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KOH®JIIKTHUM JIIAJIOT Y JJIOBOBHOMY JUCKYPCI
(HA MATEPIAJII TBOPYOCTI TOMACA T'APAI)

Cmammio npucesueno po3zensdy ocodoaugocmeti KOHGAIKMHO20 0ianozy y mobo8HoMY OucKkypci. Poskpumo cne-
Yupixy 1020 QYHKYIOHY8AHHS, NOOAHO KIACUDIKAYIIO | 3a2albHY XAPAKMEPUCTNUKY CEMAHMUYHUX MUNI6 8apIaHmMHOT
CKAA00801 MIdHOCOOUCTICHOT KOHPPOHMAYIT 8 POMAHMUYHOMY CRIIKYBAHHI.

Knrouosi cnosa: miobosnuii ouckypc, dianoe, KOHGIKMHUL OUCKYPC, CEMARMUYHULL IHBAPIAHM, CEMAHMUYHULL MUN.

Cmamwsi NOC8sWEHA PACCMOMPEHUIO0 0COOEHHOCHEl KOHPIUKMHO20 0uano2a 8 niodoeHom ouckypce. Packpwima
cneyugura e2o QynKyuoHuposanus, npedcmasiena Kiaccupurayus u 0ouwas XapaKmepucmuka CeManmuyieckux mu-
106 6aAPUAHMHOL COCMABIAIOUET MENCIUNHOCMHOU KOHPPOHMAYUY 8 POMAHMUYECKOM 0OUeHUl.

Knrouesvie cnosa: 110606Hb11l OUCKYPC, OUAN02, KOHGIUKMHBIN OUCKYDC, CeMAHMUYECKUL UHBAPUAHM, CeMAHMU-
yeckuil mun.

This article deals with the characteristics of conflict dialogue in love discourse. It analizes the specifics of
itsfunctioning, presents an overview of its classification and semantic types of interpersonal confrontation in a romantic
conversation.
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AHTPONOLEHTPUYHUH TIJIXiJ 10 AOCIIUKEHHSI MOBHUX CYTHOCTEH, IO Hapasi MaHye B JIIHTBICTHYHUX HayKax,
3YMOBIIIOE 3HAaYHUI IHTEPEC JOCITITHHUKIB JI0 TOCITIPKEHHS chepr MI>KOCOOHCTICHOT KOMYyHiKaril, ii KOMyHIKaTHBHO-
(YHKLIOHATBHUX Ta MPArMa-KOrHITUBHUX XapaKTePHCTHK.

Came ToMy 3HAYHHMU iHTEpeC IUIS AOCHIIPKEHHS CTAHOBUTH cepa POMAHTHIHOTO (TFOOOBHOTO) CIUTIKYBaHHSA,
110 SICKPaBO OMPOSIBIIIOE crenu(iky MIXKOCOOMCTICHOI KOMYHIKaIlii y iX CIiBBiAHOIICHHI 3 TapaMeTpaMu KyJIbTyPH,
MOBH, COI[IaJIbHOI'O Ta ICTOPHYHOI'O KOHTEKCTY.

AKTYyaJbHICTB CTaTTi, TAKUM YHHOM, BU3HAYAETHCS 3aralbHOI0 KOMYHIKaTHBHO-(DYHKIIIOHAIBHOIO CIPSIMOBaHiC-
TIO CyYaCHUX JITHTBICTHYHUX JOCIiKeHb. O0’€KTOM JOCIHIKEHHS CTaTTi BUCTYINA€E TIAJIOTIYHUN JIIOOOBHHHN JTHC-
Kypc B pomanax Tomaca ['apni, a mpeameTrom — crenn(ika po3rOPTaHHS Ta peaizallis KOHQIIKTHOTO TiaoTy B
MeKax JIF000BHOTO AMCKYpCy B poMaHax Tomaca [api.

