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IMAPAJOKCAJIBHA OBPA3HICTD I HEMOKJIMBI CBITH
B CYHACHOMY AHITIOMOBHOMY NOETUYHOMY JUCKYPCI

Cmamms npucesuena UAGIeHHIO CReYupiku napadoKCarbHux NOeMudHUX opm, d came napadoKkCaibHoi oopasnocmi
Ma HEMONCIUBUX CIMIB Y CYUACHOMY AHSTLOMOBHOMY NOCMUYHOMY OUCKYPCL. Posmedcosaro mikponapadokcanvii ma Makpo-
napaooxcanvbui noemuuni oopaszu. Hemooicnusi noemuuni ceimu 6U3HAHQIOMbC NAPAMEMPAMU HEMOICIUBO20 HACY MA NPO-
cmopy, SIKi 6MiNeHO 3a AONOMO20I0 CIMUNICIUYHUX NPUTIOMIE MEMANencucy, NPoaencucy ma cicmeponpomepony.

Kniouogi cnosa: Ko2nimueno-OuCKypCcusa Kame2opis napadokCaibHOCmi, NAPAOOKCaAIbHA NOSMU4HA (hopma, napadok-
CanvHUll NOeMuyHUll 00PaA3, HEMONCIUBULL NOCTUYHULL CIM.

ITAPA/JOKCA/TBHAA ObPA3HOCTh H HEBO3MOKHBIE MHPbl B COBPEMEHHOM AHIJIOA3bIYHOM
IIOSTHYECKOM /IHCKYPCE

Cmambs noceswena GulasIeHuI0 Cneyuhuku napadoKCaltbHblX NOIMUYECKUX QOPM, d UMEHHO NAPAOOKCANbHOU 00pas-
HOCMU U HEBO3MOJICHBIX MUPOB 8 COBPEMEHHOM AH2NOSI3LIYHOM NOIMUYECKOM OUCKYpce. Bbioenenvt mukponapaookcanvhole
U MaKkponapaooxcaibhvle nodsmuyeckue oopasel. Heeozmoochvie nosmuyeckue Mupsl 0npedensiiomcs napamempam Heo3-
MOJICHO20 6peMeHU U NPOCMPAHCIEA, 60NIOUJeHHbIE NPU NOMOWU CIMUAUCMUYECKUX NPUEMOE Memanencucd, npoiencuca u
2ucmeponpomepoma.

Kniouegvie cnoea: xoeHumugHo-OUCKypCUSHas Kame2opusi NapaooKcaIbHOCIU, NAPAOOKCATbHAL NOIMUYEcKas (opma,
NapaodoKcanrbHbll NOIMUUECKULl 00PaA3, HEBOZMOICHBIU NOIMULECKUT MUD.

PARADOXICAL IMAGERY AND IMPOSSIBLE WORLDS IN CONTEMPORARY ANGLOPHONE POETIC DIS-
COURSE

The article focuses on revealing the specificity of paradoxical poetic forms, in particular paradoxical imagery and impos-
sible worlds. Paradoxicality is viewed as a cognitive and discourse category characterized by prototypical effects. It involves
mental processes and discourse configurations in their interaction. The content of the category is structured by a number of
categorial features, while its form is represented by paradoxical poetic forms, such as paradoxical poetic imagery, paradoxi-
cal poetic structures, paradoxical poetic worlds, etc., displaying different extent of manifestation in poetic discourse. The
paradoxicality category is structured by several focuses, such as contradiction, impossibility and mobility. The contradiction
focus includes the features of anomaly, illogicality and incongruity. The impossibility focus embraces the characteristics of
weirdness and ambiguity. The mobility focus involves dynamism, graduality, moveability and boundedness. In contemporary
Anglophone poetic discourse these characteristics are manifested differently. Paradoxical imagery is classified into micro-
paradoxical and macroparadoxical. Microparadoxical images are expressed by poetic oxymora, paradoxes, antithesis, cata-
chresis, localized within the boundaries of a noun phrase or sentence. Macroparadoxical imagery transcends the boundaries
of the sentence and is realized on textual or even discursive level. Impossible poetic worlds are determined by the parameters
of impossible time and space, actualized by means of metalepsis, prolepsis and hysteron proteron.

Key words: cognitive and discourse category of paradoxicality, paradoxical poetic form, paradoxical poetic image, im-
possible poetic world.

