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PEAJIBALISA IMIIIOIATHOCTI 3ACOBAMU JEKCUYHOI MOJIICEMIT
Y JPAMATYPI'TMHOMY TEKCTI

Cmammsi npucesiuena poseisidy J1ekCudHol nonicemii sk 3acoby peanizayii imniiyumuocmi. /locniojicyemocs peanizayis
iMnAIYUMHOCMI 080MA CNOCODAMU. HA OCHOBI OOMIHAHMHO20 3HAYEHHSI MOGHOI OOUHUYI Y KOHMEKCMI ma Ha OCHO8I peaniza-
yii 060x 3HaueHb MOBHOT 00uHUYL. [Ip060OUMbBCSL AHANI3 PIZHUX MUNIE IMIIIYUMHO20 CMUCILY.

Knrwouosi cnosa: ivnaiyumnicms, iMAIiyumHuil CMUC, OpamamypeiiuHux mexKcm, 1eKCUyHa noaicemis.

IMPLICITNESS REALIZATION BY MEANS OF LEXICAL POLYSEMY IN DRAMA TEXT

The article describes lexical polysemy as means of implicitness realization. It focuses on the problem of implicitness in fiction
as a necessary component which creates the second level of the text and broadens measures of the message. Implicitness contributes
to the expression of author’s pragmatic intentions and philosophic characteristics of the text. It is maintained that the author can
manipulate with lexical unit which results in realization of different (even oppositional) meanings of one lexical unit. Components
of a semantic structure of a lexical unit can form in the text a hierarchical order and be a source of implicitness. Implicit meaning
can be realized in two ways: implicitness is realized by one meaning of a lexical unit (this meaning is dominant in context) and can
be realized by two meanings (conflict is usually based on this opposition, when interpretation of main ideas of the text is reflected by
several meanings of a lexical unit). The article highlights that implicit meaning is created as a result of inversion of lexicographic
meanings of one lexical unit which enables every character to emphasize a certain meaning within semantic structure of a word.

Key words: implicitness, implicit meaning, drama text, lexical polysemy.

PEAJTH3AIIHA HMIUTHIJUTHOCTH CPE/[CTBAMH JIEKCHYECKOH ITOJJHCEMHH B JIPAMATHYEC-
KOM TEKCTE

Cmambsi nocesawena paccmompeHuIo 1eKCuieckoll ROIUcCemMul Kaxk cpeocmea peanuzayuu umniuyumnocmu. Mccneoyem-
¢l peanu3ayus UMIIUYUMHOCIU 08YMs CHOCOOAMU. HA OCHOBE OOMUHAHMHO20 3HAYEHUS A3bIKOBOU eOUHUYbL 8 KOHMEKCMe
U HA OCHOBE peanu3ayuu 08YX 3HAUEHUll A3bIK060U eOuHuYbl. [Ip06OOUMbCA aHANU3 PAZHBIX MUNOE UMIIUYUINHO20 CMBICIA.

Kniouesvle cnosa: umniuyumnocmo, UMRIUYUHIMBIN CMBICIL, OPAMAMYPSUYECKULL MEKCM, TIeKCUYeCKAs ROIUCEMUS.

