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MOKJIMKaHI TIepeIoBCiM Bpa3uTH Jroei. OTHaK 1HOI Taki ClIocoOM MaHIMyJIsLii TepeTBOPIOIOTHCS Ha OE3riTy3/1e TIOETHAHHS BEp-
OanpHKX 1 HeBepOanbHUX (GOpM, sKi pajile 3aIIyTyIOTh YATa4a, HiXK CIIPUSIOTH PO3YMIHHIO, 3arlaM’sITOBYBaHHIO U, BIAMOBIIHO
MOJTAITBIIIIN peaKiii.

[To3a cymHIBOM 3anumIaeTbes i Toil (axT, mo rpadivai TpeHau choroaHi nomyssapHi. [Ipore, Ko ynTay HEAOCBiAYCHNUI Ta 3
OyIb-SIKMX IHIIUX IIPUYHUH HE MOYKE BUSIBUTH CIIPABXKHE 3HAYCHHS i BCTAHOBHTH JIOTTYHHUH B3a€MO3B 130K BepOaIbHUX CKIIATHUKIB
Ta HeBepOAIBHUX 3aC00iB, OCTAaHHI MEPETBOPIOIOTHCS Ha MEPEIIKOLY Ta YCKIIAHIOIOTh IPOIEC CIPUHHSATTSL.

BHCHOBKH Ta NepcHeKTHBH NOJAIBINNX JOCJIiKeHb. YITIPOJOBK TPHBAJIOTO Yacy rPaMOTHICTb OB SI3yBaJIU JIMIE 3 yMiH-
HSIM 4MTaTH i nucatu. L{udpose cTomiTTs CipocTyBallo Take TBEPPKEHHS 1 3MyCHIIO BCiX IMBLTI30BaHUX iHAMBIIIB OTPUMYBATH
JIOIaTKOBI 3HAHHS Ta HABUYKU W 3aCTOCOBYBATH iX MiJ 4ac KOMyBAaHHS Ta JIeKoAyBaHHs iH(popMmamii. BoueBnap nmpomyKkyBaHHS
iH(pOpMaIii — mporec CKIaJAHUM 1 TPUBAIHIA; 1HOAI K, HABIIAKH, HE 1a€ MOXKIIMBOCTI MPOAYLICHTOBI Hi HA MUTb 3BOJIKATH i 3MYILIy€e
SIKOMOT'a IIBH/IILIE 03HAHOMUTH LITEOBY ayANUTOPIIO 3 MaTepiajoM, CTBOPEHHM 32 JIiYeHi XBUIIMHU.

[Ipo6emMa MyIETEMOIAEHOI Ta Bi3yaJIbHOI TPAMOTHOCTI 3allikaBHJIa YUCHNUX 1€ B CEPEANHI MUHYJIOTO CTOJIITTS, OCOOINBOTO
amorero BoHa HaOyJia ChOTO/HI, KOJIM aHTJIOMOBHE KOMYHIKaTHBHE CEPEIOBHILE MEPETBOPUIIOCS Ha YHIBEpCAIBHUN pecypc, 110
JIETKO BMIIIY€ IIMPOKHUH CIEKTP pizHO(OpMaTHUX iH(GOPMAIIHHKUX JUKEpell, Y SIKUX CIIBICHYIOTh BepOalibHi Ta HeBepOallbHi CKIIaJI-
HUKH. [neHTr(iKamis iIXHbOro 3HAaUCHHS 3aJI€KHUTh BiJl KOMYHIKaTHBHUX KOMITCTEHIIIH, sSIKi He0OXiqHI KOKkHiH mronuni y XXI cT.