Codepy m000BHOTO CIUIKYBaHHS MOKHA BITHECTH JI0 TaK 3BAHOTO IIPUCTPACHOIO IHCKYPCY», IO BHIUIMIN Ta
nociigmmi A.I'peiimac ta JK.DouTaHii. B iXHbOMY po3yMiHHI, IPHCTPAcTh € A0COIIOTHO HOBUM CITIOCOOOM KUTTS Ta
CBITOBIJJUYBaHHsI, IO iICHY€E 1032 OY/b-SIKOIO PalliOHAIBHICTIO Ta «CEMAaHTHYHOIO KOMIIETEHIIIEI0», caMe TOMY IpH-
CTpAacHi IMCKYpPCH, B TOMY YHCJIi 1 IFOOOBHUI, BU3HAYAIOTHCS SIK «IHII, HOBI ()OPMH HapaTHUBHUX BITUyTTiB» [3, c. 12].

P.Bapt TpakTye J000BHUIA TUCKYPC SIK CBOEPITHE POTOPTAHHS MOBH 3aKOXAHOT'0, IO € HOCIEM IIEBHUX CHMIITO-
MiB, SIK€ BiZJOyBa€THCS HETIOCIITOBHO Ta JIy’Ke 9acTO Helepen0dadyBaHoO, 3aKOXaHUH 1 CTIpaB/ii HE TIePecTae MOTyMKH
MeTaTHcs, BJKUBATH BCi HOBi JIeMapIIi if iHTpUrH IIPoTH camoro cebe. Moro muckype — Iie BCAKMil pa3 HEMOB HaTial
MOBJICHHSI, BUKIMKAHUH SIKUM-HEOY1b APIOHNM, BUMIAIKOBUM puBoIoM [1, ¢. 81-82].

Buie3azHaueHi miixoau 10 BU3HAUCHHS JIIOOOBHOTO JMCKYPCY 30CEPE/KYIOThCSI HacamIiepe/l Ha KOTHITHBHO-
eMOIiHHOMY acnekTi ioro GpyHkuionyBanHs. T.I".PeHI| Bu3HaUae poMaHTHYHHUN JUCKYPC SIK 0COOMCTICHO-Opi€HTOBA-
HUH THUCKYpPC, IO CKIATAeThCs 3 6e31idi KoardikoBaHUX 3HAKIB, IO TMPOYKYIOTHCS MMAPTHEPAMHU Yy MPOIIECi CILIKY-
BaHHS, CIIPSIMOBAaHUI Ha peati3amio IoTpeOu KoxaTh i OyTH KOXaHOK(MM) 1 00CcIyroBytounii chepy poMaHTHIHUX
BimHOCHH [6, c. 140—141].

OnHi€I0 3 OCHOBOIIOJIOKHUX CYTHICHHX XapaKTEPUCTHK JIFOOOBHOTO JIUCKYPCY € BUCOKHUI CTYIIIHB IHTUMI3alii Ta
3aBUILEHA eMOLIHHICTh CIUIKYBaHHS B poMaHTH4HIN aiani. Ha nymky I1.Kennerra, 3 num TicHO OB’ s13aHUH apXeTun
CHHXPOHIYHOCTI — PI3HOBHU/T OJJHOYACHOCTI, CyTHICHE CIiBIIa/IIHHS ABOX a00 OUIbIIE IOJIH, SKi HABPST Y MOXKIIMBO
MTOSICHUTH TIPOCTO BIAIUM 30irom obctaBuH [5, ¢. 162]. B KOHTEKCTi IFOOOBHUX BiTHOCHH apXETHUI CHHXPOHIYHOCTI
pearnizyeTbes y popMi apXeTHITHUX ICTOPiH «KOXaHHS 3 MEPIIOTO MOTIIAY», «ifeadbHa 3yCcTpidy, «MHU Bigpasy Imi3-
HaJllM OJHE OJHOTOY, «s 3pO3yMiB, [0 3HAHIIIOB CBOIO JOJIIO», «3a HAILY 3yCTPid MM BAS4HI f07i». OfHAK, Y SAKOCTI
JIAJTOTIYHIN MPOTUIICKHOCTI MOAI0HOMY BIAUYTTIO OJIM3BKOCTI, JIFOOOBHUH JUCKYPC XapaKTCPU3YEThCS BUCOKOIO Yac-
TOTHICTIO BUHUKHEHHS] KOH(IIKTHUX B3aeMoil. [5, c. 163]. KomyHikaTnuBHHI KOHMIIIKT 3arajibHOTO TUITY iHIIIIOETH-
Cs1 3ITKHEHHSIM 1HTEpPECiB IMAPTHEPIB, IO MPOSBISIETHCS B TUCTAPMOHIMHIN KOMYHIKaIi{, CipssMOBaHiii Ha MOJaBICHHS
mapTHEepa Ta TOCATHEHHS JOMIHYBaHHS, [UTS YOTO B KOXKHIN JIHTBOKYJIBTYpI iCHY€ THIIOBHI HaOip MOBHHX 3aC00iB 1
MOBIIEHHEBHX MPHHOMIB [2, C. 7].

