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Toma AKBIHCHKHI OyB MPUXHUIBHUKOM €BIEMOHI3MY Ta CTBEP/KYBaB, 1110 HAWBHUINE IIACTS MOJIATae B Mi3HaHHI bora 1 Moxu-
BOCTI MOOAYUTH HOTO B MIPUIICITHEOMY JKHTTI.

Jx. JIokk BUIUIsSE ABa PI3HOBUM, J1Ba «11a0ii» macts. Ha nepimoMy mabui € aBi CKIaoBl — «BIICYTHICTH 311a%, IPOTUCTO-
SIHHSL HeIACTI0. BHYTpINIHS JIoTiKa — JIOTiKa CIIOKOIO 1 KBieTH3MY, IOJISTAE y TOMY, III0 YMM MEHIIE JIIONHA CIIOAIBAETHCA 1 UUM
MEHIIIE YeKa€ Bij )KUTTS, TUM IIACIHBIIIIOI0 BOHA MOXKE CTaTH.

Ha npyromy mabmi € mpoTHcTaBIeHHs HEIIACTIO 1 ychoMy IepIioMy mabiro. BHyTpimHs sorika mossirae y OGraromoiyddi,
3aJJ0BOJICHOCTI 1 OTPUMaHHI OYiKyBaHHX OJar HaJHOPMY, IO Cy0’€KT MEepekKHBaAE K pamicTs. Jpyruii madens po3NOUYNHAETHCS B
aKTUBHIN (a3i qisTTBHOCTI JIIOMHU, KOJIHM BUPYIOTh KIIPUCTPACTI», eMollii, adeKTH, TpuBae 60poThba, «podu TBopUoCTi». Paticts
— CKJIJIOBA €MOIIHOT OCHOBM IIbOTO IacTs. PamicTs obepirae Bij MOSBH ropsi, HyAbIH, IO IIPU3BOASATH 10 CHMIITOMY €MOLIiIfHOTO
TOJIOZYBaHHSA. A «MaTepialbHICTh)» TAKOTO MIACTS MOXKE CTOCYBATHCS HaBITh MO, K1, 32 YSABICHHAMHU Cy0’ €KTa, HEOIAaromoIyHi.

®dinocodcrke 00rpyHTYBaHHS Teopii macTs naB y cepeauni XIX cr. Jlionsir deitepbax. HMoro Tpakrar mix Hazsoo «EBgemo-
HI3M» € CBOEPIJHUM ITiICYyMKOM KYJIBTYPHO-CTHYHOTO BYEHHS, IO IIPOTOJIOLIYBAII0 OCHOBHOKO PYIIIIHOK CHIIOK CYCIIIBHOTO
PO3BHUTKY MPAarHEHHA JIOAWHY 10 macTs. SapoM 1i€i KoHIenii € Teopist po3yMHOTO €roi3zMy.

3a JI. deitepOaxom, B OCHOBI YCiX BUMHKIB 1 JIiil JIFOJUHK € OMH TOTAT — MIPArHEHHs 10 1macTs. Lle mparHeHHs € OCHOBHUM,
MEPBICHIM TParHeHHSM BCHOTO TOTO, IO JKUBE 1 JIIOOHTH, IO ICHYE 1 X0Ue iCHYBaTH.

OcHoBHOIO TpobemMoro ockKoro OyTTs I. CkoBOpoia BBaKaB MIACTA KOHKPETHOI JIOAMHU, SIKOTO MOYKHA JOCSTTH IUIIXOM
CaMOITi3HAHHS, Yepe3 SIKe BUSIBISETHCS «BHYTPIIIHS», «CEPICUHA», «EANHA) JIIOMHA.

dinocodcbki TpaKTyBaHHS MOHSATTS «IIACTSD» TIPUCYTHI y ITATHHCHKUX (ppa3eoiorizMax i BiJoOpakaroTh Pi3Hi aCIIEKTH KOHIIETI-
Ty «acTs». MU BUSBHIN y KOHIIENTI «IIACTs» TakKi Gppa3eo-ceMaHTHYHI IPyIIH:

I'pyna «HassaicTb Apy3iB»: felicitas multa habet amicos — y macts € 6araro apy3is; cum fortuna perit, nullus amicus erit —
KOJIM IIACTA MPOIaJIae, To i Apyr 3HUKae; felicium multi cognati — y macnuBux 6araro ponudis [3].

I'pyna «MinauBicTb»: fortuna vitrea est, tum, cum splendet, trangitur — macTs Sk CKJIO: KOJIM BOHO OJICTHUTD, TO pO30UBA€ETH-
cs1 (ITy6niniii Cip); fortuna volubilis — macts 3paanuse; nulli est homini perpetuum bonum — Hi B kKoro He OyBa€e MOCTIHHOTO IACTS;
felicitas humana numquam in eodem statu permanent — JIFOIChKe MIACTS HIKOJIU He OyBae MOCTIHHUM [4].