[lepcneKTHBHUMHU BUAAIOTHCS MOJAIBIII PO3BIAKI B IIAPHHI MYJIbTUMOAAIBHOCTI, CIPSIMOBAHI Ha TU(EepeHLIAIiI0 TOHATh Ta
yHi(iKanilo TepMiHiB, 1[0 GOPMYIOTH METaAMOBY MYJIbTHMO/IIBHOI JIIHIBiCTHKY. He MeHII BaroMUMH Ta IikaBUMHU OYyTh TaKOX
W IOCIIKeHHS, TIOKJIMKaH| BUSIBUTH CTATYC Ta POJIb HeBepOAITbHIX KOMITOHEHTIB KOMYHIKAI{, 0 (PYHKI[IOHYIOTh Y Cy4acHOMY
AQHITIOMOBHOMY KOMYHIKaTHBHOMY TPOCTOPI.
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AHITTIOMOBHI TEKCTH KIHEM_ATOFPA(I)I‘IHOT TEMATHKMU SIK 3ACIb ®OPMYBAHHSI
ITHIIOMOBHOI COLIOKYJIBTYPHOI KOMIIETEHIIII

Y ecmammi posensinymo anenomosni nyoaiyucmuuni mexcmu kinemamoepagpiunoi memamuku (TKT) six eremenm ninzeo-
KYIbmMypono2iuno2o nioxody 00 HaguanHs iHO3eMHUX M06. Buseneno nexcuuni oOunuyi na nosnaienns nonepeodlcenb ujooo
XYO0ACHbO20 PibMY, WO ONUCYIOMb OCHOBHI YIHHOCT AMEPUKAHCLKO20 cycnitbemea Kinys 20 — nouamxy 21 cmonimmsi.
Bcmanosneno «eadcnugi memuy («big issues»), akum npudinsicmobcs 0ocobausea yeaza 6 amepukancekomy Kinemamozspagi
xinysa 20 — nouamxy 21 cmonimms.

Kntouosi cnosa: nine6oxkyibmyponoziynuti nioxio, mexkcmu KiHeMamoepa@ivuHoi meMamuKu, «8AXCAUSE MeMuy, Kyibmyp-
Hi YyiHHOCMI.

B cmamve paccmompenvl anenossviunble nyonuyucmuueckue mekcmol Kunemamozpaguueckoi memamuku (TKT) xax
SNIeMEHNM JUH2EOKVIIbINYPOLOSULECKO20 NOOX00A K OOYHEHUI0 UHOCIPAHHIM A3bIKAM. Bulsenenvl aekcuueckue eOunuybl 0ns
0603HaYeHUs NPeOYNPeNHCOHUI OMHOCUMETbHO XYOOHCECIMBEHHO20 PUTbMA, ONUCBIBAIOWUX OCHOBHbIE YEHHOCMU AMEPUKAH-
cko20 obwecmsa konya 20 — nauana 21 eexa. Yemanosnenvl «sasichvie memol» («big issuesy), Komopvim yoensemcs ocoboe
BHUMAHUE 8 AMEPUKAHCKOM KuHemamozpaghe konya 20 — nauana 21 eexa.

Kniouegvle cnosa: nun28oKyibmyponrocuueckuti nooxoo, MeKkcmvl KUHEMAmoZpaQuueckol memMamuKy, «8aiCHble
memuly, KVIbnypHble YeHHOCU.

The article considers English publicistic cinematography texts (CT) as a part of culture oriented approach to teaching
foreign languages, namely linguistic and cultural. Linguistic and cultural approach presupposes a fairly deep knowledge of
a foreign language to study manifestations of culture in that language. This approach to teaching language makes it possible
to interpret the language as a component of culture, a means of its reflection, formation and storage. Meaning of words of
different languages reflects and transmits lifestyle and way of thinking of a particular society. They are valuable clues to
understanding the culture. Taking into account Anna Wierzbicka’s theory and exactly that «keywords» can discover a set
of cultural values and attitudes, we made an attempt to identify «key wordsy» in CT and establish a set of concepts behind
these linguistic means of their implementation, which are basic for American films of the late 20" — early 21* century. CT
semantics represents knowledge of feature films, which were Oscar nominees for the best picture in 1998 — 2002. A feature
film is considered to be a carrier of particular people’s mentality and its national character. It clearly expresses the outlook
of people, their moral, social, aesthetic and other ideals. Knowledge of the films is detected by means of language. On the
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basis of linguistic data we reproduce fragments of reality, reflected in feature films. Studying CT comments on the feature film
category we established a set of «important issues» («big issues»), which film censorship pays special attention to. Revealed
lexical units denoting film warnings indicate the problems urgent for American society at the end of the 20" — beginning of the
21* centuries: free sex, culture, language, violence, drugs.

