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3BEPEKEHHSA IHTEJIEKTYAJIIBALI ITPUA ITEPEKJIAI POMAHY JIK. ®AYJI3A
«BEXKA I3 YOPHOI'O JEPEBA»

Cmamms npucesuena 0ocuiodicennio 30epesicenns inmenexmyanizayii npu nepexiadi meopy [oic. @aynza «Bedca 3 wop-
HO20 Oepesay. Y pobomi onucano cKiadosi inmenekmyanizayii Mo, 6UOKPEMACHO OCHOBHI KOMNOHEHMU [HMENeKMYdIbHO20
POMaKy, NPOAnANiz08ano cnocodu 3depedcents inmeaiekmyanizayii npu nepexaadi 3 aneiticbKoi Ha YKpaiHcbky Mogy.

Kniouogi cnosa: inmenexmyanizayis, iHmeaekmyanbHull poOMaH, mpanciimepayis, KaibKy8anHs, ONUCO8UL Nepekiao, 2e-
Hepanizayis, KOHKpemu3ayis.

RETAINING INTELECTUALISATION WHEN TRANSLATING THE NOVEL THE EBONY TOWER BY
J.FOWLES

The article is devoted to the strategies of retaining intellectualization while translating The Ebony Tower by J. Fowles.
The aspects of language intellectualization are described. Due to the constant globalization we observe the different processes
in the lexical system of the language namely intellectualization. The evidence of intellectualization is many abstract words,
determinologisation and terminologisation, the occurrence of neologisms in the texts of different genres. Intellectualization
takes place in the fiction literature as well. The origin of intellectual novel is connected with Th. Mann and philosophic novel.
In comparison to philosophic novel the intellectual one has more constructive structure, its genre arrangement is more sophis-
ticated. John Fowles is a representative of the English intellectual novel. We have analysed The Ebony Tower by John Fowles
and its translation by V. Ruzhytskyi and singled out 73 terms, the trasnliteration is the most frequent way used when trans-
lating it because mainly such terms are internationalisms. Calques is the second most frequent way of art terms translation.
The following methods of translation were applied in the novel as well: generalization, concretization, descriptive methods.
These three are less frequent because they smooth the scientific flavor of the novel. In order to retain the intellectualization the
translator should use such methods of translation as transliteration and calques.

Key words: intellectualization, intellectual novel, transliteration, calques, descriptive translation, generalization, con-
cretization.

. COXPAHEHUE HWHTEJIEKTYA/IU3AIIHA IIPH IIEPEBOJE POMAHA JIK. ®AY/I34 «BAIIHA H3

YEPHOI'O IEPEBA»

Cmambsi noceswyena ucciedo8anulo COXpaneHus UHmeniekmyanu3ayuu npu nepegooe npouseeoenus [ic. Paynsza «baw-
HA U3 4épHO20 depesay. B pabome onucano cocmasnaoujue UHMeNIeKnyanu3ayull A3biKd, 6bl0eleHbl OCHOEHbLE KOMNOHEHINbL
UHMENTEKMYATbHO20 POMAHA, NPOAHATUSUPOBAHBL CHOCODbI COXPAHEHUS UHMELNEeKMYAIU3ayuu npu nepegooe ¢ AH2IUCKO20
HA YKPAUHCKUTL A3bIK.

Kniouesvle cnoga: unmeniekmyanuzayus, UHmeiekmyaibblil pOMAr, mpanciumepayus, KatbKupoganue, onucamens-
HbIll NEpesoo, 2eHepanu3ayus, KOHKpemu3ayus.

IMocTranoBka npo6Jemu. Brutus riiobanizaiii, HaCHiIKOM K01 € mMoTpeda B HOMiHAII] BETMKOT KUTBKOCTI HOBUX MPOIIECIB Ta
SIBUIL[, CIIPUYMHSIE 3MIHH Ha JICKCHKO-CEMaHTHYHOMY Ta CIOBOTBOpPUYOMY piBHsX. L{i 3MiHM 3yMOBIJIEHO, SIK 103aMOBHHUMH, TaK i
BHYTPIITHHOMOBHIMH YHHHAKAMH. SIK HAcIIiIok rirobari3aniifHuX IpomeciB y 6ararboXx MoBax MpPOSBISTIOTHCS TaKi TEHACHIIT: iH-
TEJIEKTYai3allisi MOBH, MITpallist CJIiB MK (pyHKIIIOHATBHUMHE CTHIISIMH, JieTepMiHoIori3ais Tomo. Cepes HachiAKiB raobamizamii
MPOIIEeC IHTEICKTYaTi3allii € OJHUM 3 HaHBaKJTUBIIIHX.

