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JUCKYPCUBHUIL MAPKEP «YOU KNOW»
AK CKJIAZIOBA CTPATET'1i IO3UTUBHOI BBIYJIUBOCTI

KomyHikamugnomy akmi. OCHOBHUMU MUNAMU NOZUMUBHUX CMPAMe2iil Y8IYIU8OCHi € Cmeopents CninbHoi ingopmayitinoi
OCHOBU, 3a0X04eHHs 00 Cnienpayi ma nposs 3ayikasienns 00 aopecama. JJuckypcusnuii mapkep you know 6 KoicHitl i3 3a3na-
YeHUx cmpameziii 6UKOPUCIMOBYEMbCS 3 MEMOIO YHUKHEHHS! KOHPPOHMAaYil.

Knrouosi cnosa: ouckypce, OuckypcusHuil mapkep, y8iuaugicms, cmpamezii 68141U80CHII.

JIHCKYPCHBHHH MAPKEP «YOU KNOW» KAK COCTABJIAFOINASA CTPATETHH ITO3HTHBHOH BEJK-
JHBOCTH

B cmamve paccmampusaemcs noHamue 6excIU60CMY 6 00UjeHUU, 8UObl CIPAMESUll 6eHCIUBOCIU ¢ NOIUYUU UX Peaii-
3ayuu 6 KOMMYHUKamueHom akme. OCHOGHBIMU MUNAMU NOZUMUBHBIX CIPAMEULL EIICTUBOCTNU ABNAIOMCSL CO30anUe 0bujeil
UHPOPMAYUOHHOU OCHOBbL, NOOYIHCOEHUEe K COMPYOHUYECMSY U NPOsieleHue BHUMAHUs K aopecamy. /JuckypcueHulii mapkep
you know 6 kasxcootl u3 ykazaHHbIX Cmpamezuti UCNONb3Yencsl C Yeavio U30eicaniis KOHGPOHmMayuil.

Knrouesvie cnosa: ouckypc, OucKypCugHull Mapkep, 8exCiuéocmy, CMpAmeuil 6exCIU60Cmu.

DISCOURSE MARKER «YOU KNOW» AS PART OF POSITIVE POLITENESS STRATEGY

The article considers the notion of politeness in communication and politeness strategies as to their use in a communica-
tive act. Here belong three basic strategies of positive politeness aimed at claiming common informational ground or member-
ship, stimulating cooperation and attending to the addressee. The discourse marker you know is widely used by each of the
mentioned strategies to avoid confrontation, i.e. the failure of interaction. The aim of the research is to investigate the use of
the discourse marker you know as a means of accentuating positive politeness strategies. Politeness is instrumental in explain-
ing why people are indirect in conveying what they mean. You know as a sign of common knowledge unites people into one
membership group providing further communication. Meanwhile, a successful interaction depends on both, the speaker and
the addressee, on the way they cooperate with each other. The speaker’s solidarity with the addressee provides the sympathy,
understanding and acceptance of his actions. The discourse marker you know is multi-functional. Here, some of its functions
are discussed, in particular when it is used to share common ground, as an appeal for cooperation, and as a softening element
in the process of interaction to avoid confrontations with interlocutors.

Key-words: discourse, discourse marker, politeness, politeness strategies.