Keywords: linguistic and cultural approach, cinematography texts, «big issues», cultural values.

Metonuka BUKIAaHHS 1HO3EMHUX MOB 0a3yeThCsl Ha Te31 MpO Te, 10 MOBH NMOBHMHHI BUBYATHCS B HEPO3PUBHIN €THOCTI 3i
CBITOM 1 KyJIbTYPOO HApO/IiB, 1[0 TOBOPSITH IIMMHU MOBaMH [ 16]. [Ijisl MOBHOIIIHHOTO CIIJIKYBaHHS IHO3EMHOK MOBOI HEOOXiTHUM
€ HE TIJIbKU BMiHHS BOJIOITH MOBHHM Matepianom, ajie it 3HaHHs KyJIbTypH Ta 3BUYAiB MEBHOI CUIBHOTH JIF0/Iel. Y mporieci Ha-
BYAHHS iHO3eMHOT MOBH (P)OPMYIOTBHCS 3aralibHi KOMIIETEHII1, SIKi CKJIaIal0ThCs 3: — ACKJIAPATUBHUX 3HAHb, 1110 BKJIIOYAIOTh 3HAHHS
CBITY, COLIIOKYJIFTYPHI 3HAHHS Ta MDKKYJIBTYPHE YCBIIOMJICHHSI; COLIOKYJIbTYpHA KOMITETEHIis Ilepe10adac 3aCBOECHHS CTyICHTa-
MH 3HaHb COLIOKYJIbTYPHHX OCOOJIMBOCTEH KpaiHH, MOBa SIKOT BUBYA€THCS, KYJIBTYPHHUX LIHHOCTEH Ta MOPaJIbHO-CTHYHUX HOPM
CBOT'O Ta IHIIMX HAPOIB, @ TAaKOX (HOPMYBaHHS YMiHb IX BUKOPUCTOBYBATH y NPAKTHYHIN AiSIIBHOCTI; — MPAKTHYHUX TA MIXKKYJIb-
TYPHHUX YMiHb i HABUYOK, TAKHX SIK COLiaJIbHI BMIHHS, HABUYKH IOBCSKICHHOTO JKUTTS ToIo [17].

ITpoGiema iHTerpariii KOMIIOHEHTIB KYJIbTYpH y HaBYaHHS iHO3EMHOI MOBH JIaBHO IIPHBEPTac 10 ceOe yBary BYCHHX. Y Cy-
YacHiil JTIHrBOAMAAKTHII ICHYE Psi/i KYJIbTYPOOPIEHTOBAHUX MiAX0MAIB (JIIHFBOKpATHO3HABYMIA, COIIOKYIBTYPHHI eTHOrpadiuHuii,
JIHTBOKYJIBTYPOJIOTIYHUH Ta MIKKYJIBTYPHHHN) 10 HaBYaHHS iIHO3EMHHX MOB, IO CIIPUSIOTH aKTHBI3allii 3HAHb PO KYJIBTYPHI 0CO-
ONMUBOCTI KpaiH i HapO/IiB, MOBA SIKUX BUBYAETHCS.

