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EK®PACIC B AHITTOMOBHOMY KPEATUBHOMY JTUCKYPCI:
JIHI'BOKYJIbTYPOJOI'TYHUU TAPAMETP

YV emammi exgpacuc oocnioscyemucs ax mpancmexcmyanvruil 3acio, 1aHKa KpeamusHoi KOMYHIKayii, wo cmeopioe
eghexm gizyanizayii, akmusizye npoyec inmepnpemayii ma nepemeoproe Yumaid Ha Cnieasmopa XyO00HCHb020 OUCKYPCY.
Knrouogi cnosa: exgppacuc, kpeamusnuii OUCKypc, 8i3yanizayis, cniasmop.

IKDPACHC B AHTJIOA3BIYHOM KPEATHBHOM JIHCKYPCE: IHHTBOKYJIBTYPOJIOTHYECKHH I1A-
PAMETP

B cmamve exgppacuc uccnedyemes Kax mpaHcmexcmyaibHoli cnocoob, 36eHO KpeamugHol KOMMYHUKAYUY, CO30arouuil
apexm suzyanuzayuu, akMusUUPYIOWUL NPOYecc UHMePnpemayull i npespawaruull Yumameis Ha cOasmMopa Xyooxice-
CMBEHHO20 OUCKypCa.

Knrouesvie cnosa: sxgppacuc, Kpeamushwlii OUCKYpC, 8U3YaIu3ayus, coasmop.

EKFRASIS IN ENGLISH CREATIVE DISCOURSE: LINGUISTIC AND CULTURAL OPTION

The article examines ekphrasis as a transtextual means of creative communication, link that has the effect of visualization
and intensification of the process of interpretation, transforming the reader to co-author of the artistic discourse. Writers
refer to vivid descriptions of the visual arts, to intensify their works, as Homer famously used 130 lines to describe a chronicle
decorated on the shield of Achilles in Homer'’s Iliad book 18 more than 2500 years ago. Ekphrasis, being one of the most
ancient forms of artistic discourse, is a unique language of cross-cultural communication, which is based on the interaction
between the two modes of thought — imaginative and verbal. Ekphrasis is the representation in language of a work of art. It
acts as an organizing principle in poetry and fiction, making explicit the connection between art, storytelling, and life. The
leading ekphrastic function is visualization. Ekphrasis is first of all, «a dialogue of the Artsy, switching between the artifact
and its verbal description. The author in creating his discourse mimics the technique of the artist: verbally transforms the
content forming details, making strokes and puts accents. He wants to reproduce in the reader’s mind not only the object but
also the mood of the era in which it was created. Verbalized artifact begins not only to create a visual image in the mind of the
reader, but to a greater extent represents the author’s attitude to the era, events and objects.

Key words: ekphrasis, creative discourse, visualization, co-author.

AxTyanizanis repmina «exdpacic» B XXI ct., 3 o1HOr0 60Ky, mepeHeciia yBary J0CIiTHHKIB 3 XyI0XKHbOTO TBOPY Ha TEKCT, 3 1H-
1oro 60Ky, 3HAYHO PO3MIMPHIIA OOCST MOHSTTS 1 cepy HOTro 3aCTOCYBaHHS, BUTICHUBIIHY iHII TepMiHU. Y CydacHiH HayIi JOCHTb
PpoOiT, 3BepHEHKX 10 ipobnemu exdpacica, IpoTe A0 HUX Mip AOCHIJHUKAM HE BAATIOCS IPUNTH 10 €THOCTI y BU3HAYEHHI TEPMiHa,
HE OKPECIIeHI SICHO 1 MexXi MOHATTs. ToMy 3BEpHEHHS 710 IOCHiKeHHs ekdpacica B aHINIOMOBHOMY KPEaTHBHOMY JUCKYpCi Hpe/-
CTaBJIIETHCSI HAM JIOCUTD AKMYan1bHUM.

Exdpacic (ap. — rpen. £k@paois Bix EKOpal® — BUCIOBIIOK, BUPAXKA0) — CIIOBECHUI OMUC MPEIMETIB TBOPY 00pa30TBOPUOro
MHCTELTBA YH apXiTEKTYpH B JIITepaTypHOMY TeKcTi. Tpaauiis ekppacica csirae CBOIM KOPIHHIM JJaJIeKO B TPEKO-PUMCEKY PHTOPH-
Ky 1 aHTHYHY JIiTepaTypy. 3a3BUUaif SK KIACHYHHUHN NMPUKIaR HaBoAUTHCs onmc muTa Axiuia B X VIII micHi «Imiagm» ['omepa, e B
120 3 nuImkoM psiAKax OMUCYETHCS, M0 Oyae 300pakeHo Ha IIUTI, Ko oro Bukye ['edecr.

VY By3bKOMY pPO3yMiHHI eK(pacic 11 CIIOBECHE BiITBOPEHHS TBOPIB 00Pa30TBOPUOr0 MUCTENTBA. Y HIMPOKOMY PO3YMiHHI €K-
(pacic ne BepbanbpHa penpe3eHTalis BiyansHol penpesenTanii [1, ¢. 299] — cioBecHe NMpeACTaBICHHS Bi3yalbHOI 00pa3HOCTI.
VY 3B’S13Ky 3 aKTHBHOIO PO3POOKOIO MOHATTA eK(pacica B CydaCHOMY JIITEpaTypO3HABCTBI Ta KyJIBTYPOJIOTii CIIOCTEPIraeThes po3-
mmpenHs (y 6aratboX BHUITAJKaX eKCIIEpUMEHTAIbHE) 3HAYeHHs TepMiHa Bix BepOaibHOI pernpe3eHTalii TBOpy Bi3yalbHHX MHC-
TETB 10 OyAb-sIKOTO XyTOXKHBOTO TEKCTY, CKJIaJJIeHIM B HeBepOaIbHiil ceMiOTHUHIN crcTeMi, BKIITodaroun My3udHy. Kirayc Kiroep
BBOJUTH CHCTEMY HIMEIbKHX TEPMIHOMO3HA4YEHb IS PI3HOBHIIB eKk(dpaciciB: TBOpH 00pa3oTBOpuOro Mucteutsa — Bildgedicht,
Mmy3uku — Musikgedicht, apxitexktypu — Architekturgedicht [2, c. 187].

