284 Hayxosi 3annckn HarionansHoro yHiBepentety «OCTpOo3bKa akaaeMis

. VIK811.111°38
H. U. Uemosa,

Hayionanvnuii ynieepcumem «Jlvsiscorka nonimexuikay, m. Jlveie

PEKOHCTPYKIISI OBPA3HO-ACOIIATUBHOI IVIOIIMHA KOHIIENITYAJILHOI'O ITPOCTOPY
YABHE Y TBOPAX JI’K. P. P. TOJIKIHA

Cmamms npuceauena O00CnioxcenHio cneyudiku HOUBIOyatbHO-a6mopcybKoi inmepnpemayii ya6Ho20 WIIAXOM pe-
KOHCMPYKYii cmpykmypu ma 3micmy 00pazsHo-acoyiamueHoi niowuHu KOHYenmyaibHo20 NpoCcmopy VABHE Y ME0pax
Jlowc.P.P.Toakina.

Knrwouogi cnoea: yasne, xy0odicHiil KoHyenm, KOHYenmyanvHa Mmemagopa, KOHYenmyanbHuii npocmip, 06pasHo-acoyia-
MueHa NIoWUHA.

Cmambs noceawena uccaedo8anulo cneyuhuku uHOUBUIYaIbHO-A8MOPCKOU UHMepnpemayuu 6000pa3caemo2o nymem
PEKOHCMPYKYUU CMPYKIMYPbL U COOEPAUCAHUS 00PAZHO-ACOYUAMUBHOU NIOCKOCIU KOHYENMYANIbHO20 NPOCMPANCMEA BOOPA-
JKAEMOE 6 npoussedenusix /. P.P.Toakuena.

Kniouesvle cnosa: soobpadcaemoe, Xy00dicecmeeHnblil KOHYenm, KOHYenmyaibHas Memagopa, KOHYenmyaibHoe npo-
cmpancmeo, 0opazHo-acoOyUamuHas NIOCKOCMb.

The article is devoted to the revealing of the author’s individual perception and interpretation of the imaginary by means
of the reconstruction of the content and structural peculiarities of the figuratively associative (or image bearing) plane of
the conceptual space of THE IMAGINARY as the highest level of abstraction of the imaginary in J.R.R. Tolkien’s literary works.

The reconstruction is done by means of the complex analysis presupposing the investigation of linguistic and cognitive
properties of JR.R. Tolkien’s literary works as poetic-cognitive form of realization of the imaginary.

The structure of the figuratively associative plane is being reconstructed of the corresponding layers of six literary
concepts of the imaginary, namely MAGIC, MYSTICISM, IMAGINARY CREATURE, IMAGINARY SPACE, IMAGINARY TIME and IMAGINARY THING as
mental formations reflecting J.R.R. Tolkien’s perception and interpretation of various aspects of the imaginary. It has been
proved that the figuratively associative plane of the conceptual space of the imaginary is a model represented by a set of
conceptual metaphors.

1t has been investigated that according to J.R.R. Tolkien’s individual implicated senses the imaginary is associated with
dangerous confrontation between Good and Evil and with the change of values. The contradiction between such associations
as ‘hope’ and ‘despair’, ‘danger’ and ‘safety’ characterizes J.R.R. Tolkien’s quest rather neatly.

Key words: imaginary, conceptual space, literary concept, conceptual metaphor, figuratively associative (or image
bearing) plane.

AKTyalIbHICTB 00paHOl TeMU BH3HAYAETHCS 3arajibHOIO CIPSIMOBAHICTIO Cy4acHOT JIIHIBICTHYHOT HAYKH HA BUBYEHHS KOTHi-
THUBHUX aCIEKTIB MOBH 1 OB’ S3aHUX 3 HUMU CHENU(IYHUX TPOIECIB MUCIICHHS, MI3HAHHS Ta KOHIENTYyai3allii JiiCHOCTI.

MeTo10 1aHOT PO3BIJKK € BUSBJICHHS CICUU(IKU 1HANBIyaIbHO-aBTOPCHKOTO TIIYMA4YCHHS ySBHOTO IUISIXOM PEKOHCTPYKLIT
00pa3Ho-acoiaTUBHOI IUIOLIMHHA KOHIIENTYaIbHOT0 HIPOCTOPY VSBHE y TBopax JIx. P. P. Tonkina.

00’€KTOM T0CTIZKEeHHS € KOHIENTYaIbHUI IPOCTIp VABHE, MPEIMETOM BHCTYIIa€ 00pa3HO-acoLiaTUBHA IUIOIINHA Ta i KOH-
CTUTYCHTH, aKTyalizoBaHi y TBopax J[x. P. P. TonkinHa.

MeTo/iKa Ta METO0JIOTIS JOCTiKeHHS. KOHCTUTYEHTaMN KOHLETITYaJIbHOTO IIPOCTOPY VSBHE € KOHLENTH, sKi Knacudiky-
10Thes K XynoskHi (C. O. AckonbaoB [1]), TOOTO Taki, 0 OTPUMYIOTh CBOIO PEHPE3CHTALIIO Y XYA0KHEOMY TBOPI 1 BTUTIOIOTH aB-
TOPCHKE OCMUCIICHHS SIBUII AiiCHOCTI. PEKOHCTPYKIIit0 00pa3HO-acoLiaTHBHOT IUIOIMHH KOHLENTYaJIbHOTO IPOCTOPY 3iHCHEHO
3a METOJHKOI0, 3anpornoHoBaHoto mpod. B. I'. Hikonooro [3], 1m0 YMOXJIMBUIO MOJICTIOBAHHS CTPYKTYPH IUIOIMHH Y BUIIISAI
CHCTEMH CKJIAIHHKIB, KOMIIOHEHTaMH SIKOi € Ha01p KOHIENTYaIbHUX CXEM.