V naniit cTaTTi MU PO3IJISIHEMO CYYacHi aHTJIOMOBHI TekcTH KinemaTorpadiunoi temaruku (TKT) sk eneMeHT 0HOTO 3 KyJib-
TypPOOPIEHTOBAHUX ITIIXOAIB 10 HABYAHHS IHO3EMHHX MOB, a caMe JiHrBoKysbTypostoriudoro (H. . ApytioHoBa, B. B. Kpacuux,
B. A. Maciosa, 0. C. CrenanoB, B. H. Texis ta iH.). JIIHrBOKyIbTYpOJIOTiYHMI MiaXi mependavae TOCUTh TITMOOKI 3HAHHS
{HO3eMHOI MOBH JUIsl JOCITI/DKEHHS POSIBIB KYJIBTYPH HApoOAy B i MoBi. L{eil miaxig mpu HaBYaHHI MOBH Ia€ MOXKJIMBICTh 1HTEp-
MIPETyBaTH MOBY SIK KOMIIOHEHT KYJIBTYpH, 3aci0 11 BioOpaxxeHHs, (opMyBaHHs i 30epiranHs. 3Ha4eHHs CIJIiB PI3HUX MOB BiJIO-
OpakaroTh 1 epeJaroTh CroCiO JKUTTS 1 MUCIICHHS, XapaKTEPHUI s TIEBHOTO CYCIUIBCTBA. BOHH SBISIOTH cOOOO IiHHI KITFOUi
10 po3yMiHHs KyibTypH [1, c. 267]. Kepyrounch Teopieto A. BexOHIBKOT i camMe THM, 10 «KITFOUOBI CIIOBa» MOXYTb IPUBECTH
y CepIEBHHY IJIOTO KOMIUIEKCY KyJBTYPHHX I[IHHOCTEHl Ta yCTaHOBOK, 3p00JICHO CrpoOy BUSIBUTH «KiTo4oBi cioBay y TKT i
BCTaHOBHTHU Ha0lp MIHHOCTEH Ta mpoOIeM, sIKi CTOSATH 3a IIMMH 3aco0aMy MOBHOI peaizarii, oo € 6a30BUMH JJIsI aMEPUKAHCHKUX
XyoxHiX GinbMiB it 20 — moyaTky 21 cTomiTTs.

XynoxHii QiapM € HOCciEM, BUPA3HHKOM MEHTANIITETY KOHKPETHOTO Hapo/ly, HOro HaIliOHAIBHOTO XapakTepy. Y HbOMY YiTKO
BHPAXCHUH CBITOTIIS HAPOLy, MOPAIIBHI, COIialIbHI, €CTETUYHI 1 1HII ieanu. XyI0KHE KiHO YiTKO pearye Ha 3MiHU IIIHHOCTEH y
CyCHiNbLCTBI [2, €. 65], BigoOpaxae iHTepecH Iisaada Ta BUCTYIIAE iHIMKATOPOM Yo 00aHbp MacoBoi cBifomocTi [4, c. 24]. 3uaHHs
po XyaoxkHi (irbmu MicTsaThest B cemanTuii TKIT, mo ananmisyroTs Taki KiHOQUIBMH, Ta BUSBISIIOTHCS 32 JOIIOMOT'OI0 MOBHHX 3a-
co0iB. Ha 0CHOBI MOBHHX JaHUX MU BiITBOPIOEMO (parMeHTH TIHCHOCTI, BiToOpaxeHol y XyIOXkKHIX (ibMax, y TOMY BUIIISAII, 5K
BOHA CIPUIIMA€ETHCS PISHUMHU KIHOMHTLISIMU: CLIEHAPHCTAMU, PEKUCEPAMHU, AKTOPaMH, KPUTHKAMH. AJDKE O3HAYEHHS Y MOBI OTpH-
My€ He BCe, III0 iCHy€ HaBKOJIO HAC, a TUIBKH BioOpaXkeHUH y Hamii cBigomocri cBit [3, ¢. 5; 10, c. 101]. V nporneci komyHikariii
MUTIII IPEACTABIISIOTH HE TN (parMeHT CBiTy, a TIJIBKH Ti CKJIAIOBI, 110, HA iX TyMKY, € HallOLIbII 3HAYYIINMH 1 HAHITOBHIIIE
XapakTepu3yrTh GparMeHT ailicHocti [5, ¢. 111].

TKT npucssdeHi ananizy XyIoKHiX (iIbMiB, BUSHAHUX KpaluMI AMEpHKaHCHKOIO akaieMiero KiHomucTenrsa B 1998 — 2002
pokax. [lyst Toro, mo6 OyTH BKIIOYEHUM JI0 CIIUCKY HAaHKpalInX, KIHOQIIBM Ma€e BIATIOBIIaTH TAKUM BUMOTAM: MAaTH iCTOPUYHY
3HAYYIIICTh, KPUTHYHE BU3HAHHSI, HArOPOJH, MOIMYJLSIPHICT, [0 BU3HAYAETHCSI IPHUOYTKOM Bij KacOBOTO 300py, MPOKATy, Mpo-
Jaxy BijeokaceT, nmpojaxy KiHodineMy pizHuM TenekananaMm [13]. 3a manumu caitis [14; 15; 18 Ta iH.] HalnOmyIsApHIIIAME
(impMamu, 1o Oynu HazBaHi Ha 3100y TTs mpeMii Ockap y HomiHamii «Kpamra kaptuaa» y 1998 — 2002 pokax, BUSBIITHCS:

1998 p. — «Turanixk» («Titanicy), «Cekpern Jloc-Anmkenecy» («L.A. Confidentialy (LAC)), «Pozymuuk Bin XanTiHr»
(«Good Will Hunting» (GWH));

1999 p. — «3akoxanuit Llekcmip» («Shakespeare in Love» (SIL)), «Cmacinasa psmoBoro PasHa» («Saving Private Ryany
(SPR)), «>Kurtst npexpacue» («Life is Beautiful» (LIB));

2000 p. — «Kpaca mo-amepuxancekn» («American Beauty» (AB)), «Illocte BimayTTsi» («The Sixth Sense» (TSS)), «Csost
moauHay («The Insider»);

2001 p. — «I'nagiatop» («Gladiator»), «Epin bpokoBuu» («Erin Brockovichy (EB)), «Tpadik» («Trafficy);

2002 p. — «Irpu pozymy» («A Beautiful Mind» (BM)), «Bononap nepcriB» («The Lord of the Rings» (LOTR)), «Mynen Pyx»
(«Moulin Rouge» (MR)).

Kysnbrypa BuMarae Biji CBOTX NpeICTaBHUKIB Ha3MBAaTH W O3HAYATH Te, 11O € B 11 PO3yMiHHI KOPHCHUM, NMPAKTHYHUM 1 BaX-
M. MoBa dikcye B 3HaKoBiH GopMmi apTe- i MEHTO(GAKTH MaTepianbHOI, TyXOBHOI KyJIBTypH JIFOIMHH, B IIJIOMY BiJoOpaxae
LiHHICHI Opi€eHTalii colliyMa, CHCTEMY HOr0 MOPaJbHUX, ETUYHUX 1 ECTETHYHHX IIEPEBar, LTIOCTPYE OCOOIMBOCTI MEHTAIITETY
KOHKPETHOI CMiJIbHOTH. MOBa MoCcTae CBOEPITHOIO YHIKAIBHOIO KAPTHHOIO CBITY, SIKA BiJPI3HIETHCS BiJl IHIIMX MOB KOHKPETHHM
Croco0OM penpe3eHTallii Ta BUTIIyMa4eHHs JIHCHOCTI.

Jocnigueum komenTapi B TKII, mo cynpoBOmKyIOTs BU3HAYECHHS KaTEropii XyI0KHBOTO (iTbMy, MU BCTAHOBHIIN «BasKIIHBI
Temm» («big issues» [6, c. 74]), SIKUM NPUIUIAETHCS 0COOIMBA yBara 3 00Ky KiHOLEH3ypH. AMEpHKaHChKa KiHoacowUiallis po3po-
Onia cucTeMy peHTHHIOBUX OLIHOK KIHO(IIBMIB, 1[0 JO3BOJISE BU3HAYUTH NPUHHATHICTH IIEBHOTO (IIBMY JUISt Pi3HUX BIKOBUX
kareropiit rsaa4is. Taka cuctema oniHIOBaHHS HaOyna 000B’A3KOBOTO CTaTyCy B KiHOIHAYCTpii. CydacHa cucTeMa peTHHIOBUX
OIIIHOK BKJIroUae Taki: Rated G — ¢inbM ams BCix BikoBHX Kateropiit, PG — o3Hauae, 110 KiHO(}ijgbM MiCTHTh MaTepiaji, HE PEeKO-
MCHJIOBaHUH IS JITeH, 1 TOMY BOHH MOXKYTh JTUBHTHCS (DiJIbM TLIBKU B cynpoBoji 6aTekiB, PG-13 — meperisin ¢inbMy IiTIM 10
TPUHAIATH POKiB 3a00pOHEHO, R — MiTsM 10 CIMHAIIATH POKIB TO3BONSETHCS TUBUTHUCS (ITBM TUTBKH B CYIIPOBOI IOPOCIHX,
NC-17 — it 10 CIMHAJUATH POKIB 10 MEPErisiay He JOIMyCKalThes. Ty 4M iHIIY OLIHKY KiHOQUIBM OTpUMYE 3aJIeXKHO BiJ Ha-
SIBHOCTI B HOMY OpyTaJIbHUX CIiB, CIICH >KOPCTOKOCTI, CeKCYyalIbHUX CIeH [9].