Jocnipkenns peanizanii iMmutinurHOCTI (1ani IM) BuMarae anasizy ceMaHTHYHOI CTPYKTYPH MOBHOI OJMHHITI, SIKUH «CTAaBHTh
MUTAHHS PO BiHOMIEHHS MK CeMaMH, crocid iX pempomyKiii Ha OCHOBI i€epapXi4HOi OopraHi3amii ceM y CKJIaai 3HAYCHHS JIeK-
cuyHoi oauHULI» [3, ¢. 557]. KoMmoHeHTH ceMaHTHYHOT CTPYKTYPH y MeXax TEKCTY MPEICTaBIICHI B iepapXidHiil MOCIiI0BHOCTI,
BOHH, 3a crioctepeskeHHsiMu €. 1. [llennense, «<MOXyTh Nepepo3NOALIATHCH — APYTOPSIIHI KOMIIOHSHTH MOXKYTh CTaTH OCHOBHHIMH,
OCHOBHI — JIPyTOpsITHUMI [IMT. 3a @ 1, ¢. 7]. Takuii mepepo3noin ceMaHTHYHUX KOMIIOHEHTIB Y ApaMaTypridHOMY TeKCTi (mai
JT) Buctynae JukepesioM CMUCIOTBOPEHHS 1, SIK IEPEKOHYIOTh Pe3yJIbTaTh aHaji3y, [1OB’sI3aHi 3 UM SBHIIEM CEMaHTHUYHI BUSBH
MOXKHa IT0 TIPaBy 3apaxyBaTH JI0 3aco0iB peaiizamii Im.

Immminutamid emucn (zami IC) moxe GpopMyBaTHCh Ha OCHOBI JIEKCHYHOI MomiceMii ABOMa crocodamu, Koiu: mkepenom 1C
BUCTYIIa€ OJHE i3 3HAUCHb JICKceMH; Y BUTOKax IC nexaTh Ba 3HAYCHHS 1 TOJI, SIK TPABHJIO, 11e iAekHuii IC, o MiCTUTh MPOTH-
CTaBJICHHSI.

Busenenns IC Ha ocHOBi 10MiHAHTHOI0 3HAYEHHS] MOBHOI OAMHMII Y KOHTEKCTi. SIK MPHUKIaa MpoaHalti3yeMO iepapXito
3HAYEHb Y CEMaHTUYHIN cTpyKTypi Jekcemu age B JIT. IC y aHanizoBaHOMY (parMeHTi peatizyeThCsl 3aBISKH aKTyasi3allii okpe-
MHX 3HAUCHB i€l JIEKCEeMH, B pe3yJIbTaTi 4Oro IMILTIKYIOThCS Pi3Hi IHHICHI OPIEHTHUPH MEPCOHAXIB!

(1) LUKE ... Only it wasn’t to comeliness I was alluding at all, my dear girl, and you taking me short, but to age. Age!

JULIA. Age!

LUKE. Age! Age! Age is a woeful and a terrible misfortune.

JULIA (sharply). It’s myself that has worn my age, Mr. Quilter, and I’ll thank you to remember it. [5,c. 13]

Crnosuuk «Longman Dictionary of Contemporary English» dikcye Taki 3HaueHHs i€l iekcemu: age 1 — the number of years
someone has lived or something has existed; age 2 — the age when you are legally old enough to do something; age 3 — one of the
particular periods of someone’s life; age 4 — the state of being old; age 5 — a particular period of history [7, c. 28].

V HaBeneHoMy QparMeHTi HAeThCsl PO HaMaraHHs MEPeKOHATH TOJIOBHY I'epOTHIO 3B’s13aTH cede MOAPYKHIMH y3aMu, IPU
LOMY TIOJIICeMIsI JIEKCEMH age, YMOXKIIMBIIIOE aKTyalli3amilo Pi3HUX 11 3Ha4eHb, B PE3yJIbTaTi YOro BUHUKA€E HEITOPO3YMIHHS MiXk
Jlroxom Ta Jxymiero. Y mepuriii wactuHi mianory JKymis He Moxke 30arHyTH amessmii criBpO3MOBHHUKA A0 ii BiKY, OCKLIBKH
CITIBPO3MOBHHUK 3BEPTAETHCS JI0 IPYrOro KOMIIOHEHTa CEMaHTHYHOI CTPYKTYPH JISKCEMH age. AJle 3 nepebiroM aianory crocre-
piraeTbesi CBOEpiHA AMHAMIKA, B PE3YJIBTATI YOTO CKCILTIKYEThCS TIEPIIUiA, TOMIHAHTHAN Y CEeMaHTHYHIH iepapxii. BiH mo3Havae
CIPUATIANBY, OakaHy MOPY A OAPYKEHHS. AKTyasi3alis bOro 3Ha4CHHS BiIOYBA€ThCS 3aBASAKH CMHUCIOBIN CIiBBIAHECEHOCTI
31 cioBocnonydeHHsIM a woeful and a terrible misfortune, o IMILTIKy€e BKa3iBKy Ha OOMEKEHICTh yacy »iHOYOro po3kBity. Taka
IMIUTIKAIsT CIIOCTEpiraeThCsl y BHYTPINIHIN Kiacupikarii, Toi SK y 30BHINIHIA BoHA (QYHKIIOHYE Ha imelHOMY piBHIi. (I0eiinuil
1C — nompibno suacro suxooumu 3amixc)