VY cyuacHiil TiHTBICTHYHIN HayIll HEMa€ €IMHOTO BU3HAYCHHS MMOHATTS eKdpacic i, BIAMOBIIHO, € AMHOTO IMiAXOIy 10 BUBYCHHS
cnenriky IbOTO SBUIIA.

Memoto cmammi € TOCTIKEHHsI JTIHIBICTUYHOT MPUPOIU eKdpacica B aHITIOMOBHOMY KPEATUBHOMY IMCKYpCi. 3agdanms:
1) yTOUHHUTH MOHATTS «eK(Ppacicy; 2) BCTAHOBUTH OCHOBHI TT1JIXOH IO BU3HAYCHHS TEPMiHY «eKdpacucy»; 3) po3nIsTHYyTH MOBHOC-
TUITICTUYHI 3aC00H, 1110 € CHTHAJIAaMU eK(ppacucy B aHIIOMOBHOMY KPEaTHBHOMY THCKYPCI.

Hamu BcTaHOBIICHO, 110 B HAyIli iCHYIOTH PIi3HI MiJXOAM 0 BHU3HAUCHHS MNOHATTSA «ekbpacicy: 1) gicypa mosenenns;
2) cakpanvhulil 3pazox; 3) eepbanvHa penpeseHmayis 6i3yanivHoi penpesenmayii;, 4) aimepamypua iHmepnpemayisn 6i3yaibHO20
mucmeymea; 5) cmunicmuuna gicypa uu ciosecna embnema; 6) nputiom; 7) imimayia apmeghaxmy, 0xcusieHHs CIamuyHoi Kapmu-
Hu; 8) ocobaueuti noemuynuii moodyc, 9) mexcmosuii scueonuc; 10) mun mexemy; 11) acanp; 12) epa; 13) 6uou mexcmis, 1o BUKO-
PHUCTOBYIOTH eK(pACTHYHHHN OTHC: eKQPACTHYHI BIIPAaBH, EKPPACTUIHUI Tacax, eKPPacTUUHHIIA YPUBOK 1 eKPppacTUIHUH 301pHHK;
exdpacTUIHUA TTepeKna sIK XyI0KHIH BHJ KPEaTHBHOCTI Cy4acHOl JroanuHu [auB. 1; 2; 3].

Exdpacuc — nie yHikanbHa MOBa MDKKYJIBTYPHOI KOMYHIKaIlii, ojHa 3 HaHOLTbII NaBHIX GOPM XyTOXKHBOI JHUCKYpCil, sIKa 3a-
CHOBaHa Ha B3a€MOil JBOX MOJIYCiB MUCIICHHS — 00pa3Horo Ta BepOanbHOro. [IpoBinHa dyHKLis ekdpacucy — Bizyamizamis [3,
c. 103-104]. Exdpacic, sk KOHCTPYKIIisl, CKITaAa€ThCS 3 JBOX KOMIIOHEHTIB — BepOaibHOTrO Ta BidyaiabHOro. besmnocepenHbo Bu-
paKEHHM y TEKCTi € BepOaJbHUI KOMIIOHEHT, HOTo Bi3yajbHa YacTHHA € IMILTINUTHOIO. J[Is iHTeprpeTanii KpeaTHBHUX TEKCTIiB
Ta JCKOJYBaHH ITOBIJJOMJICHHS aBTOPA B)KJIMBY POJb BiJirpae Mpouec BCTAHOBICHHS 1 BU3HAYCHHA apTeakTy, 0 OMHUCYEThCS
aBTOPOM B TeKcTi. Peaizallis JaHOTO 3aBIaHHs 3aJCKUTh Bl (OHOBHX 3HAHb YMTA4a, 30ATHOCTI 3PO3YMITH i BITI3HATH BHUTBIp
MHCTEITBA, 10 JEKUTh B OCHOBI, 1 BXXE 3 ypaxyBaHHSIM JaHOTO 3HAHHS IIPOBECTH MPOIEC AEKOYBaHHS, SIKHI Oy/1e MpeACTaBIsTH
co00r0 OaraTtoBapiaHTHY iHTEPIIPETAIIIO KPEATUBHOTO XYIOKHBOTO TUCKYPCY.
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PosrnsHeMo cmiBBigHOIICHHS BepOAIbHOTO Ta Bi3yaJIbHOTO KOMITIOHEHTIB, a TaKOK Pi3HI MOBHOCTHJIICTHYHI NMPHHOMH, IO
BIUTHBAIOTh Ha BiZITBOPEHHS Bi3yaJIbHOTO 00pa3y B CBiJOMOCTI unTaya, Ha npukiani n’ecu O. Yaitnbaa «The Ideal Husbandy («Ine-
QIBHMI 9OJIOBIK»). Y Aiano3i TBOPIB KMBOIKCY Ta CKYIBITYPH CTBOPIOIOTHCS eKppacTHUHI (Bi3yallbHi) MHOPTPETH IEPCOHAXKIB.
O. Yaiinpa BBOOUTH CBOIX I'epOiB Uepe3 rpailfiuBi MOCHIaHHS Ha apT-00 €KTH 1 €CTETHYHI CTEPEOTHITH. Y MOPTpeTax NepcoHaXKiB
B3aEMOJIIOTB JIBA CTUJIi: CTPOTHH, CEPHO3HMIT KITACHIIU3M 1 JIETKHH, TPAIIUBHUI POKOKO.

