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JIEKCUKO-CEMAHTUYHI OCOBJABOCTI EMOLIOI'EHHUX MAPKEPIB TEKCTOBOI'O
MNPOCTOPY (AOCBIA IHTEPIIPETALII AHI'VIICBKOMOBHOI'O XYJOXHBOI'O TEKCTY)

YV emammi posensioaemuvcsi cneyugika mekcmogux KOMROHEHMIB, WO NPSIMO YU ONOCEPEOKOBAHO GUPAIICAIOMD
eMOYIHI HAMIpU a8mMopa il CNPIMOBAHI HA MOOETB8ANHS eMOYill cinomemuyno2o yumaya. Tunonoziuni xapaxmepuc-
TUKU eMOYIO2eHHUX MAPKePI6 GUSHAYAIOMbCA SHAHHAMU YYACHUKAMU KOMYHIKAYIL 3HAYeHb 00UHUYb MOBHOT cucmemu
ma npagun ix edxcusanns. Emoyiiina snavywjicme ix cemanmuxu modice 6ymu cmaioro, y3yaibHoio, 4 Habymoio, oxa-
BIOHANLHOI, WO CIMAE MAKOIO 3A805KU HEMPAOUYIIHUM 3HAKOGUM 00pazam i / 4 HeKOHEEHYIOHAIbHUMY GHCUBAHHIO
MOBHUX 3HAKIB. Y3yanvHi meKkcmosi KOMNoHeHmu noOLIAIOMbCA HA 61ACHE CeMAHMUYHI, CMPYKMYPHO-CeMAHMUYHT
ma npazmacemanmuyni. Y 2pyni okazioHanbHUX eMOoyio2eHHUX MapKepie Po3pizHAIOMbCS KOMIOHEHMU MEeKCmy, AKi
CmManms eMoyiliHO 3HAUYWUMU 3a605KU C80Ill 8I3YANbHIL ab0 cemanmuunol akmyanizayii. BizyanvHo-akyenmosani
KOMNOHEHmMU MeKCmy 8KI0Yamy hoHemuuni, epapo-gonemuuni ma epaghiyni pisnosuou.

Knrouosi cnosa: anenomosnuii XyO0odicHiii mekcm, eMOMUSHO 3aPSOANCEHT eeMeHmu MeKcmy, eMOoyiina 3Hawy-
wicmos ceManmuK, y3yanoHi eMoyio2eHHI MapKepu, OKA3I0HANbHI eMOYio2eHHi MapKepu, d8MopCbKi eMOoyiliHi Hamipu,
YUMAaybKi eMOoYiliHi peakyii.

B cmamue paccmampusaemes cneyu@ura mexcmosbix KOMIOHEHMO8, NPSMO W KOCEBEHHO GbIPANCAIOUUX DMOYU-
OHAIbHBIE HAMEPEHUs. ABMOPA U HANPAGIEHHbIX HA MOOSIUPOBAHUE IMOYUIL 2unomemuiecko2o yumamens. Tunono2u-
yecKue XapaKmepucmuKu SMOYUOEHHBIX MAPKEPO8 ONPeOeNSIOMCS SHAHUAMU YHACHUKAMU KOMMYHUKAYUU 3HAYCHULL
COUHUY SIZLIKOBOTL CUCIEMbL U NPAGUIL UX YNOMPEONeHUs.. DMOYUOHATbHAS SHAYUMOCTTL UX CEMAHMUKY MOXcem Oblmb
NOCMOSIHHO, Y3VCHOU WU NPUOOPEMEHHOU, OKKA3UOHATbHOU, CIAHOBAWeLCs MaKosoll 61a200aps HempaoOUYUOHHbIM
3HAKOBBIM 0OPA3AM U/UNU HEKOHBEHYUOHATLHOMY YROMPEONCHUIO A3bIKOGLIX 3HAKOS. Y3YaNbHble MEKCMOoble KOMNO-
HeHmbl NOOPA30eNSIOMCSL HA COOCMEEHHO CEMAHMUYECKUE, CIMPYKMYPHO-CEMAHMU4ecKue U npazmacemanmuieckue. B
2pynne OKKA3UOHAbHBIX IMOYUOLEHHBIX MAPKEPOS PAZIUNAIOMCI KOMIOHEHMbL MEKCMd, IMOYUOHATIbHAS SHAUUMOCHD
KOMOPbIX BbIAGIACMCS O1a200apsi SU3YAIBHOU WU CEMAHMUYECKOU akmyanuzayuu. Buzyarbno-axyenmuposanivie
KOMNOHEHMbL MEKCMaA KI0Yaion oHemuyeckue, 2papuxo-ghonemuyeckue u cpaguueckue pasHosuoHOCil.