Ha 3mami cTOJIITh QHTPOIOKOCMIYHUN MPHHIIUIT OCMUCIICHHS KaPTHHHU CBITY BiZIoOpaXkae JEHEHTPOBAHY CUCTEMY YSBICHb JII0-
JIMHY TIPO CBIT [2, c. 18]. 3apouKyroThCsl HOBI THUIIN TOGTHYHOTO MHCIICHHS, a caMe exonociune [2; 3], yumamue [5] ta eceicmuune
[3]. OcobnuBa mOCTMOEPHICTCHKA Yy TTEBICTh, MOBJICHHS, 3HAKH Ta CUMBOIIH | 7] 3aMiHIOIOTBCS JIriMOAEPHICTCHKOKO B3aEMOIIIO 3
apredakToM [6] Ta MeTaMOIepHICTChKOIO MapanakcHicTo [10].

[MocTeTpyKTypaticTchKa rmapagurma, 1o raHyBaia B pisHHX cepax TyMaHITapHOTO 3HAHHS 3aTBEPIUKY€E IPHHIINAI «METOI0-
JIOT19HOTO, 200 EIiCTEMOJIOTIYHOTO CyMHIBY» [1, ¢. 6]. JleKOHCTpYKIis Sk crienu(ivHa IPaKTHKa aHATI3Y XyA0KHBOTO TEKCTY, 30-
pi€HTOBaHA Ha BUSBICHHS BHYTPILIHBOI CYNEPEWINBOCTI TEKCTY, PO3KPHUTTS HOr0 JIOTTYHUX IIyXHUX KyTiB Ta iH(GEPEHIII0 CMUCIIB,
0 IPHXOBAHO HABITH BiJl aBTOpA, TOOTO «CIUISTYMX» CMHUCIIB, SIKi YCIIaJKOBaHi BiJ IMCKYPCUBHUX NpPaKTUK MuUHYIoro. [Toetnka
IMOCTMOJICPHI3MY PyiHY€ 3aKOHOMIPHOCTI [TaM camo, c. 154], BCTaHOBIIIOE pU30MATHYHHAN MPUHLIUI TEKCTOTBOPEHHS (quB. O. A.
Babentok), 3rifiHO 3 IKUM Y TEKCTi MeperuliTaroThest 6e3miv «kopeHiBy» (auB. Hamp., JK. Jlenpo3, ®. ['Barrapi) i KOz1iB, yTBOPIOOUH
pr3oMy. Y XXI CTONITTI MOCTKOTHITHBHA MapaurMaibHa MO3aiyHICTh JIa€ MOIMITOBX 10 IONIYKY HECTaHAAPTHUX IUIIXIB y BHpi-
[ICHHI JIIHTBICTUYHUX 1 MDKIUCIUIUTIHAPHUX MTpo0IieM, crioBiayrodH, sik 3a3Hadac O.I1. BopoOiioBa, mprHINT «eMicTeMHOT 301pKI».

VY TakoMy €BOJIOLIHHOMY Ta 3arajbHOHAYKOBOMY KOHTEKCTi aKTYaJbHOCTI HaOyBalOTh JAOCIIIKEHHS ippayioHaibHux BUSBIB
CBIZIOMOCTI, a caMme eMOIIii, IHTYIIIi1, a TaKOK PEHOMEHIB, IKUM BIIACTHBA NAPAOOKCANbHICHb, ATIOTIYHICTh, a0CYPIHICTh, aHOMAITb-
HicTb. O0’€KT CTAaTTI CTAHOBIATH MMAaPaJOKCANIBHI MTOSTUYHI (POPMH, 30KpeMa (HE)MOXKIIUBI IIOSTUYHI CBITH Ta MapaJOKCaJIbHI 110-
eTn4Hi 00pa3u. MeToro € BUSBIICHH 3aC00iB Mapajiokcaizaii MoeTHYHNX CBITIB i moeTHuHuX 00pa3i. [TocTasieHa Mera nepe-
Oauae BUPINICHHS TaKHUX 3aBAAHb: 1) BU3HAUYUTH MOHSTTS MapaJOKCaIbHOI IIOETHYHOT GOPMH y CBITIII KOTHITUBHO-AUCKYPCHBHOT
KaTeropii mapaaoKCaIbHOCTI; 2) pO3pOOUTH THITONOTIIO (HE)MOKIMBUX MOCTHYHHX CBITIB 1 MapaJoKCcaIbHUX MOCTHYHHX 00pas3iB.

Ongiuna mpobiieMa BCTaHOBJICHHS XapakTepy napaaokcy B XXI cromitri TpancdopmyeTsest y robanbHimi Bumipu. Came y 1o
100y Bce OibIy yBary JOCIITHHUKIB IPHBEPTAE TapaTOKCAIBHICTD K XapaKTEPUCTHKA COIalbHOT Ta XyI0KHBOT cBizoMocTi [3;
1; 2], sk HEBiA €MHA prica XyAOKHIX TUCKYPCUBHHX MpakTHK [3; 1], moetnanux 30kpema [4; 8]. [lapagokcanbHICTh PO3KPHBAETHCS
He JIMILIE y CynepewIMBUX (GpopMax i SBHUINAX, a IPYHTYETCS HA KATEropisix IHAKIIOro, 110 BUKIMKAE «HOABIHHUI I HEMOKIMBHIA
edpextm» [3, c. 57].