[Mepmii nepcoHasx, 3 IKUM 3HAHOMUTH YnTa4a aBTop, 11e jgeni YinrepH. Tum cyBopoi KimacH4aHOT («rperbKoi») Kpacu (a woman
of grave Greek beauty), neni UnatepH BiANOBiga€ aHTUIHOMY KaHOHY 1 IMIUTIIUTHO OPIBHIOETHCS 3 TPELBKUMHU CTATYSIMU:

The octagon room at Sir Robert Chiltern’s house in Grosvenor Square.

[The room is brilliantly lighted and full of guests. At the top of the staircase stands LADY CHILTERN, a woman of grave Greek
beauty, about twenty-seven years of age. She receives the guests as they come up. Over the well of the staircase hangs a great
chandelier with wax lights, which illumine a large eighteenth-century French tapestry — representing the Triumph of Love, from a
design by Boucher — that is stretched on the staircase wall. On the right is the entrance to the music-room. The sound of a string
quartet is faintly heard. The entrance on the left leads to other reception rooms] (Wilde).

Jleni YinrepH BUCOKOMOpAJIbHA 1 J0OpOYeCcHa, y HEl CTPOTi IPUHIMIIH, CePHO3HICTD 1 IPAaBHIIBHICTh CKIIAIAI0Th OCHOBY 11 CyT-
HocTi. HaBiTh y koxaHHi Jieai YinTepH palioHaabHa: BOHa TOYHO 3HAE, 3 110 JIIOOUTH CBOTO YosioBika PobepTa, 3a siKi SKOCTI mepes
HUM CXHJIS€ThCS. Y XOJIi pO3BHTKY Jii 11’ ech o6pa3 exi UinTepH BUSBIAE CBOIO ABOICTICT. Ii 11060B 10 4oOBiKa M1030aBAAETHCS
BiJl 1/IcaJTiICTUYHUX YSBJICHb 1 HE 3HUKAE IICIS OTO BUKPUTTS. TaKUM YHMHOM, 3 OJTHOTO OOKY, BHYTpIIlHI# cBiT Jieai YintepH 3Ha-
XOIMTHCS B TAPMOHIT 3 11 30BHINIHICTIO (IO BiIOBia€ KyIbTy TapMOHIi JyXY i Tija, [0 IPONBITA€ B €MOXY AHTUYHOCTI). 3 IHIIIOTO
00Ky, B sieai HinTepH BUSABIAETHCS YacTKa ippallioHaILHOTO, 110 MOB’A3aHO 3 11 1I000B 10 710 YOJIOBiKa, SIKa BUSBUIIACS CHIIBHILIOK
1l IEpEKOHAHb.

IMepura mosiBa jeai YinTepH B CWIIbHII MO3MINT — MOYaTKy I1’€CH — HE BUITAJKOBO CYNPOBOKYETHCS 3Ta KO0 MPO robeneH
3a MaJIOHKOM (DpaHIly3bKOTO XYAOKHHKA CTHII0 pokoko @pancya bymie «Tpiymd JIx000Bi» (JIHIBICTHYHHM CHTHAIIOM € OHIM
Boucher B mapuensuii — representing the Triumph of Love, from a design by Boucher (1o 300paxae «TopxecTBo J1000B1» 3a
maimoHkamu byie). @pancya Byiie — (paHIy3bkuii )KHBOIKCELb, IPABEP, JEKOPATOP, KIICPIIHIl KUBOIHCEIb KOPOJIS», OJHH 3
HalsICKpaBiINX MalCTPiB CTUITIO POKOKO, 3aKOHO/ABeIlb BCiX BUIIB MucTenTBa ®@panuii nouarky X VIII cTomiTrs.

Cepen po0it by1ie kapTuHH pi3HOT TEMaTHKH — Lie 1 IPUPOA, 1 TOPTPETH, 1 XKaHPOBI 3aMaJILOBKH, TAK sIK 1 KApTUHH Ha 010ei-
CchKi 1 MiororiuHi crokeTn. 3rajka Buraganoro rodeneHa X VIII cromitts € anmosiero Ha Binomy kaptury ®@pancya byme « Tpiymd
Benepu», Ha siKiif 300paykeHa aHTHYHA OOTHHS JIIOOOBI, 10 3’€HY€E IMILTIIUTHHN (TpelbKa CTaTys) i eKCIUTIUTHUN (TIOJIOTHO
@. Byme) exdpacicu B moptperi neni Yinrepn. Exdpacic kapTuay Ha Mi(OIOTIYHUH CIOXKET HE TIJIBKH acOLliaTHBHO Oepe y4acTh
y MOPTPETHIN XapaKTEPUCTHLII JIITEPATypPHOTO TIEPCOHAXKA, a i BICIIOBIIIOE OCHOBHY 1/1€10 (KOHIICTIT) I’ €CH — IEPEMOTY JFOOOBI.