Anaji3 nmyoaikamiif. Y ¢ionorivHux mpamsx JOCHiAHUKK Ta HAyKOBII BCE YacTillle 3BEPTAIOTh yBary Ha IPOIECH IHTEIeK-
tyamizaunii moBu (JI. IlleBuenko [18], H. Knumenko, €. Kapminosceka, JI. Kucmrok [11]), Ha MpOHUKHEHHS TEPMiHIB Y XyI0KHIN
cruis MoBH (H. boiiko [3], B. Bunorpanos [4], B. Pycaniscbkuii [16]), Ha MaHepy nucbMa Cy4acHUX MUCbMeHHHKIB (A. [loniHiH
[8], I. Kabanoga [9], IT. Kynep (P.Cooper) [20], M. Bpenbepi (M. Bradbury) [19]). ManoxocnimKeHIM 3aJIUIIA€THCS IPOLIEC 1H-
TeJIEKTyai3alii MOBHU IS epekiago3HaBcTa. [Iporec iHTenekTyanizamii 3yMOBIIOE HACHUEHICTE MOBH BCE OIIBIIOI0 KIJIBKICTIO
HOBHUX TEPMIHIB i MOHSTh, OJHAK CHOCOOM iX Mepekiaay 3aIUIIAIoThCS HEBUBUCHUMH, IIUM 1 3yMOBJIEHA aKTyaJbHICTh HAIIOTO
JIOCIIIJKEHHSI.

MeTta aocaiyKkeHHs TIOJSATae B aHANI31 NUIIXIB 30epeXeHHS 1HTEJIEKTyali3amii mpu MepekiIai 3 aHrIiichKol Ha YKpaiHCBKY
MOBY. JIJist MOCSITHEHHS 11i€ MeTH MOTPIOHO BUKOHATH TaKi 3aBIaHHS: 1) OMICaTH CKJIaI0BI iHTEICKTyali3allil MOBH; 2) BUOKpE-
MHTH KOMIIOHEHTH 1HTEJIEKTYaJIbHOTO POMaHy; 3) MpoaHaji3yBaTi criocoOn 30epekeHHs IHTeNeKTyali3alii py nepekiami 3 aH-
TIIIHCHKOT Ha YKPaTHCBKY MOBY.

CphOro/iHi MOBHI MPOOJIEMU OKPECITIOIOTHCS Y IBOX BEKTOPAX: K IHTEICKTyalTi3allii MOBH (Il CTOCYEThCS JIITEPATyPHHX BHCO-
KOpPO3BMHEHHX MOB), Tak i BrpkuBaHHs. 3a qanumu IOHECKO, nmonoBuHa 1r01cTBa KOPUCTYETHCS BichMOMa MOBAMH, JIUIIIE J1BA]I-
LATh MOB BUKOPUCTOBYETHCS COTHSAMHU MUIBHOHIB JIFO/IEH 1 BOAHOYAC JECATh MOB 3HHKAE IOPOKY [18, c. 263]. 3a TBepAKECHHAMHA
JIHTBICTIB MOBa HE MOJKE BHIKUTH, KOJH HEIO pO3MOBIIIIOTE MeHII HiK 100000 sirosieif, OCKIBKM BOHA BTPAYac iHTEIEKTyalbHY
mam’siTh, TOOTO MOHATIHHUIT 1 MEeHTaIBHHUN KO/ eTHoCy [11, c. 143].

VY cydacHOMY I7100as1i30BaHOMY CYCITIIBCTBI OCTaHHI 1B JAECSATKH POKIB MOBA PO3BUBAETHCS OYPXIMBUMH TeMnamu. Po3mu-
PIOETBCS JISKCHYHHUN CKJIaJ] MOBH, 3MIHIOIOTHCSI 3HAYCHHS 1 (YHKLIT CIIiB, 10 BXKE i1CHYBaJIH, 3 BIISIOTHCSI HOBI CJIOBA. AKTHUBHUM
€ TIpoleC IHTeNeKTyami3amil Ta AeMokpaTu3alii MoBH. TpaauIifHIMH apryMeHTaMH Ha KOPUCTh I[LOTO TBEP/UKEHHS € MPUPICT
KIUTBKOCTI a0CTPaKTHOT JIGKCUKH, IPUIIBUALICH] TEMIIM TEPMiHYBaHHS 1 JeTepMiHYBaHHA JIEKCUKH, 0sBa HeoJori3miB [11, c. 24].

Vueni [Ipa3bkoro JiHIBICTUYHOIO TypTKa I CBOIO Yacy IHCAJH IIPO JITepaTypHy MOBY SIK TaKy, IO IJUISTac iHTENeKTyali-
3amii. JliteparypHa MoBa BimoOpakae KyJIbTypHE KUTTS 1 IUBLTI3aMi0 (POOOTY i pe3ynbTaT HayKOBOI, HiTOCOPCHKOI 1 peiriifHol
JYMKH, TIONITHYHOI 1 COLianbHOI, FOPUINYHOI 1 agMiHicTpaTuBHOT). LI GyHKIIT niTepaTypHOi MOBH CHIPHAIOTH iHTEIEKTYyasi3amii
11 CJIOBHUKA, TOMY 1O 3’sIBIISIEThCS aOCTpakTHA JiekcHKa [ 15, c. 319]. «IHTenexryanizaiis MOBH 3yMOBJICHA TaKOX HOTPEOOIO BH-
pakaTH CKJIAIHI 1 B3a€EMO3aJIeKHI MICICHHEBI OIepallii, TOMy JliTepaTypHa MOBa Ma€ HE JIMIIE BUCIOBICHHS U aOCTPaKTHUX
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MOHATH, @ 1 0COOIMBI CHHTaKCHYHI (opMu. [HTenmeKTyami3amis JiTepaTypHOi MOBH BHSBISETHCS y BCe OUIBIIOMY KOHTPOI HaJ
eMoIliitHuMu eneMenTamu (eBhemizmu)» [18, ¢. 156].