JlocmipkeHHs! apagoKCaabHOCTI 3 O3MIIT KOTHITHBHO-ANCKYPCHBHOI MapaurMu YMOXKIIMBIIOE 11 BU3HAYEHHS SIK KOTHITHB-
HO-JTUCKYPCHUBHOI KaTeropii, 1110 OXOILII0E MHUCIICHHEBI ITPOLIECH Ta IX MOBJICHHEBI [IEPETBOPEHHs. 3MICT KaTeropil mapaaokcalib-
HOCTI BHpa)X€HO 11 KaTreropialLHIMH O3HAaKaMH, IO MiIIOPSAKOBYIOTECS HU3MLI (okyciB. Dokyc cynepewsIMBOCTI BKIIIOYAE PUCH
QJIOTIYHOCTI, aHOMAJBHOCTI Ta IHKOHTPYEHTHOCTi. POKyC HEMOKIMBOCTI OXOIUTIOE XapaKTEPHCTHKH HEOYIKYBaHOCTI, HECyMic-
HoCTi Ta AuBakyBarocTi. DoKkyc MOOLITBHOCTI IHKOPIIOPYE SKOCTI PyXOMOCTI, MEXKEBOCTI, TUHAMIYHOCTI Ta rpaayanbHocTi. Dopmy
KaTeropii mapagoKcatbHOCTI PeNpe3eHTOBAHO HU3KOIO MAPaIOKCAIBHAX MOSTHYHUX (OPM Pi3HOrO CTYIEHs eKCILTIKaIii y cyJac-
HOMY aHIJIOMOBHOMY MOETHYHOMY JHCKYPCi — ITapaoKCaIbHUM TIOSTHYHUM 00pa3oM, MapajoKCaIbHOI0 MTOSTHYHOI CTPYKTYPOIO
Ta MapaIOKCaIbHUM ITIOETUYHUM CBITOM.

3 omrsiy Ha 00’€KT CTATTi, ACTAIbHINIE 3yTMHUMOCH Ha IapaJIoKCAIbHAX IIOSTHYHNX 00pa3ax i napajoKcaabHUX MOSTHIHUX
cBiTax. OyHKIIOHYBaHHS MapaJOKCaTbHUX MOCTHYHUX 00pa3iB CHOCTEPITAETBCA Y HEMONCIUBUX NOEMUYHUX c8imax. Y 3acTo-
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CYBaHHI METOIMKH MOJAETIOBAHHSI MOKJIMBHX CBITIB JI0 aHANi3y MOETHYHOTO AUCKYpCY CIHMpaeMochk Ha mpari M.-L. Ryan [9]. ¥V
Xy0KHBOMY TIpocTopi M.-JI. PasiH po3mMexoBy€ OHTOIOTYHY HEMOXKIIUBICTh, HEMOXKIIMBHI 4ac, HEMOXKJIMBHUIH MPOCTIP 1 HEMOXK-
JUBHI TEKCT B3araii [Tam camo]. OHTOJIOTiYHA HEMOXKIIMBICTE Pealli3yloThCs 3a JOIIOMOTOI0 TIPHHOMY METAJIETICHCY SIK IapaJioK-
CaJbHOTO NMPUHOMY HapaTHBY, SIKUil TIIYMA4nThCS SIK Oy/ib-siKe BTOPIHEHHS €KCTPAAi€reTHYHOTO HappaTopa B TEKCTOBHII CBIT a00
HaBmaku. HeMoxmiBHiA Yac i MpOCTip akTyasai30BaHO B Cy4aCHOMY aHIJIOMOBHOMY IMOCTHYHOMY JMCKYPCi Yepe3 MpuitoMu 2icme-
ponpomepony Ta npoIencucy, mo IPyHTYIOThCS Ha MOPYIIEHHI XPOHOJIOTIYHOTO Iepediry moiit.