JociipkeHHst KOHQUIIKTHUX I1aloTiB 3 TOYKH 30py KOMYHIKaTHBHO-IIapaJurMaTH4HOI JIIHI'BICTHKU IEMOHCTPYE,
110 TX 1HBapiaHTHOIO CKJIAJI0BOIO € 3HAUEHHsI KOH(POHTAIlI{, 1110 IEMEHTY€E CEeMaHTUYHUI MTPOCTIp Aianora, BUCTyMa-
10YH, TAKAUM YHHOM, 3HAYEHHSIM PiBHSI KOMYHIKAaTUBHOTO OJIOKA, IO BiJIHAXOMTHCS JIMIIIE IICHIs Y3TOPKEHHS PEIlIiK
[4,c. 13].

[IpoBeneHuit anami3 KOHQIIIKTHAX [IAJIOTiB TFOOOBHOTO MUCKYpCY y poMaHax Tomaca ["ap/i J03BOIIsI€ BUIITUTH
HU3KY CEMaHTHYHHX THIIIB BapiaHTHOI CKJIAAOBOI MXKOCOOUCTICHOI KOH(PPOHTAIII] B pOMAaHTHYHIN Iiai:

I. Kon(uikT cTaBjaeHb i OMIHOK cUTYaliii/06’€kTiB To10. Y KOHMIIKTAX I[LOI'O THITY I[IHHICHI YCTAHOBKH KO-
MYHIKaHTIB CTOCOBHO IEBHOT MMOIiT YU 0COOM HE 301raroThCsl, 1110 1 CTa€ OCHOBOIO BUHHKHECHHS KOH(IIKTHOT CUTYAITIT.
Tak, y nianosi danni Ta Jlika 3 pomany «Under the Greenwood Tree» rososHa npuunHa KOH(POHTALIT CITIBPO3MOB-
HUKIB ITOJISITa€ B X pi3HOMY TIIyMadeHHI IMTOBEIHKH JIBYMHU CTOCOBHO 1HIIMX YOJIOBIKIB:
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«Why are you so silent?» she said, after a while, with real concern.

«Nothingy.

«Yes, it is, Dick. I couldn’t help those people passing».

«I know thaty.

«You look offended with me. What have I done? »

«I can’t tell without offending youy.

«Better out».

«Well,» said Dick, who seemed longing to tell, even at the risk of offending her, «I was thinking how different you
in love are from me in love. Whilst those men were staring, you dismissed me from your thoughts altogether, and—»

«You can’'t offend me further now; tell all!»

«And showed upon your face a pleased sense of being attractive to "emy.

«Don'’t be silly, Dick! You know very well I didn’t».

Dick shook his head sceptically, and smiled.

«Dick, I always believe flattery if possible—and it was possible then. Now there’s an open confession of weakness.

But I showed no consciousness of ity. [13].