L5t po3BigKa € IPOJOBKECHHIM JOCIIKEHHS 0COOIMBOCTEH 1IeHTUiKaIT, akTyai3amii Ta QyHKIIOHYBaHHS KOHLIEITYaJIbHO-
ro MpoCTOpy VSIBHE Ta Horo ckiaanukiB y TBopax k. P. P. Tonkina.

Jlnst IpeacTaBIeHHs 3MICTY XyAO0XKHIX KOHIENTIB HEOOXITHO IpOaHalizyBaTH TEKCTOBI (DYHKIIOHYBaHHSI MOBHHX PEIIPE3eH-
TaIiif KOHLENTIB, SIKi MOKYTb DAaTH YSBJICHHA MPO aKTyaJbHICTh THUX YW iHIIMX O3HAK KOHIENTIB [2, ¢. 271-272]. CnoBHUKOBI
CTaTTi Pi3HUX THIIB, 6€3yMOBHO, BiToOpakaroTh 0araTo rpaHeil 3MicTy KOHIEITY, OJIHAK YaCTO BXKIIHBA ISl PO3YMIHHS 3MICTY
KOHIIENTY iH(pOpMalisi eMOLIHHOro Ta OLIHHOTO XapaKTepy 3aJHIIAEThCS 3a MEXAaMH CIIOBHHKOBOI CTaTTi. Takum 4mHOM, KpiM
y3arajibHeHO-3MICTOBOTO IIapy, KOXKHA JIFOJIMHA B 3aJI€KHOCTI Bij ii OCBiAY Ta iHAMBIAYaJIbHOTO CIIPUHHATTS BKIANAE y TOH 4n
IHIIUIA KOHIIENT J0JaTKOBHUI 3MiCT — 0c00JMBI acoriaii, GOpMyI0Ur THM CAMUM OKPEMHUA, IHANBIyalbHO-4yTTEBUIT 00 00Opa3-
HO-aCOI[IaTUBHUH I1Iap.

VY cydacHiil TIHFBOKOTHITHBHIN TTapaurMi acomialiii CIyryoTh TIYMadeHHIO i pO3yMIHHIO MOHATTA (3a3BUYail HEBIZJOMOTO),
sSIK€ BiZI0YBA€THCSl HA OCHOBI 1HIIIOT0, OLIBII BiZIOMOrO Ta 3p03yMIJIOro, TOOTO OCMHUCIICHHS O/IHI€T raty3i 3HaHb BiI0OYBa€ThCS KPi3b
MPU3MY IHIIOT, 1[0 HA3UBAETHCS METa)OPHUHOIO KOHIICTITYATi3aIlier0 a00 KOHIIENTYalIbHOK MeTadoporo [5, c. 10].

VY mnani metadopuaHoro ocmucieHHs 1Bopu JIx.P.P. Tornkina € Hag3BUUaiftHO O6araTuM AJIsl JOCIIIKEHHS aBTOPCHKUX aco-
uiauiii. Posrmsinemo peanizatiio 06pa3Ho-acoLiaTHBHOTO IIapy KOXKHOTO 3 XyAokHIX koHuenTiB (XK) ysBHOTO — MATIS, MICTHKA,
VSIBHI TIPOCTIP, ICTOTA, YAC 1 MPEJMET, IICHTH()IKOBAaHUX HUISIXOM JU(PEPEHIIHOBAHOTO MiAXOY, SKUH mepeadadae 3amyueHHs
CEMaHTHYHOTO i acOIIaTUBHOTO aCIEKTiB a00 K iX KOMOiHyBaHHSA [4].

MATTsA. opmyBanHi0 00pa3Ho-acowiatiuBHoro mapy XK MATIS ciyryBaio BHSIBICHHs 1HIMBiZyajJbHO-aBTOPCHKHX
acomiaii, sKi 3HaHIIUIN CBOE BiOOpakeHHs B KOHTEKCTI KiIbKOX KoHIenTyansHux Meradop (KM). Hampuknan, B ypusky Many
became enamoured of the Darkness and the black arts; <..> [TT, p. 286] marito 3aMiHEHO Ha YOPHE MUCTELTBO, IO CBIYUTH PO
1 OTOTOYKHEHHSI 3 €CTETHYHOIO MAfCTEPHICTIO, 3aBSIKH YOMY peastizyeTbest KM MAGIC IS AN ART “MATIS — IIE MUCTEITBO . B peuenHi
<...> then let all put doubt aside that this thing is indeed what the Wise have declared: <..> [FR, p. 267] nix cioBom the Wise
MAaIOThCs Ha YBa3i YapiBHUKH, SIKAX IIUCbMEHHUK YBaXKa€ My IPELSIMHE, 10 cIyTye ineHTudikamii KM MAGIC IS A WISDOM ‘MATISI — LIE
MVPICTB’. 3 KOHTEKCTY Say, are you not a wizard, some spy from Saruman, or phantoms of his craft? [TT, p. 113] 3po3ymiJo, 110
noBenuTels yakryna Capymana — Bomonap IlepcTeHiB — Te NpaKTHKYe Mariio, sika B JaHOMY pedeHHI BepOati3yeThes JIEKCEMOIO
craft, TOOTO y MMCHhbMEHHHKA Marisi aCOLIIOETHCS 3 PEMECIIOM. 3BIICH aKTyai3alis e OfHi€] KOHIENTYaIbHOI MeTadOpH — MAGIC
IS A CRAFT ‘MATIS — IIE MAIICTEPHICTS .

