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KOHIEIIT BEAUTY Y XYA10KHbOMY JUCKYPCI

Y cmammi eusgnaiomoca nine60KyILMYpPHI XAPAKMEPUCTNIUKU KOHYENMY BEAUTY. B x00i oocnioscenns eusnaua-
FOMbCsL OCHOBHI PUCU XYOOICHBO20 OUCKYPCY, BUABTSIOMbCS 0COOIUBOCT penpe3eHmayii 00CIi0NCYBAHO20 KOHYENMY
Y HbOMY ma PEKOHCMPYIOEMbCSL ACOYIAMUBHA MePelCcd KOHYENNy BEAUTY ) XYOOICHbOMY OUCKYPCL.

Knrwouoei cnosa: xonyenm, ouckypc, acoyiam, acoyiamuena mepestca, CRoIy4y8aHicmy, eCmemudna OYiHka, emud-
Ha OyiHKaA.

B cmamve oxaszvisaromces JIUH2CBOKYIbMYPHbLE XAPAKMEPUCMUKU KOHYenma BEAUTY. B xo00e uccredosarus onped-
CJIAIIOMCA OCHOBHblEe Uephibl xy()OD/C@Cm@eHHO?O OMCKypca, ocobenHocmu penpezenmayuu ucc.rle()yeMoeo KoHyenma 6
HeM U PeKOHCmPYUupyemcs accoyuamueHas cemsb KOHYenma BEAUTY 6 XyaOJIC@Cm@eHHOM auCKprE.

Knioueswie cnosa: KOHYyenm, ducxypc, accoyuam, accoyuamueHas cemos, couemaemocms, scmemuvecKkdd oyerHKda,
omuvyecKas oyeHkda.

Lingvocultural characteristics of the concept BEAUTY are studied in the article. In the process of the research the
main features of the literary discourse are determined, the peculiarities of the representation of the concept under
consideration within it are determined, the associative network of the concept BEAUTY in the literary discourse is
reconstructed.
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MeTo010 pO3BiIKH € BUSBJICHHS JIIHTBOKYJIBTYPHUX XapaKTEPUCTHK KOHIIETITY BEAUTY, 110 Tlepeadayac BUPIeHHS
TaKMX 3aBAaHb: |) BU3HAYEHHsSI OCHOBHUX PHC XYAO0KHBOTO JTUCKYPCY; 2) BUSBICHHS OCOOIMBOCTEH perpe3eHTaril
JIOCIIDKYBAHOTO KOHLIETITY Y HBOMY; 3) PeKOHCTPYKIisl aCOLIaTHBHOI MEPEKi KOHLENTY BEAUTY Y XYI0KHBOMY JIHC-
Kypci.

Xy()oofcmu OuUCKypc BU3HAYAIOTh SK CTHIIHOBE CEPEIOBHIIIE, IO Bmmepxamoe Ky Ty PHO-MOBHHIA yHlBepcyM
BIINOBITHOT €I10XU Ha OCHOBI Banopmaun KOMyHlKaTI/IBHI/IX 1 JIIHPBOCTHIIICTUYHUX napaMeTplB [3, c. 4], moBy yciel
XYZ0KHBOT JITEpaTypH, SIKa B IIPOLIECi MOBJICHHEBOT peaizallil oCTae y BUIIIS/I TEKCTIB XyI0KHIX TBOPIB, CHCTEMY,
sika QYHKIIOHY€ B XyJIOXKHIHN JTiTepaTypi K 3aci0 BimoOpa)keHHs pealibHOT 41 BUTaAaHoi JIIFICHOCTI, sIK 3aci0 nepenadi
ABTOPOM CBOTO PO3YMIHHSI i CIIPHIHATTS Ii€l MIHICHOCTI, a TAKOX K 3aci0 KOMYHIKaIlii aBTOpa Ta 4WTada, ix B3a-
€MOTBOpHYOCTi [2, c. 253].

Moro Takox po3riIAaaloTh SK MOBA YCiel XyI0XKHbOT JTiTepaTypH, ska y IIpolieci MOBJIEHHEBOT peaisanii moctae y
BUTJISIII TEKCTIB Xy I0KHIX TBOPIB [5, ¢. 253].