IMIUTIUTHEM CMHCIIOTBOPYMM 32CO000M BHCTYIIA€ TAKOX i€papXiyHa opraHizalis 3HaueHb JeKceMu notion y m’eci «Crpasa
3IIaMaHUX METYHii». Y CIOBHHUKOBIH AediHIIiT TekceMa notion pecTaBIeHa TBOMa 3HaYeHHIMH: 1) notion 1 — an idea, belief, or
opinion; 2) notion 2 — small things such as thread and buttons that are used for sewing [7, c. 1122].

AmnaizoBaHa JIeKceMa BXOJHUTh Y CIIOBOCHONy4YeHHs Simple Notions, 110 € Ha3BOIO Mara3uHy. Y TEKCTi I1'€CH eKCILTILUT-
HO TIPE/ICTABIICHE 11 3HAYEHHS, TOOTO HOMIHYETBCSI MarasuH, y sIKOMY MpOAatoThes thimbles—threads—ladies’ needlework—white
gloves [9, c. 18] Ta iH1e, ane IMIUTIUTHO pealli3y€eThCs TAKOXK MepIle 3HAYSHHS JIEKCUKO-CEMaHTHYHOI CTPYKTYPH:

(2) Dorothy. ... Also I'm going to change the name of the store. It isn’t going to be «Simple Notionsy any more; it’s going to
be «Tremendous Inspiration» [9, c. 22].

Peanizanist 1[bOro 3HAYEHHS YMOXKIIUBICHA CEMAaHTHYHHUM 3B’ I3KOM 3 JISKCEMOIO inspiration, y pe3yJibTaTi 4Oro KIF0YOBE CII0-
BOCIOJTyYEHHsI OTPHUMY€E HOBE TIIyMaueHHs simple ideas, o IMILTIKye CBITOMIAHI TO3ULIT nepconaxa. (O6pazomeopuuii IC — Jlo-
pomi npacre nNO3OYMUCH 3aCMapiiux noenaoie)

Iepapxist 3Ha4eHb MOXE JIeKATH B OCHOBI KajnamOypy, rpH cliB, sBuila, ske M. O. PyIsKkoB xapaKkTepusye sK «HaBMUCHE
MEPEOCMUCIICHHS ciioBay [2, ¢. 119], mpu IboMy BUHHKAE ipOHIUHMI eeKT. 3a TOMOMOTOK MaHIITyTFOBAHHS CEMaHTHYHHUMHU KOM-
MOHEHTAMH JIOCATAEThCS aKkTyasizaris IM, TBOPATHCS HOBI KOHOTATUBHI HPUPOLICHHS, 5K, HAIPUKIIA[], Y HACTYIIHOMY NPUKJIA/I,
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10 MicTUTB Oeciay mepcoHaxiB 1’ ecu «IlirMmamion» mpo AiBYMHY HU3BKOTO COLIAIBHOTO CTaHy, AKy Ipodecop 3poOuB 00’ €KTOM
CBOTO €KCIIEPUMEHTY:

(3) HIGGINS. ... Ive picked up a girl.