I'pyna «Haamipuictb»: fortuna nimium quem fovet, stultum facit — xoro macts 3ananaro 3irpie, Toi aypie; oxaecat animos
affluens felicitas — HaaMipHE macTs 3acmimiroe roneit [4].

I'pyna «HecHe suTTsi»: beate vivere est honeste vivere — )KUTH I[ACJIHBO 03HAYa€ KUTH YECHO; consequens est beatam vitam
virtute esse contentam — MM HeMHHy4Ye pOOMMO BHCHOBOK, IO IaciuBe XHUTTs — B gobpouecHocti (L{inepon); omnes virtutis
compotes beati sunt — BCi, XTO BOJIO/IE€ JOOPOUECHICTIO, maciusi [3].

I'pyna «HenocratHsa KinbkicTh»: fortuna multis nimis dat, satis nulli —mactst 6aratbom n1ae 6araro, BIOCTa b — HIKOMY; €St
homo vix natus ex omni parte beatus — e Toi Ha CBIiT He IPHIIIOB, XTO MOBHE IIACTs 3HAMNIIOB; nemo unquam fuit, cui felicitas
sua satis faceret — HIKOMY III¢ CBO€ IIACTS HE 37aBalOCh JOCTaTHIM [3; 4].

BucnoBku: [TpoanaiisyBaBuin CTPYKTYpPY KOHIEHTY «IIACTs» B JIATHHCHKIH (paseororii, My MM BUCHOBKY, 110 A0CST-
HEHHS IIaCTs € HalBUIIIOI0 METOIO JIOACHKOTO iICHYBAaHHS, a CaMe MIAcTs — 11e BOJOAIHHS OmaroM. OTKe, IAacTs CIpUse HAIBHOCTI
NPY3iB, € MIHJIMBUM, CKJIQJHUM y HaJIMIPHOCTSX, ITOB’sI3aHE 3 YSCHUM JKUTTSIM, OJHAK € HeZocTaTHIM. Y ¢paseosori3mMax Bino-
OpakeHi AMIAKTUYHI HACTAHOBH Ta BKA3iBKM CTAPOJAaBHIX I'PEKiB 1 PUMIISIH CTOCOBHO IOCSTHEHHS Ta BOJIOAIHHS IIACTSIM, SIKi €
0CO0IMBO LIHHUMH JUIst 30aradeHHs 3HAHHS MOJIOJIOTO TTOKOJIIHHS.

IMepcneKTHBH MOAATBIINX JOCTIKeHb: Y 3B’s13Ky 31 3MiHOIO mapagurM, Ha Mexi XX-XXI cT. 3aTBep/Ky€eTECSI aHTPOIIO-
LEHTPUYHMI IPUHLMIL. Y Cy4aCHUX pealisX TPUBAE CEPHO3HE MEPEOCMUCIICHHS aHTPOIIOLCHTPHYHOT0 NpHHIHUITY. Ha 1ipomy To1i i
BiZIOyBa€THCsI PO3BUTOK KOTHITUBHOT JITHIBICTHKH. B IEHTpI yBaru nocTapieHo JIONHY, sIKa TBOPUTH MOBY. MoBa pO3IJIsiIa€ThCs y
3B’SI3KY 3 yXOBHHM CBIiTOM JIonuHU. JItoquHa nocTae cy0’eKTOM Ha BEPXIiBIi PO3BUTKY IPOIECY Mi3HAHHI. AHTPOIOIEHTPHIHUH
MiAX1T 10 MOBHU BHSBJISIE 11 CHCTEMHICTH Ta CYTHICHY POJIb — OyTH KapTUHOIO cBiTy. DPpazeonorisMu HaiOLIbII SICKPaBO BUSBISIOTH
crenudiky MOBHOT KapTHHH CBITY 1 MiATBEP/HKYIOTh B3AEMOBILTHB MOBH 1 KYJIbTYpU. BUBYEHHS MOBHOI KApTHHHM CBITY € BATOMUM
BHECKOM y PO3BHTOK JIHIBOKYJIETYPOJIOTii, KOTHITHBHOI JIHIBICTHKH, JIIHTBOTHOCEOJIOT1T, IICMXOTIHI BICTHKH, MOBO3HABCTBA Ta IH.
JlomaTkoBOTO pO3TIIsLY, Ha HAII MOTIIS, TOTPeOy€e perpe3eHTallis eMOIiN Y JIATUHCHKIH (pa3eosorii.
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KOMYHIKATUBHA CIIPIMOBAHICTbH ABTOPCBHKOI PEMAPKH
AHITIOMOBHOI IPAMU ABCYPAY

Y emammi ii0emocsi npo KomyHikamueHy cnpsimMoO8aHicms a8mopcbKoi pemMapku aneiomMosHol opamu abcypdy. Ha ocnosi
310panoeo mamepiany npocmedrHceHo, Wo HatlbiIbW YacmomHUMU 8 A8MOPCHKIll pemapyi € nekcemu «silence» ma «pausey, AKi
akmyanizyloms cunenyianvnuuti egpexm. Ocobausa yeaea 30cepeodlcena Ha GYHKYIOHATbHUX MUNAX ABMOPCLKOL peMapKu muny
«pausey, CUMBOTIUHOMY CMUCTIOBOMY HABAHMANCEHHI A8MOPCLKOT pemapku muny «silence» ma ixuiu epaghiuniii peanizayii.