IMapasokcanbHuil moeTnuHMi 00pa3 BU3HAYAEMO SK KOTHITHBHO-CEMIOTHYHE YTBOPEHHS, 110 CTPYKTYPYEThCS MEPEIKOHIIET-
TYaJIbHOIO, KOHIICNTYaIbHOIO, i BepOaJIbHOIO 1MOCTACAMH, XapaKTePHU3YEThCs BapiaTHBHICTIO Ta JMHAMIYHICTIO KOHIICNTYalbHO-
CEMaHTHUYHOI CTPYKTYPH Ta IOCTAE SIK MYIbMUMOOANbHUL KOHCmpYKn. THIIAMA CJIOBaMH, BiH € Pe3yJbTaToOM akKTyali3alii napa-
JOKCAJIIEHUX CMHCIIB Yepe3 iX «TPaHCIMIIo» Y PI3HUX CEMIOTUYHUX BUMIpax — MOSTUYHOMY, Bi3yaJbHOMY Ta aydiOBi3yalbHOMY
Jquckypceax. TakuM YMHOM OCMHUCIICHHS W iHTEpIIpeTalisl mapaJoKCalbHOro OSTUIHOTo 00pa3y BigOyBaeThCs Ha MEPETHHI JABOX
abo 6inblre MomyciB Horo opMyBaHHS Ta (pyHKI[IOHYBaHHS, a caMe BepOaJIbHOro, Bi3yalbHOTO Ta ay/ioBisyansHoro. [lo-nepmre,
MAaIOThCsl Ha yBa3i BiIGOPOJIMKHM, CTBOPEHI 32 MOTHBAMHU TOTO Y 1HIIOTO MOETHYHOTO TEKCTY, Ha 3pa3okK «/lapadoxcie ma okcumo-
ponie» JIx. Embepi (aurn. Paradoxes and Oxymora by J. Ashbery). [To-npyre, iHTepceMIOTHYHI 3B’SI3KH BCTAHOBIFOIOTHCS MiX
apajoKcaJbHUMU MOCTUYHUMH Ta MapalOKCAIbHUMH Bi3yaJlbHUMHU 00pa3amMu.

V napajiokcaibHUX CIIOBECHHX MOCTHYHHX 00pa3ax, BUPAKEHUX OKCUMOPOHOM a00 MapagokcoM, aKTyalli30BaHO PUCY cynep-
CUIIMBOCTI: progress is a comfortable disease (e.e. cammings) artificial heart (P. Gizzi), black Sun (D. Gascoyne), city is a soliloquy
(A. Joron); living doll (S. Plath, C. Duffy); I have a man in my hands I have a woman in my shoes (K. Koch). IlapanokcanbHi
o0pasu-KaTaxpesu, BUPaXaloTh 03HAKY 1HKOHTPYEHTHOCTI: And the heart-rounded world that holds us up, sighing, could be our
next best friend (J. Garrett); shaving seconds, sexy money (R. Armantrout). ¥ cBOo uepry, napaaokcajibHi 00pa3u-aaiHaTOHU Bep-
0aTi3yI0Th XapaKTePHCTHKY HEMOXKIIMBOCTI, SIK-0T y Bipmi Y. Onena (aumt. W.H. Auden) As I Walked Out One Evening. Putopnana
(irypa BUpaXCHHSI HEMOXKJIMBOTO — a/IIHATOH TIIYMAYUTHCS K TiepOOsidHe MOPIBHIHHS JOBEACHE A0 HAMBUIIOTO CTYINCHS He-
MOXKITHBOCTI. 3@ JOMOMOTO0 noeTHuHux aniHaroHnis (Il love you / Till China and Afiica meet / the River jumps over the mountain
/ the salmon sing in the street) BUKpecaeThCsl CMUCI HAUTIAJIKIIIIOTO BIYHOTO KOXAHHSI, aJie CTBOPIOETHCS JEII0 KOMIUHHH edekT. Bu-
XOJST4YH 3 ToNIOKeHb Teopii cxem E. Cemino, miist iHTeprperaltii HaBeneHoro GpparMenTty BuMaraeTbes aktusais cxemu OI3UYHI
YMOBU, 110 MicTHTb 3HaHHS PO TeorpadiuHe MiCLENONI0KEeHHs, XapakTepucTHKU ¢iiopu Ta daynu. e nporec BinOyBaeThes
3aBJISIKM JIGKCHYHHUM OJIMHHIISIM — CKJIaJHHKaM oOpasiB-amiHatoHiB: China, Africa, river, mountain, salmon. Ilpote y upoMy BU-
MaJIKy Ma€ Miclie BIIXWICHHS BiJl CTEPEOTUIIHOT CXEMH, OCKIJIBKH Y peajbHOMY CBIiTi Ba KOHTUHEHTH (China, Africa) HikoIH HE
00’ €IHAIOThCS, pivuKa HIKOJIHM HE MepecTpulOHe Yepe3 ropy, a puda (salmon) HIKOIM HE cHiBaTME Ha Byauii. HaTtoMicTh, Takuii
HEMOXKIIUBHUI CBIT BUIAETHCS JIOBOJI MOXKIIMBHM B aHAJII30BAHOMY TIOCTHYHOMY TEKCTI.