IHTenexryamizaris NposBISIETHCS HE TUIBKH Y MOBI, ajie i B JiTepaTypi. Y TBEpUKEHHS XKaHPY IHTEISKTYyaIbHOTO pOMaHy B
JiTeparypi MoB’s3aHe i3 3aralbHOI0 TEHACHINIEIO 10 1HTENeKTyai3amii MUCTeTBa MUHYJIOTO CTOMITTA. Sk 3a3Hadae C. [laBnnuko,
«IHTENEeKTyasi3M OyB JOMIHAHTOI MOAEPHI3MY 1 XyJI0KHBOT KyabTypH XX cTONTT B Iimomy [13, c. 41].

Bins BUTOKIB 3aXiJJHOEBPOICHCHKOI IHTEIEKTYaIbHOI IPO3H CTOSB HIMEIbKUI MUChbMEHHUK T. MaHH, SIKMI MepIIuM 3ampo-
MOHYBAB TEPMiH «IHTEIEKTyanbHUI poman» [12, c. 311]. [nTenekryansauii poMan copMyBaBcs Ha OCHOBI dinocoderkoro. [1po
TCHEATOTIYHY CIOPITHEHICTh MUX KAHPOBHX MOAUGIKAIii MepeKOHIMBO CBimuaTh podotu B. bikymeuroca [2], T. I'ypinoi [5],
10. laBunona [6], B. duenposa [7], H. Jleiitec [12], H. [1aBoBoi [14] Ta iH. [HTeNeKTyanbHUIT pOMaH SK YHIKATBbHUN XyIOKHIH
(heHOMEH BHHUK 1 pO3BHBABCS Ha MO4YaTKy XX CT., Ha BiIMiHy Bix ¢imocoderkoro, skuit 3apoauses me y X VIII ct. B. bikynbsuioc
BBa)Ka€, 110 I[i TEPMIHM BHPAXAIOTh MOETAITHICTh PO3BHUTKY JKaHPYy (dirmocoderkoro pomany. Tak, Bu3HaueHHs «dinocodepruii
poMany, Ha TyMKy BUCHOTO, JOIUIBHO BXKMBATH Ha IMO3HAUCHHS KJIACHYHOTO eTarmy po3BHTKY xaHpy (XVIII-XIX cT.), a Tepmin
«IHTENEeKTyaJIbHUH POMaH» BTUIIOE T€ PO3yMOBE CIIOTIAAHHS, T1 pO3MIPKOBYBaHHS, SKUMH CIIOBHEHUH ¢inocodcebkuii poman XX
cromitrs» [2, c. 9].

Uitko audepeHIioTs Ginocopchkuil Ta iHTeNeKTYyanpHU pomann B. bikymeuroc [2] Ta T. ['ypina [5]. Bonn 3ayBaxyroTs,
10 IHTEJIEKTyaIbHII POMaH BifPi3HAETHCS Bil Pi0cOPCHKOro CBOECI0 KOHCTPYKTHBHICTIO, YCKIIAJHIOETHCS HOTO )KaHPOBa CTPYK-
Typa. [HTenexTyanbHui poman, 3a TBepkeHHsAM B. Bikynpuioca, yxke Maiike He «ITiInopsiIKOBYETHCS SIKIHCh oHIH dinocodebkiii
imei, gacrinre BiH 3BY4HTb SIK I1iJIa CHMQOHIS i71ei», 1e BCe BUKIAJICHO BXKE HE TE3UCHO, a, HABIIAKH, PO3TOPHYTO B IUPOKI «(iso-
codebki TpakTatuy [2, ¢. 26].

B anrmiiicekii sitepatypi XX CTOMITTS MPOCTEKYEThCS TEHCHLIIS 110 ii iHTeNeKTyasi3awil Ta HaOIVKeHHs 10 IpolIieM cydac-
Hoi dinocodii. OgHUM i3 HaMACKpaBIMIMX MPEICTaBHUKIB aHIIITIICBKOI iHTeNeKkTyansHoI po3u € [xon ®ayn3. Y tBopax [Ix. da-
yJ13a 3HAXOMSATH BiI0OpaskeHHsI IEBHI acrieKTH rncuxonoriyaux pocuimkensb K. KOHra ta Heodpoiiaucreskoro BueHHs E. ®pomma.

