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EK3UCTEHIIAHI MOTUBU CAMOTHOCTI
TA BUBOPY B TBOPUYHOCTI TPYMEHA KAIIOTE

Y emammi ocmucioromocs exsucmenyitini npoonemu meopuocmi T. Kanome: moocerka camommuicms i c60600a
8UOOPY, KOMPI BUHAYAIOMb MI KPUZ0GL MeNCOBI cumyayii, 6 AKUX ONUHAIOMBCS 20I06HI 2epOi MEOpIs.
Knruoei cnosa: Tpymen Kanome, exsucmenyitini npobnemu, camomuicmo, uoip.

B cmamve ocmuicnusaromes sxzucmenyuansivie npodnemvr 6 meopuecmee T. Kanome: oounouecmeo u 6vioop,
Komopbule onpeoenaom me KPUsUCHbIE PaAHUYHbIE CUMYAYULL, 6 KOMOPBIX OKA3bIGAIOMCA 21A6HbLE 2ePOU NPOUIEEOEHUI.
Kniouesuwie cnosa: Tpymosn Kanome, sx3ucmenyuanviivle npodiemslt, 00UHOUeCmso, 8b100p.

The article interprets the existential problems in Truman Capote’s creative work: solitude and choice which
determine those critical marginal situations in which the protagonists find themselves.
Keywords: Truman Capote, existential problems, solitude, choice.

IMocTaHoBKa HAyKOBOI NMpoodaemu Ta ii 3HaveHHsi. Tpymen Kamore (Truman Streckfus Persons, 1924-1984),
npo3aik, eceicT, KIHOCIEHAPUCT, OJIUH 13 THX aBTOPIB, TBOPUICTb SIKMX BU3HAUMIIA CTICIH(IKy aMEPHKAHCHKOT XYI0K-
HBOI IPO3H JAPYTol MOJOBUHU XX CTONITTS. YK€ B paHHIX TBOPaX MMChbMEHHHKA OyJIM 3asiBJICHI HAWBaXKIIMBILII TEMH,
SIKI PO3BHBAaTHMYTHCS Y BCili HOro TBOPYOCTI: JyXOBHA CIIpara, MOIIYKH JDKEpe i yraMyBaHHs, JII0JICbKa CAMOTHICTb,
BiTIy)KeHHs, cBoOoa BHOOpyY, TeMa AUTHHCTBA Ta iHmI. TBopu «TpaB’sHa apday, «IHII roJI0cH, iHII KiMHATI,
«Cuinanok y Tiddani» mocTaroTs MiTICHOIO 1AEHHO-XYA0KHBOIO CHCTEMOIO, B SIKili 3HAWIUTA BIZOMTOK COIiaibHi
Ta MOPaJIbHI MPOIIECH aMEPUKAHCHKOTO CYCIIJIBCTBA MEPIINX TOBOEHHUX ACCATHIIITh Y BCIi HOTO CyIlepewInBoCTI it
cxnaanocti. CaMOTHIH, BiI4y)KeHHH BiJl CyCIUILCTBA IEPCOHAXX PAHHIX TBOPIB MMCbMEHHUKA OTPUMaB CBOE 3aKiHYe-
HE BTUICHHS Y HeiKIiHHOMY poMaHi «3 XOJIOAHUM ceplieM». Ek3nucTeHIiiiiHa HOTa CTAHOBUTH Y TBOPaX MMCbMEHHUKA
CIIPaB’KHiH 3MICT JABOIJIAHOBOT'O 300pasKeHHS KUTTS IEPECIYHIX aMEePHUKaHIIiB. BUsSBIEHHS eK3UCTCHIIIHHNX MOTHBIB
3HAYHO PO3IIMPIOE Ta MOTIHOIIOE YABICHHS SIK PO TBOPYICTh CAMOT'O MUCbMEHHHUKA, TAK 1 PO OCHOBHI TEHJCHIIIT
po3Butky npo3u CIIA apyroi momoBuHN XX CTOITTS, IO JO3BOJISE JOMOBHUTH KAPTHHY PO3BUTKY aMEPUKAHCHKO1
JTepaTypH LHOTO Mepioy 3arajaoMm.