Kniouogi cnosa: anenomosna opama adcypoy, agmopcvka pemapka, «nay3a», «Kmuuay, cuilenyianonull eghekm, epadiuni
cmunicmu4ni 3acoou.
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KOMMYHHKATHBHAA HAITIPABJIEHHOCTbh ABTOPCKOH PEMAPKH AHIJIOA3bIYHOH JIPAMBI ABCYP/JA

B cmamve udem peub 0 KOMMYHUKAMUBHOU HANPABIEHHOCMU A8MOPCKOU peMapKil aHeNI0A3bIYHOU Opambl abcypoa. Ha
OCHOBe Mamepuana, Komopwiii Ol COOPAH, NPOCIENHCEHO, YUMo HAUboIee YACMOMHBIMU 8 AGMOPCKOL PeMApPKe eCib NeKCeMbl
«silencey u «pause», komopule akmyaiuzupylom cureHyuanbhvii d¢pghexm. Ocoboe eHumanue yoenaemcs GYHKYUOHATbHIM
MUNam aemopcKoll peMapKu «pausey, CUMEOIUUECKOL CMbICIOBOU HA2py3Ke AGMOPCKOU pemapku «silencey u ux epaguue-
CKOl peanusayuu.

Knrouesvie cnosa: anenoszviunas opama abcypoa, agmopcKkas peMapKd, «nay3ay, KMuiiHay, CUIeHYUATbHbLE S dexm,
epagpuueckue cmuaucmuyeckue cpeocmad.

COMMUNICATIVE BENT OF STAGE DIRECTIONS IN ENGLISH DRAMA OF ABSURD

The article examines communicative bent of stage directions in English drama of absurd. Most citations from the plays
suggest that «silence» and «pause» are the most frequent lexemes of stage directions which actualize silence effect. Among
other metasigns of silence are verbs and derivative nouns denoting mental processes. Special attention is paid to functional
types of «pausex» — denoting disagreement or opposition, denoting emotional state, emphatic, denoting unwillingness to con-
tinue conversation, denoting lack of confidence and ability to recall something. The focus is on symbolic meaning of «silence»
— human misunderstanding and solitude in modern society which are shown through silent characters of absurdist plays who
have nothing to say and do not understand their interlocutors. Silence shows a reader the characters’ emotional state, their
anxiety and thoughts. The article also deals with graphic realization of «silence» and «pausey. Silence effect is frequently
achieved through such graphical and paragraphemic means as: exclamatory and question marks, dash, full stop, ellipsis
mark, capitalization and italics which add expressiveness and emotionality to the text under study. Graphical means are often
used in combination with stage directions «silence» and «pause». Without visualization, dealing only with oral form of the
plays, it would be impossible to decode the texts.

Key words: English drama of absurd, stage directions, «pausey, «silencey, silence effect, graphical means.

V aBTOpCHKill peMapiii aHIJIOMOBHOI ApaMu abCypay HaiOIIbII YACTOTHUMH € JISKCEMH Silence Ta pause; BOHH € KIIIOYOBUMHU
HOMIHAIIISIMU CHJICHIIIaJIbHOTO KOMITOHEHTY y peMapiii.

[Tay3a € HEBiI €MHOIO CKJIaJIOBOIO MOBJIEHHS Ta MPOCOAWYHOI cHcTeMH MOBH. DyHKIIOHATbHA 3HAYMMICTD T1ay3 SK 3ac00iB
0(OpMIICHHSI CEeMAaHTHYHOT CTPYKTYPH TEKCTY Bil3HAYAETHCS TAKMMH HayKOBISIMU-IICHXOJIOTaMH Ta JiiHrBictamu sik: O. Aekcie-
Belb, M. JIBopokeribka, P. ['ypeuy, A. Kamura, [. Jlucuukina, A. Jlypis, [. Muxacenko, 1. Ilerpenko, 1. Camoiinosa, JI. Llemuruc,
O’Kownern Ta iHmi.

[May3anbHe BUAITICHHS €IEMEHTIB TEKCTY Y KOMIUIEKCI 3 IHIIMMH JIHIBICTHYHUMH 3ac00aMH aKkTyasti3allii CIpHsi€e KOTepeHTHOC-
Ti TEKCTY, HOr0 CMHCIIOBOMY MOTeHIiaiy. [1ay3u BUKOHYIOTh IHTErpaJIbHy (QYHKIIIIO Y GOPMYyBaHHI CEMaHTHYHOI CTPYKTYPHU TEKCTY
[5, c. 26]. Bonu mepenaroTs HacTpiid, EMOIIi1 MOBIIS, TOTIOMAralOTh POSKPUTH XapakTep CHUTyalii. BHIINAIOTECS TakKi THIIH May3u
SIK: X€3UTaTHBHA, [ICHXOJIOTIYHA, eKCIPECHBHO-EMOIliHA, eMOTHBHA, (i3i0J0TiUHa, CHHTAKCUYHA, €JHAJIbHA, ONePeIKyBajbHa,
po3zinoBa, cUTyaTUBHA, (POHETHYHA Ta Jeski iHmi [1, c. 27-30].