TekcToBuil KOHIIENT, B CBOIO Yepry, BU3HAYAIOTh SK KOJOBaHE MOBJIEHHEBO-PO3YMOBE YTBOPEHHS 3MICTOBOTO
TUTaHy, 3yMOBJICHE 0araTOCMHUCIIOBOIO HANIPY)KEHICTIO XYA0KHBOTO TEKCTY, XapaKTePHU3y€EThCS HaIKaTEeropialibHICTIO
1 IMIUTIKy€ CYKYITHICTh 03HAKOBUX PHC XYA0KHBEOTO TBOPY [4].

CamMe TeKCTOBIN pearizallii KOHIETITY IPHUCBIYCHO YMMAJIO HOBITHIX MOBO3HABYHX CTYIiH, IO i 3yMOBIIIOE aKTy-
aJIbHICTh 3aMPOTIOHOBAHOT CTaTi.

Marepiasiom jociimkeHHs Oy TBOpH 95 aMepuKaHChKUX Ta OPUTAHCHKUX aBTOPIB 3araibHUM o0csirom 172 000
cTopiHok (43 688 005 cnoBomkuBaHb). Lle ckianae moBHy BUOIpKY IporpaMHoro 3abesneueHus: Digitale Bibliothek
Band 59: English and American Literature 1a Modern English Literature [1], 0 103BOJISIE TOCATTH BUCOKOTO PiBHS
JIOCTOBIPHOCTI OTPUMAHUX JTAHHX.

Haitgacrime cepen 3aco0iB BepOamizalii JiIHTBOKOHIIENITY BEAUTY BHKOPHCTOBYIOTH JekceMu pretty (9586): She
was pretty too — at least I thought so then, and I had seen so little of other women, that I could make no comparisons,
and see no defects /Jane Austen/; fine (6365): A fine looking man of perhaps sixty was bending over me, an expression
of much benevolence mingled with great curiosity upon his features /Edward Bellamy/; beauty (6037) ta beautiful
(5552): Waving that point, however, and supposing her to be, as you describe her, only pretty and good-natured, let
me tell you, that in the degree she possesses them, they are not trivial recommendations to the world in general, for
she is, in fact, a beautiful girl, and must be thought so by ninety-nine people out of an hundred,; and till it appears that
men are much more philosophic on the subject of beauty than they are generally supposed, till they do fall in love
with well-informed minds instead of handsome faces, a girl, with such loveliness as Harriet, has a certainty of being
admired and sought after, of having the power of choosing from among many, consequently a claim to be nice/Jane
Austen/.

Jo npyroi 3a 4acTOTHICTIO TPYIH BiTHOCUMO JiekceMu handsome (867): I scarcely think, however, that her
intention in this went further than just to show a very handsome man that she was not quite a plain woman: and
plain she was not. Without beauty of feature or elegance of form, she pleased /Charlote Bronte/; excellent (759): To
speak truth, reader, there is no excellent beauty, no accomplished grace, no reliable refinement, without strength has
excellent, as complete, as trustworthy. As well might you look for good fruit and blossom on a rootless and sapless
tree, as for charms that will endure in a feeble and relaxed nature. For a little while, the blooming semblance of beauty
may flourish round weakness; but it cannot bear a blast: it soon fades, even in serenest sunshine /Charlote Bronte/.

Tpetio Tpymy craHoBiATE JekceMu lovely (103): And this blank in Hetty’s nature, instead of exciting Dinah’s
dislike, only touched her with a deeper pity: the lovely face and form affected her as beauty always affects a pure and
tender mind, free from selfish jealousies /Thomas Stearns Eliot/; value (97): All that followed was the result of her
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imprudence; and he went off with her at last, because he could not help it, regretting Fanny, even at the moment, but
regretting her infinitely more, when all the bustle of the intrigue was over, and a very few months had taught him,
by the force of contrast, to place a yet higher value on the sweetness of her temper, the purity of her mind, and the
excellence of her principles /Jane Austen/; grace (83): The inns were clean and comfortable. In one or two of the larger
towns they were quite sumptuous, and the food was good and well cooked. The same wonderful health and grace and
beauty prevailed everywhere /Samuel Buttler/; delicate (69): Her name was Emily; a girl fair to excess, and whose
limbs were, if possible, too well made, since their plump fulness was rather to the prejudice of that delicate slimness
required by the nicer judges of beauty,; her eyes were blue, and streamed inexpressible sweetness, and nothing could
be prettier than her mouth and lips, which closed over a range of the evenest and whitest teeth /John Cleland/.