Ha Binminy Big nexai YintepH, o0pa3 sikol MoeaHye B cOOi PHCH KJIACHIM3MY i POKOKO, Micic MapumonT i sieni besingon aB-
TOp HAAUIMB TUIBKM POKAJILHUMHM Xapaktepuctukamu. O. Yaiilip] Ha3uBae iX «Iy)e TapHEeHBKUMU» (two very pretty women), «3
BHIIYKaHOIO TCHIITHICTION (of exquisite fragility), «3 TOHKOIW uapiBHICTIO» (a delicate charm). Adekramis (MaHEPHICTh) CTUITIO
MoBeNiHKH (affectation of manner), Tpa clOBaMH i rpaiiIMBICTh B CHIIKYBAaHHI 3 iHIIMMH MEPCOHAKaMH NpUTaMaHHi Micic Mapu-
MoHT i nexi besinnon. Exdpactnune nopisusHHs 3 kaptuHamu JKana AnTyaHa BarTo (xo4a Oe3 iX Ha3MBaHHS) i IPHUITYIIEHHS, 11O
XyIOKHHK 13 33JI0BOJICHHSIM HaIucap OM 1X TIOPTPETH, Ha Iie BKa3ye yacoBa Gpopma nieciosa to love (would have loved), 3aBeprrye
MOPTPETHY XapaKTePUCTHKY, IiAKPECIIOI0UH ITYYHICTh MEPCOHAXKIB, aJ)ke TBOPH MUTLISI CIIOBHEHI IPH, MAaCOK 1 TeaTpaabHOCTI:

MRS. MARCHMONT and LADY BASILDON, two very pretty women, are seated together on a Louis Seize sofa. They are types
of exquisite fragility. Their affectation of manner has a delicate charm. Watteau would have loved to paint them (Wilde).

Jlopn Kasepiuem, 6arbko nopaa [opinra, npeactaBiisie iHIIHA CTHIIb TOBEIIHKHY 1 THUIT XapaKTepy, L0 BUPaXKEHO B HOTO mopTpe-
Ti: [Enter LORD CAVERSHAM, an old gentleman of seventy, wearing the riband and star of the Garter. A fine Whig type. Rather
like a portrait by Lawrence] (Wilde).

O. Yaiinb1 nopiBHioe iforo 3 noprperom nensis Tomaca Jloypenca (JIIHMBICTHYHUMYU CUTHAJIAMHU € NOPIBHSIHHS [ike a portrait
(six Ha MOpTpETI), OHIM Lawrence y napuensuii Rather like a portrait by Lawrence (six Ha moptpeTi Tomaca JloypeHca), aHTITiHCBKO-
TO KUBOTIHCIIS, BiJIOMOTO apHCTOKPATHYHUMH MApaJHUMH TIOPTPETaMH JISpKaBHUX [is4iB. Bci BOHU BiAPi3HAIOTHCS OIMiHHICTIO:
00y ust 300pakeHUX JIFOeH YPOUHUCTI 1 cepiio3Hi, Ha iX mapagHOMy o/s131 6e3iid BiA3HaK.

Jlopn KaBepiireM € BTiJICHHSIM CyBOPOCTI: BiH 11030aBiIeHHI IPUCTPACTEH, IParMaTUIHO AUBUTHCS HA )KUTTSL, TIOOUTH ITOPSIJIOK,
PpamioHaIBHICTH 1 IPaBUIBHICTH Y BChOMY. BiH, 31a€Thes, T030aBIEHUI BCAKOI CEHTUMEHTAIBHOCTI, CYBOPHI Y CBOIX OIIHKAaX 5K
OKpEeMUX JTIOIeH, Tak i CyCHIIbCTBA 1 3aBKAN KePYEThCsl apryMeHTaMu po3yMmy. BiH pilryde BHCTyIae MpoTH KPalHOIIB CBOTO
cuHa-(hpaHTa Ta NOCTIHHO 3aKIIMKAE HOTO OJPYKUTHUCS, 3p0OHUTH Kap’epy, o3ytoun cepa Podepra, sSIK MOJEb ISl HACII{yBaHHSL.
KagepreM € ¢iryporo cTapoMOIHOO Ha BiZIMiHY BiJl CHHA, SIKHII OCBOIOE MHCTEITBO CYYaCHOTO KHTTSL.

ManboBHHYUM € opTpeT Meiibn YintepH, cectpu Pobepra UinrepH: a perfect example of the English type of prettiness (no-
CKOHAJINIT 3pa30K aHIIIHCHKOT )KiHOUOT Kpach), the apple-blossom type (ax nBiTiHHA s10myH1). Y cTBopenHi ii moprpera O. Yailiba
BHUKOPHCTOBYE XyIOXHI 3aCO0M BHPa3HOCTI (pHUCTIBHUK really, mopiBHSHHSA like the mouth of a child; like a Tanagra statuette;
eMiTeTH fascinating, astonishing, oKCIOMOPOH tyranny of youth; metadopa astonishing courage of innocence; TOTICUHIETOH):

[MABEL CHILTERN is a perfect example of the English type of prettiness, the apple-blossom type. She has all the fragrance
and freedom of a flower. There is ripple after ripple of sunlight in her hair, and the little mouth, with its parted lips, is expectant, like
the mouth of a child. She has the fascinating tyranny of youth, and the astonishing courage of innocence. To sane people she is not
reminiscent of any work of art. But she is really like a Tanagra statuette, and would be rather annoyed if she were told so] (Wilde).