TBopuicte T. Karnore mie mano pocmimpkeHa B yKpaiHCHKOMY JIITEpaTypO3HABCTBI i MPaKTUYHO HE BiJloMa IIUPO-
KOMY YHTallbKOMY 3arajiy. Ha Hamr morssi, HaifOUTbITy HiHHICTb JUIS BITYM3HSHOT aMEPUKaHICTHKH, B OCHOBHOMY ITPO
paHHI TBOpY NMCHMEHHHKA, CKIIaJaloTh I1aBu 3 MoHorpadiii T. [leancosoi, M. Menaenscona, 1O. [Tokansuyka, craTTi
O. 3BepeBa, periensii Ha HedikmiHMI pomaH «3 xomogauM cepriem» (P. Opnosa, b. CtpenprikoB). B CILIA omauvmu
3 TepuMx nmovanu JociimpkyBatd TBopuicts T. Kamore B. Hanc i K. T. Pin. Illo crocyerscst HedikuiiiHOrO poma-
ny T. Kanote, TO 1esiKi aMepUKaHChKI JIITepaTypO3HaBIll 3aiiMaTCsT TBOPUICTIO ITMCbMCHHUKA B KOHTEKCTI KYJIBTYpPH
CHIA 60-x pp., IPAaKTUYHO KOXKHE JIOCHIDKESHHSI, 1[0 PO3IJISIAE TIPAKTUKY «HOBOT'O KYpPHAJII3MY», TOPKAEThCS He(iK-
uiitHoro pomany. OnuH i3 Bigomux jiteparypo3nasiiB CIIA — 1. Manin y 1968 p. BunyctuB 30ipHHK cTaTTeid po He-
¢ikniriamnit poman T. Karore «3 xomoaanm cepuem». IIpodiaemu xxaHpoBoi YHIKaIbHOCTI TBOPY, COCOOM Ta IPHHOMH
NPOHUKHEHHs (BaKTy, KiHO, XKypHaIi3My B Horo crpykTypy posriasaand Jxk. e Bemric, k. Tomnosen, JIx. Tapper,
J. Temnoseii, M. 3aBapsanex, C. Kayddmann, I'. Kpamep, . Maknonansn, Jix. Hoyns, [1. Iaiizep, Jx. Craiinep,
C. IOpik, B. ®ininc Ta in. biorpadiuna kaura k. Kiapka «Kamore: Biorpadisp» (1988) 3acBimumiia, 1o MHCbMEHHUAK
€ HEeBI/I’€MHOIO YaCTHHOIO aMEPHUKAHCHKOI KyJIbTYPH Ta CYCHiIbHOTO KUTTs. [Tonpu Bucokuii haxoBuii piBeHb mpaib
Ha3BaHUX aBTOPIB, CIIOCTEPIraeThCsl BIICYTHICTD CHELIAIbHUX JOCITI/PKEHb eK3UCTEHIIIMHUX IPO0IeM TBOPIB IMHCH-
MCHHUKA, @ TOMY € MeTOI0 HaIIOro JOCTIKeHHS. JOCATHEHHS TIOCTaBJICHOI METH Iiepeadadae po3B’si3aHHs TaKHX
3aBJaHb: BISIBUTH KJITFOUOBI [T €K3UCTCHIIITHOTO MICJICHHS MOTHBH CaMOTHOCTI Ta BUOOpPY Ha TPHKIIAi HAHOLIBIIT
PEeTpPEe3eHTOBAHMX TBOPIB; BUALIUTH TEMATH9HI Ta (OPMaIbHI 3B’ SI3KH MiXkK paHHiMI/I Ta 3piJII/IMI/I TBOpPaMH.