VYcboro y Xoi OCHiKEHHsT BUSBIICHI 16 KOHIENTyanbHUX MeTadop, sIKi peACcTaBIsoTh 00pasHo-acomiatuBHui map XK
MAT'ISl, sIKa YHOA10OHIOETHCS a0CTPaKTHOMY SIBUILLY: TAEMHHUIII, HaJ3BUYAHHOCTI, 100pY / 311y, Biiazi, HeOe3mnei, CHIIl, 1apy, MyIpOCTi;
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MpeaMeTy: 3aco0y / IHCTPYMEHTY; AisUIBHOCTI: TPi, HayIll, IEPETBOPEHHIO, MUCTELTBY, MaliCTEpPHOCTI, 00MaHy. Y XyZ0KHBOMY
ceiTi /Ix.P.P. TonkiHa marisi oTpuMy€e iHAMBIAyaJIbHO-aBTOPCHKY IHTEPIpPETALIO: ye dap, cheyugiuna cuna, npupooHa y
uapieHOMy cepedosulyi, aKa € 3acoO0M GNAUSY HA OMOUYIOYUL CGim; 0COOIUBe 3HAHHA HAYKOBO2O Xapakmepy, sKe MOJCHA
onamysami; MUCmeymeo meopuo2o 3acmocyeanis cuni. BusBuseTses, Mo B MeTaGpOPHIHOMY NPEACTABICHHI KOHIENTYaTIbHUH
pedepeHT MATIS Mae CTilKi acoLiaTé 3 BHIaMH JIFOJICHKOT JISUTBHOCTI (30KpeMa, HaBYaHHSIM, YIPABJIiHHS TOIIO), 31 CTAHAMH JIIO-
JIMHU (CTPaxXoM, 3aXOIUICHHSM Ta iH.).

MICTHUKA. [nauBinyansHO-aBTOPChKOTro ToxyMadeHHs y nukii npo Cepensem’s [x.P.P. Tonkina ve yauk it XK MICTHKA.
Hanpuxnan, y pedenni They began to feel that all this country was unreal, and that they were stumbling through an ominous
dream that led to no awakening [FR, p. 132] micTuka 4epe3 BepOamizaTopu ominous dream eKCILIIKYE€TbCS OApa3y JIBOMa
KOHIIETITYaJIbHUMH MeTaopaMu: MYSTICISM IS A DREAM ‘MICTUKA — LIE MAPEHHS / BUJIIHHSI / CHOBUJIIHHS” Ta MYSTICISM IS AN OMEN
‘MICTHKA — IIE 3HAK® (03HaKa, mpukMeTa). KM MYSTICISM IS A FATE ‘MICTUKA — IIE JIOJIsl / ®ATYM’ PEKOHCTPYHOBAHO 3 peueHHs But
his life is charmed, or fate spares him for some other end [TT, p. 268], ne MicTuKa NPOSBISETHCS Yepe3 HAMIpH IO IIOJ0 I'epost.
3 xoHTeKcTy But few dared to cross the cursed spot, and none dared to dive into the shivering water or recover the precious
stones that fell from his rotting carcass [H, p. 295] npokuisaTi peui abo Miciis y JTFOeH acOMilOITHCS 3 MICTUKOI, Ha MiICTaBi
40ro akTyani3yersest KM MYSTICISM IS A DAMNATION ‘MICTUKA — LE MPOKJIATTS. AHAJIOTI4HOTO CIIPUIHATTS 3a3HAIOTH 1 JIMBHI,
HE3pO3yMiTi MicI Y MiCIEBOCTI, IK-OT y HACTYITHHX ABOX MpHKIanax: You were in gravest peril while you wore the Ring, for
then you were half in the wraith-world yourself, and they might have seized you» [FR, p. 234] ta <...> cold and hard and solid it
seemed to his touch in a phantom world of horror, <..>[TT, p. 338], ne cBiT IpEMap € MICTUYHOIO OOUTEIIIO IPUBKIIB 1 TiHEH, iX
TAEMHUYUM MIPUXUCTKOM. Taka iHTepmpeTaris pekoHCTpytoe KM MYSTICISM IS AN OTHERWORLD ‘MICTUKA — LIE TOTOMBIYYSI .