[HTepec 10 BUGHHS PO BBIWIMBICTD SIK aCHEKTY MParMaTHKH IIOCHINBCSA B IIEPiO OCTAHHIX TPUALATH pokiB. OcobnmBoi yBaru
3aCIIyTOBY€ IParHeHHs OOTPYHTYBATH, YOMY JIFOH BIAIOTHCS O PI3HUX CHOCO0IB (GOPMYITIOBaHHS TyMKH IIiJ] yac Mepenadi CBOTro
noBiziomsieHHs. [Ipy BUCIIOBIICHHI CBOET TOYKH 30py MOBELb HEPIIKO BIAETHCS JI0 OITOCEPEIKOBAHOIO BILIMBY Ha CITIBPO3MOBHHKA,
Jo0Mparodn pi3HOMAHITHI MOBHI KOHCTPYKIi, IO MIiCTATH B €001, OKPIM TPaMaTHYHOr0, CTHIIICTUYHOTO Ta IHIIOTO, e 1 IIparMa-
TUYHUH 3MicT. OCHOBHOO TEOPETUYHOIO PO3POOKOIO CTpaTeTiil yBiuIMBOCTI BBaXKatoTh npaitio [1. bpayn ta C. Jleincona [ 1, c. 68].
V ¢okyci yBaru JiHIBICTIB ONUHSIOTHCS 3aCO0M MOBH, 32 JIONIOMOIOIO SIKUX pealli3yroThcs crpaterii BBiwimBocTi. Tak, 5. OctMan
TIPU JOCJIIDKEHHI TUCKypCUBHOTO Mapkepa (nani — JIM) you know 3Beprae yBary Ha HOro BKMBAHHS B CIIUIKyBaHHI y (QyHKIIT
peasizanii cTparerii BBIYIHBOCTI [6, ¢. 3]. Mu po3misiHeMO, SK JaHa cTpaTerist BUKopuctoBye JAM you know 3 Tum, mo0 3amo0irtu
KOH(pOHTAIT 31 CITIBPO3MOBHHKOM, 3pOOUTH CIIIKYBaHHS YCIIIITHUM.

AKTyaJIbHiCTh poO0TH 3yMOBIICHA ITOTPEOOIO TOCIIANTH BUKOpHCTanHs JIM you know y muCKypci CIiBpO3MOBHHUKIB 3 TTO3HIIIT
BBIWJIMBOCTI.

Merta crarTi — o0rpyHTyBatH BxuBaHHs M you know y Mexax HOTpUMaHHs MO3UTHBHHX cTpareriil yBiwmBocTi. s 1o-
CSITHEHHSI METH TOTPiOHO BUKOHATH HACTYIIHI 3aBIAHHS: 3pOOHTH OIS BU3HAUCHHS MOHSTTS BBIWIMBOCTI JOCIITHUKAMU 3 JAHOT
mpoOIeMH Ta TUMIB CTPATErii yBIWINBOCTI; TOCTiAUTH poiib JAM you know y mO3UTHBHHUX CTPATETisIX YBIWIMBOCTI.

HoBu3na po6oTu nossrae B aetanbHOMY aHamiizi GyHkuii JIM you know y XymnoXHbOMY JiaJIOTYHOMY MOBJICHHI 3 ITO3MIIIT
peaiizamii cTpareriii HO3UTUBHOI BBIWINBOCTI a{peCaHTOM.

PesyabTaTn pociiizkeHHsl MOXYTh OyTH 3aCTOCOBaHI B HABYAJIbHUX AMCIMIUTIHAX 3 MParMajiHTBICTHKHU, JUCKYpPCOJIOTIi Ta
Teopii MOBJIIEHHEBOT KOMYHIKaIlii.

P. Jlako nae BU3HAYEHHS BBIWIMBOCTI SIK CHCTEMH MIXOCOOHCTICHUX BiJHOCHH, MPU3HAYCHUX JUTS TIOJICTIICHHS B3a€MOIIT
CTOpIH, 110 CHIJKYIOThCS, 32 paXyHOK 3MEHIIEHHS MOJKINBOCTI KOH(ITIKTY Ta KOH(POHTALII1, 110 3a3BUYail MPUTAMaHHI CIIJIKYBaH-
HIO [3, c. 34]. A. Kpy3 yBIWIHBICTIO BBaXKA€E Te, 1[0 MOBEIlb TOBOPUTH, & HE TE, 1[0 HAJICKUTH 10 chepu HOro nepeKoHaHs, i 1o,
OKpIM HEeoOXi1IHOCTI HOBiIOMIICHHS iH(OpMAIii, MeTa BBIWIMBOCTI MOJATAE y MiITPUMYyBaHHI TapMOHIITHUX Ta YIECIMBUX BiJ-
HOCcHH [2, c¢. 362]. 3 #{oro ciiB BUIUIMBAE, 10 BBIWIMBICTH € MITYYHO CTBOPEHUM CIIOCOOOM IMepeaadi BIaCHUX JTyMOK, HE 3aBKIH
npaBIuBuUM Ta mupuM. Kocenko 0. B. posrisiae BBIWIMBICTB SIK COLIAIBHO 1 KyJIBTYpHO 3yMOBJICHHH BHOIp CTpaTerii i TakTHK
MOBJICHHEBOT MTOBEIIHKH BiIMOBIHO /10 YMHHUX Y NEBHOMY JIIHTBOKYJIFTYPHOMY CIIBTOBapHCTBI IMPaBWII, IIPEACTABIECHb, HOPM
KOpeKTHocTi [7, c. 7].

