyJCHHUMH PEYaMH 1 PO3yMiTH, IO € HacmpaBi rooBHUM: « The Gull sees
farthest who flies highest» [7, p. 40].; «The higher one climbs, the farther he sees; the less important are the affairs and crises of
those who cling to the groundy [5, p. 90].

Jpyx0a € oMHIM 3 TOIOBHUX MOHATH y TBOpUocTi P. baxa. Jlns aBTopa Apy»Hi CTOCYHKH MiX JIFOJABMH € TaKUMH, IO HE TTiJ-
BJIAJIHI Yacy Ta MpoCTOpy Ta iCHYIOTh 0e3 Oyab-sKkuX 00MexeHb. KpiMm Toro, 1py3siMH MOXKYTh OyTH JIHIIIE JIFOIH, B SIKUX OJTHAKOBI
LIHHOCTI B XKUTTI: ... Devid Gartnett is a real friend. We like the same things: the sky, the wind, the sun, and when you fly with
somebody who puts his value on the same things that you do, you can say that he is a friend [5, p. 93].

CnpapixHix py3iB P. Bax 3Hax0auTh cepen JTroael, siKi TeX 3aXOIUTIOIOTHCS TTOJIbOTaMH. BOHU PO3yMilOTh OZIMH OJJHOTO, TOMY
IO IIHYIOTh OJHE 1 T€ XK —BUCOTY 1 cBOOONY: We are friends to a man not because he has brown hair or blue eyes or a scar on his
chin from an old airplane crash, but because he dreams the same dreams, because he loves the same good and hates the same evil,
because he likes to listen to the sound of and engine ticking over on a warm, quiet morning [5, p. 971.; ... And when you walk the
same path toward destiny with a man, that man is likely to become your friend [5, p. 95].

[TOHATTS TOCKOHATIOCTI TEX 3aiiMac BayKJIMBe Miciie B TBopax P. baxa. [lepm 3a Bce — 11€ JOCKOHANICTB MOJIBOTIB, JOCKOHAIICTD
HeOa, ApykOu, skUTTs. JII0AMHA y BCbOMY MTOBHHHA MPArHYTH JTOCKOHAJOCTI, iHAKIIIe BOHA HE 3MOXKe peaji3yBaTH cede y KHTTI.
Y aBTopa € peui, JOCKOHAII caMi 1o codi: He0Oo, IpyK0a, O He OOMEKYIOThCS HIYUM, a TAKOXK Pedi, 0 JIOCKOHATIOCTI B SIKKX I10-
TpiOHO MParHyTH — MOJBOTH y MPOCTOPI Ta Yaci, ypOKH JI000BI, JOOPOTH Ta MPOIIEHHS: « ... perfection doesn’t have limits» [6].;
«Without the bird wings, there can be no perfection» [5, p. 139].; «Think that the most practical way to bring a pilot to perfection
is to reach him when he is caught with the idea of pure flight, before he decides that a pilot is a systems operator, pushing buttons
and pulling levers that keep some strange machine in the air» (5, p. 132].

BHCHOBKH Ta NMepCcneKTHBHU MOJATBIINX JOCTiKeHb. TakuM YMHOM OYEBHJIHO, 1110 MTHOOKUH (iTocodChKuii 3MICT Mpo-
aHAJTiI30BaHUX TBOPIB € BiOOpa)KCHHSM CBITOIIISY aBTOpa, HOTO i/iel II0JI0 CaMOBIOCKOHAICHHS, CaMOIIi3HAHHS, MparHeHHs
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MOCTIIfHO pyXaTHCs BIepes, NPUKIAgaTH 3yCUIUI sl TOTOo, MI00 migHATUCS Haz OyISHHICTIO Ta MPUMITHBHUM iCHYBaHHSM. 3a-
CIIyTOBYIOTH Ha yBary po3ayMH aBTOpa IPO CEHC UTTs, OCOOINBE 3HAUCHHS JAPY>KOU IS KOKHOTO, BHYTPILIIHE CAMOBJ/IOCKOHA-
nennst. L{ikaBuM € TBepKEHHS PO Te, 10 3HAHHS — Ie He JIMIIE Te, 10 MU caMi 3100yiH, aje i Te, 3 UMM MU NPUHNDIH y 1eit
CBIT. 3aCJIyTOBYIOTb Ha yBary i AyMKH PO MYIPICTh KUTTS, JiZEPiB Ta MPOPOKIB, iX COPUHHATTS IHIIUMH YICHAMH CYCHIIBCTBA.
HaiiriiHHIIMu € po3ayMH aBTopa Ipo Bipy y cebe, 10 JI0roMarae JJOCSIITH BHYTPILIHBOTO yIOCKOHAJIEHHS, a TAKOXK IPO BCerle-
PEeMOXKHY CHITy J0Opa Ta JIro00BI, SIKi IIOBUHHI OyTH PYIIIHHOIO CHJIOI0 Y XKHTTI.