V nenrpi nosicti k. daynza «Bexa 3 wopHoro nepesay» (1974) — npobiiema muctenTsa i mutis. Ha cropiHkax cBoro TBopy
MMMCHMEHHHUK <«GITKHYB y MIPAMIH TUCKYCIT XyI0KHIKA-a0CTPaKI[IOHICTa Ta BUIATHOTO XyIOKHHKA, IKHI YCaMiTHUBCS Y TITyIINHI,
il IpUNaB 10 KUTTEJANHUX CHJI 3€JICHOTO KPAI0 KeJbTIB, )KOPCTKO BU3HAYMB CYCHIIbHY (QYHKILIO i €CTEeTHYHI MEXI MUCTELTBA
JULsi TeopeTHKiBy [ 1, c. 314]. Sk pe3ynbTaT poMaH HAIIOBHEHMI MUCTEIILKUMH TEpMiHAMHU, 110 POOUTH HOro iHTeneKkTyaabHuM. J{is
MIPOBEICHHS JIOCIIKCHHS OyJI0 BUKOPHCTAHO TepeKia, 3aiiicHeHnit B. Pyxunpkum. MeTtonoM cyminbHOT BUOIpKH HamMu OyI1o
BHOKpEMJICHO 73 TepMiHa.

Y mpotieci gocIiKeHHS OYJI0 BUSIBICHO, IO CEPEI YCiX CIOCO0IB Mepekiiany ISKCHYHUX OJUHUID B. Pyuipkuii HaituacTimie
BHKOPHUCTOBYE c1ioci0 TpanckoxyBanHst (31 oguHuist). YacTorw MpUYrHOK HOTO 3aCTOCOBYBAHHS € BiZICYTHICTB B KYJBTYPI 1, 30-
Kpema, HayIll KpaiHi MOBH MEPEKIIay BiAMOBIIHOTO MOHATTS 1 BIAMOBIAHOTO MEPEKIIaJHOTO KBIBAIICHTY, a MepeKiiaiad He MOXKe
migiopaTy cioBo abo cjIoBa B MOBI MEpeKiIay, sKi O aJeKBaTHO MepeIaBaii 3MICT MOHATTS 1 3aJI0BOJIBHSUIA BUMOTaM JI0 TepMi-
HoTBOpeHH: [ 10, c. 283]. OCKiTbKHU NMpH TPaHCKOAYBaHHI TPAHCKOJOBAHE CIOBO MA€ OJTHE 3HAYCHHS, TO TAKHHU CIIOCIO Iepekary
JIOLIJIBHO 3aCTOCOBYBAaTH B THX BHII4JIKaX, KOJIM B MOBI IIE€PEKIIaly HEOOXiHO CTBOPUTH YiTKO OTHO3HAYHHUI TEPMiH, HAIPUKIIA]:

One couldn t be quite sure it was a masterpiece, there was a Kapmuny saoicko 6yno nazeamu uedespom. nodekyou Haxid-
clotted quality in some passages, a distinctly brusque use of Oeno 3abazamo papou, a Koau npuOUSUMUCH, MO BUOHO, U0
impasto on closer examination [21, c. 57]. ye 6iogepmo Heobane imnacmo [17, c. 21].

Tepwmin iMmacro (itan. impasto, TICTO) — TEXHiKa KUBOIIUCY, B SKiif 3aCTOCOBYETHCS TYCTE, COKOBUTE HakIajaHHA dapd Ha
oKpeMy 0011acTh a00 yce MoJI0THO KapTuHU. [Ipy 3acTocyBaHHI Takol TeXHIKH, (apOa Jdrae J10CTaTHBO TYCTO, TAK, 1[0 CTAIOTh I10-
MITHUMU CJIin Bix neHsist [22, c. 63]. Ilepexnanau B. Pyxuipkuil 3acToCOBye criocid TpaHCKOIyBaHHS, a caMe TPaHCIITepyBaHHS
1 CyIpOBOIKYE HOTO ONMHCOBUM IEPEKIAI0M, IO MOAAETHCSA y MOCHIAHHI, OCKIIBKH B YKpalHCHKUI MOBI HEMa€e BiATIOBiIHOTO
TIePeKIIaJHOTO SKBIBAJICHTY.

IHOXI 3aCTOCOBYETHCS 3MillIaHe TPAHCKOYBaHHS, KOJIH OIbIIA YaCTHHA TPAHCKOJOBAHOTO CIIOBA BiJOMBAE HOTO 3ByYaHHS y
BHXI1JIHIM MOBI, ajie pa3oM 3 THM IEepeAaloThes i AesKi eneMeHTH oro rpadiunoi ¢popmu [10, c. 283]. 30kpema, 11e TOCUTH YacTO
3aCTOCOBYETHCS Y BUIIAJIKY IepeJiadi BIaCHUX Ha3B, HAPHUKIIA:

Are any clues being offered? Kermesse? Aruil gice krou 00 poskpumms yici 3aeaoxku? Mooice, kepmeca?
Perhaps. Not sure yet [21, c. 62]. Ilpome s we ne nesen [17, c. 27).

st nepexnany peanii Kermesse B. Pyxunpbkuii BuKopucras crocié aganTuBHOro TpaHckoayBanHs. Kepmeca — e spMapok,
CBSITO MICIICBOTO CBSTOTO Y TOJUIAH/IIIB, (iaMaH/IIiB Ta HiMIIiB [22, ¢. 168]. Y HaBeeHOMY ypUBKY KepMeca — IIe allto3is Ha Kap-
THHY BizoMoro ¢uramaHacekoro xynoxxuuka [litepa [aymst PyGenca.