[Tay3a, sk BiIOMO, € aKTHBHIM KOMITOHEHTOM PUTMIKO-IHTOHAIIIHHOT CTPYKTYpH3aLlii TEKCTy Ha CMHCIIOBI KBaHTH [5, ¢. 25; 7, ¢. 100].

Ba3oBuMH MeTa3HaKaMU MOBYAHHS B aBTOPCHKIil pemMaplli I’€c aHINIOMOBHOT ipamMy a0CypAy BHCTYNAIOTh HACTYIIHI BepOaiza-
Topu: silently, silence, silent, to pause, pause, to hesitate, hesitation, to reflect, reflection, to ponder, deep in thought, still, to brood,
to meditate, in rueful afterthought, the voice breaks, to stiffen, to say nothing, marooned and bemused for a moment.

Tak, C. BekkeT [1s MO3HAYEHHsI MOBYaHHSI BUKOPUCTOBYE B aBTOPCHKIil peMaplii [iecioBa ado MOXi/iHI Bifl HUX IMGHHHKH, SIKi
MI03HAYal0Th PO3yMOBI nponecH. Hampukma:

He broods, musing on the struggle [9, c. 3]; He reflects [9, c. 3];

Viadimir deep in thought [9, c. 51; after prolonged reflection [9, c. 15];

Abo:

He ponders |9, c. 34]; He meditates. Not very convinced |9, c. 124]; in rueful afterthought [9, c. 173].

V HaBeAeHMX NPHUKIIAAX JEKCHYHA peai3allisi MOBYaHHs O3HAYaE, 110 AiHOBI 0COOM y Liei Yac 3aMUCITIOIOTECS HaJl CKa3aHHM
a00 TTOYyTHM Ta PO3MIPKOBYIOTH ITpo Iie. [IpoTe iHKOIM ApamMaTypry mpsiMo 3a3Ha4aloTh, M0 HePCOHaXI IXHIX IT’€C MOBYATH Y Bif-
MOB1JIb HA PEIUTIKYy KOMYHIKaHTa, BKAa3ylO4d, TAKAM YHHOM, Ha TEBHI TXHI eMOIii :

Holmes pauses [11, c. 60] (repoii 30€HTeKCHUIT 3alIUTAHHIM Ta HE 3HAE, 1110 BiAMOBICTH);

He pauses at the sight of Maddie in her slip [11, c. 95] (mepcoHaxx I’ €CH MPUTOIOMIICHUI BUTIIAIOM CEKPETapKH);

the voice breaks [9, c. 162] (XBIIIOBaHHS IIEPCOHAXKA).

Aoo:

He does not answer [10, c. 35] (repoii m’ecu TyMae mpo Te, [0 HOro XBUIIIOE, Ta HE XOU€ BITIOBIIaTH HA 3alTUTAHHS);

Stanley sits still [10, c. 45] (nifioBa ocoba He Mae Oa)kaHHS BCTYIATH y Jiajor Yyepe3 XBUIIIOBAHHSA II0JI0 CBOTO Malil0yTHBOTO);

hesitates [9, c. 226] (repoii CXBUIILOBAHHA, 3TraAyF0YH MUHYJIC).

Jlpamarypru He OOMEXYIOThCSI TAKIMH 3aco00aMy akTyasi3arii MoBdaHHS. B aBTOpCEHKii pemapili cuieHnianbpHui eeKT akrya-
JI3YEThCA Y pEYCHHSX, SIKi OIUCYIOTh IEBHI €MOIIii Tepos I’ €CH, SKi 3aBaKAIOTh HOMY BipearyBaTH Ha ouyTy perutiky. Hampukman:

Birdboot stands marooned and bemused for a moment [9, c. 34].

Abo:

after a moment of bewilderment 9, c. 52].

Aoo:

Lucky stiffens [9, c. 33].

II’ecu aHrIOMOBHOT ApaMu abCypy MICTATh 3HAYHY KUTBKICTh aBTOPCHKUX PEMapoK «I1ay3ay, sKi BIAMOBIIHO A0 CUTYaIil Ta
KOHTEKCTY MalOTh pi3HE CMHUCJIOBE HABAaHTAKECHHS. 3arajJoM MOXKHA BUIIIMTH 6 TPyII:

1) may3a, sika akI[EHTy€e He3rogy abo TOH 4M iHIIMIT BUJI OTIO3HILIT:

Hamm: Yes, one day you’ll know what it is, you'll be like me, except that you won t have anyone with you, because you won 't
have had pity on anyone and because there won t be anyone left to have pity on.