SIx cBiqUUTH aHaii3, oxHa 31 ctopiH (/lik) 3acy/pKye oBeniHKY iHIIOI cToponu (DPaHHI) SIK TaKy, 10 HE BiAMOBI-
Jae OaxaHii y poMaHTHYHNX cTocyHKax. [Ipn nboMy koH]IiKTHA iHTeHIIs [[ika OMPOSBIIIOETHCS B IPOTHCTABICHHI
BepOanpHOI YacTHHM iHTepaKii — «/ can 't tell without offending you» 3 HeBepOabHOIO — «who seemed longing to tell,
even at the risk of offending her». Ycporo oaun Bumagok noseminku ®anni gae [liky mpuBix 3poOUTH y3araibHEH-
HSl Ta IMIUTILMTHO 3BUHYBATUTH ii B HEMPAaBUILHOMY TIyMa4deHHI KOHLENTY KOXaHHs B3arani: «/ was thinking how
different you in love are from me in lovey. ®aHHi, B CBOIO Yepry, CliouaTKy 0OMpae KOMyHIKATUBHY TaKTHKY 3aIiepe-
YeHHSI OLIIHKH CITIBPO3MOBHUKA, OJIHAK B IPOIIECi 3MIHIOE 11 Ha YaCTKOBE BU3HAHHS CBOET IPOBUHH, BHKOPUCTOBYIOUH
TOJIOBHHH apryMeHT: «But I showed no consciousness of it».

KondumiktHU# miamor, Mo aHai3yeThCs, IEMOHCTPYE THIIOBY CXeMYy PO3TOPTaHHS KOH(IIIKTHOI B3a€MOIT 3aK0-
XaHWX, 1[0 HE MPOUIILTH eTaIry OCTaTOYHOI (hopMalrizallii CTOCYHKIB i 3arajloM MaloTh KOOTIEpaTHBHI Hamipu 30epe-
JKCHHSI POMaHTHYHHUX CTOCYHKIB. OCHOBHUMH CTaisIMU Takoi iHTepakiii €: 1) MoBYaHHSI, 2) BUKJIMK Ha PO3MOBY, 3)
3arepeyueHHs iICHyBaHHs KOH(poHTalil, 4) OBTOPHUI BUKIIMK Ha PO3MOBY, 5) BepOastizallis KOH(IIIKTHOTO acIeKTy,
6) 3anepeyeHHs HasIBHOCTI HEBI/IIIOBIIHOT MOBEIIHKH/BIKH/IaHHS MOMEHTY, 1110 BUKJINKaB KOH(IIIKT SIK HECYTTEBOTO,
7) MOBTOpHA PO3TOPHYTA EKCIUTIKAIsI KOH(IIKTHOTO MOMEHTY/BIIKpHUTE 3BUHYBauCHHS, §) BUIIPABIAHHS/TIOSICHEHHS
MTOBEIIHKH, 9) MPUMHUPEHHS.

YacTOTHUM THUIIOM IOYATKy KOH(IIIKTHOI iHTEpaKii Ii€l TeMaTHYHOI TPYNH € MOBYAHHS OIHOTO 3i CHIBpPO3-
MOBHUKIB, OCKIJIbKH KOH(DJIIKTHA IHTEHI[IS BUHUKAE IO MOYATKy OE3MOCEPEAHBOrO Aiajory i Ja€ HOoMy IMOIITOBX.
Po3moBa iHILIIOETBCS 1HINMM CHIBPO3MOBHUKOM, SIKMI IIOMiYae BHCOKE EMOIliiHE HAaIpy>KeHHS CITUIKYBaHHS.
II. KonduikT inTepeciB. /1o KOHGIIKTHUX J1iaJIOTIB Mi€] TEMATHYHOI IPYNH CHPUYUHIOIOTH Pi3HI YSBICHHS KOMYHI-
KaHTIB II0JI0 3[iHCHEHHS MEBHUX Hii. Y MeKax IIbOro KOH(MDIIKTY OAMH 3 YYaCHUKIB MParHe 3MyCUTH 1HIIIOTO 3il-
CHHUTHW/HE 3[IACHIOBATH IEBHI Jii, [0 CcymepedyaTh MparHeHHSAM JPYroro KOMyHiKaHTa. Tak, po3TIsSHEMO KOH(IIIK-
THUH Aiajor moapykHpoi mapu Apabemmm ta Jxyna 3 pomany «Jude the Obscure», y skoMy ApyXHHA HE po3yMie
3aXOIUICHHS CBOT'O YOJIOBIKA KHIKKAMH Ta TIparHe BUKMHYTH 1X.