VYcboro y Xoi TOCHiKEHHsT BUSBIICHI 15 KOHIENTyansHUX Metadop, siKi MpeicTaBisiioTh o0pasHo-acoriatuBHui map XK
MICTHKA, SIKa eKCILTIKY€ThCS SIK MPEIMET: 3HaK; SIK HaJIIPUPOJHE SIBUILE: IIOTOUOITUS; sIK aOCTpaKTHE SBUIE: TAEMHHUIL, OIS /
(batym, 6e3cMepTs, HeBU3HAYEHICTh, HEBIIOMICTb, 3aTraika, HeBUAUMICTb, 3HAK; K IiSUIbHICTD: MPOKJIIATTS, IPOPOLITBO, MAPEHHS /
BUJIIHHS / CHOBH/IIHHS, 3HUKHEHHS, IepequyTTs. TakiuM YUHOM, Y XyHokHboMYy cBiTi J{)k.P.P. TosikiHa MicTHKa iHTEepIIPETy€EThCs
SIK IAEMHUL, O0NEHOCHUL, NPOPOYULL 3HAK 3308MHI, OMPUMAHULL K BUHA2OPOOA AOO NOKAPAHHS 3405 CAMOBU3HAYCHHS MA 3a6ep-
WienHsl C8O€I MicIii.

VSABHA ICTOTA. Po3risin KOHOTAI# 070 YSIBHOI iCTOTH PO3KpUBae oOpasHo-acoriatuBHi moteHIil XK yaBHA 1CTOTA
(xuMmEePA). Hampuknan, koutexct It is a mark of evil things that came in the Great Darkness that they cannot abide the Sun...
[TT, p. 76] moBimomIIsie PO HETATUBHY MOBEAIHKY, aMOPAIBHICTD ICTOT 1 THM caMuM peanizye KM IMAGINARY CREATURE IS AN EVIL
“VSIBHA ICTOTA (XUMEPA) — IIE 3710°. HactymHe peuenns Tell me what you want done, and I will try it, if I have to walk from here
to the East of East and fight the wild Were-worms in the Last Desert [H, p. 23] cBiquuTh Ipo HaANPUPOAHY 3IaTHICTH XUMEPH
MEPEBTUTIOBATHCS B iHILIE CTBOPIHHA 1 OTOTOXKHIOE ii 3 00EPHEHHMH i1CTOTaMH, Ha OCHOBI 4Oro pekoHCTpyiioBaHO KM IMAGINARY
CREATURE IS A TRANSFORMER ‘VSIBHA ICTOTA (XUMEPA) — IIE TIEPEBEPTEHD’. 3aB/SIKM MeTa)OPUIHOMY OCMHCIICHHIO YSBHOI ICTOTH Y
BIICPKOBHX TEpPMiHAX Y KOHTEKCTI Treachery, treachery I fear, treachery of that miserable creaturey [RK, p. 89] BusiBieHo BUiagjok
BIpOJIOMCTBA, BiIMOBH BiJl BIACHUX MEPEKOHAHB 1 MOTJISAIIB, IO YMOXKIUBIOE BIUITydeHHS! KM IMAGINARY CREATURE IS A TRAITOR
VSIBHA ICTOTA (XUMEPA) — 1IE 3PAZIHUK . 3MICT peueHb ‘The wise speak only of what they know, Grima son of Galmod. A witless
worm have you become. Therefore be silent, and keep your forked tongue behind your teeth’ [TT, p. 118] npencrasise icrory y
BHTJISI/II YE€PBA 3 PO3ABOECHUM S3UKOM, IIIO Jalli B TEKCTI PO3TIYMAUy€eThCS K OpeXHs, HEBIAMOBIAHICTh CIIiB, YUMHKIB CIIPABKHIM
MEPEKOHAHHIM, HaMipaMm, MouyTTsM. Taka iHTepIpeTallis HeIMPOCTi U yaaBaHOi JOOPO3UUIMBOCTI, i/l SIKOK MPUXOBAHI JINXi
HaMipH, HaJjaja MO>KIUBICTh BIUTydHTH KM IMAGINARY CREATURE IS A HYPOCRITE ‘VSIBHA ICTOTA (XUMEPA) — LIE JIMLIEMIP .

Ycporo y xofi AoCHiKeHHs BUABICHI 13 KoHIeNnTyaabHHX MeTadop, sSKi IpeACTaBIsIOTh 00pazHo-acomiaTuBHUN map XK
VSIBHA ICTOTA (XMMEPA), sIKa XapaKTepH3y€ThCs SIK HAINPHUPOJHE SIBUIIE: YyJOBHUCHKO, IPUMapa, IEPEeBePTEHb; K aOCTpaKTHE
sIBHIIE: HeOe3IeKa, KOPCTOKICTb, 3110, HIKYEMHICTB; SIK isUTbHICTh: JUKYH, BOPOT, JIMIIEMIpP, PO3IBOEHHS OCOOHUCTOCTI, 3paJHUK,
xmxak. Bech kopIyc mpoaHanizoBaHUX KOHIENTYadbHUX METa(OPUIHHIX CXEM JO3BOJISE PO3KPUTH ABTOPCHKE OCMUCIICHHS XUMEPH
(ysBHOI ictotn), sike J[x.P.P. TonkiHOM eCIUTIKY€ThCS HACTYITHUM YHHOM: XUMEPA 5K HUYd, NiOCMYyNHA, HCOPCMOKA, HIKUEMHA
nomeopa, AK Hebe3neuHull Xudicax, AK Iuyemipre, 3paonuee 310, npumMapHa npoexyis i odepicumicmy. B anamizoBaHUX TBOpax
XumepHe B 00pas3i ySABHHUX iCTOT OTPUMYE€ OPHUTiHATBLHO-aBTOPCHKY iHTEpIpeTanioo. B o0pa3ax mpuBuaiB, 10 NEpeCIiTy0Th repoiB,
MUCBMEHHHK BiJIKpUBA€ MOTaWHHUHN, MiJCBIOMHI BUMIp: TPUMapy MOCTAOTh MEBHUMHU NCHXIYHUMH MPOEKLISIMHA HECBIJJOMHX
($006il, TpUBOT, CIIOAIBaHb 1 IparHeHb I'epoiB.