[Pause.]

Clov: Its not certain [9, c. 99].

2) may3a, sIka aKTyasli3ye pi3HOMaHITHI eMOLIHHI peakii:

Mpr. Sands: The man in the basement said there was one. One room. Number seven he said.

[Pause.]

Rose: That's this room [10, c. 118].

3) nays3a, sika IiJCUITFO€ BEIIMKE eMOLiiHEe HaBaHTa)XCHHSI TepOsi, HECIIPOMOKHOTO BUCTIOBUTHUCH!
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Clov: I heard you.

[Pause.]

Have you bled? [9, c. 96]

4) nay3a, sika poOUTH eM(paTHIYHIM CTIOCiO 0OOMIPKOBYBaHHS OTPUMaHOI iH(pOpMarii:

Viadimir: We know them, I tell you. You forget everything. [Pause. To himself.] Unless they 're not the same ... [9, c. 41].

5) may3a, sika HaroJIONIye Ha HeOa)kaHHI KOMyHIKAaHTa IIPOJOBKYBAaTH PO3MOBY:

Rose: I think it s changed hands since I was last there. I didn 't see who moved in then. I mean the first time it was taken. [Pause.]
Anyway, I think they 've gone now. [Pause.] [10, c. 102]

6) may3a, sika BUSIBIISIE HE3HAHHS IEPCOHAKA, HOTO HEBIIEBHEHICTH 1 HE3MATHICTh MIPUTAIATH IIOCh:

Estragon: But what Saturday? And is it Saturday? Is it not rather Sunday? [Pause.] Or Monday? Or Friday? [9, c. 9]

OKpiM aBTOPCHKOT PEMapKH «Iay3a», XapaKTePHOIO JUISl TEKCTIB I1’€C

C. bekkera, I'. ITintepa i T. Cronmapyia HacH4YeHI aBTOPCHKOIO PEMapKOIO «THIIay. PemMapka «THIIay akTyali3ye caMOTHICTh
IHAMBIAyyMa y Cy4acHOMY CYCITLIBCTBI, B SIKOMY JIIOAW HE 3HAIOTH, IO CKA3aTH, HE PO3YMIIOTh OJHE OIHOTO, TOMY i MOBYATh y
BiJIIIOBIJIb:

1) Ben is lying on a bed, lefi, reading a paper. Gus is sitting on a bed, right, tying his shoelaces, with difficulty. Both are dressed
in shirts, trousers and braces. Silence [10, c. 129].

HesBaxkaroun Ha Te, 1110 repoi TPUBAINIT Yac MPaLOIOTh PAa30M i 3HAIOTH OJIHE OHOTO, TM HEMAE IO 1110 TOBOPHUTH. Bonu mo-
BOZATH ce0e, HEMOB Uy>KHHII —KOKEH 03 5KOTHOTO 3BYKY 3aifHATHI CBOIMU CIIpaBaMU 1 He 3BakKa€ Ha iHIIOTO.

2) Silence. They remain motionless, arms dangling, heads sunk, sagging at the knees [9, c. 13].

VY npoMy HpHKIIaai peMapKa «THIIa» Mae CHMBOJIIYHE CMHCIIOBE HABAHTAXKEHHSI, Pealli3yl0ul HEMOPO3yMiHHS M)XK TOJIOBHUMH
reposmu. Xoda Braznimip Ta Ectparon yxxe TpuBanmii yac pa3om i 1o0pe BUBUMIM OJHE OJHOTO, € MOMEHTH, KOJIM 1M HEMae Ipo
1110 TOBOPHTH, i BOHU MOBYATb.

VY XynoXXHBOMY CTWJIi MOBJIEHHSI KOMYHIKaTHBHE MOBYAHHs (CHJICHILIAIBHUN €(eKT) CTOCYETHCSI THX eMOLIHHNX CTaHIB, SIKi
MAaIOTh peJIeBaHTHI rpadivHi mo3Ha4eHHs. Bi3yarizyroun eKcripecHBHICTS MOBIICHHS 3a JOTIOMOTOI0 3HAKIB IMyHKTYAIil, IpaMaryp-
ru-abCypaucTi 300pakyroTh TICUXIYHUI CTaH repoiB, iX MEpeKUBaHHS, MEpedir AyMOK, COPUIHATTS HAaBKOJIHUIIHBOI AIHCHOCTI.
MoBuaHHs peaitizye 0COONMBUN €MOLIHUI CTaH MEePCOHaXIB, IX HIMOTY Ta MOBUYa3HY MOBEJIIHKY, SIKY HEMO)KJIMBO JCKOIYBaTH B
YMOBax IMUCEMHOTO TUCKypcy [1, c. 36].