ExcrminutHe mopiBHAHHA Meiion 3 TaHarpchKoo CTaTyeTKOI0 — TEHIITHUM i BATOHYEHUM BHTBOPOM apXaidyHOTO IPELBKOTO
IUIACTUYHOTO MUCTEITBA — NPOTHCTABISETHCS IMILTIIUTHOMY MOPIBHSHO JieJi YNITEepH 3 TPElbKOI0 KIIACHKOIO K 3PIJIMM €TaroM
PpO3BUTKY MucTenTBa. Meiion OibIr XKKBa, BiTIyTHA, CIIPABKHS, HiXK OUTBIIICTH IPECTaBHUKIB CBITCHKOTO cycminbeTBa. Ha ko-
pUCTB wi€l inei TOBOpUTH cripoda aBTOpa BIUTUBATH HA Pi3HI MOYYTTA (CHHECTE31s1): YUTad HEe TUIBKU 0a4uTh ONHCK i1 Bosoces, anie i
BijayBae naxoui. B o6pa3i Meiton O. Yaiinpay BraeTbes HepesaTu caMy HiXKHICTb, Kpacy 1 IOHICTb. Y XapakTepi repoiHi puCcyTHS
TpaiINBICTh POKAIBHOTO CTHIIIO, SIKa HE TIEPEXOIUTh Y yIaBaHICTh: BOHA 3aBXK/IH MakCHMalIbHO mupa. Ha Binminy Bix maexi Yni-
TepH, Meii6 KepyeThes B JKUTTI HOYYTTAMH, 2 He pO3yMOM. Ii, sik i neii UniTepH, MOKHA HA3BATH BTiIEHHSM JTI060BI, aje 1060Bi
JICTIION0, BIJTBHOKO 1 YKUTTEPAIICHOIO.

3a KOHTpAcTOM 3 HEBUHHICTIO i Oe3mocepenHicTio MeliOl aeThest TOPTPETHA XapaKTePUCTHKA PO3BAXKIINBOI XMKAUKH Micic
Uieni. Micic YiBni — exuHuil mepcoHax, Oe3nocepeHbo Ha3BaHUl A work of art (BUTBOPOM MHCTENTBA) uepe3 ii MITy4YHICTB,
sSIKa TIOCUITIOETBCST EKIIEKTUKOI0 but showing the influence of too many schools (cinigaMu BIuMBY 3aHanTo Oarathox mikin). Ha Hii
3aHaJTO OaraTo KOCMETHKH (HOMIHATHBHE pedeHHs Lips very thin and highly-coloured) 1 npukpac (diamonds), siKi, 31a€TbCsI, TIO-
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KITMKaHI 3aMacKyBaTH 1 CIIPaBXHIO CYTHICTb, aJie HacIpaBi il BUABIAIOTE. OONUIYst Haraxye TparidHy abo KOMidHy MacKy (TOHKa
4yepBOHa JIiHisI Ty0 Ha OnigoMy o06nuydi; pym’siHa, 0 aKIEHTYIOTh OnificTs mKipu (Rouge accentuates the natural paleness of her
complexion, a line of scarlet on a pallid face), Bonoccst konsopy KiHoBapi (Venetian red hair — BeHeIliaHCEKe YEPBOHE BOJIOCCS).

Cipi HecnokiliHi, cTypOOBaHO PYXJIMBI O4i, IO CBigYATh PO HEUUCTY cOBicTh (Gray-green eyes that move restlessly). LLty4-
HICTb 1 MIICTYITHICTD MiJKPECIIOETHCS iaMaHTaMU, CYKHEIO CBITJIO-JIJIOBOTO KOJIbOPY, IeJIioTpon (TPOIiYHa POCIHHA, 10 MICTUTh
OTpyHHI PeUOBUHH; JIHTBICTHIHUMU CUTHAJIAMH € MeTOoHIMis She is in heliotrope), nopiBusHHS 3 opxifeeto (like an orchid), nexo-
PaTUBHOIO OpaHKEPEHHOIO KBITKOIO, HOMIHATHBHI pedeHHs Lips very thin and highly-coloured, a line of scarlet on a pallid face.
Venetian red hair, aquiline nose, and long throat:

[Enter LADY MARKBY and MRS. CHEVELEY. LADY MARKBY is a pleasant, kindly, popular woman, with gray hair a la
marquise and good lace. MRS. CHEVELEY, who accompanies her, is tall and rather slight. Lips very thin and highly-coloured, a
line of scarlet on a pallid face. Venetian red hair, aquiline nose, and long throat. Rouge accentuates the natural paleness of her
complexion. Gray-green eyes that move restlessly. She is in heliotrope, with diamonds. She looks rather like an orchid, and makes
great demands on one's curiosity. In all her movements she is extremely graceful. A work of art, on the whole, but showing the
influence of too many schools] (Wilde).

Xapakrepuctruka cepa Podepra UnnrepH noeaHye onuc i MipKyBaHHS IIPO 30BHIIIHICTE 1 Xxapakrep. CynepetwnBiCTh Xapak-
Tepy 1 MOBEAIHKU MepcoHaxa (MyOmiyHa Kap’epa i HEpBOBUH TEMIIEPAMEHT) BiIOMBAETHCSA HA HOrO 0ONMMYYi 1 IHTEPHPETYETHCS
aBTOPOM SIK ITPOTHPIYYS B AYyIIEBHOMY XKHTTi:

[SIR ROBERT CHILTERN enters. A man of forty, but looking somewhat younger. Clean-shaven, with finely-cut features, dark-
haired and dark-eyed. A personality of mark. Not popular — few personalities are. But intensely admired by the few, and deeply
respected by the many. The note of his manner is that of perfect distinction, with a slight touch of pride. One feels that he is
conscious of the success he has made in life. A nervous temperament, with a tired look. The firmly-chiselled mouth and chin contrast
strikingly with the romantic expression in the deep-set eyes. The variance is suggestive of an almost complete separation of passion
and intellect, as though thought and emotion were each isolated in its own sphere through some violence of will-power. There is
nervousness in the nostrils, and in the pale, thin, pointed hands. It would be inaccurate to call him picturesque. Picturesqueness
cannot survive the House of Commons. But Vandyck would have liked to have painted his head] (Wilde).