Knrouesnvle cnosa: anenosnzvlunblil XyO00dcecmeeHHblll MeKCm, SMOMUBHO 3APSICEHHbLE DNEMEHNbL MEKCMd, SIMO-
YUOHATLHAS SHAYUMOCTIb CEMAHMUKU, V3YATbHbIC IMOYUOLCHHBIE MAPKEPbl, OKKA3UOHABHBLE IMOYUOLCHHbLE MADKe-
Pbl, ABMOPCKIUE IMOYUOHATbHBIE HAMEDEHUS], YUMAMENbCKUe SMOYUOHATbHbIE PeAKYULU.

The article deals with the text components that directly or indirectly express addressers’ emotional intentions
and are aimed at modelling hypothetical readers’ responses. Typological characteristics of emotiogenic markers are
determined by communicants’ knowledge about the units of the linguistic system and rules of their use. The emotional
significance of their semantics can be sustained, usual, or occasional, acquired due to non-traditional iconic images
and/or non-conventional use of linguistic signs. Usual text components are divided into proper semantic, structural-
semantic and pragmatic-semantic. Occasional ones become emotiogenic due to their visual or semantic actualization.
Visually accented emotiogenic components include phonetic, graphic and mixed types.

Keywords: English literary text, emotively charged elements of the text, emotionally significant semantics, usual
emotiogenic markers, occasional emotiogenic markers, addressers’ emotional intentions, readers’ emotional responses.

IMocranoBka mpodsaemn. Emoriiiine craBiieHHs aapecanTa (aBTopa) 0 Y4aCHHKIB, OAIN Ta 00’ €KTIB TEKCTOBOT
JIMCHOCTI aKTyalli3y€eThCs 3a JIOIIOMOTOI0 €MOLIHHO 3aps/KEHNX KOMIIOHEHTIB TEKCTY — €MOIIIOT€HHHX MapKepiB.
Xapaktep WMOBIPHOTO €MOLIHOTO BIUIMBY €MOLIIHO 3HAYYIIMX KOMIIOHEHTIB TEKCTY Ha ajpecara 0O0yMOBIICHHUI
iX Opi€EHTOBAHICTIO Ha Pi3HY KOTHITUBHY 0a3y OCMHCICHHS TEKCTOBOi ceMaHTHKH [3, ¢. 57]. EMOTHBHO 3apsmkeHi
KOMIIOHEHTH TEKCTY BiJ3HaueHI 0araTOBUMIPHICTIO, IHTEPAKTHBHICTIO Ta CTPYKTYPHO-CEMaHTHYHOK HEOIHOPIIHIC-
T10. JlocniKkeHHsT 0COOMMBOCTEH X KOHTEKCTYalbHOTO BXKUBAHHS JI03BOJISE ICKOIyBaTH EMOIIiiHI HaMipu aBTOpa i
CIIPOTHO3YBaTH eMOILIIfHE pearyBaHHs YuTaya Ha peaiii TEeKCTOBOTrO CBITY.