«I won't have them books here in the way!» she cried petulantly,; and seizing them one by one she began throwing
them upon the floor.

«Leave my books alone!» he said. «You might have thrown them aside if you had liked, but as to soiling them like
that, it is disgusting!» In the operation of making lard Arabella’s hands had become smeared with the hot grease, and
her fingers consequently left very perceptible imprints on the book-covers. She continued deliberately to toss the books
severally upon the floor, till Jude, incensed beyond bearing, caught her by the arms to make her leave off. Somehow,
in going so, he loosened the fastening of her hair, and it rolled about her ears.

«Let me go!» she said.

«Promise to leave the books aloney.

She hesitated. «Let me go!» she repeated.

«Promise!»

After a pause: «I doy [11].

[IpeacraBnenuii gianor AEMOHCTPYE EKCIUTIUTHO ONMPOSBICHUH KOH(MIIIKT, 110 MPOBOKYETHCSI KOHKPETHUMHU Jli-
sIMU OZiHI€T 31 CTOpIH — THM, 1110 Apabeiuta BUKHIae KHIKKH JKyna. Xoda 4ooBik 1 poOuTh cipody BepOasibHOT ap-
TYMEHTaii Ta Bi/ICTOIOBAHHSI CBOTO HEBJIOBOJICHHS ITOBEIHKOIO APYKUHH, PPEIITOIO BiH BAAETHCS 10 HEBEPOATEHUX
3aco0iB, a came 10 3aCTOCYBaHHs Oe3nocepeaHpoi ¢iznaHoi crmm. Came Iei apryMeHT i 3MYIIy€e CITiBpO3MOBHUITIO
TTOBHICTIO IPUIHATH BUMOTH 1HIIIO1 CTOPOHH.

I11. KondurikT 3 peBHomiB. KoH(IIIKTHI iaJloOrd IIOTO THITYy € HAHYACTOTHILIMMH B JIFOOOBHOMY JAMCKYpPCi po-
maniB Tomaca ["api. [Ipu boMy cTOpOHOIO, 1110 iHILIIO€ KOHMIIKTHY IHTEPaKIIiIO Yepe3 MOYyTTs PEBHOILIB, Haiyac-
TillIE € YOJIOBIK, 110 MOYKE MOSICHIOBATHCS TEHJIEPHUM CTEPEOTHUIIOM, 32 SIKUM CaMe YOJIOBIK BHCTYIIAE€ «PEBHUBIIEMY.
[Ipu poMy MPOBEACHUI aHATI3 TO3BOJISE MOIUTATH KOHQITIKTHI A1aJIOTH Ii€] TEMAaTHYHOI TPYIH HA JIBA TiATUIIH.

1. KoH(miKT, 110 1HIMIFOETHCS aKTUBHOIO CTOPOHOIO, III0 TPOSIBIISE MOYYTTS PEBHOIIB. Tak, TF000BHI CTOCYHKH
Endpian ta Haifra 3 pomany «A Pair of Blue Eyes» 3HaxomaThCs i 3arpo3010 caMme gepe3 Te, [0 YOIOBIK PEeBHYE
KOXaHy J0 11 KOJIMIIHBOTO HAPEUYEHOT0:

‘Were you really engaged to be married to that lover?’ he said, looking straight forward at the sea again.

“Yes — but not exactly. Yet I think I was.’

‘O Elfride, engaged to be married!” he murmured.
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‘It would have been called a — secret engagement, I suppose. But don’t look so disappointed; don’t blame me.’