Mrs HIGGINS. Does this mean that some girl has picked you up? [8, c. 53]

V oMy ypUBKY BiIOyBaeThCs NepeopraHizallis Takux 3HaueHb pick up 1 (fo let someone get into your car, boat etc and take
them somewhere) Ta pick up 2 (become friendly with someone you have just met because you want to have sex with them) 7, c. 1234].

BupimmBmm moxBaJuTHCS MEpea MaTip 10 pe3yabTaTOM CBO€i poOOTH 3 MEPEBTUICHHS IBYMHH, TAK OM MOBHUTH, «3 TPs3i B
KH$131», ipodecop XiriHC NOCIYTOBY€EThCS I€CIOBOM f0 pick up, sike y IIbOMY KOHTEKCTI aKTyasli3ye Mepliie i3 HaBeJeHHX 3HaYeHb.
OnHak, KpiM 1IBOTO, JIeKceMa Ha0yBa€ HEraTHBHOI KOHOTAIII, 0 TIOB’s3aHE 3 IMMOXO/DKECHHSIM JIBUYMHU. Y PEIUTili Horo marepi
aKTyali3yeTbCsl CEMaHTHKA pick up 2, M0 cTae IMIUTIMUTHIM 3ac000M TBOpEeHHs 00pa3y Xirrinca. [lo-nepie, aBTOp BUBOJUTH HA
NIepIIH IUIaH 3HAYEeHHS, sSIKe IMILTIUTHO BKa3ye Ha XOJOCTSIBKE KUTTA podecopa, sike TypOye Horo martip (1ie ctae 3p03yMiuTuM
3 IPOJIOBKEHHS Oeciiin), a Mo-Apyre, 3MiHa CTaHy Ji€ciIoBa (3 aKTUBHOTO Ha ITACHBHUI) IMIDTIKY€E HOr0 COpoM’I31MBUH XapakTep
Ta BiACYTHICTH JOCBiy Y CTOCYHKaX 3 0COOaMH MPEKpPacHOi cTaTi, a TOMY HOT0 BYMHKU BUKJIMKAIOTh y MaTepi 3AuByBaHHs. (06~
pazomeopuuii IC — Xieeinc ne emic nOOOUMUCSL 3 HCIHKAMU)

Busenenns IC Ha ocHOBI peanizauii ABox 3HauyeHb MOBHOI oqunui. Y /IT ceMaHTHYHI KOMIIOHEHTH JIEKCEMH HE TLTBKH
HaOyBarOTh 31aTHOCTI MEPEPO3NOAIIATHCS, YACOM BOHH HABITh B3a€MOBUKIIIOYHI, aHTOHIMIYHI — Ha PI3HUX MOBHHUX PiBHSX L0 I10-
JISIPU3ALII0 PO3IIISIal0Th y Cy4acHOMY MOBO3HABCTBI sIK BUsIBH eHaHTioceMii. Ha Takomy npoTucraBiieHHi 6a3yeTbcst KOHQIIIKT y
JIT, Kol MOBHA IHTEpIIpeTallisi OCHOBHUX iCHHHUX MO3MIIH MEepCOHAXKIB OB’ s3aHa 3 KapANHAIBHO MPOTHICKHUMHU 3HAUYCHHIMU
KITIOUOBOI JIeKceMH. Po3rissHeMo At npukinany GparMeHT, sSIKHii penpe3eHTye po3ayMH 1010 000B’ I3KOBOCTI MOSIBU Y My OJIIYHUX
MICIISIX Y KareJoci:

(4) Caller. I cannot possibly be seen in the street without a hat.

Poet. Why not?

Caller. It can’t be done.

Poet. But you confuse externals with essentials.

Caller. I don 't know what you call essentials, but being decently dressed in London seems pretty essential to me.

Poet. A hat is not one of the essential things of life [4, c. 49].