AHaNI3 OCTaHHIX MOCTITKeHb i mMyOuikamiii. Y JTHTBICTUYHIN JiTepaTypi MpEICTaBICHAa TOCHTH IIMPOKA TH-
TIOJIOTiS MOBHHUX 3ac00iB BUPaKEHHSI aBTOPCHKOTO CTaBJICHHS JI0 TEKCTOBOI IMCHOCTI: mpsMi 1 Herpsimi [1, ¢. 133; 4,
c. 13—15]; cnenianizoBani Ta HecmeriaizoBadi [5, ¢. 50]; miHrBiCTHYHI # puTOpHYHI [7, . 28]; IMIUTIINUTHI Ta eKCIUTIIUTHI
[12, c. 36]; cuHTaKCHYHI, CCMAHTHYHI, IHTEpTEKCTyasIbHi, HapaToJoriuHi i MeramoBHi (overcoded) [7, ¢. 56]. MoBHI oAuHM-
1l CTBOPIOIOTH 30BHIIIHIO, MaTepiabHy CTOPOHY TEKCTY i BUKOHYIOTh Kepytouy (YHKIIIIO B ITpOLIeci pO3yMiHHs Ha eTart
BXOJDKEHHSI UMTaya B TEKCTOBHMHU NpocTip [2, ¢. S1]. EMomiiiHa 3Ha4yIicTh IEBHUX TEKCTOBUX KOMITIOHEHTIB 331a€ThCs 32
JIOTIOMOTOI0 PECYPCiB MOBHOI CHCTEMH 1 BUHMKAE: 1) TIPH BUKOPUCTAaHHI B XYI0KHBOMY TEKCTI €eMOTUBHHX MOBHHX 3aC0O-
0iB; 2) 32 paXyHOK HETPaIUIIIIHOCTI 3HAKOBHIX 00pa3iB, MPEACTABICHUX B TEKCTI; a TAKOX 3) IIPH HEKOHBEHITIOHATIBHOMY
B)KFIBaHHI 3HAKIB. Y MIEpPIIOMY BHIIAIKy EMOIlIfHA 3HAYYIIICTh EMOIIIOTEHHIX MapKePIB € y3yallbHOO, OCKLTEKI BU3HAYA-
€THCS XapaKTEPUCTUKAMHU, 10 IPUTAMaHHI 1M IOCTIMHO SIK MOBHHM OAMHUIIIM a00 YTBOPEHHSAM. Y APYroMy i TPETbOMY
BUIAJIKaX MOBa HIEThCS PO TCKCTOBI CJICMEHTH, SIKi CTAIOTh EMOIIIHO 3HAYYIIMMH 3aBISIKH CBOEMY Bi3yallbHOMY a00
CEMaHTUYHOMY BHLICHHIO (Bi3yaJbHO-aKIIEHTOBaHI 1 CEMaHTUYHO-aKLIEHTOBaHI MapKepH). BidyaibHo-aKIleHTOBaHUMH
TEKCTOBI KOMITOHEHTH CTAIOTh 3aBJISIKH (POHETUYHNM, rpado-poHeTHIHNM Ta rpadidHIM XapaKTepHUCTHKAM.

JlekcuKo-ceMaHTHYHA crieni(ika eMOTHBHO 3aps/PKEHHX TeKCTOBUX KOMITOHEHTIB, [0 HAJIEXKATH 10 MEPIIO] TPYIIH,
MOJKe OyTH IIPOJIEeMOHCTPOBaHA Ha PUKIIAdi ypuBKy 3 omoBimanHi J[x. Uisepa «The Enormous Radio» [10, c. 37-48].

«I do not want to go to schooly, a child screamed. «I hate school. I will not go to school. I hate schooly.«You will
go to schooly, an enraged woman said. « We paid eight hundred dollars to get you into that school and you’ll go if it
kills» (p. 42)
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Emomniitna 3nagymicts manux CE BH3HAYa€THCS CEMAHTHUKOIO CAMUX JIGKCHIHUX OJMHHUII (JIi€CioBa «screamy i
NPUKMETHHKA «enragedy, nepeOubIieHHs «if it killsy), 3a TOMTOMOIOI0 SIKUX OIMUCYIOTHCS €MOIIii PO3apaTyBaHHS i
THIBY JUTHHH 1 JKIHKH.