3BiCHO, JaHa PO3BigKa HE BUYEPILYE MOPYIICHOI TPOOIeMH 1 TOTpedye MOJANBIIOr0 BCEOIYHOTO BUBUCHHS.
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JIHY imeni leana @panxa, m. Jlveie

ono3unnisa y IreCAX . NIHTEPA

Y emammi posensanymo ma npoananizoeano 3acobu cmeopennsi onosuyii y n’ecax I'aponvoa Ilinmepa. Buoxkpemieno
mpu Mmunu ONO3UYii — MIKDOKOCM VS MAKPOKOCM, MENepiunE VS MUHYIe Ma 3aXUCHUKU OCOOUCIO20 NPOCMOPY VS UYICUHYI
Ha 0CcHOGI dianocy ma asmopcokoi pemapku n'ec «/Jenv Hapoocennsy, «Kimnamay, « Himuti Oghiyianmy i «Jleckuii Binvy.

Kniouosi cnosa: onozuyis, dianoe, agmopcvka pemaprad, MikpoOKOCM-MAaKpOKOCM, MEnepiuune — Mumyie, 3axucHUKU 61ac-
HO20 NPOCMOPY — UYICUHYI.

OPPOSITION IN H. PINTER’S PLAYS

The article deals with analysis of means of opposition in Harold Pinter’s plays. Three types of opposition have been
singled out — microcosm vs macrocosm(light, warm, safe, familiar — darkn, cold, dangerous, unknown), present vs past
(positive, happy, pleasant period — negative, unhappy, unpleasant period) and defenders of their own space vs intruders
(room dwellers — external forces) based on dialogue and author’s remark of «The Birthday Party», «The Room», «The
Dumb Waitery and «A Slight Achey. These types of opposition are interconnected in the text. They are expressed on various
language levels — phonetic, lexical and syntactic — through lexical synonyms (out-in; cold-warm, up-down; here-there; dark-
bright), symbols (room, window, door), alliteration (repetition of voiced and voiceless consonant sounds —s, p, f, t, k, I, n, d,
b), declarative extended and unextended sentences, direct word order and inversion, absence of future tenses and flashbacks.

Key words: opposition, dialogue, author’s remark, microcosm — macrocosm, present — past, defenders of their own space
— intruders.

OIIIIO3UIHA B IIBECAX I'. IIHHTEPA

B cmamve paccmompeno u npoananuzuposano cpedcmea cozoanus onnosuyuu 8 neecax I aponvoa [unmepa. Buideneno
mpu Muna oOnno3UYUYU — MUKPOKOCM VS MAKPOKOCM, HACMoswee Vs npoweoulee, d Makdice 3auumHnuku coocmeennoo npo-
CIPAHCMBA VS YYIHCAKU HA OCHOBE OUAlo2d U agmopckoll pemapku nvec «/ens Poocoenuey, «Komnamay, «Hemou Opuyu-
anm» u «/leckas bonoy.

Kniouesnle cnosa: onnosuyus, ouanoe, a8mopcKas pemapkd, MUKPOKOCM — MAKPOKOCM, HAcmosujee — npouteowiee, 3d-
WUMHUKU COOCMBEHHO20 NPOCMPAHCINBA — LYIHCAKU.