I'padyiuni cTHITICTHYHI 3aC06M XY/I0KHEOTO TEKCTY CTATN MPEAMETOM JIiHIBiCTHYHOTO T0CIiIKEHHS HEIOaBHO. IxHi crienudi-
Ka i pyHKUil po3msinanucs y npausx 1. Apronsz, JI. Beneninoi, B. I'purop’esa, E. Pizens, 10. Crenanosa. CTpykTypHO-(YyHKIIIO-
HAJIBHI 1 CEMAaHTHUKO-CTHIIICTHYHI 0COOIMBOCTI TpadiuyHmX 3ac00iB cTamy 00’ €KTOM AucepTanifHux nociimkeHs A. Kocrenpkoro,
M. [letposcrkoro, 1. Kimtokanosa.

Iparmarunyni nini rpagiyHOrO BUAIICHHS IOJSTalOTh, HACAMIIEPE, Y TOMY, 1[0 IMCbMEHHHK, OPIEHTYIOYMCh Ha YMTada, 3a
JIOTIOMOTOI0 I'pa)iTHOTO BUALIEHHS IIOCHITIOE a00 MparHe MOCHINTH BepOanbHy i€BICTh CBOTO BHCIIOBIIOBAHHS TA OTPHMATH Bij
CBOTO MapTHEPa KOMYHIKaTHBHO-IIParMaTU4HO] 3rOy, JOCATHYTH B3aEMOPO3YyMIHHS, 1110 € METOI KOMYHIKallii. 3aBASKN BUKOPHC-
TaHHIO rpadiYHUX CTHIICTUYHUX 3aC00IB IMMCHMEHHUK OTPUMYE JIOAATKOBI MOXKIIMBOCTI aKIEHTYaIlii, MiAKPEeCIeHHs HallBa)KIIBI-
LIMX EJICMCHTIB BUCIIOBIIIOBAHHS, 1110 CIPHSIE IIJICHAIPABICHOMY BIUIMBY Ha aJipecara, 110 3aJIeKUTh HE JIMIIC Bijl 3MICTY, a i Bix
¢dopmu, Big opranizaiii Texkcty [8, c. 125].

Binomo, 1o rpadivyni 3aco0u MOXKYTh €KCTEpiOpH3yBaTH €MOTHBHI aCIIeKTH Ta MEBHI CEMaHTUYHI HIOAHCH. TaK, eKCIUTIKYIOUH
CUJICHLIAbHUH e(eKT, MyHKTyaliiiHi MapKepH CIIPUSIOTh HEe TUTBKA CHHTaKCUYHIN OpraHizallii, a BACTYal0Th CEMaHTU30BaHIMU
€JIEMEHTaMH [THCEMHOTO CTUITIO MOBJICHHS. BCTaHOBIGHHS BEPTUKAIBHIX 3B SI3KIB JIOIIOMArae KOJyBaTH Ta JCKOLyBaTH 3HAYECHHS
rpadigHUX 3HAKIB, JETEPMIHOBAHHX TEKCTOBUMH YMHHUKaMH [ 1, c. 59].

EMoriiiHe Ta ecTeTHYHe HAaBAaHTAXKCHHS TEKCTY XyJOKHbBOI JITEpaTypH 3aJIKUTh Bijl FAPMOHIIHOTO MOEHAHHS 3BYKOBOI Ta
rpadivnoi ioro peamizaii [1, c. 69]. eHOMEH MOBYAHHS Ma€ 3a aKyCTHYHHUI KO Iay3y; 3a ONTHYHHUK KO — 3HAKH ITyHKTYyaIlil.
I'padivni 3HaKH, 110 MO3HAYAIOTH (PEHOMEH MOBYAHHS, JIOAAIOTH TEKCTOBI BUPA3HOCTI, EKCIIPECHBHOCTI, CIIPHUSIOTH aIeKBaTHOMY
BiITBOpEHHIO iHpOpMarii 1, c. 83]. Sk ofMHMIII BUKITFOYHO MMCEMHOTO CTHIIFO MOBJICHHS IpadiuHi 3HAKH CEMaHTH3YIOTh CUTYyaIlii
YCHOTO MOBJICHHSI, IOTIOMAraroTh aJpecaToBi OCMHUCINTH MOIKOAOBY TEKCTOBY iHdopmariio [1, c¢. 90].

IcHye HM3Ka MyHKTyalifHUX 3HAKIB, 32 JJOIIOMOTOIO SIKMX Yy TEKCTaX I1’€C aHIJIOMOBHOI JIpaMH abCypAay aKTyalli3yeThCs MOB-
YaHHS, a caMe: TPU KPaIkH, THPE, KParkKa, 3HaK OKJIMKY Ta 3HAK 3alUTaHHS.

IepeBakHO TpH Kpamku 3aiiMaroTh MeaianpHy mo3uiiro. Lleit rpadiununii 3HaK BKasye Ha yTOUHEHHs, MOLIYK HEOOXiIHOTO
cyioBa ab0 Ha 00ipBaHICTh PEIUTIKY Ta KOPEIToe 3 eMoliiHicTio MoBieHHs [1]. Hanpukian:

Viadimir: Relieved and at the same time ... [he searches for the word] ... appalled |9, c. 5]. Abo:

Vladimir: When I think of it ... all these years ... but for me ... where would you be ... [Decisively.] You’d be nothing more
than a little heap of bones at the present minute, no doubt about it [9, c. 4] 1

Flora: But ... I've never ... I don't know that one [10, c. 177].