CemaHTHYHA aKTyaJi3alis eMOLIITHOT 3HaUyIOCTi EeMOLIOTeHHUX MapKepiB, 10 HAJIEXKaTh 0 JPYyroi rpynu (oka-
310HATFHUX TEKCTOBUX KOMIIOHCHTIB), BIIOYBAa€ThCS 3aBISKH iX Bi3yalbHO-CEMAaHTHUIHOMY BUAUICHHIO. Hampukian,
3aBIISKA BUKOPHCTAaHHIO OCOOJIMBUX CIIOJTyYeHb 1 YepryBaHb OyKB (DOHETHYHHUH CKIAJ CIOBa «tick-swoosh» y TBOpi
A. Taitnep «The Accidental Tourist» [11, c. 58—89] Harangye 3akonmcyrounii 3BYK BKIIOUEHUX JBIPHUKIB MaIllMHH,
SIKAH MPUBEPTAE yBary 4uraya 10 3ByKOBOi 000JIOHKHU CJIOBA.

«Macon switched his wipers on. Tick-swoosh, they went — a lulling sound, and there was a gentle patter on the
roofy (p. 62).

JlexcwuHa oguHUII «tick-swooshy, O BUIITICHA B pPeYCHHI (DOHETUYHO, CTPYKTYPHO, TyHKTYaIilHO i TpadivHO,
CTa€ KIFOYOBHUM 3 TOYKH 30py €MOIIITHOT 3HAYYIIOCTI i 32 JOTTOMOTOI0 CEMAHTHUKH CIIiB «/ulling», «gentle» 1 «pattery
nepenae aTMocdepy 3aTHIIKY, [0 TTAHy€E B aBTOMOOLT, B IKOMY TTOJIPYKHS Mapa Mepedikye 3ITUBY.

I'padiuna oOpa3HiCTh TEKCTOBMX KOMIIOHEHTIB TaKOX CTa€ €MOIiifHO 3Hauymow. Hanpuknan, dinan onosina-
uust @. b. Xapra «The Outcasts of Poker Flat» [6, c. 50—-60] npuBepTae yBary untaua 4epe3 0COOIUBY CErMEHTAIIII0
TekcTy (y BUMIIsAL emitadii) i ceMaHTHKY HOTO CKIIA/IOBHX.

«But at the head of the gulch, on one of the largest pine trees, they found the deuce of clubs pinned to the bark with
a bowie knife. It bore the following, written in pencil, in a firm hand:

+

BENEATH THIS TREE

LYES THE BODY

OF

JOHN OAKHURST.

WHO STRUCK A STREAK OF BAD LUCK

ON THE 23D OF NOVEMBER, 1850,

AND

HANDED IN HIS CHECKS

ON THE 7™ OQF DECEMBER, 1850

+

And pulseless and cold, with a Derringer by his side and a bullet in his heart, though still calm as in life, beneath
the snow lay he who was at once the strongest and yet the weakest of the outcasts of Poker Flaty. (p. 60)