Bukiiaji 0cHOBHOTO MaTepiajy il 00rpyHTYBAHHS OTPHMAHHX Pe3yJIbTATIB JOCIIIAKCHHSI. CBIT nepcoHaxiB
pansnix tBopiB T. Kamote maiike mo30aBieHuil comiaabHUX 1 moiTuaHuX npoodsem. hxoen Hoke, Komnin DeHBik,
Tonni Tonmaiimiii BUCTYNAOTE CY0’€KTaMK IHTEHCUBHUX €K3UCTEHLIMHUX MEPEKUBAHD, Y BiJOOPAKEHHI IKUX OJHAMU
13 IOMiHYIOUHX € MOTHBH CAMOTHOCTI Ta BHOOpPY. ABTOp aKIEHTY€E Ha BHYTPIITHbO-CK3UCTEHIIHHIN BIIOKpPEMIIEHOCTI
BiJI COIiyMy Ta Ha MiJIiif HU3I BIAYYTTIiB, BUKIHNKAaHUX M. CaMOTHICTh IMMOPOJIKYE TPUBOTY U CTpax, 3arOCTPIOE TI0-
Y9yTTS HEMIPUPOIHOI TOPOXKHEH], SKa poiMae Bech BHYTPIIIHIHM CBIT mifutiTKa / foHaka / xiaku. Jlxoen Hoke («Iammi
TOJIOCH, IHII KIMHATH») — OCHPOTUINH MiUTITOK, HIKHHIMA MpiﬁHHK HaIIJICHUH HaI3BUYAHO TOHKHM, [TOCTHYHUM
CBITOCIIPUHMAHHSIM, KOTpE (popMye ioro BracHy IHTEpIIpeTallil0 HaBKOJHUIIHBOTO JKUTTS, KOTPUH MplC po J1000B
cepen mozeid. I xoua Jlxoen BiJTaJICHNH BiJ| pealbHOTO JKHUTTSI, ajle BiH MOYMHAE PO3YMITH, 10 HOr0 Mpist HEMUHY4Ye
TIPUBEJIE JI0 CAMOTHOCTI.

CroBreHnit imeansaux nouyTTiB Kommin ®@ensik («Tpas’sHa apday) mrykae CBO€ Miclie B CyCIIIJIBCTBI, TIparHe
mi3HaTH cebe. Y TBOPi BiqIyTHE aBTOPCHKE CIIBUYTTS IO MEPCOHAXA, OCKUTBKHU TOMIEpeay HOro YeKae CBIT HiYMM He
KpaIluii 3a Te MiCTEUKO, J€ BiH ONMUHHUBCSI. ABTOP PO3KPHUBAE BHYTPILIHIH CBIT MiAJIiTKA, MIOKA3ye, K BigipBaHE Bif
30BHIIIHBOTO CBITY CEPCIOBHIIC MIEBHUM YMHOM BILIMBA€ HA CTAHOBIICHHS HOTo Xapakrepy. KosutiH Bigpasy crae
JPYTOM BiIKpPUTOT, CBITJIOT IOOPO/IYIIHOT, TPOXH HE B 001, Ha lyMKy cecTpu Beponwu, Jlosuti Ta yopHomkipoi Kerpis.
Bonu BTpROX 4yJI0BO CHIBICHYIOTh B CBOEMY MaJIeHBKOMY CBITi, OJJHAK KOXKEH 13 HUX ITO-CBOEMY € caMoTHIM. [Tonii
TPHOX IHIB 3MiHIOIOTH KUTTS KoioriHa. Ychoro Tpu THI TO3BOJIIIN IOHAKOBI IMOJWBUTHCA Ha CBIT 0e3 (aHTa3iii Ta
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pomantuku. Breua Jlonni, Kerpin, Komnina, cymni Kyna # Paiini Iennepcona na crapuii 1y6 € cepito3HuM i Bimo-
BiZIaJIbHUM KPOKOM: BOHH HE XOUYTbh JKHUTH, SIK paHime. BogHovac «OyHTIBHUKAMU» OBOJIOJIIBAE MOYYTTS PO3ryoIie-
HOCTI [Iepe]] MOYKIJIMBICTHO 1HIIIOTO YKUTTS, KPIM TOT'0, 110 CKJIAJ0Cs. EK3UCTEHIIHI IepeKuBaHHs OXOILTIOTH J{oJuti:
«I said I would know what was right. But it hasn’t happened; I don’t know...»' [3, c¢. 103]. Tpu [Hi )KUTTS Ha «BOJI»
JaI MOKITUBICTh KOJITiHOBI 3p03yMiTH, 10 100po # 31710 3piagKa Ha0yBalOTh a0COTIOTHOT POPMH, a MekKa MiXK HUMHU
4acoM HeBHpa3Ha. «... my sympathies, curiously, were nowhere; or rather, everywhere: a tenderness for all three ran
together like raindrops, I could not separate them, they expanded into a human oneness»® [3, c. 103].