Yacte BUKOPUCTAHHS TPAHCKOAYBAaHHS TIPH TIEPEKIIa/li PO3TISIHYTHX TEPMiHIB MOSCHIOETHCS TIOXODKSHHSIM LIUX TEPMiHIB, sIKe
3/1e0LIBIIIOTO € JTATHHCHKUAM YH TPEIbKUM a00 BOHHM € IHTEpHAIIOHATI3MaMH.

JIpyruM 3a 4acTOTHICTIO CIIOCOGOM TIepekiay € KaabKyBaHHs (23 TepMina). oro MoXHa 3aCTOCOBYBATH TiNBKH TO, KOJTH
YTBOPEHHUH TAKUM YMHOM IEPEKIaAHUI BIAMOBIAHUK HE TIOPYIIY€e HOPMH BXKHUBAHHSI 1 CIIONYYyBaHOCTI CIIiB B YKpPaiHCBKiH MOBI.
PO3IJIsIHEMO MPHKJIIA/ 3aCTOCYBAHHS KaJlbKyBaHHS:

His room was simply furnished, a double bed in some rather Kimnama 6yna ymebnvosana npocmo: 080Cnaivhe iidicKo
clumsy rural attempt at an Empire style, a walnut wardrobe (He3epabHull HAMAK HA CHMUIL AMAIP), NOMOoYeHa wauienem
riddled with worm, a chair, an old chaise longue with tired 2opixoea waga, cmineysb, CMapuil We3ioHe 3 NOMEPmo
green upholstery; a gilt mirror, stains on the mercury [21, c. 3€eN1eH010 000UBKOI0, BKpUME NIAMAMU 03€PKANIO 8 NO30JI0YEHIl
40]. pami [17,c. 11].

V HaBegeHOMY (parMeHTi KaJbKyBaHHs 3aCTOCOBAHO ISl Tiepekany tepmina Empire style. B. Pyxunpbkuii 36epirae ipoHiro,
sKy Bupasus [x.Dayn3 momo onucy KiMHaTH, KU 30BCIM He miananae mij ammip. Ammip (¢p. empire — iMriepist) — TepMiH, 1110
3aCTOCOBYETHCS] B MUCTELITBO3HABCTBI 110 3aXiHOEBPOIEHCHKOr0 KiIacHIM3My 4aciB immepii Hamoseona I, mepeBaxHO B apXiTek-
TYpi, IOPTPETHOMY JKHBOIIUCI Ta JEKOPATUBHO-YKUTKOBOMY MUCTelTBI [22, ¢. 15]. J{nst ammipy xapakTepHUM OyJ10 3BEpHEHHS /10
MHCTELBKUX TPAAULIH iMIIepaTopcbkoro PuMy 3 Horo mparHeHHsM 10 CTPOroi BeJINYi Ta IIOMIIE3HOCTI, XOJIOAHOI eNeTaHTHOCTI 1
000B’3KOBOT'0 TIParHEHHS 3BETUUUTH a0COTIOTHY BIIaJy BIICHKOBHX MOHApXIi.



334 Hayxosi 3annckn HarionansHoro yHiBepentety «OCTpOo3bKa akaaeMis

OxpiM JBOX HaHOIIBII NPOAYKTUBHHX CIIOCO0IB MEpeKiIany JeKCHIHUX OAUHHUIE B. Py:KuIbkuii 3acTOCOBYBAB 1€ 1HIIT, MEHII
npoayKTuBHI. OJTHUM 3 TAKUX MaJONPOIYKTHBHUX CIOCOOIB € Mif0ip CIIOBHUKOBOTO BiJITOBIHUKA.

ITnwum pazom 6in naseae ceoi nonomua 2odenenamu. 1 diticno
0010CCOHCHKA MaticmepHs MKAA NO 1020 MATIOHKAX KUTUMU
[17,c. 15].

Another time he had called them tapestries, and indeed the Au-
busson atelier had done related work to his designs [21, c. 43].

V HaBeeHOMY (parMeHTi NPUKIALOM Ul PO3MIILY € TepMiH tapestry, sikuil aHIIiCbKO-yKpaTHChKUIT CIIOBHUK TEpeKia-
nae sik rodeseH. [lepexianad BUKOPUCTOBYE BiAMOBIAHUK — ro0elieH, 1110, Ha HaIly TyMKY, € TPaBUIbHUM, OCKIJIbKU LIeH TepMiH
€ YiTKO BH3HAUCHUM IEPEKJIaIHIM E€KBIBAJICHTOM Y IIIbOBiH MOBi. ['00esieH — oMH i3 Pi3HOBU/IB JAEKOPATHBHO-YKUTKOBOTO
MHCTEITBA, CTIHHUN 0€3BOPCOBHUII KHJIMM 13 CFOXKETHOIO 200 OPHAMEHTHOKO KOMITO3HIII€I0, BUTKAHUH BPYYHY NEPEXPECHUM Tepe-
IUICTEHHSIM HUTOK. [ 00€/IeH! BUTOTOBIISIIOTH 13 KOJIbOPOBUX IIOBKOBHUX 1/a00 MIEPCTSHUX HUTOK OKPEMUMH YaCTHHAMHU, SIKi [TOTIM
3MIUBAIOTH MiXK COOOF0 (Y4acTo OKpeMi KoipHi wismu) [22, ¢. 123].