VABHUM MPEJIMET. Asropceki acorianii crocosro XK VABHIT MPEAMET (APTEGAKT) MalOTh BHIJIS HAOOPY HACTYITHHX
KoHIenTyanbHuX MeTadop. Tak, acomiaris, MoB’s3aHa 3 ysIBHUMY IpeaMeTaMu Ta npeacraBieHa KM IMAGINARY THING IS A POWER
“VSIBHUI IIPEJIMET (APTE®AKT) — LIE CWJIA / BJIAJIA’, OyJla OTpHMaHa IPY pO3TIIsIi HACTYIHUX peueHs: He paused, and then said slowly
in a deep voice: ‘This is the Master-ring, the One Ring to rule them all [FR, p. 60]; A Ring of Power looks after itself, Frodo. It may
slip off treacherously, but its keeper never abandons it [FR, p. 64]; The Ruling Ring? If we could command that, then the Power
would pass to us [FR, p. 273], y sikux 31e0UIbII0TO HAETHCS PO HAJ3BUYAMHI BIACTHBOCTI — CHILY Ta BIAMy, SKUMH BOJOMIIOTH
apredaxtu. KM IMAGINARY THING IS A BURDEN ‘VSIBHUII TIPEAMET (APTE®AKT) — LIE TATAP’ PEKOHCTPYHOBaHA y KOHTEKCTAaX Ha 3pa30K
Without any clear purpose he drew out the Ring and put it on again. Immediately he felt the great burden of its weight, and felt
afresh <...> [RK, p. 174], y sxomy HneTbes po Te, mo [lepcTens € crenudivHiM npeMeToM Ul CBOTO BIIACHUKA — BiH € TATapeM,
1110 3 YaCOM BaXkyae 1 cTae Maibke HecteprmHAM. Ha ocHOBI KoHTEKCTY / can put it no plainer than by saying that Bilbo was meant to
find the Ring, and not by its maker. In which case you also were meant to have it [FR, p. 65], a came BiIHOIIICHHSI M’k TEeMATUIHUM
CIIOBOM the Ring Ta CIIOBOCHOIIydeHHSM meant to, sike iHdopmye unrada npo e, mo binsdo cymunocs 3uaiitu [lepcrens, skuit
JIOKOPIHHO 3MiHHMB HOTO JOJII0, PEKOHCTPYHOBaHO KM IMAGINARY THING IS A DOOM / FATE ‘VSIBHUIi IIPEAMET (APTE®AKT) — LE JIOJIS1’.
3mict peuenns We can no longer be tempted to use the Ring [TT, p. 104], B skoMy pO3MOBia€ThCs PO CIIOKYCIUBY ito [lepcTHs,
ciyrye peanizamii KM IMAGINARY THING IS A TEMPTATION ‘VSIBHUII MPEAMET (APTEDAKT) — LIE CIIOKYCA”.

Ycboro y Xoai 10CipKeHHS BUSABIICH] 23 KOHLENTYaabHI MeTa(OpH, K1 MPEICTaBISIOTH 00pasHo-acomiatuBaui map XK vsaB-
HU IPEAMET (APTE®AKT), SIKHH YHOAIOHIOETHCS HAIPUPOIHOMY SIBHIIY: Marii; >KMBil ICTOTI: 3palHUKY, 3aXHCHHKY, TIPOBOKATOPY,
pYHHIBHHKY; a0CTpaKTHOMY SIBHIIY: HeGe3IIeli, aTpuyTy, A0, yHIKaJIBLHOCTI, 311y, CTpaxy, Ha/il, Tarapy, cui / Blai; JisUIbHOCTI:
CTOKYCi, MiIKa31i, JOIOMO31, MPOKIIATTIO; IPeaAMeTy: 30poi, ckapOy, KOMyHIKaIlii Ta KOITOBHOCTI. PekoHcTpyiioBani metadopu
OB’ s13aHi NEPEBAKHO 3 MCHXOJIOTTYHUM CIIPUIHSATTSAM ySIBHUX IIPEIMETIB Ta iX NPaKTUYHUM 3aCTOCYBAHHSIM.