Lls cucrema omiHIOBaHHS 3HaX0AUTH BinoOpaxeHHs B TKT, ne peHTHHTOBA OIiHKA MOJAE€THCS OKPEMHUM OJIOKOM, BHJILIEHIM
rpadidyHO KypCHBHHM YU HAIiBXUPHUM MIPH(TOM i 30UIbIIeHUM Ipobinom. JlociipKyBaHi HaMu KiIHO(IIBEMH OTPUMAaIIH OLIHKH
nBox BuniB — PG-13 (BM, TSS, LOTR, MR, LIB, Titanic) Ta R (AB, EB, LAC, SIL, GWH, SPR, Gladiator, The Insider, Traffic):
US4, 1999. Rated R. 121 minutes (AB: 11). Kpim 3a3HaueHHs KaTeropii QinbMy, y TEKCTI MICTATHCS MOSICHEHHS, 3a MO (iapM
OTpUMAaB Ty UM iHIINY OIIHKY: «4 Beautiful Mindy is rated PG-13 (Parents strongly cautioned). It has some upsetting scenes and
mild sexual content (BM: NYT 21.12.01). ERIN BROCKOVICH (131 minutes, at area theaters) is rated R for body display and
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profanity (EB: WP 17.3.00). RATING: R for pervasive drug content, strong language, violence and some sexuality (Traffic: SPI
5.1.01). Rating: «The Insider» is rated R (Under 17 requires accompanying parent or adult guardian). It includes profanity (The
Insider: NYT 5.11.99).

AMepuKaHChKa KiHOACOMIaIlisi HAMAra€Tbes MOMEPEANTH Tepe10adyBaHy Cy4acHOIO KyJIbTYPOJIOTIYHOIO HAYKOIO BTpATy Ay-
XOBHHUX LIHHOCTEH 1 (hopMyBaHHs KyJabTy Hacmuisl. OCKiIbKY HMONKYJIBTYpa i, 30KpemMa, KiHO(QIIbMH SIK CKJIQJHUKHA MacoBOi KO-
MyHiKaii, 3 0HOro OOKY, Ta SIK eIEMEHTH IONKYJIBTYPH 3 IHIIOTO, € BITIMBOBUM BHJIOM MHCTeNTBA [7, ¢. 12; 8, ¢. 25]: ... popular
culture can have a profound effect on how the public perceives issues and politics (Traffic: 12), To AMepuKaHChKa KiHOACOMIaIlis,
3aMpPOBA/IUBIIHN CHCTEMY PEHTHHIOBHX OLIHOK (hiTbMiB, HAMAra€eTbCs yOSperTd CyCHiIbCTBO, SK CBiTY4aTh HaBEACHI MPUKIIAIH,
BiJl HETaTHBHOTO €MOI[IHOTO BIUIMBY, BiJl MOPaJIbHOTO 3aHENAJy i CITyCTOIICHHS. BusBIICHI JEKCHYHI OAMHUII HA MO3HAYCHHS
MOTIEPEKEHD MIOI0 XYA0XKHBOTO (BiIbMY CBII4aTh PO OCHOBHI MPOOIEMH, 110 XBUITIOIOTH Cy4acHE aMEPHKAHCHKE CYCIITBCTBO:
1) BinbHI cekcyanbHi CTOCYHKU: mild sexual content, body display, sexuality, sexual situations, nudity, sensuality, sex-related
dialogue, 2) xynbpTypa MOBU: language profanity, strong language, raw language, brief language, 3) Hacunist war violence, strong
violence, Holocaust-related elements, violence, intense graphic combat, 4) HapKOTHKHU pervasive drug content.