Cepen MaONpOIyKTUBHUX CIIOCO0IB TIEpeKIIaLy € TeHepalli3allis — 3aMiHa CJI0Ba BY)KY01 CEMaHTHKH Ha CIIOBO IIMPIIOi ceMaH-
THKH TIPH TIePeKIIali Ha3uBa€eThes TpaHchopmaniero renepanizaii [10, c. 306].

To his right stretched a long gallery-like living room. Ancient
partitions must have been knocked down, but some of the
major black uprights had been retained and stood out
against the white walls with the skeletal bravura. The effect
was faintly Tudor much more English than the exterior [21,
c. 36].

Ipasopyu 6in nobauus 0062y, Moe canepes, eimanvhio. Konuco
60HA, 04eBUOHO OY1a PO30iNeHa nepe2opoOKamu 8i0 AKUX 3a-
JUWUTUC OCHOBHI ONOPHT KOJIOHU, WO 8UCHYNANU HA OLIOMY
mai cmin, sIK 3108iCHi ckeemu. Y 6cbomy ybomy 6y10 uocs
GIKMOpIancvKe i Kyou Oinbuie aneniticbke HidC Y (hacadi 6yoieni

[17, c. 6].

B. PyxxHunpkuii 3actocoBaB reHepanizaiio moao nepeknaay trepminy Tudor sik BikTopianchkmii. MOXHa CTBEp/KYBATH,
110 BUKOPHCTAHHS IepeKJIajiladueM TeHepaizanii y HaBeIecHOMY YPHUBKY CIIPHYMHIOE BTpaTy iHpopmanii. He 30Bcim 3po3ymisiM €
PpilIEHHS BUKOPUCTATH MIEPEKITaIHAN eKBIBAJICHT BIKTOPIaHCHKUIA 11010 TepMiHy Tudor. TronOpChKHUIA CTHIIb — CTHITB Ti3HBOT aH-
IIICHKOI TOTHKH, €MTOXM TPaBIiHHs aHIIiHChKOT KoponiBebkol quHacTil Tromopi 1485-1606, Toxi siK BIKTOpiaHCHKa ermoxa 0Xo-
wiroe mepion 3 1837 mo 1901 poku. XapakTepHUMHU pHCaMH BIKTOPIaHCHKOTO, 200 SIK HOTO II¢ HA3UBAKOTh aHIJIIHCHKOTO CTHITION
€ EKJIEKTHKA, 1110 TIOEHYE B COO1 TOTHKY, POKOKO, €K30THKY 1 KITacuKy [22, c. 174]. [losicHeHHAM pillleHHS epeKIiagada ciayrye TO
(axT, 1110 y BIKTOPIaHCHKY €I0XY IIMPOKOT0 PO3MOBCIOIKEHHS Ha0yB Tak 3BaHUI TICEBIOTIOIOPIBCHKHUN CTHIIb. baraTo OyAMHKIB,
BHUKOHAHUX Yy IICEBJIOTIONOPIBCBKOMY CTHIIL 3’sIBHJIOCS 3a BikTOpil, KONM B MHUCTENTBI OCHIIMIIACH yBara JI0 aHTIIHCHKNAX KYJIb-
TypHHUX KopeHiB. OOpaHnii nepekiagadeM eKBiBaJIEHT HOCUTH €KICKTHUHMII XapakTep, TOMYy, Ha HaIly JyMKY, EpeKiaj I[bOTo
YPHBKY He € MOBHICTIO a/IeKBaTHUM, OCKLIBKHU He JI0 KiHI[sS BUCBITIIIOE iH(OpMAIlilo, IOJaHy B OPHUTiHAI.

Konkperuzanist 3Ha4eHHS — 1€ JICKCHYHA TpaHC(OpMaIlisi, BHACTIIOK SIKOT CJIOBO (TEpMiH) IIMPIIO] CEMAaHTHKH B OpPHTiHAIL
3aMIHIOETHCS CIIOBOM (TepMiHOM) Byk4o0i cemanTukd [ 10, c. 300], Hampukmaz:

Another was that he had always worked to a smaller scale
than most nonfigurative artists [21, c. 49].

Lo moeo dic 8iH He 3aXONTI08ABCHA GENUKUMU NOTOMHAMU, 5K
binvwicms aocmpakyionicmie [17, c. 18].