MoxnuBa Im nexcemn essentials ToB’s13aHa 3 THM, IO ii CIIOBHHKOBa JediHilis nependadae apa 3HadyeHHs: 1) essential 1
— something that is necessary to do something or in a particular situation; 2) essential 2 — the basic and the most important
information or facts about a particular subject [7, c. 531].

Ha eKCIUTiUTHOMY PiBHI PO3IJIAayBaHOrO (hparMeHTa pealizyeThesi Mepiie 3HAYCHHS, SIKE y MO€AHAHHI 3 KATETOPHYHUMH BH-
CJIOBJICHHSIMHU OJTHOTO 3 IEPCOHAXKIB BUPAXKAE BAJKINUBICTD JOTPUMAHHA «Apec-Koay». CMUCIOBHI 3B’ A30K JIEKCeM hat Ta externals
aKTyalli3y€e CIUIbHY CEMAaHTHUHY O3HaKy ‘appearance’. [IpoTHCTaBICHHS JICKCeM essentials : externals Ha IMILTIIUTHOMY piBHI
aKTyaJr3ye JApyre 3Ha4CHHs, 10 IPUTAMaHHE CIIIIBHOKOPEHEBOMY 3 HUM IPUKMETHUKY essential. IMIUTIINTHA peaizalis Jpyro-
ro 3HAYCHHsI BKa3y€ Ha BaXKIMBICTh y JKUTTI JIIOAWHM HE 30BHIIIHOCTI, a T BHYTPILIHBOTO CBiTY. B OCHOBI ifeliHOro KOH(IIKTY
JIEKHUTH O0JIITaTOPHICTH MPAaBWII, IMITITIKOBaHa essential 1, ska HaB’s13y€ 0COOMCTOCTI IPOMAJICEKY JyMKY, IPUTHIUYIOUHN 1HIUBITY-
anbHe. Y JIT Takuii KOHCEPBATH3M IIPOTHCTABIISIETHCS CAMOOYTHOCTI JIyXOBHOTO CBIiTY. Lle po3yMiHHS aKkTyasi3yeThCsi BHACIIJOK
Hepepo3Io/Iily 3HaUeHb, Y Pe3yJIbTaTi IKOr0 Ha MepIIOPSAHY MMO3HUIIiI0 BUX0oauTh nepudepuune. (Ioetinui IC —y moouni énympiui-
HE NOBUHHO OOMIHY8AMU HAO 306HIUUHIM)

CX0XKy CyNepewInBiCTh CEMAHTHYHUX KOMITIOHEHTIB MOYKHA TPOCTEKHUTH Ha JICKCEMI conscience, CKIaJHUKH 3MiCTOBOT CTPYK-
TYpH SIKOT y TEKCTI IPE3EHTYIOTh CTOPOHU KOHMITIKTY:

(5) PHILIPPA. < ...> It is wicked of you to put it like that, it’s unkind, when all I am trying to do is to free you from your duty.

CHARLOTTE. It’s not my duty you are trying to free me from, it’s my conscience.

PHILIPPA. It is your conscience is troubling you? Or what people will say, and perhaps the heavenly consequences?

CHARLOTTE. Oh, shut up Phil, you beast! Aren’t I refusing to go? What more do you want? Besides, Owen may be taken
away, and then I can marry, and your old conscience can take you to Somaliland or anywhere else horrid [6, c. 59].

3MiCTOBA CTPYKTYpa JISKCEMHU conscience npecTaBieHa 1BoMa 3HaueHHsMu: 1) conscience 1 — the part of your mind that tells
you whether what you are doing is morally right or wrong; 2) conscience 2 — a guilty feeling that you have about something bad
you have done [7, c. 328].