JloOpoBinbHa eBaKyallisi MEIIKaHI[IB XaTHHH Ha JIEPEBI — JIMIIIE MIOYaTOK MOPa3KH, siKa CKiaaaeThes 3i cmepri Jo-
Juti, Tpancdopmalii kosodoro 3a0isiku Paiiii B 3paskoBoro ciM’siHuHa, 3racaHHi eyl Kysna. MopaibHi nepeTBopeH-
HSl, CIIPUYMHEHI BHYTPINIHBOIO /1e()OPMOBAHOIO COBICTIO, IPOCTEXKyeMO B noBeainIi Bepenn. Cimeiina katactpoga
3MycuiIa ii MOIIKOIyBaTH PO CBOKO MOBEIIHKY. [IpoTecT He BimOYBCs, Mipask BUTBHOTO KHTTS ITi [ 3aroHO0 [Tpupiy-
HOTO JTicy po3BigBcsa. MaitOyTHe 1UX TIepCOHaKiB MOKHA TIepea0adnTH, OCKIILKE BOHH BUOPAIM CBOIO OO, [XHil
BHOIp MOXHA TIIyMAaYUTH K €K3UCTCHIIHHINA BUOip uepe3 MPUHHATTA HUMH BIACHOI KHUTTEBOI HeBH3HAYCHOCTI. J{7st
Kouutina nouryk f01i po3moYHHAETHCS 3 MipKYBaHb PO BUOIp HIISIXY: 3aJMIIUTUCS 3 TITKAMHU 200 PO3JIyYUTHUCS 3 [TH-
THUHCTBOM 1 (haHTa3isiMu i camopeaitizyBatucs B xuTTi. CMepTh Jloiii cTae TUM MOIITOBXOM, 3aBJIsIKH sikoMy Kosutin
Ppo3ipBy€e KOJIO Ta BUDKIDKAE 3 MicTta. «Summer, another autumn, winter again: not a spiral, but a circle confined as
the umbrella’s shadow. If I ever were to make the leap — with a heartskip, I made it. ‘Verena, I want to go away’»* 3,
c. 116]. Bubip Kommina cBiguuTh, 0 BiH CIIPOMOXKHHI BUOpaTH cebe CIpaBKHBOTO. €IUHOI0 (haHTa3iero, Ky Ko-
JTiH y35B i3 0600 B JIOPOCIIE JKUTTSI, — CIIOTaIH PO «a grass harp, gathering, telling, a harp of voices...»* [3, c¢. 118].
dinan nocnabioe coialbHO-KPUTHYHUH Madoc KHUTH, OJJHAK OCHJIIOE 11 (binOCOd)cmco TICUXOJIOTIYHUH aCIIeKT.