JlexcnuHy TpaHc(OpMAIiI0 KOHKPETH3allii 3HaUeHHS y HaBeICHOMY IPHUKJIA1 3aCTOCOBAHO /10 TEpPMiHA nonfigurative artists.
BinnoBigHO 10 aHTIICEKOTO CIOBHMKA MHUCTEIBKUX TepMiHIB figurative artist — 1ie XyJ0XKHUK peanicT, abo MpeJICTaBHUK Ha-
npsiMy (irypaTHBHOTO kuBomucy. TepMmin nonfigurative artist BiIMOBiTHO MO3HAYAE TPEICTABHUKA HEPITypaTUBHOTO MUCTELITBA.
AGCTpaKLioHi3M — HAMpPsiM HedirypaTUBHOTO MUCTELTBA, SIKUI BiIMOBIISIETHCS Bil HAOMMKEHHS 10 AIHCHOCTI 300paXkeHHs Gopm
y XKHBOIIMCI Ta CKyIbITYpi [22, ¢. 9]. TepMin abcmpakuyionicm By>xunii Bix TepMiHy nonfigurative artist, oTxe, 1€ MiTBEPIKYE
JYMKY, III0 TIepeKyIajadeM 3aCTOCOBAHO JISKCHIHY TpaHc(OpMalilo KOHKpeTH3arii. ¥ oMy mifdip KOHTEKCTyanbHOTO Bi/ITOBI -
HHKA y HaBEJICHOMY YPHBKY BBa)KAEMO BJIAIIHM.

OmnmncoBuil nepexiiaj — e TaK|i IPUHOM NepeKiiay HOBHX JIGKCHYHUX €JIEMEHTIB BUXIJHOI MOBH, KOJIU CJIOBO, CJIOBOCIIOJY-
YeHHS, TEPMIH 9¥ (pa3eosIori3M 3aMiHIOETBCS B MOBI MIEPEKIIAAy CIOBOCIIONYYSHHSM (200 OLTBIIMM 3a KUTBKICTIO KOMITOHEHTIB
CJIOBOCHOJIYYEHHSM), SIK€ aJIeKBaTHO Mepeiae 3MICT LHOTO clIoBa ado cioBocmonyyeHHs (tepmina) [10, c. 297], nanpuxian:

He liked them better, one or two tones, contrasts, the rather
tentative workshop feel afier the overmeticulous essays in pure
draftsmanship [21, c. 83].

L{i mantonku cnooobanucsy tiomy Oinvute. 0OUH 4y 08a 8iOMiH-
Ku, Konmpacmu. B ybomy npunatimui 0y8 AKULiCh NOWYK, He
me, wo cmapanio euKonaui emioou onieyem [17, c. 69].

Y HaBeleHOMY YPHBKY IepeKiiagad 3aCTOCOBY€E MPUIOM OIMCOBOTO MEpEeKIaay MOoA0 TepMiHy draftsmanship. B ykpaiHCbKiii
MOBI iCHY€ JIeKiJIbKa BiJIIIOBIJHUKIB [IbOTO TepMiHa draftsmanship: xpecieHHs; MUCTELTBO KPECICHHS, MaJIOBaHHs, BMIHHS Ma-
ToBaTH. BUxo/s1au 3 HaBeICHOT0 KOHTEKCTY, BBAXKAEMO, 0 3aCTOCOBAHUI ITEPEKIIaiaueM OIIMCOBHI METO/I € JIOIITBHUM, OCKiTb-
KH JKOJICH 3 HasBHUX MEPEKIIaJHAX €KBIBAIICHTIB HE PO3KPHBAE 3MICT MO3HAUYECHOTO TEPMiHOM MOHSTTS.

VY mpoueci gociipKeHHst 0yJ10 BUSBICHO, 1110 CEPel YCiX crioco0iB nepekiaay TepMiHiB B. Pyxxuiipkuii HaifuacTine BUKOpHC-
TOBYe€ cIoci® TpaHcKkomyBaHHs. [3 73 BHOKpemieHUX TepMiHiB 31 mepekiajgeHo i3 3acTOCYBaHHSIM TPAHCKOMYBaHHS. TepMiHH,
II0/I0 SIKMX 3aCTOCOBAHO MPUIOM TPAHCKOIyBaHHS, HE MAIOTh BIIIOBIIHUKIB B YKPATHCHKiil MOBI 1 31€017BIIOTO € iIHTepHALlIOHA-
Ji3MaMH, 110 ¥ MOSICHIOE IPUYNHY HaIaHHS [IepeBaru [bOMY CIIOCO0y nepekiiany. Y Takuid crocid 30epiraeThes iHTeNeKTyasi3aris
TBOPY, MIEPEKIIaIad HE BAAETHCS IO CIPOIICHHSI.

KanpkyBaHHA ApYTHii 32 4aCTOTOIO CIIOCIO Mepekyany JIEKCHYHUX OAWHNUIb. KanbKyBaHHS CIIpHsi€ pi3HOMAHITHOCTI Ta BUpa3-
HOCTI HepeKyIaay, iX BAKOPUCTaHHS B MOBI IEPCOHAXIB TBOPY, CIYKHUTh 3aCO00M 1X MOBHOCTHIIICTUYHOI XapaKTEPUCTHKH, OJTHAK
30epirae HayKOBHUIT KOJIOPUT.