VABHUIM MPOCTIP. V pesyibTaTi OCMICICHHS YABHOTO TIpocTopy TBopiB JIk.P.P. TonkiHa pekoHCTpYiHOBaHO HH3KY
KkoHIenTyansHux Metadop. Tak, y konrekcti There are Elf-havens west of my land, the Shire where Hobbits live [FR, p. 363]
pexoncTpyiioBaHo KM IMAGINARY SPACE IS A LANDMARK ‘VSBHHI MPOCTIP — LE OPIeHTHP’. KoHIenTyanapHa MeTadopa IMAGINARY
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SPACE IS A VISION ‘VSIBHMIA ITPOCTIP — LIE MAPEBO’ peasli3oBaHa B pedeHHSIX He seemed to be in a world of mist in which there were
only shadows: the Ring was upon him [FR, p. 416] ta Mirror went altogether dark, asa dark as if a hole had opened in the world
of sight, <...> [FR, p. 379], ne nepex reposiMu BiIKpUBAIOTHCS HEBIIOMI, HE3pO3YMLJIi IPOCTOPH, CXOXKI Ha MLy, TyMaH, MPSKY,
10 aCOIIIOETHCS 3 MapeBOM. B ypuBky ... a land defiled, diseased beyond all healing — unless the Great Sea should enter in and
wash it with oblivion [TT, p. 239] Benrke Mope € mictiem 3a0yTTs, 1110 ciyrye peKoHCTpYKLil KM IMAGINARY SPACE IS AN OBLIVION
“VSBHUI MPOCTIP — LE 3ABYTTS . [IpnxoBana 3emist B pedeHHi ‘You passed through the Hidden Land,’ said Faramir, "but it seems
that you little understood its power [TT, p. 275] € BrinenHsiMm KM IMAGINARY SPACE IS A SECRET ‘YSIBHUIi IPOCTIP — LIE TAEMHHLISL .

VYcboro y X0/l JOCIiKEeHHs BUSBIICH 15 KoHIenTyansHuX MeTadop, sKi IpeCTaBIsIFoTh 00pa3Ho-acoriatuHuid map XK vsB-
HU#1 POCTIP, SIKMH YHOAIOHIOETHCS XKUBIH ICTOTI: HUNTENIO; PEAMETY: BMICTHIIHILY / KOHTEIHEepY; HaJIIPHPOTHOMY SIBHIILY: yAY,
MapeBy, MOTOHO1YYy; aOCTPaKTHOMY SIBUIILY: TAEMHUII, IBUHTAPY, MACTL, JIOKALlii, OPi€EHTHPY, Ka3Ili, 3a0yTTI0, Oe3meri, cMepTi,
nomiBLi. TakiuM YMHOM, y pe3yJIbTaTi KOHLIENTYAJIBHOTO IPEOCMUCIICHHS YSIBHOIO IPOCTOPY BUSIBJICHO PsiJ] aBTOPCHKHX acowiaiii,
skl xapakTepu3ytoTs XK vsBHuii nroctip y TBopax Jx.P.P. Tonkina. Omxe, ysBHIH MiCIIEBOCTI IPUTAMaHHI IEBHA MAEMHUYICTb,
Kaskosicmy, ousosudchicmo. Lle Miciie, 1e MOXKHA 3a3HATH 3yi1eHHs Ta, HABITh, 3a0ymmis, MiCIle, SIKE MOYKE CIIyTyBAaTH 0OMIBKOI0,
NPUCMAHKOM 1, 4aCOM, NACMKOIO YU YGUHIMAPEM.

VABHUM YAC. Posrasuemo Brinenns y tBopax JIx.P.P. Tonkina KoHIeNnTyanmbHHX Metahop, moB’s3anux 3 XK vaBHuMii
yac. Buxopucrane y pedenti 7hen Shadowfax gathered himself together and sprang away, and the night flowed over him like a
roaring wind [RK, p. 20] niecioBo to flow over (‘HaquHyTH’) MATBEPIKYE, 110 JaHa MeTadopa Moxe OyTu BimHeceHa 10 KM
UAC — LIE PIUKA / MOTIK. Y HACTYIHHX MPUKJIAJAX 9ac BUCTYIIA€ B PO 3JI0BICHOI CHIIM, PYIHIBHHKA, IO peati3ye KOHIENTyalbHy
MeTadopy IMAGINARY TIME IS A DESTROYER ‘VSBHUI YAC — LIE PYIHIBHUK : Fire flew from his feet; night rushed over him [TT, p. 206],
‘These are the strangest trees that ever [ saw,” he said, ‘and I have seen many an oak grow from acorn to ruinous age [TT, p. 152].
Jlo npuKiaiB, M0 XapakTepU3yIOTh Yac K BMICTHIIE MOiH 1 peamizyroTb KM IMAGINARY TIME IS A CONTAINER ‘VSBHUI UAC — LIE
KOHTENHEP / BMICTUWJIMILE®, BITHOCSATBCS KOHTEKCTHU: <...> remembering times when they were lords [FR, p. 141]; <..> he had now
wandered into strange regions <...>, into times when the world was wider <..> [FR, p. 142] ta iH.