Onosutiist y m’ecax I'. [TinTepa Oynia mpeaMEToM TOCTIKCHHs TakuX HaykoBIliB sik: E. Byczkowska, R. Cohn, M. Esslin, A.
Hinchliffe, F. Lumley, G. Wellwarth, I. Wardle, A. Sykes Ta 6aratpox iHmmx. Bonn Hamarasmmcs 3acTocyBaTH METO JIiTEpaTyp-
HOTO aHaNi3y 3 METOIO TOCTIHKEHHSI OCHOBHOTO CTPYKTYPHOTO €JIEMEHTY IpaMu — Kateropii yacy-npocropy y m’ecax I'. Ilintepa.
MeTo10 HALIOTO JOCTIIKEHHSI € TPU THIIU ONO3ULIT MIKPOKOCM VS MAKPOKOCM, MENEePIuHE VS MUHYIe Ta 3aXUCHUKU 0COOUCO20
npocmopy vs uyxcunyi y aBTOPCBKii pemapii Ta nmianosi m’ec ['aponpaa [TiHTepa Ha piBHI TEKCTY, a TAKOX Ha (POHETUIHOMY,
JIEKCUYHOMY Ta CHHTAKCHYHOMY piBHIX. O0’€KTOM J0CJiI:KeHHs1 € TeKcTu 'ec «/env Hapooowcennay, «Kimnamay, «Himui
Odgpiyianmy i «J/leckuii binvy. [ipeaMeToM nociIzKeHHsI € 3aC00HM CTBOPCHHS OMO3HIIII.

«[1ms1 Toro, mo6 crocTepiraTé 3a TUM, 10 BiIOYyBaeThCs 3 MOABMHU, [liHTep 3a3BHYail 00Upae EHTPATbHUM CHMBOJIOM KiMHa-
Ty — Oyab-Ky 3BUUaiiHy KIMHATY, € )KUBYTh Jroau. Came 11 KIMHATA 1 CITYKUTh MIKPOKOCMOM CBITY. Y KIMHATI JIFOU IOYYBaIOTh
cebe B Oesreni. 30BHI iICHYIOTB JIMILIE YyKi, HEBIZIOMI CHJIM; BCEpEANHI ITaHye TeIIo i citio. Lle marepunchka yrpoba, ae moan
mouyBaroTh cede 3axunieHnMu. Kongumikr y m’ecax . [TliHTepa moYnHAETHCS TOI, KOJIH OJHA 13 30BHIMIHIX CHJI IPOHUKAE Y KiM-
Haty i pyiiHye 6e3mneky ii Memkanuisy» [5, c. 198]. PyiiHyBaHHs Bipu repoiB y 0e3mneky iXHb0oT 0COOHCTOT TePUTOPIi BUHUKAE Yepe3
CTpax 30BHIIIHBOIO CBITY, SIKUI BHHUKAE y CaMUX ke repoiB. TakuM YMHOM, MM 0aUUMO OIO3HUIIIO MIKPOKOCM VS MAKPOKOCM
(cBiTIIO 1 TeMpsiBa, TEILIO 1 XOIIO[, Oe31eka i Hebe3neka, BijoMe i HeBiJoMe).

3okpema, y Aiano3i JOCHiKYBaHUX 11"€C 3HAXOJMMO TaKi MPUKIAAN 1i€] OMO3HUIIIT:

1) Rose: It’s very cold out, I can tell you. It’s murder... Still the room keeps warm. It’s better than the basement, anyway. ... I
don’t know how they live down there. [4, c. 101];

2) Rose: It’s good you were up here, I can tell you. It’s good you weren’t down there, in the basement [4, 103].

3) Rose: What'’s it like out? // Mrs. Sands: It’s very dark out. // Mr. Sands: Darker than in [4, ¢.113]

4) Flora: It’s too dark in here to peer. ... It’s so bright outside. [4, c. 178];

5) Gus: I wouldn’t mind if you had a window, you could see what it looked like outside. ... Well, I like to have a bit of a view,
Ben. It whiles away the time. I mean, you come into a place when it’s still dark, you come into a room youve never seen before,
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