I1. Bpaysn i C. JleBiHCOH TiymMauarh MOHSTTS «JIHIL» (face) sk myOniuHui 00pas, IO CKIAAAETHCS 3 JABOX IOB’S3aHUX MiXK
c000I0 TIPOSIBIB — «ITO3UTUBHOTO Ta HEraTHMBHOTO JHUI» (positive face and negative face) [1, ¢. 62], mig SKUMH MH pO3yMiEMO
MO3UTUBHY 1 HETaTHBHY pemyTauito. Jlo MO3UTHBHOI permyTalii BOHM BiTHOCATH Oa’kaHHS CTBOPUTH MO3UTHUBHUI 00pa3 B ouax
[HIIMX WICHIB CyCHIBCTBA, JOCATHYTH PO3YMiHHS, CXBAJIBHOT peakiil ui CTaHy 3aXOIUICHHs y TOBapHIUiB Ta Kosier. HeraruBHOIO
peryTami€ero BBaKaeThCs IIPArHEHHS JI0 O€3MepelIKoIHOT TepCoHaIbHOI CBOOOAH il Ta ocobucToro mpocTopy [Tam camo]. Born
CTBEP/UKYIOTH, 1110 MIEBHI TUIM KOMYHIKATUBHUX aKTiB IO CyTi 3arpoXyIoTh pemyTallii. ClliBpo3MOBHHKH HaMaratoThCsl YHUKHYTH
noz1iOHOT Hebe3eKy, BIAIoUNCh 10 CTPATerii, 11100 MaKCHMMaJIbHO 11 3MEHIIUTH. J{0 neperntiKy Takux CTpaTerii HaJlexarb HO3UTHB-
Ha Ta HeTaTHBHA BBIWINBICTh. [I03WTHBHA BBIWIMBICTB € CTAHIAPTHOIO JITHTBICTHYHOO TIOBEIIHKOIO CITIBPO3MOBHUKIB, T1JT 4ac SKOT
OepyThest 710 yBaru intepect iHmoi ocobu [1, c. 101]. MoBerb HamaraeTbcst MpoAEMOHCTPYBATH, IO HOro 6a)kaHHs IEBHOIO MipOIO
noziOHe 1o OakaHHs aapecara. 3 yucia 3anponoHoBanux [1. Bpayn ta C. JleBiHCOHOM cTpaTeriii MO3UTHBHOI BBIWIMBOCTI [1,
c. 102] Mu BUALISIEMO TPH, HA HAII OIS, OCHOBHI CTpPATErii: CTBOPUTH BiZIOMY 000M CIIBpPO3MOBHHKaM 1H()OPMALIIIHY OCHOBY;
HaroJIOCUTH Ha CIIBIpalli aJpecaTa Ta aApecaHTa; 3a10BOJIbHUTH KOMYHIKaTHBHE Oa)KaHHsI ClyXada, PO3yMilouH Ta MiATPUMYIOUH
Horo.
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CrpoOyemo npoaeMoHCTpyBatu poib JAM you know y mporeci opranizaiii KOMyHIKaTHBHOTO aKTy 3 JOTPUMaHHSAM MO3UTHB-
HUX cTpateriid yBiwnmBocti. Ha nymky 1. Mypap, B iHTepakuil npiHaiMHi 1BOX CHIBPO3MOBHHUKIB MOBIIFO HEOOXIHO IEpEeKOHa-
THCS, 0 iH(OpMaIis NpaBHIEHO CIIPUIHATA CITyXadyeM yKe Ha ITOYaTKOBil cTail CIbHOT MOBJIEHHEBOI AisUIBHOCTI. B iHmomy
BHIIAJIKy HEMA€E CEHCY MPOAOBKYBATU AOKIAJAaTH 3yCHIIb, SKIIO HeMae nopo3yMinaa. Jocmimkytoun M you know, 1. Mypap [5,
c¢. 135] miftnuta BUCHOBKY, IO BiH MO3HA4Ya€ CTaH 3HAHb, HASBHUX Y CIIBPO3MOBHHUKIB, 200, IHIIUMH CJIIOBaMH, OIIIHKY CITLTBHOL
ocHoBu. JIM you know neMOHCTpy€ 30pi€HTOBAHICTh MOBISI Ha CIIyXada Ta OJHOYacHO CHOBIIIA€ Mpo (haKxT, 0 MOBEIb IIepeBipsie
PiBCHB CIIUTBHUX 3HAHB Y MEKaX TEMH po3MOBH. 3a ciioBamu M. Marei [4, ¢. 125], ZIM BUKOPUCTOBYIOTH /ISl BUPAKEHHS 3araJIbHO-
BiJIOMUX 3HaHb 1 Taka yHkitis [IM you know HeoOXiHa U1 YCBITOMIICHHS, 1[0 HA PO3IVIS a[pecary MOIaeThCs iHpOpMaIlis, BKe
Homy Bigoma. MoBeIb IIepeKoHaHHH, 0 CIIyXad BOJOJIE Wi€ro iH(opMalliero, Hamp.:

(1) «And did you fill in any of the forms?»

Unwillingly, I drag my attention back to him.

«Well, I'm just considering my options,» I say, and put on my wise, financial-expert look. « You know, there s nothing worse than
rushing into the wrong investment. Particularly when it comes to something as important as a pension.»

«Very true,» says Derek Smeath. «But don't spend too long considering, will you? Your money won 't save itselfy [Kinsella.
Shopaholic Abroad, c. 33].

[Ipuknan (1) neMoHCTpY€e PO3MOBY MiBUMHM 3 OaHKIBCHKHM MPAIiBHUKOM CTOCOBHO ii 3a0oproBaHocteil. ['epoini HeoOXinHO
NePEeKOHATH CIIBPO3MOBHHUKA y BIIACHIN KOMIIETEHTHOCTI, aJUKe SIKIIIO BOHU 3apa3 MOpPO3yMilOThCs, BOHA MaTHMeE 3MOTY BilTepMi-
HyBaTH 1arexi. JIM you know € onoMi>kHUM €JIEMEHTOM JIJIsl BBEJICHHS B 1aJIOT TIOCHIIaHh HA OCHOBHI IIpaBmiia Oi3Hecy, BijoMi
KOXXHOMY (hiHaHCHCTy. TakuM YMHOM, JTIBUMHI BAAETHCS CIIPABUTH MO3UTHBHE Bpa)XeHHs Mpo cede. BoHa oTpuMye 10oaaTKOBHA
TEPMIH — CBITYEHHS BJIAJIO IPOBEACHOT Oeciau.

Ha ocHoBI BitoMoi 000M cITiBpO3MOBHHKAM 1H()OpPMAIIii MOBEIIb Ma€ 3MOTY POIOBKUTH TTOOYIOBY MOBITOMIICHHS, CKEPYBaTH
1oro B MpaBWJIbHE PyCJI0, A0AaTH HOBY iH(opmarito. L{inkoM 3po3ymino, mio e 0COOIHBO BaJKIUBO B Jiaiorax 3 KOHKPETHOIO
METOI0, OCKIJIBKH LIIECIPSIMOBAHI PO3MOBH MICTATh CHPUHHATTS iH(OpMALii sik 000B’I3KOBOi YMOBH JUIs TEPEXO/LY IO HACTYITHOL
crajii crinKkyBaHHs [4, c. 123], sk y npuKmami:

(2) As he opens the boot, I get into the driving seat and adjust the seat forward so I can reach the pedals. I've always wanted
to drive a convertible! The boot slams behind me, and Luke comes round, a quizzical look on his face.

«You're driving, are you?»

«Part of the way, I think,» I say carelessly. «Just to take the pressure off you. You know, it’s very dangerous to drive for too long».

«You can drive, can you, in those shoes?» [Kinsella. Shopaholic Abroad, c. 50].