3aBepIyloud ONUC 30BHIIIHOCTI Iepos i 3a3Hayaroud, L0 Y HbOrO CBO€piaHa 30BHimHICTh, O. Yailnpa obirpae moHst-
T Picturesqueness (MaJbOBHHYICT), HAIalO4l WoMy Oararo3HauHOCTi: «lt would be inaccurate to call him picturesque.
Picturesqueness cannot survive the House of Commons. But Vandyck would have liked to have painted his heady. JIiHrBicTHaHIM
CUTHAJIOM IpOHIYHOT rpU € MOp(EMHHUIA TOBTOP-MiAXBAT picturesque, Picturesqueness; rinepboina, ska 6a3yeThcs Ha epcoHidika-
uii cannot survive the House of Commons.

PoGept nepexuBae BHYTpilIHIN KOH(IIKT: 60poTh0a Mixk 000B’A3KOM (TIOTITUYHA AiSUIBHICTB) 1 MOYYTTAM (J1000B 10 IpYKH-
uu). s nopisusuus O. Yaiinen Bubupae tBopu ¢namanacekoro xyaokuuka XVII ct. Anrtonica Ban Jleiika, Biomoro noprpe-
TaM# aHnIichKoro Kopoist Kapna I, sikoro crparimy mif yac aHmiichkol Oypikya3Hoi peBomtorii. [lopiBasaHs Pobepra UnnrepH
3 mopTpeToM podotu Ban Jlelika Moke ipOHIYHO HATSKATH HAa XUTKICTh MONITHYHOI Kap’epu reposi. CXOXKiCTh BUSBISAETHCS 1 B
TOHKHX pucax oonuyus (finely-cut features), nepBoBux Hizapsix (There is nervousness in the nostrils), OMiAMX BUTOHYCHUX PyKax
(the pale, thin, pointed hands). Y xapakrepi Pobepra parioHaIbHICTb OEHYETHCS 3 IMITYJILCHBHICTIO, XOJIOIHUH PO3PaXyHOK — 3
rapsg0I0 MOG0B 10 10 APYKHHI. Moro emortii i po3yM 3HAXOHMIICS B PisHAX cepax i He CTHKAIICSA, TOKH 0GCTABHHE HE 3MYCHITH
X MPUITH B 3iTKHEHHS. Y TiacyMKy PobepT poouTh BUOIp Ha KOPHCTH JIFOOOBI.

Jlopxa l'opuHT — nepcoHax, 0COOIMBO OIM3BKHUIT aBTOPOBI 1 MPUCYTHIN Y BCiX Horo koMenisx. Xoda nopa [opuHT npuniise Be-
JIMKY yBary CBOEMyY 30BHIILIHbOMY BUIVISLY, B €KCIIO3HLIT BiH MO3HAYEHHMIT IBOMa 11030aBICHUMH BCSAKOI MaJIbOBHUYOCTI IITPUXAMU
— expressionless face (abconroTHO T030aBJIeHe BUpa3y oonuuus) i a flawless dandy (6e3noranHuil neHi):

[Enter LORD GORING. Thirty-four, but always says he is younger. A well-bred, expressionless face. He is clever, but would not
like to be thought so. A flawless dandy, he would be annoyed if he were considered romantic. He plays with life, and is on perfectly
good terms with the world. He is fond of being misunderstood. It gives him a post of vantage] (Wilde).

Ile eMHMI 3 OCHOBHUX [IEPCOHAXIB, 1110 HE TIOPIBHIOETHCS Hi 3 SIKMM TBOPOM MUCTELTBA. BiH 3aHATO HEBIOBUMHUI 1 [TAPaIOK-
cansuuii (He is clever, but would not like to be thought so) 1t cTaTHUHUX KapTHH ab0 CTaTyid, Oro CTHUXIisl — MUCTEITBO CJIOBa,
ajie 1 BOHO Mae TiJIKpeceHo irpoBuil Xapaktep (Metadopu He plays with life, and is on perfectly good terms with the world), Bu-
SIBJISIFOYM PUCH POKOKO. bararo B oMy 3aB/siku Jopay [OpiHTy cTae MOXKIIMBUM IACIHBUI (iHai 11 ecH.

V pemapiii 10 TpeThoi i, sika BiOyBaeThes B 6101i0Te1l HOr0 BAACHOTO OYIMHKY, IPHIISETHCSI 0COOIMBA yBara 30BHILIHBOMY
BUIIIsTY Jlopza [opiHra, 3aBik /i OIITHEHOT0 32 OCTaHHBOIO MOJIOI0 (IMEHHUK Fashion HaMCaHO 3 BEJIMKOT JIITEPH IS IIPHBEPHEH-
Hsl yBaru), OUTBII TOTO 3a3HAYAETHCS, IO BiH caM ii CTBOPIOE 1 TUM caMUM MiTHIMA€ThCs HaJl Heto (0€30C000BHiA 3aiiIMEHHHK o7e B
peuenti One sees that he stands in immediate relation to modern life, makes it indeed, and so masters it Bka3ye, o Bci 0e3 BUHATKY
MMOMIYar0Th HOTO MOJIHUI CTHJIB) 1 BiH € €IMHUM JI00pe ofsrHeHUM ¢intocodom (rinepdona He is the first well-dressed philosopher
in the history of thought 3amae ipoHiuHMA ToH). OMUC HOTO 30BHIITHOCTI HAaraaye CTBOPEHHUI HIM CAMUM BHTBIp MHUCTEIITBA!

[Enter LORD GORING in evening dress with a buttonhole. He is wearing a silk hat and Inverness cape. White-gloved, he
carries a Louis Seize cane. His are all the delicate fopperies of Fashion. One sees that he stands in immediate relation to modern
life, makes it indeed, and so masters it. He is the first well-dressed philosopher in the history of thought] (Wilde).