‘No, no.’

‘Why do you say «No, no,» in such a way? Sweetly enough, but so barely?’

[....] ‘How much I have made of you, Elfride, and how I have kept aloof!’ said Knight in deep and shaken tones.
‘So many days and hours as I have hoped in you — I have feared to kiss you more than those two times. And he made
no scruples to...” [9].

AKTHBHOIO CTOPOHOIO B J[iaI031 BUCTYIIA€ CaMe YOJIOBIK, [0 BUKOPUCTOBYE CTPATETII0 BUMUTYBAHHS yCe HOBUX
MOIPOOHIIH MO0 KOJHUIIHBOTO KOXaHOTO Ejdpimu Ta mpsiMo 3BHHYBauye ii. Moro CIIBPO3MOBHHIIST 00Mpae 000-
POHHY TaKkTHKY Ta He 3arepeuye cBoel nmpoBuHu. [IpeacraBnena KoHGPOHTALS 3 TPUYUH PEBHOIIIB 3PEIITOI0 CTaHEe
MIPUYHHOIO PO3IPBaHHS CTOCYHKIB MIJK 3aKOXaHHMH.

2. KoHaixT, 1m0 iHIMIIOETHCS CTOPOHOIO, MO0 SIKOi OyII0 MposiBIIeHE MOy TTs peBHomiB. HaifyacTime moxioHa
KOH(ITIKTHA CHUTYyAIlisl BUHUKAE TTiCII 3aBEPIICHHS KOHMIIKTY MEpIIoro TUITY, B XO/Ii SKOTO Oyia JoBeneHa Oe3i-
CTaBHICTh 3BHHYBaudeHb «peBHHBI». Tak, Etenbepra 3BHHYBaudye cBOro HapeyeHOro Jiopaa MOHTKIIepa y BincyT-
HocTi noBipu 10 Hel y pomani «The Hand of Ethelberthax:

‘My dearest — forgive me; I confess I doubted you — but I was beside myself,” came to her ears from over her
shoulder. But Ethelberta walked on as before.

Lord Mountclere sighed like a poet over a ledger. ‘An old man — who is not very old — naturally torments himself
with fears of losing — no, no—it was an innocent jest of mine — you will forgive a joke — hee-hee?’ he said again, on
getting no reply.

“You had no right to mistrust me!’

‘I do not — you did not blench. You should have told me before that it was your sister and not yourself who was
entangled with him.’

You brought me to Melchester on purpose to confront him!’

Yes, Idid.’

‘Are you not ashamed?’

‘I am satisfied. It is better to know the truth by any means than to die of suspense; better for us both — surely you
see that?’ [12].

st Henpsimoi iHinmianii koHguikTHOT B3aeMoii ETennOepa o0upae TakTHKY MOBYAHHS Ta iIrHOPYBaHHS CITiBPO3-
MOBHHKA, TAKUM YHHOM O€3Mocepe/iHs iHiliamis iasory BiOyBaeThCs 3aBASKH BHOAUCHHIO JIOP/A, SKUH PO3yMi€e
cBOIO PoBHHY. JKiHKa BUKOPHCTOBYE OKJIMYHI PEYCHHS Ta eKCIPECHUBHI 3allUTaHH:, 00 NepeaTH CBOE HEBIOBO-
JIEHHS Ta TOYyTTs 00pa3u. Binmosizi ii ciiBpo3MOBHUKA PO3TOPHYTI, OCKUIEKH BiH ITparHe BUOAYUTHCS Ta OOTPYHTY-
BaTH CBOIO TIOBEIIHKY.