V HaBeseHOMY HPHKIIAJI CIIOCTEPIraeMo, sK JiBUMHA 3 METOIO OTPHMATH JI03BLJI IXaTH 32 KEPMOM BIIA€THCS IO XUTpOLLiB. Bona
MpOsIBIIsiE TYPOOTY MPO CTaH TOBAapHILA, IParHe oMy JOMOMOTTH Yy Takii HempocTiit cutyartii. IM you know BBOANTD MepeKOH-
JIMBHIT apryMeHT, SIKUH CIIBPO3MOBHHUK HE 3MOKE 3allePEUUTH, Ta (YHKLIOHYE K HaraJyBaHHs. MoBeIb JEMOHCTpYe CBOI 100pi
HaMipH CTOCOBHO ajjpecara, THM CaMHM IT03Ha49a€ HasSBHICTh CHLTBHOI iH(POPMAIIIHOT OCHOBH.

I1. Bpayn ta C. JleBiHCOH mHepeKoHaHi, 10 i e(GEeKTHBHOTO Pe3y/ibTaTy MO3UTHUBHOI CTpareril BBIWIMBOCTI HEOOXiTHO
000B’SI3K0BO HArOJIONIYBAaTH Ha CHIBIpAIl CIiBpo3MOBHUKIB [1, ¢. 102]. CrijKyBaHHS IPYHTYEThCS PIBHO3HAUHO MPUHAIMHI Ha
JIBOX y4aCHUKAX KOMYHIKaTHBHOTO aKTy — IHTEpaKTaHTaX, SIKi 3aBXK/1 [IOBUHHI BPAaXOBYBATH IHTCHIIIT OZMH OXHOTO JJIS MATPUMKH
MOBJICHHEBOTO KOHTAKTY. | SIKII[0 BOHM BU3HAIOTh ACIEKT CIIBIIPALli B CIIJIKYBaHHI Ta JOTPUMYIOThCS IPABHII MIATPUMKH PO3MOBH
JI0 MOMEHTY OCTaTOYHOTO MIePEKOHAHHS y 33J0BOJICHHI KOMYHIKaTHBHHX MOTpe0® 000X CHiBPO3MOBHHUKIB [0, ¢. 4], TO MOXHa BBa-
JKaTH, 10 PO3MOBA 3aBEpUIMIIACS YCHIITHO. Y 1boMy 3Ha4eHHI [IM you know QyHKIIOHYE SK MpsIME «CHOHYKAHHS JI0 CITiBITPALIi»
[6, c. 18]. LlizkomM 04€BHIHO, 1110 TAKKM YMHOM MOBELb Ma€ OLbIlIe [IAHCIB IPUBEPHYTH yBary ajapecara, HalpuKIIal:

(3) «...theres a new skirt in the Barneys collection...».

«The black one?» I say. « With the buttons just here? Yes, I thought of that, but it’s a bit short. [ was thinking of the knee-length
one. You know, with the ribbon round them...».

«We'll see,» says Erin, with a pleasant smile. «Let me line up some pieces for you, and we can have a looky.

1 take the clothes from her, and look doubtfully at the skirt. I just know it’s going to be too short. But then, she’s the expert, [
suppose... [Kinsella. Shopaholic Abroad, p. 228].

S1. OcTMaH 3a3Hauae, 1110 MOBEI[b IOBHHCH 3HAWTH BIJMOBIIHMUIA OalaHC Mix 3acobamu BepOatizallii BIacHUX MOTped Ta 3alli-
KaBJIeHH:IM anpecara [6, c. 4]. Tak, y npukiazi (3) roloBHa repoiHs HAMaraeThCs BBIWIMBO MOSICHUTH, SIKi camMe pedi BOHa X0Tija 0
NPUMIpSTH, 00 OTpUMaTH OakaHUil TOBap Ta He 00PAa3UTH KOHCYIbTaHTa Marasuny. JIM you know BUKOPUCTOBY€TbCS JUIsl HAro-
JIoUIeHHS (haKTy, 10 SKCIepT J00pe 3HA€ CBiid ToBap. Sk crionykaHHs 10 criBnpai JM you know ctumyitoe aapecara 0 MOLIyKy
BiToMOi iH(pOpMaNiifHOT OCHOBH, IO BiAMOBITHO cTaHe 0A300 IS TIONANBIINX .