Y nosicti «CHiflaHOK y Tul)(bam» HEMa€ BUTAaHOTO «IrPaLIKOBOI'O CBITY», CILCHKOT 1/IMIIIT, HEPCOHAXKI KHBYTh
i nirots B Helo- I/IopKy Onnax I[OM]HyIO‘{I/IMI/I Y HACTPOSAX TOJIOBHOTO MEPCOHAKY TBOPY TComni Tomaiiii € Bee Ti &
MOYYTTSI CAMOTHOCTI, BIIYY)KEHHS, KOTPi IPUIIYIIYIOTh IIOYYTTs Ha/il, O MOCTIHHO jkeBpie B i1 aymi. ['omti Bupoc-
JIa B 3MHUIHSX 1 TOMOI ¥ 13 paHHBOTO BiKY IDIEKaJIa MPItO TIPO JKUTTS MPEKpacHe, YuCTe i Bucoke. BoHa 3amummnacs
B AyIIIi TaKOIO X MaJICHBKOIO JIBUNHKOIO, SIK Mic bo00iT («liTn B 1eHb HapomkeHH»). OfHaK it cyaunocs HabaraTto
JIOBIIIE TIJICKATH CBOIO MPIt0, 1 ToMy ["oJuti mi3Hae Oiibllie CyMHOTO B XKHTTI, HXK Mic bo60iT. Ha momroBiii ckpuHbLI
1l KBApTUPH MPUKPiIJIeHa KapTka 3 HarnucoM: «Miss Holiday Golightly, Traveling»’. Y niticHocTi [0t «mogoposxkye»
JIUIIE 3 OJTHOTO KiHIII MICTa B iHIIHH, 1 TO 3pinka. OHAK KapTKa HE 0OMaHIOE. ['0JUTi «IIOIOPOKYE» Y MPIsIX Ta CIO-
rajax, BTIKa€ BiJl CMyTKY, BiJl HbIO-HOPKCHKUX BECEIIOIIIB i ITyKae Miciie, e MoxkHa Oyio 0 xkutH, «iK y Tidpdani»:
«It calms me down right away, the quietness and the proud look of it; nothing very bad could happen to you there, not
with those kind men in their nice suits, and that lovely smell of silver and alligator wallets. If I cc. 143]. Cycinku-tutit-
Kapku, Oarati npusiTeni, 1n’siHi Je0ol — e cyBopa Mpo3a iCHyBaHHS HaiBHOI MPOBIHINIAIKH, PO3TONTAHOI BEJIMKAM
MICTOM, 3MYyIIIEHOT HTH Ha KOMIIPOMIC 13 HABKOJIMILIHIM CBITOM. 30BHIIIHII OJMCK HbIO-HOPKCHKOTO JKUTTS 111€ OlIbIle
MiJIKPECITIOE Tpari3Mm 1i craHoBwuia. BoHa CBIIOMO BiOKpeMITIOE ceOe BiJl CyCIiIbCTBA, HE XOYE JIO YOTOCh 3BHKATH,
TFOOHUTH [IOCH MMO-CIIPABKHBOMY, TOKH He Oy/ie BIICBHEHA, 1110 e Ha3aBkaAu. ['0JuTi BUKUIa€e HA BYJIHLIO KOTA, a 3r0-
JIOM 1 OXOILTIOE CTpax 3a OE3MPOCBITHUI CTaH CBOTO OYTTH i cBOe MaitOyTHE: «’Oh, Jesus God. We did belong to each
other. He was mine. <...> But what about me?’ she said, whispered, and shivered again. ‘I’m very scared, Buster. Yes,
at last. Because it could go on forever. Not knowing what’s yours until you’ve thrown it away’»® [3, c. 184].

Haii6ib11 opraHiyHO €K3UCTEHIIHHUN CTaH CaMOTHOCTI IEPCOHAKa 3HANWIIOB CBOE XY/I0)KHE BTIJICHHS B He(iK-
HiifHoMy poMaHi «3 XosoHUM ceprieM». CaMOTHICTb € (yHIaMEHTAIBLHOIO XapakTepucTHKoro XuTTs [leppi CwmiTa.
Horo nons — macimox HENpOoCTUX ciMeHnX BimHOCHH. «His mother, an alcoholic, had strangled to death on her own
vomit. Of her children, two sons and two daughters, only the younger girl, Barbara, had entered ordinary life, married,
begun raising a family. Fern, the other daughter, jumped out of a window of a San Francisco hotel. (Perry had ever
since ‘tried to believe she slipped,” for he’d loved Fern. She was ‘such a sweet person,’ so ‘artistic,” a ‘terrific’ dancer,
and she could sing, too. ‘If she’d ever had any luck at all, with her looks and all, she could have got somewhere, been
somebody.’ It was sad to think of her climbing over a window sill and falling fifteen floors.) And there was Jimmy, the
older boy — Jimmy, who had one day driven his wife to suicide and killed himself the next»’ [2, ¢. 110-111]. Poguna
s [eppi Oyna peanbHUM CBITOM, a po3naj y Hii, kpax Mpiid, BTpata Jomi ®epH i [xuMMmi mepepocTaroTs B caMo-
THICTB, @ HEBAOB31 i y BiguykeHHs. [[J11 aBTOpa BaXKIIMBO 3MYCHTH YHTAYiB MOBIPUTH B PEATBHICTH TOTO, IIO iX I

! «Ochb 51 1 roBOpHIIa — KOJIK TIPUIIETHCS BUPIIIYBaTH, 5 OY/1y 3HATH TOYHO, IO [IPABUIIBHO, a 1[0 Hi. A BUXOAUTH — HE 3HAIO...»

2 «Ha nuBo, cumrarii Moi He OysiM BijgaHi Hikomy. A BipHilie — iM yCiM: HIKHOCTB /IO BCIX TPHOX 3JIUBATACS B MEHI, SIK
3ITUBAIOTHCS KPAIUTi AOIILY, 51 HE MIT BiJIIIUTH 1X OUH BiJl OJHOTO, BOHH BTUTHIIUCH AJIS1 MEHE B €UHY JIFOJICHKY CYTHICTBY.