TyT e maeTbest BUpas3Huii onmc oro ciyru — nBopetbkoro dimmca — meradopa He is a mask with a manner (Macka 3 Oe310ran-
HUMH MaHepaMHu), TinepOoltH, 3aCHOBaHi Ha ipoHil He represents the dominance of form (BriieHHs laHyBaHHs GopmHu) 1 rinepoona Of
his intellectual or emotional life, history knows nothing (ictopii mpo HOro po3yMoBe Ta eMOIIiifHE KUTTS HiY0ro HE BioMo). Y Horo
XapaKTEPHCTHLI BUKOPUCTOBYETHCS HENPSIMUI (IMILUTILIMTHHHN) eKdpacic MOHYMEHTAIbHOI CKYJIBITYpPH, L0 300paxae MidonoriuHoro
TIEPCOHAKA; JITHTBICTUYHUM CUTHAIIOM € Jiitota: The Sphinx is not so incommunicable (Cinke OUTBII TOBIPKHIT 1 TOBAPHCHKHH, HIXK BiH).

Hactynauit ypuBok €, 6e3yMOBHO, eKPpPaCTUIHUM MOPTPETOM:

The Library in Lord Goring's house. An Adam room. On the right is the door leading into the hall. On the lefi, the door of the
smoking-room. A pair of folding doors at the back open into the drawing-room. The fire is lit. Phipps, the butler, is arranging some
newspapers on the writing-table. The distinction of Phipps is his impassivity. He has been termed by enthusiasts the Ideal Butler.
The Sphinx is not so incommunicable. He is a mask with a manner. Of his intellectual or emotional life, history knows nothing. He
represents the dominance of form (Wilde).

BucnHoBku. Y xomenii O. Yaiinba napagokcaabHO EpeBepTae TPAAULIHHI YIBICHHS PO CEPHO3HICTB 1 JIETKOBaXKHICTh. TBOpH
Bi3yaJIbHUX MUCTENTB (i HaBITh iX BiACYTHICTB) TonomaratoTs O. Yaillibly CTBOPUTH KHBOMIUCHI MOPTPETH MEPCOHAXKIB, HATSIKHY-
TH Ha TOJIOBHY i7I€10 TBOPY i BUCIIOBUTH €CTETHUHY MO3HIIIO.
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ABTOp ITpH CTBOPEHHI CBOTO KPEATUBHOTO AUCKYPCY HACITIY€ TEXHIKY XYIOXKHUKA: BEpOATIBHO TpaHC(HOPMYE 3MiCTOY TBOPIOIO-
4i geTai, BHOCHTb IITPUXH i PO3CTABISIE akeHTH. BepOanizoBanuii apredakT MoOYMHAE HE TIIBKU CTBOPIOBATH Bi3yaJbHUI 00pa3
y CBIZIOMOCTI uHTaua, ajie OGUIBIIOI MIpOIO peNpe3eHTyBaTH CTaBICHHS aBTOPA IO CMOXH, MOl 1 00’ekTiB. BincyTHicTh onHiei 3
HUX MIPHU3BEE 10 BTPATH KOMYHIKAIlil MK aBTOpPOM, YnTadeM 1 apredaxtom. [is 61 MilHOT iHIIIALIT A1aoTy CITy>KHUTb Bi3yallb-
HUI 00pa3, BIATBOPIOBAHHI PI3HUMH JIIHTBICTHYHUMH 3ac00aMH Ha BCIX PIBHAX TEKCTY (()OHETHIHOMY, JIEKCHYHOMY, FPaMaTHIHO-
My). Jlanuii 06pa3 BUCTYIIAE B SIKOCTI IEBHOT MiIKa3KH [UIS YNTAYa, B IKOMY HAIPSIMKY IIOBUHHI IIPOXOAUTH MPOLECH IHTepIpeTartii
Ta JIEKOIyBaHHS TEKCTY, 110 pOOUTH HOro Memiaropom.

Takum 4yMHOM, MU BH3HA4aeEMO eK(pacic sK: TPaHCTEKCTyaIbHUI (IHTepTeKCTyalbHHI) 3aci0, HeBiJ eMHa JJaHKa KpeaTHBHOT
KOMYHIKaIii, o cTBOpIo€ e(heKT Bi3yami3aril (KOIb0pOBOI 11F0311 MPHCYTHOCTI peansHOro/(hiKTHBHOTO TBOPY MHUCTEITBA), AKTUBI-
3y€ IPOLEC IHTePIpeTaLii XyA0KHBOTO TEKCTY 38 PAXyHOK OCOOIHMBHUX, TOJATKOBUX KOTHITHBHHUX i €MOLIOHATIBHUX 3yCHIIb 3 OOKY
YMTaya, HaJiJIeHOro 0araToro ysBOI, Ta MEPETBOPIOE HOro Ha BIYMIIMBOIO, CIIONISAIAIBHOIO CIIOCTEpirada BisyalbHOro o0pasy,
CITiBaBTOPA/TBOPIIS XyIO)KHBOTO TBOPY. Y KOHTEKCTI CydacHOI KyJIbTypH, IO PO3BUBAETHCS B PAMKaxX IHTEPMeEialIbHOCTI, eK(pa-
cic 103BOJISIE aBTOPaM HE TIIbKU 3HAWTH HOBY (popMy BUpPAKEHHS CBOET TyMKH, a i O)KUBUTH Mepel YUTadeM Aiajor 4aciB, 3HATH
MIPOCTOPOBI MEXi, THM CAMHM HAJIa€ YNTa4eBl MOXKJIMBICTh HE TIJILKM IIPOYUTATH TEKCT, a il «robauntny itoro. Ilepcnexmuenum
BOaYa€eThCs TOCTIKeHHS PyHKIIN ekdpacica B aHINIOMOBHOMY KPEaTHBHOMY JAHCKYPCI.
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OCOBJIMBOCTI KJIACUPIKAILIIT PPASEOJIOI'TYHUX OAUHULID
HA MO3HAYEHHS TIOYYTTIB Y AITOHCBKIN MOBI