IenTpanbhe Micie y (GparMeHTi HaJIeXKUThb MpoOJieMi, sika MocTana y cecTep, 0 MPIIOTh OONAIITYBaTH OCOOMCTE JKHUTTS,
HUHI 00TSDKeHe IOorisioM 3a OpatoM-iBanizom OyBeHoM. MopaibHUI 000B’ 130K BUPaKEHUH y TEKCTi JIeKCeMolo duty. BoHa
aKTyalli3ye pi3Hi 3HaYeHHs KII0YOBO{ JiekceMd. Tak, y IHTpOJYKTHUBHINM YaCTHHI JialoTy aKTyalli30BaHE ApYTe, SKe BCTAHOBIIOE
CMHUCIIOBHIT 3B’5130K 13 JiekceMoto duty (something that you have to do because it is morally or legally right [7, c. 490]). Leii 38’5130k
IPYHTYETBCS Ha CYNEpPEeYHOCTI, BUpaKeHill cemamu guilty : morally or legally right. Peanizanis 11b0oro 3Ha4eHHS IMIUTIKY€ HEXITb
IapnoTTH i Hagammi BECTH Take HY)KICHHE KUTTS Ta i1 HeOa)KaHHS MOTOAUTHCS 3 CECTPOIO, sIKa TOTOBA B3SATH LIEH TATap HA CBOL
ieyi i CyMJIIHHO HECTH HOTO BeCh CBil BIK.

CeMaHTHYHHH 3B’30K CyMDKHOCTI, 32 PaxyHOK ceMu morally right, ciiiabpHOI I jekceM duty Ta conscience 1, IMIUTIKY€
MIATPYHTS CBITOTIISIHUX MO3UIIN cectep. Dininma BipHa ciMeifHOMY 00OB’sI3Ky, TOMY ii pPeIulikKu BiZOMBArOTh MEPEKOTYBAaHHS
BCTAHOBJICHOTO TIOPSAKY CEMAHTHYHHX KOMIIOHEHTIB, ¢ IOMiHAHTHE 3HAYECHHS PENPE3CHTOBAHE AK IHepiie. Moro excrmikaris
MIATBEPUKYETHCS 3aTUTaHHIM-T0KOpoM (Or what people will say, and perhaps the heavenly consequences?), ske CEeMaHTUYHO
CHiBBiIHOCUTHCA 3 Tponosuuieto llapmorTu BigBinaTu micus, naneki Big muBimizamii. Taka iges aenio rinepOoiizoBaHO mojae
1 HO3UTUBHI MOpaJbHI PUCH y HEraTHBHOMY CBITJi. J{iaMeTpanbHa BiAMIHHICTh LIHHICHUX MO3HMIIH MEPCOHAXKIB TOKPUBAETHCS
CEMaHTHYHOIO CTPYKTYPOFO OfHI€T ekceMu. (I0etinuii IC — nroduna nogunna pobumu eubip Mide MOPATbHUMU 002MAMU A 6]14C-
HUMU OAXHCAHHAMU)

OTxe, cepen 3aco0iB peaizaril IM BUAUISIOTECS MOXKIMBOCTI, SIKi KPHIOTHCS B JieKcHuHii momicemii. Y T crmocrepiraemo
aBTOPCHKE MaHIIYJIIOBAaHHS MOBHUMH OJIMHUIISIMH, B Pe3yJIbTATi SIKOTO OfIHA if Ta cama JieKceMa BUCTYIIA€ B Pi3HUX 3HAUEHHSIX, K
JI0 IPOTHJICKHUX. BinOyBaeThCst peopranizamis CeMaHTHYHUX KOMITIOHEHTIB, IO cTae mKepenoM popmysanus IC. IC cTBoproeThes
BHACIIIIOK 1HBepcCii JlekcuKorpadivHoi iepapXii 3HaueHb, 110 JI03BOJISIE KOKHOMY 3 TIEPCOHAXKIB Y MEKaxX CIIOBHUKOBOI CEMaHTHY-
HOI CTPKTYpH JIGKCEMH aKTyaTi3yBaTH IIeBHE 3HAYEHHS HA BIIACHUIT po3cy /. SIK pe3ynabraT bOro JIeKceMa MOXKe BifirpaTH BaXkIId-
BY poJib y (hOpMyBaHHI 11€iiHO-00pa3HOT KaHBU TEKCTY a00 CTa€ IMILTIMUTHUM 3aCO00M KOHIICHTpALi1 KOH(IIIKTY.
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IIMTATA KAK CPEJCTBO CO3JIAHUSI UHTEPTEKCTYAJIbHOM JUAJIOTUYHOCTH POMAHA
b. AKYHUHA «AJIMA3HAS KOJIECHULIA»