3 JTito, 11e oHa OCiHb, 3HOBY 3uMa....Hi, He cripaib, a 3aMKHeHe KoJ10. Koo — och sk TiHb Bij mapacoii. SIKIo Bike poouTi
CKayoK, T0... Ceplie Moe pBaHys10cs, 51 CTpUOHYB. — BipeHa, st Xouy moixaru.

* «...TpaB’stHy apQy, 110 3BYYUTH PI3HUMH TOIOCAMH. ..)».

3 «Mic Tomizeii Tonaitmi. TTogopoxye».

¢ «O rocmiou Icyce! Ski x mu gyxi! Bin OyB Miii...A sk ke 51?» — 3aluTana BOHA MOIICTIKH 1 3HOBY 3aTpyCHJIach, — MEHI
cTpaiHo, MWwiIni. .. Tak, Tenep crparino. Tomy 110 11e Moyke TpuBaTu 0e3 KiHId. Tak i He JOB1AA€MICS, 1110 TBOE, IIOKH HE BTPATHILL. ..)

7 «Maru, anKorojivka, roMepIia, 3axJIHHYBIINCh Y BIACHOMY OMFOBOTHHHI. 3 i1 AiTeil — IBOX CHHIB Ta JBOX J0YOK — JIMILC
Haiimonoama gipunHKa bapOapa xwia sk 3BUUAiiHI JIIOIU, BUIIIUIA 3aMiX 1 cTBOpmia cim’10. [Hma gouka, depH, BUKUHYIACS 3
BIKHA TOTEJIIO0 Y CaH-dbpaHuiCKo. (Tleppi 1o uporo vacy nepeKOHyBaB cebe, 1110 BOHa ‘BHMaia HeHapokoM,” 60 BiH 100uB DepH:
BOHA 6yna Taka MHJIa’, Taka ‘apTUCTUYHA’, ‘He3BHYaliHa’ TaHL[lBHI/IHH i criBajIa TakoX 4yg0BO. ‘SIkOM il X094 TpoXu mosesocs — 3
il 30BHIIIHICTIO Ta 1HIIMMH JAaHMMU BOHA 6 4Oroch Taku pocsria’. Momy GyiIo ripko ysBIISTH, K BOHA 3a/1a3UTh HA IIiIBIKOHHS i
najae 3 1’ sITHaALAToOro noepxy.) I OyB e JpKuMMI, CTapIImil XJIOMYKK, — KOTPHH B OAMH NIPEKPACHUH JICHb IOBIB CBOIO JIPYKUHY
JI0 CaMOTy0CTBa, & HACTYITHOTO JIHS TAKOXK MOKIHYHB 13 COO0ION.
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04iKye, 1 BIH MPOIOBKYE BECTH 110 JPKEPET 371a Ta HacuiabeTBa. 1lle 3a sxutTsa Matip «30yma» [leppi 10 KaTOTUITBKOTO
cupoTHHIy, 1e «YopHi BroBm» synioBanu #oro 3a MOKpY MOCTiNb, TUTSYMN iHTEepHAT ApMil craciHHsi, ae Horo
«hated me, too. For wetting the bed. And being half-Indian. There was this one nurse, she used to call me ‘nigger’ and
say there wasn’t any difference between niggers and Indians. Oh, Jesus, was she an Evil Bastard! Incarnate. What she
used to do, she’d fill a tub with ice-cold water, put me in it, and hold me under till I was blue. Nearly drowned. But
she got found out, the bitch. Because I caught pneumonia. I almost conked»® [2, ¢. 132].