Jlo TpeTboi cTpaTerii Mo3UTHBHOI BBItUNIMBOCTI BiTHOCHMO MparHeHHs 3aJ0BOJILHUTH KOMYyHIKaTHBHE Oa)kaHHs ajapecara, npo-
JIEMOHCTPYBAT! PO3YMIHHS Ta HMiITPUMKY HOro Jiiif. MOBIIO BaXXJIMBO CTBOPHTH IPHEMHY arMoc(epy CIUIKYBaHHS, CKepyBaTH
CHTYaIi}0, OTPUMATH MaKCHUMAaJIbHY KOPHCTh, HAIIP.:

(4)«Can it wait till [ come back?»

«OK, » says Zelda. «No problem.» She puts the contract back in its brown envelope and grins at me.

«Have a great time. Hey, you know, you must do some shopping while you re therey.

«Shopping?» 1 say, as though it hadn t occurred to me. «Yes, I suppose I could» [Kinsella. Shopaholic Abroad, c. 133].

V HaBeseHOMY IIPHKJIA/l CIiBPOOITHHUIS 3eiIb/ja HaMaraeThest JoroauTi bekki sk HOBIH Tene3ipIli KaHary, IIPOSIBISIOUH JIACKY
Ta 3aIiKaBJICHICTh 10 ii IaHiB, 6axxae TapHO mpoBecTH dac. [IM you know y 1iif cuTyanii BXXUTO MOBIIEM 3 METOIO BBEICHHS I10-
panu, 1o CUrHatizye npo OakaHHs 3eybau 3MIHUTH piBeHb CIUIKYBaHHs Ha MeHII odiuiitnuii. OnHouacHo [IM you know ¢yHKi-
OHYE sIK IEPEXiTHUH eIEMEeHT J0 HOBOT TEMH PO3MOBH: BiJl poOOYNX JTOKYMEHTIB 10 MIPUEMHHX TOKYIIOK.

ITincyMoByIOUH CKa3aHe, 3ayBaKHMO, [10 OCHOBHHUM 3aBJaHHSAM CIIUIKYBaHHS € 33/I0BOJICHHS KOMYHIKaTHBHOI TOTpeOH, He3a-
JISYKHO BiJI THITY CTOCYHKIB MK CITIBpO3MOBHHKaMH. MOBIIEBI JIy)ke Ba)KJIMBO CIIPAaBUTH Ha CITIBPO3MOBHHUKA [TO3UTHBHE BPAXKEHHS,
3aBOIOBATH JOOpy peryTanito. BiH BoaeThest 10 cTpaTeriii yBIWIMBOCTI, BUOIpP SKUX ITOBHICTIO 3QJISKHUTH BiJl TUITY ITOBiJOMJICHHS
Ta KOHTEKCTY. JI0 MO3UTHBHUX CTPATETii HajleKaTh NParHeHHs 3ally4UTH aJipecaTa 10 CIIBIIpalli, 0 € KPOKOM Ha LIIAXY 10 I10-
PO3YMIHHS;, IPUHHATTS 3MICTY TBEPDKSHHSI SIK CIIUILHOTO 3HAHHSI I0IIOMAra€e BU3HAYMTH, Y1 iICHY€E B3a€MHA 3roJ1a MiXK CIIiBPO3MOB-
HUKaMH Ta YU MAIOTh BOHH CXOJKI IOIVISITM HA CHUTYAIII0; IPOSIB yBar JI0 CIIyXada, pO3yMiHHs Ta CXBaJIEHHs HOTO IiH € CKIamo-
BHMHU MTO3UTUBHOTO 00pasy aapecanta. [IM you know ¢yHKLiOHYy€ y poii iHCTpyMEHTa BBEICHHS iHPOPMALiiHOT OCHOBH, CIYTYy€
3aKJIMKOM JI0 CHIBIIpALli, 3aC000M JJeMOHCTPALLIT 3aL[iKaBICHOCTi J0 ajpecara, oM sSKIIYIOUYUM eJIEMEHTOM Y MPOLEeCi YHUKHEHHS
KOH(pOHTAIIiH, OHIET 3 OCHOBHHX YMOB JIOCSATHEHHSI KOMYHIKATUBHOT IIiJTi.
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IlepcneKTHBOIO MOAAJIBIIUX J0CTIZKeHb € BCTAHOBJICHHS TeHICPHUX 0coOnuBocTeil BkuBanHs JIM you know nepconaxxamu
ABTOPCHKOTO JMCKYPCY.
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Hayionanvnuii mexuiunuil ynigepcumem «XapkiecoKul noaimexuiyHuil incmumymy, m. Xapkis