B cmamve paccmampusaiomces ocobennocmu Qynkyuonuposanus yumam 6 pomane b. Axynuna «Anmasnas xonecnu-
Ya» Kak cpeocmea co30aHus K MHO2OCIOUHOCIUY CEMAHMUKU U bl6EOCHUSL MEKCMA HA MeJCMEKCMOBblll YPo8eHb. Aemopom
npeocmasienbl pasiuynble MoK 3peHus Ha onpeoeieHue Yumamaol, Kiaccu@urayuu, ucciedyemes poib Yyumam 6 3a6uct-
Mocmu om NONOXHCEHUs 8 meKcme.

Kniouegvie cnosa: poman «Anmasznas konecHuyay, NOCMMOOEPHUCMCKULL MeKCm, MeKCmoobpasylowee cpeocmeo, Cmbl-
cnoobpasyioujee cpedcmeo, yumamd, KpbLiamole Cl06Ad U 8bIPAICEHUs, APOPUIMbL, CUTbHASL NO3UYUSL, PYHKYUU yumam.

I[HTATA AK 3ACI5E CTBOPEHHS IHTEPTEKCTYAJBHOI JIAIOTTYHOCTI POMAHY b. AKYHIHA «AJI-
MA3HAA KOJIECHHUIIA»

Y emammi poszenanymo ocobrusocmi gpynxyionysannsn yumam y pomani b. Akynina «Anmasnas xonecnuyay sk 3acooy
CMBOPEHHsl «6a2amowaposoCmiy CeMaHmMuKu ma 6UGEOCHHs MEKCY HA MINCIMEKCmogull pigeHnb. Aemopom npedcmagieno
PI3HI MOYKU 30PY HA BUSHAUEHHS YUMAMU, K1AcUuikayii, 00CIioNCeHo poilb YUmam 6 3a1elCHOCHI 8i0 NOIOICEHHs. 8 MeKCMI.

Knrouogi crosa: poman «Aamasnas Konecnuyay, NOCMMOOEPHICMCLKULL MEKCm, MeKCMomeipHull 3acio, cCMUcIoOmeipnuil
3aciob, yumama, Kpuiami c1o6a i 8upasu, apopusmu, CuibHa NO3uYis, QyHKYii yumam.

QUOTATION AS MEANS OF INTERTEXTUAL DIALOGUENESS CREATION IN B. AKUNIN’S NOVEL
«ALMAZNAYA KOLESNITSA»

The article deals with peculiarities of quotations’ functioning in B. Akunin’s novel «Almaznaya kolesnitsa» as means
of creating «multilayersy of semantics and raising the text to a intertextual level. The author gives different viewpoints of a
quotation definition — from a broadside (literary one) to a restricted one (which is linguistic). Different points of view of this
notion that are represented in the modern science are briefly considered, different classifications are being analyzed. The mul-
tilayers and multifunctionality of quotation insertions are analyzed with the illustration of examples from B. Akunin’s novel
«Almaznaya kolesnitsa». The peculiarities of the quotation insertions’ functioning in dependence to the position in the text (in
a strong position in particular) are being researched. Quotations link the events of the text with the phenomena of the human
history and culture, encourage raising of the text to a intertextual level. It is emphasized that the type of an intertexteme being
analyzed is a definite code form of expressing of the author’s intentions.
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tion, non-attributed quotation, winged words and phrases, aphorisms, strong position, semantic function, expressive function,
intriguing function, characterological function.