IIpoexTyBaHHS HEMOXIMBOIO CBITY y BipimoBaHoMy TBopi Y. bepuimreitna «Solidarity Is the Name We Give to What We
Cannot Holdy BinOyBa€eThCs 3aBISIKH CYNIEPEWIMBOCTI 00pa3y JTiPHUHOTO reposi, IKUil CTBEPKYE CBOO OTHOYACHY MPUYCTHICTh JI0
HECKIHIEHHOI HU3KHU OSTUYHHX HATPSIMIB, JIITepaTypHO-CTIIILOBUX €II0X 1 KN / am a nude formalist poet; a constructivist poet/
Objectivist poet/ a surrealist poet in Jersey/ a Dada poet/ a cubo-futurist poet in Central Park. TlpenienieHTHI iMeHa, 30Kpema reo-
rpadiuni Ha3Bu — New York, California, San Francisco, Jersey, Harvard Square — cBiguath npo mpoCcTOpoBy pyXxomicTs noera. [o-
JIOBHOIO X XapaKTePUCTHKO MUTII, 1[0 PEKOHCTPYIOEMO Y Pe3yJIbTaTi aHalli3y, € Horo «baeamokananvhicmey — multitrack poet.
MaeTbcsi Ha yBa3i CHiBICHYBaHHS y XyJIO)KHIH CBIZIOMOCTI Cy4acHOro 1moeta KOHTPACTUBHHUX 1 CyNEpewHBUX BIACTHBOCTEH, 1110
BIZIOMBA€THCS Y CIIBICHYBAaHHI Y KOMIIO3UIIHHO-CMHCIIOBIH CTPYKTYpi HaBITh OZHOTO MOCTHYHOTO TEKCTY PHC Pi3HUX ITOSTHYHUX
KaHpiB 1 GopM, 110 1a€ MOJKIIMBICTH 3pOOUTH BUCHOBOK IIPO MPAHCHCAHPOBICb CydaCHOTO aHITIOMOBHOT'O ITOSTHYHOT'O JIUCKYPCY.
VY oMy BipIIIOBAaHOMY TBOPI MOMKJIMBHM BHAAETHCS MOJICTIOBAHHS JBOX TEKCTOBHMX CBITIB, 1110 BCTYIAIOTh y BiIHOLICHHS NPOTH-
piuust. [epuuit — Ceim nipuunozo eepost — noema — meopuoi ocoducmocmi, OIepaTopaMu SKOrO BUCTyIA€ JCHKTHIHA OIUHUIIS /.
Ipyruit — Cgim yumauku 3 onepaTropom — she.

J10o HEMOXJIMBOTO MOETUYHOTO JUCKYPCY BIIHOCHMO i BIpIIOBaHiI TBOPH, LI0 yBIHILIM 10 30ipku 73 poems (nactpasui 79).
Hasga € amosieto Ha ogHoiiMeHHy 30ipky BipmiB E.E. Kamminrca 73 gipwi. Y Takuii crioci6 moet Have HaTIKae Ha 3MICT 1 Qop-
My TOTO TIOCTHYHOTO, IO BiH 30MPAEThCS MPEIACTABUTH HA PO3CYJ YNTA4YEBi/CIyXadeBl/isinadeBi. AJDKe L MMOE3is MpeICTaBIse
criaB BepOabHOI, 3BYKOBOI 1 Bi3yaJbHOI IUIONIMH. 32 MOETUYHOIO IPOI0 ciioBaMH, (oHeMaMu, [uppamu, 32 BUPAXOBYBaHHSM 1
CHCTEMATH3aI[I€I0 CKJIA/iB, CTOITh CBOEpIHA THUIIOJOTI3Allisi MOBICHHEBUX OAMHHMIb. Y pe3yibTaTi aHali3y HaMH BCTAHOBJIEHO
HU3KY KPHTEPIiB, 38 SKUMH KOMITO3HMIIHHO MOOy10BaHO Kiacuikaliii: 3a a0eTKOBUM MOPSIKOM; 332 (POHOJIOTIEI0; 33 KiIIbKICHIM
npuniunom. Hanpuknan, dourly/hourly/John Gotti/sourly, Bruce Lee/drolly/holy/lowly/slowly. Mopdemu, ciosa it cioBocro-
Jy4eHHs] 00paHO 3a PUMYBAHHSIM KiHIIEBOTO CKJIaJy, SIK y TONEpeIHIX NpHUKIanax -ly; -ment: oinkment / ointment / anointment
/appointment / disjointment / disappoint(ment) Tomo. SIk MpaBuIIO, KUTBKICTh CKJIQAIB Y HOMIHATHBHUX ONWHHIAX 3POCTAE y
(biHanbHOMY PsAKy a00 BKMBA€THCS CIOBOCIONYYeHHs. Tak, y MOSTHYHOMY TEKCTi 7 TepIli TPU PSIKH BUMOBISIOTHCS y JBa
cKianu: gain weight/jailbait/soul mate. Y HacCTylHOMY psJIKy HOMIHATHBHA OJIMHUIIS /esitate BIIKPUBAE JIAHIIIOT TPUCKIIATOBUX
CITiB: penetrate, watergate. Y TEKCTOBOMY CBITi OTHOTO Bipia a00 yCiX HOSTHYHHAX TEKCTIB CYIOJIOKEHHIO ITiUISATal0Th HECYMiCHI
o0pasu abo GpopmH, L0 BiUTYHIOTH L€ HEBIIOMUMHU CMUCTIaMHU: jailbait Ta soul; eat me (poem 73), beat me/defeat me (poem 74).
IHTepTeKcTyabHi 3B’SI3KM NPOCTYINAIOTH Yepe3 BKUBAHHS INPEIEACHTHHX IMEH peallbHUX 0ci0 3 HeicHylounMmu icroramu: John
Gotti (Bipw 2); Bruce Lee (Bipm 4); Mommy/Madonna/Ciccone (Bipm 75).