IV. Konduikr 3 npuBoay indopmaii, npu sikoMmy ojiHa 31 CTOPIH Ipar€e OTpUMaTH MpaBIuBYy iH(opMallito,
a HIIa YXWISETHCS Bijl 1IbOro, a00 Hajiae HeNnpaBauBYy iHpopManito. Y KOH(IIIKTHOMY Jiajo3i 3 poMaHy «A pair of
Blue Eyes» Endpina ne xoue po3kasyBatu HaiiTy BCro mpaBy mpo CBOTO KOJHMIITHHOTO HapEYEHOTO, OCKUIBKU B 1X
POMaHTHYHUX CTOCYHKAaX ByKe OyJH KOH(IIKTHI CUTYyaii Yepe3 Horo peBHOIII.

‘Why,’ said Knight, recollecting circumstances by degrees, ‘you surely said you were in some degree engaged to
him — and of course you were if he kissed you. And now you say you never encouraged him. And I have been fancying
you said — I am almost sure you did — that you were sitting with him ON that tomb. Good God!’ he cried, suddenly
starting up in anger, ‘are you telling me untruths? Why should you play with me like this? I'll have the right of it.
Elfride, we shall never be happy! There’s a blight upon us, or me, or you, and it must be cleared off before we marry.’
Knight moved away impetuously as if to leave her.

She jumped up and clutched his arm

‘Don’t go, Harry — don’t!

‘Tell me, then,’ said Knight sternly. ‘And remember this, no more fibs, or, upon my soul, I shall hate you. Heavens!
that I should come to this, to be made a fool of by a girl’s untruths — “[9]

Haiit npsimo 3BunyBauye Endpiny B OpexHi (« ‘are you telling me untruths? Why should you play with me like
this?»), BIa€Tbca A0 TaKTUKU TpsMOro BUNHUTYBaHHA (« ‘Tell me, then») Ta HaBiTH A0 Oe3mocepeqHix MOrpo3 («we
shall never be happy!», «upon my soul, I shall hate youy). Endpina, B CBOI0 4epry HisK He apTyMEHTY€E CBOIO TIO3UIIII0
Ta BJIAETHCS JIMIIE JI0 €KCIPECHBHOIO TIPOXaHHSI, 1110 EKCIUTIKYe 11 TOJIOBHMH CTpax, 110 KOXaHui mokuHe 11 — «Don 't
go, Harry — don’t!».

V. Konduiikr-3amileHHst BUHUKAE y BUIAJIKaX, KOJIU Oe3rocepe/iHiil KOH(GIIIKTHUN Jiajlor CHMBOJIIYHO Ta He-
PiziKO HECBiZIOMO 3aMillae peanbHy prunHy KoHpponTauii. Ha nymky I1.Kennerra [5, c. 237], moxi6Hi 3amileHHs
BiIOYBAIOTHCSI, KOJH 1) MiX JIFOJbMH BUHHKA€E KOHMIIKT BHACHTIOK, 200 3aMiCTh IHIIOTO KOH(IIIKTA, 10 CHMBOJIIYHO
3 HUM TIOB’s13aHUI; 2) TIOBEIIHKA OAHOTO 3 YYaCHUKIB BHpa)kae 3aMillleHe UM HECBiIOME 3HaYCHHS KOHQIIIKTa, KU
IHIIMI y9acHHK, a00 00M/IBa yUYaCHUKH, MOXYTh 1 He ycBimomimtoBaT. Takum unHoM, 3a @onrepom [8], icHye mo-
Tpeba mepeHecTH MillleHb KOH(IIIKTHOT eHeprii 3 peajJbHOro JuKepesa Ha OLIbIl JOCTYNHHM YU Bpa3iUBHN 00’ €KT.
[oniOHMIi THIT CUMBOJIIYHOTO 3aMilllEHHs MOXKe OyTH IPOAEMOHCTPOBAHUI Ha MPHKJIAII KOHQIIIKTHOTO Jiajory 3
pomany «Far from the Maddening Crowd», y sikomy Bepcagist Ta 'abpiens KOHOPOHTYIOTh 3 IPUBOAY ii IOBEIIHKH 3
(hepmepom, 1o 3i3HABCS 1 y KOXaHHI:

«My opinion is (since you ask it) that you are greatly to blame for playing pranks upon a man like Mr. Boldwood,
merely as a pastime. Leading on a man you don’t care for is not a praiseworthy action. And even, Miss Everdene, if
you seriously inclined towards him, you might have let him find it out in some way of true loving-kindness, and not by
sending him a valentine’s lettery.