CYT'ECTIA sK 3ACIB MOBJIEHHEBOI'O BIIVIUBY
Y emammi npoananizosano 6azosi nowsmms cyeecmii' y KOHMeKCmIi JIH2BICMUKU, 30KpeMad HAOAHO BU3HAYEHHS] MepMi-
HaM, WO € OCHOGHUMU Ol anapamy Cy2ecmusHoi ninesicmuxu. Pozenanymo nonamms cy2ecmugHicme, 6UsHA4eHi OCHOGHI
Xapakmepucmuxu cy2ecmopd, cyeepeHod ma chopMosaHo2o cyeecmueHo20 mekcmy.
Kniouosi cnoea: cyeecmuena ninegicmuka, cy2epeno, cy2ecmop, cy2ecmusHuLl mekcm.

CYITECTHA KAK CIIOCOBb A3bIKOBOI'O BJIHAHHA

B cmamve npoananusuposansvl 6a306vie NOHAMUSA Cy22eCmuu 6 KOHMEKCme TUHSBUCIUKY, 8 YACIHOCIU OnpedeieHbl
MEPMUHbL, AGTAIOUUECS OCHOGHBIMU 0151 ANNAPAMA CY22eCMUBHOU TUHSBUCMUKU. Paccmompensl noHAmusl cy2eecmugHocme,
onpeodenenbl OCHO8HbIE XAPAKMEPUCIUKU CY22eCmopd, Cy2eepeHOd U 0POPMIEHHO20 CY22eCMUgHO20 MEeKCma.

Knroueenle cnosa: cyeeecmusHas IUHSBUCIUKA, CY22ePEHO, CY22eCmop, CYeeeCmUGHbLIL MeKC.

SUGGESTION AS A MEANS OF LINGUAL IMPACT

The article analyses basic terms of suggestion in the context of linguistics, basic definitions that are the most essential for
the suggestive linguistics apparatus are considered as well as the notions of suggestor, suggerend and the formed suggestive
text. Suggestivity is seen from cognitive linguistics and anthropocentric paradigm is considered as a cornerstone of analysis.
Basic principles of the structural components of lingual suggestive impact (the addresser — the text — the addressee) are
identified and described as immanent characteristics of suggestivity. The factors of suggestive success are outlined and
emphased as those characterised by intra- and overlinguistic status. Verbal and non-verbal means of purpose change
procedures are mentioned as being essential for cognitive approach to suggestivity. The article touches upon the notions of
suggestive discourse, background (non-linguistic) peculiarities of lingual impact, the subconscious as a foundation of such
impact and others. The personality of a text sender is seen as one of the basic parameters of suggestive influence over the
publicity. Traditional (canonical) and non-traditional (non-canonical, modern, miscellaneous) types of suggestive texts are
mentioned as well as their status among the suggestive types of utterances (suggestive material).

Key words: addressee, addresser, suggestive linguistics, suggerend, suggestive impact, suggestive text, suggestor.