Tupe y nianosi nepcoHaxiB Apamu abcypay nocinae meaiansHy abo ¢iHaibHy mo3uiiro. BoHO akTyasisye TpuBaie MOBUYAHHS
MepeJI CIIOBOM, Ha SIKOMY (POKYCY€EThCSI yBara, BAKOPUCTOBYETHCS Y CTHIICTUYHOMY 3aC001 arocione3u, KOMOIHYEThCS 13 3aTIOBHIO-
Bauamu (time fillers) tumy er, ugh, well, so [2, c. 278-279], sIK y HACTyITHUX TPUKJIATAX:

Simon: Yes, I haven t seen Felicity since — // Felicity: Last night [11, c. 20]; i

Simon (nervously): Er, yes = hello again [11, c. 16]; 1

Miss Fitt: Now, now, Mrs. Rooney, don t put your teeth in me. Requite! I make these sacrifices for nothing — or not at all. [Pause.
Sound of her descending steps.] [9, c. 170].

OKpiM TpbOX KPaIoK 1 TUpe, aBTOPHU JOCIIPKYBAaHNX TEKCTIiB aHITIOMOBHOI ipamMu abCypy IS TO3HAYEHHST MOBYAHHS 4acTo
3aCTOCOBYIOTB KpAIIKy B ITOEJIHAHHI 3 aBTOPCHKOIO PEMApKOIO «Iay3a» abo «Tuiay». Kparka 0HOYaCHO YICHYE Ta IHTErpye TeKCT,
CIIpUsi€ HOT0 PO3TOPTaHHIO, IPUBEPTAE YBArY JI0 BiIOKPEMIICHO-0(QOPMIICHUX KOHCTPYKIIH, SIKi CTal0Th KOMIOHEHTamHu (pa3 [0,
c. 106]. Lle#t myHKTyamiiiHuil 3HaK y OUIBIIOCT] BUMAAKIB € IPaMaTHKATi30BaHUM 1 HAJISKHUTH JI0 TPYIH BiJTOKPEMITIOIOUHX 3HAKIB,
SIKi BKa3yIOTh Ha MiCIIe May3 MPY 1IHTepHpeTalii TeKCTy, CETMEHTYIOYH MOBIICHHS Ha YacTuHH [1, c. 62]. Takum 4nHOM, 3Ha4YY-
IICTh KPAIK{ OYEBH/IHA 3 OIVIALY Ha T MOE€JHAHHS 3 PEMapKoI0 «Iay3ay abo «Tuiiay. Take NoeaHaHHS pOOUTH eM(pATHYHUM BH-
CIIOBJIOBAHHS (IyMKY) y KOHTEKCTI, HaJja€ PeIuTilli 0COOIMBOTO 3ByYaHHS i, BiJIITOBITHO, HECE BAKJIIMBE CMUCIIOBE HAaBAHTAKCHHSL.
Hanpuxnan:

Riley: Come home, Sal. [Pause.] [10, c. 124];

Hamm: I've made you suffer too much, [Pause.] [9, c. 96];
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A0o: Pozzo: Who are you?

Viadimir: We are men, [Silence.] [9, c. 74];

Thelma: That's hardly her fault, (Pause.) Or mine [11, c. 57].

3HaK OKJIMKY, SIK 1 3HAK 3alIUTaHHS, y TEKCTaX I1'€C TAKOXK YacTO BKUBAETHCS y MOEIHAHHI 13 pEMapKOIO «Imay3a» ab0 «THIIay»
JUISL aKTyasi3amil CHIICHIIa bHOTO e(ekTy. 3HaK OKIIMKY BKa3ye Ha €KCIIPECHBHHM Xapaktep MoBieHHs [4, c. 371]. 3anuranbHi
pEUYEHHS TaKOXX SKCHPECHBHO MapKOBaHI Ta BUKOPHCTOBYIOTHCS 3 METOIO OTpPHUMAaHHS iH(opMaIii, BICIOBIEHHS IPOXaHHS a0o
CHIOHYKaHHA. KOpOoTKi may3u KOpentoIoTh i3 3HaKoM 3anuTaHHs [ 1, ¢. 66]. 3anuTanbHi Ta OKIWYHI pEYCHHS Y MOEJHAHHI 3 MTay3aMu
y Tekcrax m’ec AJIA € KyJabMiHAIIMHUMU Ta aKTyali3ylOTh TakKi HOYYTTS SIK CTPax, XBUIIOBAHHS, HEBIIEBHEHICTh, PO3UapyBaHHs
UM IIKaBIiCTh:

Mr. Sands: But he does live here, doesn't he? [Pause.] [10, c. 115] i

Krapp: ... Could have been happy with her, up there on the baltic, and the pines, and the dunes. [Pause.] Could I2? [Pause.]
[9, c. 228].

A0o: Estragon: What do we do now?