ITincymMoBYI04M 3a3Ha4MMO, 110 B CY4aCHOMY AHIVIOMOBHOMY IOCTHYHOMY JHCKYPCi BUSIBIICHO MiKpOIApaJOKCaJIbHi Ta Ma-
KpoIapaioKcallbHi ToeTH4Hi (hoHooOpa3u Ta oOpa3u-kapTuHKHU. [lapamerpy, 10 BU3HAYAIOTh HEMOMKIIMBICT OSTUYHHX CBITIB —
HEMOXKJIMBHUH Yac Ta HEMOXKIIMBHUI MPOCTIP YTIJICHO 3aBASKU CTUIIICTHYHIM MPHHOMaM METAJIETICHCY, TPOJICTICHCY Ta TiCTepOIpo-
TepoHy. [lepeneKTHBY MOJANIBIIHNX TOCIIKEHb BOAYaEMO Y BUSIBIICHHI KOTHITHBHO-KOMYHIKaTUBHUX CTpaTeriil mapagokcaizarii
CY4acHOTO QHITIOMOBHOT'O IIOETHYHOTO JTUCKYPCY.
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Miscnapoonuii incmumym oceimu, Kyiemypu ma 36 a3Kie 3 oiacnopoio HY «JIveiscvka nonimexuixay, m. JIv6ie

CIIOHYKAJIBHI JTAJIOT'H SIK HABYAJIBHUI MATEPIAJI
B KYPCI YKPAIHCBKOI MOBH AAK IHO3EMHOI

Y emammi 30cepeoorceno ysazy na cnonykansnux oianozax — nasuanvromy mamepiani 6 Kypci YMI, 3a6051ku sakomy ModicHa Ha
0yOb-aKOMY emani 6USHUEHHs MOBU 3HAYHO eeKMuUsHILEe NPayro6anu 3i cyOeHMAamu-iHo3eMyamu, WeUOue 04IKy8amu 00CAHeH-
HA HUMU 6AHCAHO20 KOMYHIKAMUBHOO PiGHS, DLbUL NPUPOOHO | HeBUMYWIEHO (3 NPUE A3K0I0 00 meMmu i cumyayii) opeanizosysamu
HasyanbHUll npoyec, ujob cnyoeHmu SKHAtueuoue NoOoAN MOGHUL Oap 'ep, OYIU AKMUSHUMU CRIBPOZMOBHUKAMU, 20MOBUMU 00
JHCUB020 CNITKYBAHMHS 8 HUYIHCOMOSHOMY cepedosuiyi. OBIPYHIMOBAHO BANHCTUBICING YIMKOT MOMUSAYIT cmyOeHmis, pO3yMIHHA MO20, o
HABIMb KOPONIKe, UBHEHE HA NEPUILX 3AHAMMAX NPOXAHHA MOJICE Yb020 JIc OHsL GYMiL GUKOPUCTAHE 8 KOHKPEMHIll MOBHILL cumyayii
Ha 8ynuYi, 8 MpaHcnopmi, 8 Kpamuuyi i m.0. B cmammi 3po6neno axyenm na momy, wjo 0ianocu oyxce 8axCiueull Ois 6UKOPUCIIAHHS
6 kypci YMI mamepian, Ha sikuti ctio 36axcamu npu 6UOOPI HABYAILHO20 300e3NeUeHHs, X0U YaCmO 8 NIOPYUHUKAX, SIKI Hatiuacmiule
00CmynHi THo3eMysaM, OPAKye 6npag OJisl HAB4AKHs 2080PIHHIO | cryxanmio. Kinbka maxux niopyunukie posensnymo 6 ysomy 00ci-
02ICEHHI SIK NPUKIAO MO20, WO YKIAOAYT BUKOPUCIIOSYIONb Olanio2y uiie SK LII0CIPamueHULl Mamepian Ons NeGHUX PAMAMUYHUX YU
JIeKCUHUX A8ULY, MOOL K OOYLILHO OYI10 O HIMKO POIMENCO8YBAMU HABYANLHUL MAMEPIAN 6iON0BIOHO 00 pO30iNi6 MOBO3HABHOI HAYKU
6 MedHcax 00HO20 NIOPYUHUKA, W06 OIaI02U, SIKUO BOHU €, He OVl TuLe MEKCMaMUu-UIICMpayisimu 00 SpAMamuiHux niopo30inie.