Y TKT Hamu BUSBJICHI OMOpPHI JIGKCHYHI Ta CHHTAKCUYHI OJIMHUIII, 0 BBOJASATH OCHOBHI TEMU aMEPUKAaHCHKOTO KiHEMAaTo-
rpada xinm 20 — novaTky 21 cromitrs: the real story is ..., to be the story of..., to tell the story of ..., the subject of this movie ...,
«A Beautiful Mindy / film / movie / story / drama / play is about ..., the movie’s central focus, ... as its central topic, dramatization
of..., emphasis is on ..., the heart of the story here is / its heart is ..., the film portrays..., themes that are worth exploring Too.
Amnariz TKT 3 ypaxyBaHHSIM BUIIIe3a3HAYCHHX MOBHUX OJWHHIG JO3BOJIMB BUIUTITH IXHI OCHOBHHN TEMAaTUYHHI periepTyap, 1o
BOJIHOYAC BiIOMBAa€ TEMATHKy aMEPUKAHCHKUX KiHO(1MbMiB KiHng 20 — moyatky 21 cromitTs. Pe3ynpTaTé KiTbKICHOTO aHami3y
MOBHHUX OJIMHHIIb CBiT4aTh, 1110 B ICHTP1 YBarl aMEPUKAHCHKHUX XyI0KHIX (pistbMiB KiHIs 20 — moyaTky 21 CTOMITTS 1, BiAMOBIAHO,
TKT 3Hax0HUTHCS:

* IEPCOHAX-JIIOANHA, i1 BHYTPILIHIN CBIT: ... [ think that films are about people (Titanic: 19),; «This is not really a movie about
a lawsuit,» Soderbergh continues. «It’s about a person who cannot seem to reconcile how she views herself with how others view
hery (EB: 20),

* IHTENIEKTYyaJIbHI XapaKTePUCTHUKH: ... the movie ... remains a mediocre rendition of his great mind (BM: WP 21.12.01);

* CTOCYHKH 3 IHIIUMH JR0bMu: The movie chronicles Wigand'’s relationship with «60 Minutes» producer Lowell Bergman ...
(The Insider: 21);

* OCHOBHI IPOOJIEMH, 3 SIKHMH BOHA CTUKAETHCS, @ CaMe HAPKOTUKHU: ... Traffic will do ... with some truth about American drug
problems (Traffic: New Republic 22.1.01);

* 3JIOYMHHICTB, HaMp., The story ... concerns a_murder case that whirls through the corridors of the Los Angeles Police
Department (LAC: SFE 19.9.97); This is the story of a movie. About crime and violence. Corruption (LAC: SFC 17.4.98);

3navyHuil BIuB 3MI, Hanp., It made me realize that the perception of the film, no matter what you do, is that it’s about tobacco
and it’s about TV» (The Insider: 22). There is, I admit, a contradiction in a film about journalism that itself manipulates the facts
(The Insider: CST 5.11.99).

Tak, rematnunuii penepryap TKT i kKiHOIPOAYKIIiT, TEKCHYHI OJIMHULI Ha TIO3HAYEHHSI OIEPEKEHb 1010 Xy J0XKHBOTO (ib-
My y OJIOKaxX peWTHHIOBUX OI[IHOK KiHO(UIBMIB CBIIYATh MPO TE€, II0 HANBHUIIOK LIHHICTIO B AMEPUKAHCHKOMY CYCITUIECTBI BU-
CTyTa€ JIOJMHA SIK 0COOMCTICTB, 1110 MA€ MeBHi (Gi3H4HI i TyXOBHI XapaKTePUCTHUKH, JIIOIMHA 3 11 HOYYTTAMH, TyMKAMH, TaKa, 110
B3a€MOJII€ 3 IHIIMMH WICHAMHU CyCIIbcTBA. Y KiHIi 20 — Ha oJaTKy 21 CTOMITTS B aMEPUKAaHCHKOMY CYCIUIBCTBI aKTyaJIbHUMH
BHSIBIISIFOTHCS ITPOOJIEMH 3II0YMHHOCTI, HApKOMaHii, 3a0pyaHeHHs, BiitHu, 3MI, GizHecy, ciM’i Ta MO THKH.
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