EnemenTH 4yeTBepTOi IpyIH BiAIrparoTh JONOBHIOBAJILHY POJIb Y CTPYKTYpi 3ac00iB BepOatizalii 10CipKyBaHOTO
KOHIIETITY.

3araoM CTPYKTypa 3aco0iB BepOami3aliii KOHIENITy BEAUTY OXOIUTIOE OLIHKH 30BHIMIHOCTI (pretty, beautiful,
handsome, lovely), iposiBiB Kpacu (grace, delicate), etnuny Ta ecretnuny (value, excellent).

PexoHCTpYKIIisl aCOLITHBHOT MEpPEXi JIIHTBOKOHIICTITY BEAUTY Y XyJIOKHBOMY JTUCKYPCI JI03BOJINTH BUSIBUTH OCO-
OJIMBOCTI CIIPUHHSTTS aBTOPOM MPEKPACHOT0 Ta 3MOJICIIOBATH ILJIOIIUHY MOHSTh, 110 € JJIsl Hel CyMIKHUMH 3 HUM.

VY xozi aHanizy OyJio BUSIBICHO 58 acolliatiB JiekceMH beauty, 10 XapaKTEPU3YIOTHCS PI3HUMH YaCTOTHUMHU Ta-
paMeTpamH.

Tak, HaltgactoTHimME € acoriatu Elegance (34): Now Mary, I declare it was so, I heard it myself, and you werein
the other room. ‘Elegance, sweetness, beauty.’ Oh! there was no end of Miss Elliot’s charms /Jane Austen/; Grace
(33): Julia was blest with beauty, wit, and grace: Small poets loved to sing her blooming face /Samuel Coleridge/;
Youth (33): (Her father captivated by youth and beauty, and that appearance of good humour, which youth and beauty
generally give, had married a woman whose weak understanding and illiberal mind, had very early in their marriage
put an end to all real affection for her /Jane Austen/; Style (30): (Some fine forms there were here and there, models of
a peculiar style of beauty, a style, I think, never seen in England: a solid, firm-set, sculptural style /Charlotte Bronte/;
Face (28): («Pretty! say beautiful rather. Can you imagine anything nearer perfect beauty than Emma altogether —
face and figure?» /Jane Austen/; Accomplishment (26): (She had neither beauty, genius, accomplishment, nor manner
/Jane Austen/; Colour (23) (For the world’s beauty is decayed, or gone, Beauty, that’s colour, and proportion /John
Donne/; Fashion (20): (On the other hand, it was a familiar thing to Mrs. Vance, who not only knew of it as an entity,
but had often been in it, going purposely to see and be seen, to create a stir with her beauty and dispel any tendency
to fall short in dressiness by contrasting herself with the beauty and fashion of the town /Theodore Dreiser/.

BmwkaIo epudepiro ckimamatoTs acoriatu Sweetness (16), Good nature (15), Merit (15), Ornament (15), Health
(14), Delight (14), Dress (11).

Acomiatu Temper (8), Agreeableness (7), Prosperity (7), Use (6), Glory (6), Growth (6), Wealth (6), Genius (6),
Manner (6), Sense (6), Prudence (6), Skill (6), Cleverness (6), Mind (6), Talent (6), Gentleness (6), Taste (6), Affection
(6), Gracefulness (6), Utility (6), Music (6), Fascination (6), Enthusiasm (6), Luxury (6), Maturity (6), Perfume (6),
Wit (6), Force (6), Warmth (6), Subtlety (5), Happiness (5), Distinction (5), Fortune (5), Interest (5), Richness (5),
Ambition (5), Accident (4), Reward (4), Innocence (2), Emotion (2), Poignance (1), Cruelty (1), Terror (1) cknagaroTsb
JlabHIO TIeprdepito acoriaTHBHOI MEpexKi.

OTiKe, KOHIENT BEAUTY HIMPOKO PENpPE3eHTOBAHUN Y XYJ0)KHBOMY JUCKYPCI Ta XapaKTePH3YEThCS PO3raysKe-
HOIO MEPEkKero 3ac00iB BepOatizallii KOHIENTY BEAUTY Ta aCOL[IaTHBHUM IIOJIEM.
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