Kniouosi cnoga: ykpaincovka mosa sk inozemua, CROMYKAabHI 0ian02U, MOGIEHHERA CUMYAYis.

ITOBYJIUTEJIbHBIE JIHAJTIOTH KAK YYEBHBIH MATEPHAJI B KYPCE YKPAHHCKOI'O A3bIKA KAK
HHOCTPAHHOI' O

B cmamue cocpedomoueno enumanue na nooyoumenbHbix OUaIo2ax — yueOHoM Mamepuaie 8 Kypce YKpauHCKo20 S3blka KakK
UHOCMPANH020, 61A200apsi KOMOPOMY MOJICHO HA T0OOM Imane uzyuenust s3vika 20pazoo sdhgekmusree pabomams co cmy-
OCHMAMU-UHOCMPAHYAMU, CKOPEe 0ICUOANb OOCIUICCHUSL UMU JHCELACMO20 KOMMYHUKAMUBHOZO0 YPOGHS, Dollee eCmecmeeHHo
U HENPUHYHCOEHHO (C NPUBA3KOU K meme U CUmyayul) OpeaHu308bi6ams yueOHblll npoyecc, ymoobvl cmyOeHmbl KaK MOHICHO
bbicmpee npeodoenu A3blK080e NPEenSImcmaue, bl AKMUSHLIMU CODECEOHUKAMU, 20MOBbIMU K JICUBOMY OOUEHUIO 6 UHOS1-
3b1uHOl cpede. ODOCHOBAHHO 8AHCHOCHIb YEMKOU MOMUSAYUY CIMYOEHIMO8 NOHUMAHUE MO20, YO 0axce U3Y4eHHbll HA NepebIX
BAHAMUAX OUATIO2 MOICEM 8 IIMOM JIce OeHb ObLMb UCNONL30BAHO 8 KOHKPEMHOU A3bIKOBOU CUMYAyUl HA YIuYe, 8 MPAHCnopme,
6 Mazazune um.0. B cmamve coenan akyenm na mom, 4mo OUaioe 04eHs 8adiceH OJisl UCNOTb306AHUSL 8 KYPCe YKPAUHCKO20 S3bIKA
KaK UHOCMPAHHO20, MAMEPUAT, KOMOPBbILL CLedyem YHUmbléams npu 6bl00pe yueOH020 00ecneyenus, Xoms 4acmo 6 y4eOHuKax,
KOmopble yawje 8ce20 00CMYNHbl UHOCMPAHYAM, He X8amaem YnpajicHenuu st 00yuenust Kommynukayuu. Heckonvko marxux
VUCOHUKOB PACCMOMPEHO 8 IMOM UCCACO0BAHUU 8 KAYeCMEe NpuMepd moao, 4mo CoCmagumenu UCHOAb3YIom OUaio2u MmoibKo
KaK umiocmpamueHulil Mamepuan 0 OnpeoeieHHbIX SPAMMAMUYECKUX Ul TeKCUYeCKUX A6eHUll, mo20d KaK yenecooopasHo
ObLI0 Obl YEMKO PA3EPAHUMUBAMD YUEOHbIIL MAMEPUATL 8 COOMBEMCMEUL C PA30CNAMU A3bIKO3HAHUS 8 NPeOeiax 00HO20 yued-
HUKA, 4mobbl Ouanozu, ecu OHu ecmb, He OblLIU MOILKO MEKCMAMU-ULTIOCMPAYUAMU K SDAMMAMUYECKUM NOOPA30eNeHUAM.