BiuyTTs AymeBHOT MOPOXKHEUi CIPHUMHSE He peanizoBana [leppi B I0HOCTI uyTTeBa PUCTpacTh. Moro Hempocri
CTOCYHKH 31 CBITOM po3nouanucs 1e B ['ononyny B 1945 poi, konu BiH OyB MOpSIKOM TOprosesbHOro ¢Gioty. «’But
I never would have joined if I’d known what I was going up against,” Perry once said. ‘I never minded the work, and
I liked being a sailor — seaports, and all that. But the queens on ship wouldn’t leave me alone. A sixteen-year-old
kid, and a small kid. I could handle myself, sure. But a lot of queens aren’t effeminate, you know. Hell, I’ve known
queens could toss a pool table out the window. And the piano after it. Those kind of girls, they can give you an evil
time, especially when there’s a couple of them, they get together and gang up on you, and you’re just a kid’»’ [2,
c. 133—134]. MopaJbHi LiHHOCTI, TaK 1 He Ha0YTI OCTATOYHO, 3a3HAIOTH KPaxy nepel OpyTalbHICTIO HOBUX OOCTaBHH.
Apmis iepeTBopriiacs Ha OpyTaibHy ex3ekynito: «I had a good record in the Army, good as anybody; they gave me
the Bronze Star. But I never got promoted. After four years, and fighting through the whole goddam Korean war,
I ought at least to have made corporal. But I never did. Know why? Because the sergeant we had was tough»'® [2,
c. 134]. CwmiTa sk 0COBUCTICTh PyiiHYBAIM IPOTHIIPUPOIHI BigHOCHHH. MOT0 CBIT — €/IMHMiIT CBIT, AKOTO BiH He MOXKe
030y THCS, 1 CKIaJAETHCS BiH 13 HACHIIBCTBA, 3A1HCHEHOTO HAJl HUM Y Pi3HUX BapiaHTax — BiJl BATOHUCHUX YEPHUINX
JI0 CeKCyaJlbHUX apMiiicbkuX. CMIT He TIIBKU 3yCTPIYa€eThCs 31 3JI0M, a IPUHOCHUTS ioro B cBiT. [leppi — xepTBa Ha-
CHJIbCTBA — POOUTH CBiil BHOIP: MEepeTBOPIOEThCS B KaTa. KynbMiHalli€ero cTae 0e3riy3ie KopcToke BOUBCTBO.

JocnipkenHs oHipu4aHoi cBimomocri [leppi cripusie po3KpUTTIO TIOTAEMHOTO, MPUXOBAHOTO Y HOTO AyIli, TOTO,
4Oro BiH 1€ He /0 KiHIS YCBIOMIIIOE, BiJUyBalO4H IIEBHY NpOBiAeHLiHHY TpuBory. Cau [leppi BpaxaioTh CBOEIO
CTPAIITHOO peanbHICTIO. Y YeTBepTiil yacTuHi pomMaHy xBopuii [leppi 6aunth coH-nonepemkeHHs. Bin y Oitomy 1u-
niHApi Ta 6imoMy cmokiary B poui «Ileppi O’Ilapcona, moauHU-OpKecTpy» B HiuHOMY Kiy0i Jlac-Beracy rpae Ha
ryOHiii rapmoHiiiwi, ritapi, 6anmko, 6apabanax, cnisae «Tu MO€ coHIe» Ta BiIOMBAE CTEN Ha TIO30JI0YEHAX CXO/MH-
kax. /luBHa ayauropis, OUIBLIICTB SKOT HErpH, YOMYCh He aruioyBaiia. 1loro oxonus crpax, KoJiu BiH 3/10rajiaBcs,
110 1epes HUM (PaHTOMH 3aKOHHO 3HMIIECHUX, MOBILICHNX, 33/ JyIICHUX Ia30M, CTPAUCHHUX Ha €IEKTPUYHOMY CTUIBIII,
1 0 BiH NOBHHEH NPHETHATHCS 10 HUX, [0 TO30JI0YEHI CXOIH BEIyTh Ha emadoT, a BepXHs CXOJMHKA, Ha SKii BiH
CTOITh, IPOBAIOETHCS ITiJ] HUIM Y BIYHICTB. | HEBiIOMO, SIKW CBIT — peabHUN 91 LTFO30PHUAHN — € IS TepOs CIIPaBXK-
HBOIO peanbHicTO. s Tleppi KUTTS € crpaBai JHIIe KOPOTKOYACHUM CHOM, Y SIKOMY TIEPeIUTITAEThes peanbHe i
HepeasibHe, MUHYJIC, ChOTOHIIIHE i MaiiOyTHE. [le Tumose mist Kamore mapagokcanbre neperuieTinas. Yepes yBech
TBIp aBTOP MiJJBOAMUTH HAC JIO0 CBOET OCHOBHOI JiyMKu: [leppi Tak 1 3aMIIaeTbesi HeOE3MEeUHOI0 )KEPTBOI CAMOTHOCTI,
TIPUHIDKEHHS, 03JI00JICHHS, HEHABUCTI, MPiii, KOTPi MEPENOBHIOBAIIM HOTO Ta MPHUBENH JI0 Tpareii.