V peuenni ‘But to the Riders of the Mark it seems so long ago,’ said Aragorn, ‘that the raising of this house is but a memory
of song, and the vears before are lost in the mist of time [TT, p. 112] 4ac npeacraBisieTbcs YUMOCH JI€Ib BIOBHMUM, TOMY BiH
OTOTOXHIOETHCS 3 TyMaHOM (KM IMAGINARY TIME IS A MIST ‘VSIBHUIT YAC — IIE TYMAH’). Y HAacCTyIIHOMY MPUKJIa/i BAKOPHUCTOBYEThCS
MeTaopUIHe MOPIBHIHHS, 0 peanizye KM IMAGINARY TIME IS A WIND “VSIBHUII YAC — LIE BITEP’. Y paKE€HHSI I11e O1IBII TTOCHITIOETHCS
3a JONIOMOT'OI0 eTiTeTa roaring ‘Takuii, mo pese’: Then Shadowfax gathered himself together and sprang away, and the night flowed
over him like a roaring wind [RK, p. 20]. JlocuTs 1ikaBuM, Ha HaIll OTJIsI, € peucHHs Time doesn’t seem to pass here: it just is
[FR, p. 243], ne fineTbest mpo ocoOIMBHIA CTaH, SIKMH MOXKHA Ha3BaTH axpPOHI€IO: e TIOBHA BiJICYTHICTb pedepeHIii yacy, Koy qac
«3ymUHSETbCs». Jlannii npuknar ciyrye BriieHHI0 KM IMAGINARY TIME IS AN ACHRONOLOGY “VSIBHUI1 YAC — IIE AXPOHOJIOTTYHICT .

VYcboro y X0/l JOCIiDKeHH s BUsIBIIeH] 23 KOHLenTyalibHi MeTadopH, siki po3KpuBaroTh o0paszHo-acouiaTuBHui map XK vaBHUi
UAC, KU MPE/ICTABIISIETHCS SIK JKMBA iICTOTA: IIINTENb, ITAaX, PyHHIBHUK, IEPETBOPIOBAY; SIK IIPEAMET: BMICTHIININE / KOHTEHHED,
JApYHOK; SIK MisUTBHICTB: 3A0TaJKa / MPUMYLIEHHS; K HAANPHPOIHE SIBHIIE: 9y10, Ka3Ka, aXpOHIYHICTh; K aOCTpaKTHE SBHIIE:
JIOBFOTPHUBAJIICTD, BUXiJHA (BiANpaBHA) TOYKa, ecTadeTa, HECKIHUCHHICTD, I[IHHICTD, BIAPI30K, HE3IIUEHHICTh, O€33MICTOBHICTD,
BiZICYTHICTH (HEICHYBaHHS); SIK SIBUIE IPHPOAN: BiTep, TyMaH, ITOTIK / piuka.

V3araJabHIOIOYH KOHLETITyalbHe MPEOCMHUCIICHHS YSBHOTO Yacy, MOJKHA BiJJ3HAYMTH, 1110, OCKUTbKM XK VABHHIT YAC 3a CBOEIO
HPHUPOJIOI0 HEOAHOPIIHMIA, abcTpakTHHIA 1 OaratorpaHHui, mpu Bigdopi 3acobiB Horo excrutikauii [[x.P.P. Tonkin yacto Baaetbes
JI0 BUKOPUCTAHHS CTIJIICTUYHHX 3ac00iB, HAWBITYUHIIINM 13 SIKHX € MeTadopa, sIKi CIPUSIOTh CTBOPEHHIO OUIBII BUPA3HOI KAPTHHH
00’ extrBanii XK vBHUII YAC. 3HAUYIIICTD KOXKHOI i3 PEKOHCTPYHOBaHUX KOHIENTYaJbHUX MeTa(op 00yMOBIEHAa OCOOIMBOCTIMHU
QHAJTII30BaHMX TBOPIB, Y SIKUX 3rajika [po yac CIyrye, Hacamrepes, JUisl BKa3iBKU Kparky Ha 4acoBiii oci, 10 sIKOT IPHB’s13aHa Baroma
Tioztist. BaxkIMBYMY y CeHCl BUSIBIICHHX META(Op € 3HAUeHHs NeBHO20 GIOPI3KY Hacy, NPOMsA2OM K020 CIMANOCS WOCh 8apme 32d0Ku,
Woch, Wo emiujae 6 cebe ecmagemy GaANCIUBUX NPUYUHOBO-HACTIOKOBUX NOOill, wjo 8I00Y8AIOMbCA 3 2epOAMU MBOPI6 pa3oM i3
WBUOKONTIUHHICIMIO Ma 6e3 NOBOPOMHICINIO CAMO20 YACY, AKULL € Oe3YIHHUM OAPYHKOM 3a0JiA KAPOUHATbHUX 3MIH, 3YiNI0e ma pooums
ouea. 1le MOXXHa NOSICHATH TUM, 10 y DK po CepeizeM’st CBIT HE 3aIMIIAETHCS HE3MIHHUM. Y HbOMY BEICTHCS HEIPHUMHUPEHHA
6opotr0a JloOpa 31 31m0M, siKa 3MIHIOE BCE: 1 TOJIOBHUX I'€POiB, 1 YCTpPill )KUTTA BCiX MeIKaHiB CepenzeM s, 1 caM CBIT, y IKOMY BOHU
JKHUBYTb, 3 HUM — 1 CBITOIJISI] YNTAYA, SIKUH y)Ke HIKOJIM HE 3MOXKEe AUBHUTHCS HA OTOUYIOUY HOr0 peabHICTh KOJUITHIMU OYUMa.