Kniouesvle cnosa: yKpauHcKkuil 361K KaK UHOCMPAHHbLIL, NOOYOUmMenbHble OUALO2U, PEeUesas CUMYayusl.

INCENTIVE DIALOGUES AS TEACHING MATERIAL IN THE STADY PROCESS OF UKRAINIAN AS A FOREIGN

In the article attention is concentrated on incentive dialogues — educational material in a course of Ukrainian as a for-
eign language due to that it is possible on any stage of study of language considerably more effective to work with students-
foreigners, quicker to expect an achievement by them desirable communicative level, more naturally and naturally (with at-
tachment to the theme and situation) to organize an educational process, that students overcame a language barrier as quick
as possible, were active interlocutors ready to live interaction in a foreign environment. Importance of clear motivation of
students, understanding of that even the short, request studied on the first employments can this very day be used in a concrete
language situation outside is reasonable, in a transport, in a shop et cetera. In the article an accent is done on that dialogues
very important for the use in a course of Ukrainian as a foreign language material on that it follows to take into account at
the choice of the educational providing, though often in textbooks that mostly accessible to the foreigners, exercises failing for
studies to the manner of speaking and listening. A few such textbooks are considered in this research as an example of that
compilers use dialogues only as illustrative material for the certain grammatical or lexical phenomena, while expediently it
would be clearly educational material in accordance with the divisions of linguistic science within the limits of one textbook,
that dialogues, if they are, were not only texts-illustrations to grammatical subdivisions.

Key words: Ukrainian as a foreign language, incentive dialogues, speech situation.

OCHOBHOIO YaCTHHOIO HaBYAJIBHOTO KOMIUICKCY € MiAPYYHHK — KHHI'a, 110 BUKJIAJA€ OCHOBH HAyKOBHUX 3HAaHb BIIMOBIIHO 10
IIporpaMu i pu3HaYeHA U1 HaBdaHHs. KpiM TeopeTHYHUX BiZIOMOCTEH, MiCTHTh BIIPABH 1 3aBIaHHS JJIs CAMOCTIHHOT poOOTH, IS
BHUPOOJIEHHS YMiHb 1 HABHYOK, JUIS PO3BUTKY MOBIEHHS. [1iIpydHuK peami3ye 3aralbHOAMIAKTHYHI IPUHIMIN: 1) €AHOCTI HaBUAH-
HSI, BUXOBAHHS i PO3BUTKY OCOOMCTOCTI; 2) HAYKOBOCTI, CHCTEMAaTHYHOCTI 1 ITOCIIJOBHOCTI; 3) HACTYMHOCTI i MEPCIeKTHBHOCTI;
4) 3B’s13Ky Teopii 3 MPaKTHKOIO; 5) YCBIMOMIIEHOCTI I JOCTYHMHOCTI; 6) HAOYHOCTI; 7) 3aCTOCYBaHHS pi3HHUX (HJOPM HABUAIBHOT JIi-
SUTBHOCTI; 8) ONTHMaIBFHOTO BUOOPY 1 MO€AHAHHA PI3HUX METOAIB 1 MPUHOMIB HaBUaHHSA. 31 cenn(ivYHuX METOANYHUX TPUHLIUITIB
0COOJIUBY yBary NpHJIUISIOTH KOMIUIEKCHOCTI (B3a€MOIIOB’SI3aHOMY HAaBUYaHHIO YOTHPHOX BHIIB MOBJICHHEBOI JisIIBHOCTI), TIPHH-
IIUIIaM MOBJIEHHEBO-MHCIINTEIFHOI aKTUBHOCTI Ta MOBJICHHEBOI iHamBimyamizamii [3, c. 97]. JloTpuMyIOUHCh TaKuX 3aTalbHUX
3aKOHOMIPHOCTEH, yKJIaza4di oOMpaloTh HAIOLIbHIIIE HAMOBHEHHS U 3aC001B HAaBYaHHS.

Vknaiadi miapyvHHKIB 3 YKpaTHCHKOT MOBH SIK IHO3€MHOT IIO-Pi3HOMY OpPraHi3oBYIOTh HaBYaJIbHUI MaTepia, 3a1eXHO BiJ TOTo,
Ha SIKOMY PiBHI iHO3€MIIi BOJIOIIOTh MOBOIO, IK IIBUJIKO TM ITOTPiOHO HOCSITTH KIHIIEBOTO PE3YBTATY, SIKUH i3 BUIiB MOBICHHEBOL
JiSUTBHOCTI MOBUHEH JOMIHYBAaTH B HABYaHHI, 1100 3aI0BOJILHUTH MOTPEOy 1HO3EMIIS.
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