BucHoBkm. VY mporieci JOCTIKCHHS MU 3’CyBalld, 1[0 SK3UCTCHIIHHA iHTeprpeTamnis TBopiB T. Kamote mo-
3BOJIsSIE HAYKOBO apryMEHTYBATH TyMKY IIPO IEBHY iIeHHO-3MiCTOBY €IHICTb, I[LTICHE CIIPUUHATTS TBOPYOI CITa 11~
HU MMUCHMEHHUKA, € BCE OPTaHIIHO B3a€MOIIOB’A3aHO, 1 KOKHUHM ()parMEeHT HOTO TBOPUYOCTI MOKHA PO3TIIAIAATH K
HEBIJI'€EMHY YaCTUHY XYA0XKHBOT'O LILJIOTO.
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$ «...TaKoX 3HEHABHUIiH. 3a Te, 1110 MOYMBCS Y JIKKO. | 32 Te, 1110 51 HANOJIOBHHY iHAiaHelb. byia TaM ojiHa HHBKA, KOTpa MaJia
3BHYKY Ha3MBaTH MEHE ‘HIrepoM’, i TOBOPHMIIA, 110 HEMAE Pi3HMI MiX YOpHOMa3uMu i inpianmsmu. O, Boxe, e Oyia cripaBxHs
Mmerepa! BoBkynaka. Bona poOuiia Tak: Hajle BAHHY KPHIKaHOT BOJIM, 3aHYPUTh MEHE TYIHU 1 TPHUMAE, QK MMOKH s HE IIOCHHIIO 1 He
nouHy ToHyTH. [ToTiM 11iii cyui aicranocs. bo st cxonuB 3amaneHHs jgereHb. Maiio 1y6a He Bpi3aBy.

° «’51 6 HiKOIM Ty/IU HE MIIIOB, SKOU 3HAB, i3 YAM MEHI TaM JOBEAETHCS 3ITKHYTUCS , — CKa3aB oHoro pasy [leppi. — S Hikosn
He 0osiBCst poOOTH, MEHI o00anocst OyTH MOPSIKOM, MEHI ITOJ00alIHCs IIOPTH i yce, 0 OB’ si3aHe 3 MopeM. Ta TOMUKH He aaju O
MeHi criokoro. [IlicTHaAUATHPIYHOMY XJIOMUUKOBI, 710 TOTO % MaJeHBKOro 3pocTy. S Mir 3a cebe mocTosTu. Ajie OiTbIICT TOMHKIB
He XiHOUonmoi0Hi. HopT, s 3HAB TOMHUKIB, SKI MOTJIM BUKUHYTH y BIKHO CTLI JUIs mMyJa. A 3a HAM i miaHiHo. [e Taki ‘niBuarka’, Bij
SIKHX MOYKHA 100psT4e HAaTEpIITHCS, 0COOIMBO KO BOHH 30epyThCs YBOX 1 pa3oM Ha TeGe HAaKMHYTBCS, @ TH I 30BCIM JUTHHAY.

10«51 OyB B apMmil Ha rapHOMY PaxyHKY, HE TipIIHii 3a iHIINX; MEHe HAaropoauiu ‘bpon3oBoro 3ipkoro’. [IpoTe MiABHILIEHHS 51 HE
3aCJIy’KUB. 3a YOTHPH POKH, Ta I I1Ie JI0 TOro K 51 OpaB yyacTb y LiH KISTiH KopeHChKii BiliHi, s MaB OM OTpUMaTH Kampaia. AJie Tak
i He oTpuMaB. A 3Haete yomy? ToMy 110 HalI cepykaHT OyB JysKe )KopcToKHid. ToMy 1110 st i HpOro He Jir. Tocroau, sk s Bee 1e
HeHaBH/DKY. He BuHomry. Xoua — He 3Hat0. JIesiki rOMHKH MeHi HaBiTh rmogobanucs. [Toku He mourHamu 10 MeHe mi3ti. Halikparuii
3 MOTX JIpy3iB, 1 UyWHUIA, 1 TIHICHO PO3YMHHH, TAKOXK, SIK BUSBUIIOCS, OYB TOMHUKOM).