ToHSITTSI MOGREHHEBO20 6NIUEY TT0YAT0 O(OPMITIOBATHCS Y BITUM3HSHIM Hayli Ha nmovyatky 1970-x pokis [8, c. 3, 15-16] 3aqms
noTped Takux Tairy3ei, sSK i1eoJIoriyHa Iporaran/a, IpodiIeMH IICUXOJIOTiH MOBJICHHS Ta MOBJICHHEBOI B3a€Moii, rejarorika,
TICUXOTEPaIIisi, CyJ0BO-OpaTOPChKe MUCTELTBO; IMi3HIIIEe — MacOBa KOMYHIKaIlis, pekiama, PR-texnomorii it moa. [IpuHimmm GyHK-
LIOHYBaHHsI MOBJICHHEBOTO BIUTHBY (B IIHPOKOMY CMHCJIi) Hapas3i € MpeIMeTOM BHBYCHHSI ICHXOJIOTI1, ICUXOaHai3y, TIHI BICTHKH,
IIparMaTHKy, CTUIIICTUKY MOBJICHHS, PUTOPHKH, Teopil MOBIEHHEBOI B3aeMoxii Tomo. [IpioputerHa B cydacHiil HayIli, 30kpema
JIHTBICTHIII, aHTPOTIOIIEHTPUYHA CIIPSIMOBAHICTh 3a0X0Yy€ BHBUYCHHS OCOOIMBOCTEH (DYHKIIIOHYBaHHS MOBJICHHEBOTO BIUTHBY B
PI3HHUX acHeKTax, 3aJIy4arouH 10 LbOT0 aKTyallbHI HAYKOBI TapajiurMu, 30KpeMa, KOTHiTHBHO-AUCKYPCHUBHY, 110 CIIYTY€ METOI0JI0-
riYHAM (GOHOM JUTS PO3IILY «TEKCTIB BIUIUBY» PI3HHUX CTHJIEH Ta apHiB [8, c. 3] y Bcil 6ararorpanHoCTi i 6araroacreKTHOCTI
X CTBOpPEHHS Ta (QYHKI[IOHYBaHHS.

MeTa goc/IiKeHHsI OJIsrae y BU3Ha4YeHHI Ta yHi(iKawii TepMiHOIOrYHOTO anapary CyreCTUBHOI JIiHIBICTHKH, IO € aKTyaJlb-
HUM JUTsl TPAaKTUYHUX DOCIIUKEHb 3aJaHo0i TeMaTnky. IIpeaMerom qocaiT:KeHHS € CyreCTUBHA JIHTBICTHKA SIK METATIHTBICTHYHA
ranysb, 00 €KT 10CTiKeHHs] — QYHIaMEHTANbHI TEPMiHOIOTIYHI 3aCaIi CYTeCTUBHOI JIIHTBICTHKH.

Tun mognenneso2o 6n1U8y — «CyKyIHICTh IPUHOMIB Ta Onepariiii MPakTUIHOI AisUTbHOCTI, 110 CIIiBBITHOCSATHCS 3 LIOKYTHBHUMHA
LUISIME Cy0’€KTa, 10 3/1iHCHIOE BIUIMB, T MiAMOPSIKOBaHI pilreHHto iforo (cy6’exra — T. M.) KoHKpeTHHX 3aBmasby [9, c. 3, 15-16].

MoBEeHHEBHUH BIUTHB peai3y€eThes MIISIXOM OJHOTO 3 TBOX OCHOBHHX Pi3HOBUMIB — NEPEeKOHAHHS, 11O alleNIFoe 0 CBiOMOCTI
00’€KTa BIUIMBY Yepe3 3BEepTaHHs A0 i BIaCHOTO KPUTUYHOIO CY/DKCHHS, Ta Hagiloeanns (cyeecmil), 10 HALlICHE Ha MiJICBiOMe
peumIienTa, Ha HOTo MiJCBIIOMICT, EMOIIHHO-UyTTEBY C(epy; BIUTUB Ha PO3yM, BOJIIO, IOBEIIHKY € HEIIPSIMHUM; KOHTPOJIBEHO-pe-
TYISTHBHA (PYHKIIS CBIIOMOCTI MOCIA0MIOETHCS, CBITOMICTD 1 KDUTHYHICTD CIIPUUHSATTS HABIIOBAHOTO 3MICTY 3HIDKY€ETHCS, aKTHB-
HE PO3yMiHHs, PO3TOPHYTHIi JIOTIYHHUH aHaJIi3, palioHalbHA OLiHKA BiIKITI04a0ThCsl. OCHOBHHMHU CKJIAJIOBUMHU TAKOTO BIUIUBY BH-
CTYTAIOTh NICUXOJIOTIUHI Ta JIIHTBICTUYHI IPHHOMH: OHTOJIOTISI MOBJIICHHEBOTO BIUIMBY OB’ s13aHa 3 «OOYMOBIICHICTIO MOBJICHHEBOT
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