Cepen MaJTONPOIYKTUBHHX CIIOCO0IB MEpEeKIIaay JICKCHYHUX OAMHHUIb MA BUOKPEMMIIM TaKi: METOJ CIOBHUKOBOTO BiIIOBi-
HUKa, MeTOZ TpaHchopMallii reHepastizarii, MeTo Tpancdopmarii KOHKpeTH3allii, MeToJ OITKCOBOTO Mepekaany. 3 73 BUOKpeM-
JICHUX TEPMiHIB 9 MEpEeKIaJleHO METOIOM CIIOBHUKOBOT'O BiJIIOBIHUKA, 4 — METOZOM TpaHCopMaIllii renepaisaiii, 3 — METOI0M
TpaHchopmarii KOHKpeTH3alii, 3 — OMUCOBUM METOIOM. Lle mosicHI0eMO THM, 110 BCi Il CIOCOOH NEepeKIIaay TePMiHiB HiBEIIOIOTh
HAYKOBE CIPSIMyBaHHS ITOBICTi.

IMepcnexkTHBY AOCTiTKeHHS BOAUa€MO B MOPIBHSUIBHOMY aHANIi31 CIOCO0IB nepekiIany iHmmx TBopiB [xona dayisa Ha yKkpa-
THCBKY, POCIHCBKY Ta MOJIBCHKY MOBH.
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A. II. I'puyesa,
Xmenvruyvkuii HayioHanbHuil yHisepcumem, M. XmearbHUybKul

®YHKUIOHYBAHHA Y CIHOPIJHEHUX MOBAX YCTAJIEHUX BUCJIOBIB
3A MTPO®ECIMHUM CITPAMYBAHHSAM

Po3biscnicme Hamerysanb npeomMemie, 16Uy HABKOIUUWHbO20 C8IMY Y PI3HUX MOBAX, HABIMb Y CNOPIOHEHUX, BUSABTIAEMb-
C5 8 JIeKCUYi, epamamuyi, 8 NPUHYUNAxX Kame2opusayii.

Haykosuii i 0inosuti cmunb YKpaincokoi Mosu npomsiecom 6azamvox 0ecimuiime opmysascs nio 8niueom pociicbkol
MO8, WO NPU3BENO 00 BHCUBAHHSA 8 YKPAITHCOKUX HAYKOBUX | OLI0BUX MEKCMAX CUHMAKCUYHUX CIPYKMYP, He 61aCmUBUX YKpa-
iHCbKiU HapoOHil mogl. Tloseprents yKpaincoKkoi Mogu y cghepy Hayku, mexuiku, cnpasoyurncmeo y 90-ux poxax XX cmonim-
ma BUABUNO, WO CMULL CYUACHUX HAYKOBO-MEXHIYHUX, eKOHOMIYHUX, OL108UX MEKCMI8 cynepeyums CUHMAKCUYHUM Mpaou-
YismM YKpaincoKoi Mosu.

Ocnosnumu besnepeunumu RPUKMEMamu YKpaincokoi Mosu € O1u3bKicms 00 HapoOHOL MOGU, nepesaza JicCligHuUX efe-
MEHMI6 HAO IMEHHUKAMU, YHCUBAHHS OLENPUCTIBHUKOBUX 360POMIB, GIOCYMHICHb 360POMHIX OIECI8 Y NIOPAOHUX PEUeHHSX.

Ilepexooauu 3 oOHiei Mou Ha THuLy (HANPUKAAO y nepexkadi) 3a1umaemo cCemManmuyty ma KOMyHIKAmusHy cmpykmypy
pedenb He3MIHHUMU, OOHAK CUHMAKCUUHY 3MIHIOEMO GiON0GIOHO 00 epaMAMUYHUX NPABUTL KOHCHOT MOBU.

Knrouogi cnosa: naykosuii cmunv, CUHMAKCUYHA OP2ani3ayisa, CUHMAKCUYHI Mpaouyii, HapoOHa MO8A, KHUMNCHA MO8d,
POCIUCHKI KAHYENAPUZMU, KATbKYEAHHSL.

OPERATION IN RELATED LANGUAGES OF ESTABLISHED EXPRESSIONS FOR PROFESSIONAL PURPOSES

Dissimilarity of the objects’ names and the world’s phenomena in different languages, even related, occur in vocabulary,
grammar, in the principles of categorization.

Grammar embodies a system of meanings that are considered in a specific language as particularly important, much
needed in the interpretation and conceptualization of reality.

For many decades scientific and business style of the Ukrainian language has been formed under the influence of the Rus-
sian language, which brought to the use syntactic structures in the Ukrainian scientific and business texts that were not typical
for Ukrainian folk language. The returning of the Ukrainian language to the field of science, technology, business documents
in the 90s of XX century showed that the style of modern scientific and technological, economic and business texts contradicted
the traditions of the Ukrainian language syntax.

The main conclusive signs of the Ukrainian language are the proximity to the national language, the prevalence of the ver-
bal elements over the nouns, the use of verbal participle constructions, the absence of reflexive verbs in subordinate sentences.

In the Ukrainian language to define the actions that do not foresee the exact name of its performer, we use impersonal
constructions with participial forms ending in -no-, -to. They have been used in business style since the XIV century, and they
constitute the national identity of the Ukrainian language.

The similarity of the Ukrainian and Russian languages is shown in their syntactic organization. Sentence types, internal
connection and interdependence of its parts, ways of expression of syntactic relations and meanings are characterized by a high
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