Cmamms npucesiuena gpaseonoeii, a came ananizy kiacupikayii paszeo2o02iuHux 0OUHUYb, Wo NO3HAYAIONb NOYYMINSL
JOOUHU. 3HAYHA yeaza npudiisimscst Kiacugikayii 1003i0310Kkyro. Memow 00cniodxicents € 6USHAUEHHsL KYIbMYPHUX 0COONU-
socmetl uepe3 NOPIGHAHHS Klacugikayii ¢paseono2izmis.

Knrouosi cnosa: ¢ppazeonocis, (hpazeonoziuna oounuysi, 1003i0310KYT0, ROYYMMS TIOOUHU, KYIbMYPHI 0COONUBOCI, Kld-
cughirayis (hpazeonocivHux 0OuHUYb.

OCOFEHHOCTH KIIACCH®HKALIUH ®PA3EOJIOTHYECKHUX EJHHHL], ObO3HAYAROIIIUX 9YBCTBA
B AIIOHCKOM A3BIKE

Cmamps noceéswena @paszeonocuu, a UMEHHO AHAIU3Y KLACCUDUKAYUU PPA3CON02UYECKUX eOUHUY, 0DO3HAUAIOUWUX
yyecmea uenosexd. 3HauumenbHoe GHUMAHUe nPedocmagieHo é03ud3ioKyeo. Llenvio uccredosanus asnsemcs onpeoenexue
KYI6IYPHBIX 0COOEHHOCMell Yepe3 CPAGHEeHUe KIACCUDURAYUL Ppa3eoio2u3mos.

Knrwouesvie cnosa: ¢paseonozus, (hpaseonocuveckas eOunuya, €03u030Ky20, 4y8CmMea 4eilo8exd, KyibmypHbie 0COOeH-
HOCMU, Klaccupurayust (hpazeonocuteckux eOunul.

CLASSIFICATION PACULIARITIES OF PHRASEOLOGICAL UNITS, MEANING HUMAN FEELINGS, IN
JAPANESE LANGUAGE

The article is devoted to phraseology, namely the analysis of phraseological units’ classification, denoting human feel-
ings. The special attention is given to yojijukugo (phraseological compounds, consisting of 4 hieroglyphs), denoting human
feelings. The aim of the research is to reveal cultural peculiarities and world-view peculiarities of the Japanese through the
comparison of usual phraseological units’ classification and yojijukugo’s classification. The research into the phraseologi-
cal units, denoting human feelings is the best way to reveal such cultural peculiarities, as feelings are the inalienable part
of mental and emotional life of the people, their psychological stability and social realization. Each feeling has its unique
characteristics. The base of all feelings is a social component because social interaction or social connections are the most
reliable source of the positive or negative feelings. Thus, different nations feel different about something, as their feelings’
traditions had been formed according to the different historical events.

As far as jojijukugo came into the Japanese language from China, it would be reasonable to compare this part of Japanese
phraseology with the rest of Japanese phraseological units. And the first step that needs to be taken for this aim is to do some
research into the classifications of these phraseological units.

Key words: phraseology, phraseological unit, yojijukugo, human feelings, cultural peculiarities, phraseological units’
classification.

[MouyTTs aromuHM Ta iX BUpaKSHHS 3aBXkK/H LIKaBIIN JIIOACTBO. 1[0 K 10 MoCiikeHHsT BUPaKEHHS OYYTTIB y IIEBHOTO Ha-
POAY, TO OMHUM i3 TaKUX CIIOCOOIB € aHANi3 MOBHHX 3aC00iB, OCKIJIBKH MOBA — II¢ 3aci0 BHBYCHHS caMoi KpaiHu Ta il KylIbTypH.
Moga — HaitbinbIINii ckapO Hapoxy. Bin ¢popmyerses Ta 3MiHIOeThCs Bikamu [ 1, ¢. 13]. OnHak B HbOMY JIMIIAIOTHCS JyMKH Ta Mpii
Hapojy, HOTo JOCBIJI, BUPAKEHHS SIKMX CKOHI[EHTPOBaHE came y ahopHu3Max, IIPHUCIIIB’ X Ta npukaskax [1 c. 14].

TakuM YHHOM, MOKHA CYTUTH, IO (HPa3eoTOTiYHI OAUHHLI OyIb-SKO1 3 MOB € OJHUM 3 HAHTOJIOBHIIINX JDKEPEIT Mi3HAHHS KYJIb-
TYpH Ta MyJIPOCTI Hallii, ka MICTUTh IIMPOKHI CIIEKTpP CBiUEHB MPO iCTOPIt0, TpaauLLil, i1eanu, Mpii Ta Haii.

[ouyTTs X — HEBiX’ €MHA YacTHHA MEHTAJIBHOTO Ta €MOUIHHOTO YKUTTS KOXHOI JIFOMUHH, 11 IICHXONOTIYHOI CTaOlIbHOCTI Ta
cowiayibHOI peamizamii. Yci mouyTTs 0a3yroThCsl Ha COLIaIbHOMY KOMITOHEHTI, OCKUIBKH COIliajbHa B3a€EMOIis a00 K CoLianbHi
3B’S3KH € HAHAMIWHIIINM KEPEIOM TTO3UTHBHUX a00 HETaTHBHHUX €MOITi.
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