IToennanns (bOHeTHqHHx i rpadiuHEX 3ac00iB IpU aKTyanisaui'f EMOILIIHOT 3HAYYIIOCTI CII0BA, CIIOBOCIIONYYCHHS
Y[ PEYCHHS JI03BOJISIE BUUTUTH rpyny rpado-doHeTHYHNX Bi3yanbHO-aKIIEHTOBAaHMX MapkepiB. [Ipukiagom BuKo-
pHCTaHHS JAaHOTO PI3HOBUJY B TEKCTI MOXE CIYyXUTH ypuBoOK 3 poMany I1. Caiimonc «Tully» [9, c. 642], B sikomy
nepenaeTbest (iHan po3MoBH repoini onosiganus, Tamrti, 3 Jlinn Mangonini, Matip’to ii monpyru. OOroBoproroUH
cKkyIamHi B3aeMuHN Tarmti 3 ii Matip 1o, JIiHH Haragye repoini mpo MmoIito, Mo cTajacs 3 Hero mie B mkoui. Komm Tammi
OyJ0 YOTHUPHAALATE POKIB, i 3rBaNTYBaB piIHHUN IIABKO, a MaTH, MOOMBIIH, 00i3Basia moBicro. Ha abopT AiBUMHKY
NIOBE3JIM NOAPYXoKsl MaH10:1iHi, aje B JikapHi Tayuni Kpuyaia TUIbKH OJJHE CIIOBO — «Mamay. «Now Lynn Mandolini
shook her head. «No, Tully. You were screaming something very particular. Do you remember?»

MOMMY! MOMMY! MAMA! MAMA! MAMA! MAMA! MAAAAAMMMMMA! MOMMMMMMEEEEEE!
She writhed and scratched, she flailed and tried to get away, she looked at every face around her with screaming,
desperate eyes, but all that was coming out of her mouth was an obsenely guttaral sound, a two-syllable word,
screamed over and over. MOMMY! MAMA! MAMMMMMAAAAAA!

TekcToBi KOMIIOHEHTH CTAlOTh €MOLIHHO 3HAYYIIMMH 3aBASKA KOHTEKCTYaJIbHOMY BXKMBaHHIO JISKCHYHUX OJIU-
HUIIb, 10 NMPHU3BOAUTH JI0 1) MOPYIICHHS CEMaHTHYHOI CIIOJIYYyBaHOCTI; 2) CMUCIIOBOT HEOITHO3HAYHOCTI abo 3) ce-
MaHTHYHOI 130JIbOBAaHOCTI BEepOAIbHOIO 3HaKa B MekaxX KOHTeKCcTy. CeMaHTHYHHUIT KOH(QIIKT clI0Ba 3 KOHTEKCTOM
MOYKHa PO3IJISIHYTI Ha MpPUKIAIl cloBaybeautifuly, ske 3a3BU4ail BUKOPHCTOBYETHCS MPU XAPAKTEPUCTHUI JKIHOK,
IiTelr abo peueid, ane, SK MPaBIIIO, HE BXKHUBAETHCS 0 4OJOBIKiB. Came TOMy 3HAUeHHS CIiB «fo do his eyes» Ta
«beautifully» y peuenni «David always did his eyes beautifully» [8, c. 17] «koH(IIKTYIOTEY, HaTAI0UX HOMY EeMOITiii-
HY 3HAYYIIICTh.

CmuciI0Ba HEOJHO3HAYHICTh OKPEMOT'0 CJI0Ba B KOHKPETHOMY KOHTEKCTI HaJla€ eMOTHBHY KOHOTAIII0 3HAYEHHIO
BCBOT'O PEUYCHHS, B SIKOMY BXKUBA€EThCA 1€ CI0BO: « Graham was a heavily built, very dark man with a swarthy skin. He
had to shave twice a day. Christine had started going out with him when she was fifteen and they got married on her
eighteenth birthday» (p. 10).

KopoTtxkwuit omuc 30BHIITHOCTI YonoBika (Graham was a heavily built, very dark man with a swarthy skin) moro-
BHIOETBCS 1H(OPMALII€IO TIPO TE, 1110 HOMY AOBOAMIOCS FOJUTHCS JIBIYl Ha JIeHb. Y 3B’SI3KY 3 THM, 1[0 HE 3pO3yMLJIO,
YOMY Iepoii OINOBIJaHHS IIOCTYINAE TAKUM YHHOM, JI00pe 11e YM [OraHo, YNTay OTPUMYE PsiJi IIMUTaHb, 31aTHUX BILIN-
BaTH Ha HOTO eMoulnHy C(l)epy