Viadimir: Wait for Godot.

Estragon: Ah!

[Silence.] [9, c. 55] 1

Foot: Do any of you know what this is?(Thelma holds up her hand.) Well2 [10, c. 61].

V tekcrax m’ec AJIA HasBHI Takox 3aco6u maparpademiku. Kamitamizamis € tumosoro s mec C. bekkera, Tozi SIK KypcuB —
s 'ec T. Cronmappa. [linTepiBChKi 1’ ecu T030aBIEHI TaKUX 3ac001B B3araJi.

[Maparpademika Gpopmye OkpeMuii 10AATKOBUH IIACT rpadiku TEKCTY, SIKUH € BIAMIHHUM BiJ TpadiyHuX MyHKTyaliiHUX 3Ha-
KiB 3 OISy Ha BiAICYTHICTH caMoCTiitHOT popmu. OTHNM i3 TpaditHHX 3ac00iB € KypCHB, SIKHI BUKOPHCTOBY€ETHCS 3 METOIO aKIICH-
TYBaHHsI yBard Ha npotucrasienti [3, c¢. 129]. Kypcus mae winy Hu3ky QyHKIINA: BUILIAE Pi3Hi CI0BA, Y TOMY YHCITI iHO3EMHI 3a10-
3MYEHHs1, Oepe yJacTh y KOMIIO3UILIHHIN CerMeHTalil TeKCTy, IPUBEPTAE yBary J10 pi3HUX TomikiB iHdopmarii [2, c. 292]. I'padiune
BHIIJICHHS CIIIB KypPCHBOM BBa)XKa€ThCS KOHIIENITYaIbHO 3HauyIiM. KypcuB BuKoHY€E QyHKIIIO emdasi [1, c. 74]. Hanpuknan:

Foot: You are obviously unaware that a blind man cannot stand on one leg! [11, c. 71] 1

McTeazle: I mean forget Charing Cross [11, c. 90].

AGo: French: What is that?

Withenshaw: Pair of briefs [11, c. 107] i

Thelma: You said it would be useful for baby-sitting.

Harris: We haven t got any children! [11, c. 57]

3aBsiku TakoMy 3aco00Bi maparpademiku, sik Kypcus, ctuiesi T. Ctomn- mapaa xapakTepHe iHTOHaIliHe Ta Bi3yalbHe BH/IIICH-
Hs1 CJIOBA 1 CIOBOCIOTYUCHHS, SIKi € KJIFOUOBHMH Y perlIikax JMiiioBux oci6. Lle Hasae BUCITIOBIIOBAHHIO €MOLIIHHOTO 3a0apBIICHHSI.

Osnaxoro ctuimio C. bekkera € kamitanmizanis. Llei rpagiunmii 3acid Takok BKUBAETHCS Ul peatizalii emoriiHocti. Cam co-
0010 BiH HE MOXKE CEMaHTH3yBaTH CHJICHIIaTbHIN e(eKT, aje pa3oM 3 IHIINMH (4acTo 13 3HAKAMU OKITUKY y OSKKETIBCHKHUX IT°€Cax)
iHTeHCU(]iKye UyTTEBI cTaHM nepcoHaxiB [1, c. 76]. Hampuxian:

Viadimir: DON’T TELL ME! |9, c. 10]. (po3aparyBaHHs, THIB); AOo:

Viadimir: STOP IT! 9, c. 10]. (3nictb, po3aparyBanHs); A6o:

Hamm: ... You prayed — [Pause. He corrects himself.] You CRIED for night, it comes — [Pause. He corrects himself.] It
FALLS': now cry in darkness 9, c. 152-153]. (cym)

AKYCTHYHMM KOZIOM ()eHOMEHY MOBYAHHS € T1ay3a; ONTHYHUM KOJOM — 3HaKkW myHKTyawii. ['padiuni 3HaKu, 110 MO3HAYAIOTh
(eHOMEH MOBYAHHS, JOAIOTh TEKCTOBI BUPA3HOCTI, €KCIIPECUBHOCTI, CIIPHUSIOTH aJeKBaTHOMY BiTBOPEHHIO MOBIICHHS [1, ¢. 82—
83]. Ha mymMKy esKuX HayKOBIIiB, I ()eHOMEH € TUCKYPCUBHHM SBUIIIEM, SIKE BIII3epKAITIOE CTaH KOMYHIKaHTIB, iX MParMaTHIHy
Ta COLIOKOTHITHBHY AisUIbHICTh. CHIIeHIIIATbHUH e()eKT KOPEIIIOE 3 MCUXIYHUM Ta MEHTAJIbHUM CTAHOM JIIOJMHH, i eMOLIsIMU Ta
€ MapKepoM KOMyHiKkaTHBHOI crparterii MoBI [1, c. 131]. Lli BHCHOBKH 3HAXOJATH CBOE MiATBEP/PKEHHS Y HAIIOMY JOCIiKEHHI
TEKCTiB aHITIOMOBHOI IpaMH a0Ccypay.
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