Cykymnna indopmariist 06pa3HO-acoIiaTUBHUX MIAPIB XYI0KHIX KOHIENITIB ys6H020 (BCI peKOHCTPYHOBaHI KOHIENTYAIBHI Me-
Tadopu) yTBOPIOE 0OPA3HO-ACOLIaTHBHY IUIOLIMHY KOHIENTYaIbHOTO MPOCTOPY VSBHE y TBopax JIk.P.P. Tonkina i Mae BUTIAA
cuctemu cucteM (puc. 1). Y ckiazi KoHIenTyaabHUX Meradop, mo GopMyroTh 00pa3HO-acoOLiaTUBHUIL Iap HUX KOHIETIB, BU-
SIBJICHO IIICTh KOHIENTYaIbHHUX c(ep Jukepena: adcTpakTHE SBUINE, HAaAIPHUPOIHE SBHIIE, IPEIMET, AisUIbHICTD, )KUBA iCTOTA,
MIPUPOJHE SABUIIE, CEPE SKMX HAWOUIBII 3a i THIMHU BUSBUIINCS MIEPIIi YOTHUPH, Ha AKi IPUMAa€e 0Apa3y YOTHPHU-TI SITh KITFOUOBUX
XYIO0KHIX KOHIICTITIB, 110 CBiMYHUTH mpo Te, 1m0 y JIx.P.P.TonkiHa ysBHE acOIOETHCS 3 aOCTPAKTHUM HAANPHUPOIHUM SBHUILEM,
SIKE TIPOSIBIISIETHCS Yepe3 0COOIMBI IIPEIMETHICTD Ta JiSUIBHICTS.

VY pe3ynbTaTi rpyImyBaHHS BCiX acolialiil, CTPYKTypOBaHHX Y AOCIIKYBAHUX XYJO0KHIX KOHIIENITAX VA6HO20, T 1X iepapXid-
HOT'O PO3TalllyBaHHS HAa OCHOBI KUTBKICHUX MapaMeTpiB peastizaii, OyJio BUsIBICHO HaifyacTOTHIIII acolialil, a came: nebesneka i
Hob6po / 3no, mo y nakoHiuHi# GopMi pO3KpHBAE KBITECEHIIIIO aBTOPCHKUX acoLiamiil 3 ysagnum: Hebesneune npomucmosHHs Midic
Jobpom i 3n0m, M0, BIACHE, 1 € TONOBHOIO TeMOoIo TBOpiB J[x.P.P. Tonkina. [HIImMy Hal9acTIIIUMK aBTOPCHKUMHU acOIiaIlisIMHI 3
VAGHUM €. 0015, 3YLIeHH s, 61a0d, Hcuea icmoma, dap, KOTpi BiII3EPKATIOIOTh Bipy TepoiB i caMoro aBTopa y Builli cuiu Ta Jloko
Ta MOXKYTh CTAaTH AAPyHKOM, 3[IHCHUTH HEMOKIIUBE, 3LUTHTH a00 3 3paJuTH, IPOKIISICTH 1 3HUIIUTH. [lepemegopentis Ta yinnicmy
peamni3yroTh IIe OHY IpyIy acomiamii, 3aknageHnx y nukim mpo Cepensem’s, — 3umina yinnocmei. KpiMm Toro, neBHe mpoTu-
piudst B acomiaiisax (Haodis ta 6esnadilinicms, Oe3neka Ta HeOe3neka) NTOCUTh BAAJIO0 XapaKTEPU3YIOTh MICi0 FOJOBHHX TepoOiB.
Taxe crienmgiuHe OCMHCICHHS Marii, MICTUKH, YSBHHX ICTOT, IIPEAMETIB, IPOCTOPY Ta 4acy 3yMOBJIeHEe (JOHOBHMHU 3HAHHSIMHU
Jx.P.P.Tonkina, coniaqpHUM, KyJbTYPHUMH Ta PENiriiHUM (akTopamMu JT00H, KOJH JKUB Ta TBOPHB MHCHMEHHUK, 110 3HAMIIIO
CBOE€ BijioOpaskeHHs B ysiBHOMY cBiTi Cepenszem’s.

OcMmucieHHsT MaificTpoM Iiepa He JIUIIe 3ryOHNX HACIHiAKIB BIMHH, a i IPUPOIU CTPaXJaHb JTIOJUHH B IIEPioJ] eKOHOMIYHOL
KPH3H, BUTOKIB Ta BIUIMBY Ha JIOJIIO JIIOJICTBA TOTANITApU3MY (1[0 BUJIMJIOCS y HEraTUBHIN 3a0apBICHOCTI TOCTIKYBaHUX ITIOHATS),
HOIIYKiB JIIOJMHOIO AYIIEBHOI rapMOHii B yMOBaX TeXHI4HOI nuBini3anii, Ha ()OHI MDKBOEHHOTO Iepioay BiToOpakeHHsS CTaHy
CBIJIOMOCTI Ta CAaMOBU3HAYEHHS JIIOANHHU Y CBITI (IO 3yMOBHJIO ITOSIBY HOT ITEPEMiH, CIIO/iBaHb Ta (aTaJbHOCTI) pe3yIbTyBall B
KOHIIETITaX-KOpenATax acouiaTuBHOI KoHentochepu. Toxk OCMHCICHHS CYNEpedHOCTeH MK OKPEMOIO OCOOMCTICTIO 1 CYCHiIb-
CTBOM, 3’5ICyBaHHs CTOCYHKIB MiK JItouHoI0 Ta CBITOM CTajI0 CTPYIKHEBUM Y IDIONIMHI aCOIIaTHBHOI KOHIENTOC(EpH.
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