CMuCIIoBa i30160BaHICTh KOMIIOHEHTY TEKCTY, KU CTa€ eMOLIOTEHHUM MapKepOM, MOYKE BUHUKATH B Pe3yJlb-
TaTi MOPYIICHH JOTiKK HapaTuBy. Hampukman, B omoBimanHi Y. M. ®nangpay «A Dead Issue» [6, c. 150-171]
TIPH OMHCI TOXMYPOTO HACTPOIO BHKJIAAada [ apBapIChKOTO YHIBEPCUTETY BUKOPUCTOBYETRCS (pasza «One plus two
equalled three, as usualy, sika 3a 3MICTOM 130JIbOBaHA Bl KOHTEKCTY, OCKLIbKY 3HAUCHHSI JAHOTO PEUCHHS 3p03YMLJIO,
a oro ceHc, To0TO Te, 110 XOBAEThCA 3a 11i€t0 Gpa3oro y disocodii KOHKPETHOT JItoANHH, He po3KkpuTHH. [Tpn ibomy
AHAJTI30BaHMH €JIEMEHT TEKCTY CHPUHMAETHCS SIK «KOTHITUBHO UY)KHI», CTA€ EMOTHUBHO 3aps/UKEHUM 1 MOXKE pO3TJIsi-
JIaTHCS IK CEMaHTHYHO-aKL[CHTOBAHMH KOMIIOHEHT TEKCTY.
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«Marcus Thorn, instructor in Harvard University, was thirty-two vears old on the twentieth of June. He looked
thirty-five, and felt about a hundred. When he got out of bed on his birthday morning <... > the date at the top of the
Crimson recalled the first of the unpleasant truths to him. His mirror <... > revealed fact number two to Mr. Thorn,
while he was brushing his hair and tying his necktie. One plus two equalled three, as usual, and Thorn felt old and
unhappy. But he did not linger over his dressing to philosophies on the evanescence of youth <... > » (p. 118).

BucnoBku. TakuM YHHOM, MIEBHI TEKCTOBI KOMIIOHEHTH CTAIOTh €MOIIMHO 3HAYYIIMMHU 1 MOXKYTb PO3TIISLIATUCS
AK eMOI[IOTeHHI MapKepu y TEKCTOBOMY IIPOCTOpPi 3aBISIKH 3MaTHOCTI CTUMYJIIOBAaTH €MOIIiiHI peakiii dnTada Ha
CEeMaHTHKY TIeBHUX JIGKCHYHNX OMHHUIb. IX BU3HAUCHHS IPYHTYETHCS HA 3HAHHAX yIaCHUKAMH KOMYHIKAIlii 3HAYCHb
OJIMHMIIb MOBHOI CHCTEMH Ta MPAaBUII X BKUBaHH:. B 3aJIe)KHOCTI BiJl TOTO, YM CEMAaHTHKA TCKCTOBUX CIICMCHTIB €
Y3yCHO €MOILIIHHO 3HAYYIIOK a0 CTa€ TAaKOH 3aBJSKH HETPAJUIIHHUM 3HAKOBHM 00pa3aM i HEKOHBCHIIIOHAJIBHO-
My BXKHMBaHHIO MOBHHX 3HaKiB, PO3MEKOBYIOTHCS y3yallbHI Ta OKa3i0HAIBHI eMOIioreHHi Mapkepu. Emortiorennicts
y3yanbHHUX TEKCTOBHX KOMITOHEHTIB 3aKiIaJieHa B iX ceMaHTHUIl. OKa3i0HAIBHI TEKCTOBI €IEMEHTH CTAIOTh EMOIIIIHO
3HAYYLIMH 3aBJISIKH CBOEMY BI3yalbHOMY 200 CEMaHTHYHOMY aKICHTYBAHHIO Y TEKCTI.
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