B pamxax Teopum MHTEPTEKCTYaIbHOCTH TITyOOKOMY PacCMOTPEHHIO M TEPEOCMBICICHHIO TT0[BEpIiIach uTara. B moctmo-
JACPHUCTCKUX TEKCTAX LUTATHI pACIIMPUIIA CBOU (byHKLU/II/I, B TOM YHCJIC U HE CBOMCTBECHHBIC UM J0 IOCJIEAHETO BPEMEHHU. DTUM
OIIPEAeISICTCS aKTyalbHOCTh MecienoBanus. [urara nmprobpera cratyc BeIyIIero TeKCToo0pa3yIomero CpeicTBa: «TeKCT obpa-
3yeTcs U3 aHOHUMHBIX HEYJIOBUMBIX M BMECTE C TEM YK€ UHTAHHBIX IIUTAT — U3 HUTAT O0e3 KaBbruek» [4, c. 418]. MccnenoBarens
O.E. PomaHoBcKas yTBep)kKJaeT, YTO LIUTATa SBJSETCS OCHOBHOM €AMHUIIEH peueBOro MBIIUIEHHS B 3110XY IOCTMO/iepHa [9].

B coBpemeHHOI NMHIBUCTHKE UccienoBaHueM murat 3anuManucsk H. JI. Apytionosa, H. /. Bypeukosa, B. B. BapueHko,
JI. A. T'mapmeimreBa, E. U. 3emckas, B. I'. Kocromapos, B. B. Kpacusix, T. B. JIutBunenko, 3. I'. Munm, C. . Cmetannna, H. A. ®a-
teesa, 1. B. ®omenko, B. E. UepHsiBckas u 1pyrue. ABTOPHI 3aTParuBalOT BOPOCH! HCTOYHHKOB LUTAT, UX ()YHKIIMOHUPOBAHUS,
OIMCHIBAIOT HEKOTOPHIE UX Pa3HOBUIHOCTH M OCOOCHHOCTH YIOTPEOICHUS.

Lenbio HacTosAMmIEH CTaThU SBISCTCA KPaTKUH 0030p M aHAmU3 (QYHKIMOHAIBHBIX BO3MOXKHOCTEH LUTATHBIX BKIIOYEHHH B
pomane b. AkyH1nHa «AsIMa3Has KOJIECHHULIAY.

B paMkax Teopry HHTEPTEKCTYaIbHOCTH CYIIECTBYET HECKOJIBKO B3TIIS/IOB Ha OTpe/ieleHHe [IUTATh, OT IMHPOKOTO (JIUTepary-
POBEIUECKOro) A0 y3KOro (IMHrBHCTHYECKOT0). Tak, P. bapt onpenenser uuraty xak 1r000€e 3aMMCTBOBAHHE MPETEKCTa TEKCTOM-
PEUUITUEHTOM. I[J'[ﬂ HET'0 BECh TCKCT NMPEACTABIIACT coboit PacKaBbIYCHHYIO IUTATY, KOTOPas HE UMECT KOHKPETHOI'O OIPEACIICHUA
1 HE OTJIINYACTCs HU OT AJUTI03HHU, HH OT PEMHHUCICHIIUN.

B mmpokoM 3HaYSHUH OMpeeNieHHE IIUTaTa» HEPEAKO yIoTpeOseTcs Kak od1iee, poJoBOe, H BKIIOYAET B ce0s1 COOCTBEHHO
LUTATY KaK JOCIOBHOE BOCIPOM3BEICHUE IEMEHTA y)KOr0 TeKCTa, aJUTFO3HI0, PEMUHHCIICHIINIO, alIIMKALHUI0, napadpasy H T. 1.
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