Bathsheba laid down the shears.
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«I cannot allow any man to — to criticise my private Conduct!» she exclaimed. «Nor will I for a minute. So you'll
please leave the farm at the end of the week!»

[...] «Very well, so I willy. said Gabriel calmly. He had been held to her by a beautiful thread which it pained him
to spoil by breaking, rather than by a chain he could not break. «I should be even better pleased to go at once». he
added.

«Go at once then, in Heaven'’s name!» said she,her eyes flashing at his, though never meeting them.

«Don’t let me see your face any morey.

«Very well, Miss Everdene — so it shall be» [10].

Ha nepumii morsii, npuunHO0 KOHQIIKTHOT cUTyalii, 1[0 BUHUKJIA Ta sKa IPHU3BEJa O PO3IpBaHHS IIITOBHX
CTOCYHKIB MIXK CITIBDO3MOBHHKaMH € Te, 1110 ['abpiess 103B0aMB co0i BTpy4aTucs B ocodbucte »utTst Bepcasii. On-
HaK, TIPOaHaIi3yBaBIIH AUHAMIKY X CTOCYHKIB IPOTSATOM POMaHy, MO>KEMO 3pOOHTH BUCHOBOK TIPO Te, 1[0 HACTIPAB/Ii
Bepcasis HecBimoMo odikyBasa IposiBiB peBHOLIIB Bix ['abpiens, ki 0 me pa3 qoBenn Horo koxaHHs 10 Hei. Came 3
1i€l MPIYUHAE BOHA PO3IOBisIa HOMY Ipo Tporo3uIlito Gpepmepa. OgHak TOPU30HT ii 0UiKyBaHb He OYB BUTIpAaBIAHUH,
ockiibku ['abpienb MoBiB cebe cKopille siK APYT, a He K 3aK0XaHui. Bepcasisi CHMBOIIIYHO TepeHecsa IPUYMHY KOH-
(uikTy Ha Te, 110 BiH MPOSBUB HEJAOpEYHE BTPY4aHHs B 11 )kUTTs. [logiOHe CMMBOJIIYHE 3aMillIeHHs! B KOH(IIIKTHHX
Jiajiorax € iCTOTHOIO XapaKTEepUCTUKOIO AMHAMIKH PO3BHTKY CTOCYHKIB Bepcasii ta ["abpiesns.

[IpoBenennii ananiz KOH(IIKTHUX gianoriB 3 pomaHiB Tomaca ["apai mo3Bossge po3ninuTH iX Ha JABI TPyNH Ha
OCHOBI KpUTEPII0 Pe3yIbTaTHBHOCTI:

JECTPYKTUBHI KOH(IIKTHI JiaJOTH, [0 TMPU3BOIATH 0 PyHHYBaHHS JIIOOOBHUX CTOCYHKIB ab0 JI0 iX CYTTEBOTO
noripiienss. Haftuacrinie giamoru moaiOHOro THITYy € Pe3ysIbTaTOM [NIMOMHHO ICHYIOYOro KOH(IIIKTY abo cyrneped-
HOCTEH, 1110 PO3BUBAIIUCS TIPOTSTOM TPHBAJIOTO Yacy.

KpeaTHBHI KOH(UIIKTHI A1aJI0TH, IO € HEB1JI'€MHOIO YaCTHHOIO TAPMOHIYHHUX JIFOOOBHUX CTOCYHKIB Ta 3aIIOPYKOIO
JOTPUMAHHSI PO3yMHOTO OalaHCy MIX YSIBJIICHHSIMH ITPO CHHXPOHIYHICTh CTOCYHKIB Ta peanbHIcTIo. [lianorn Takoro
THILY, [IO-TIEPILIE, CIPUSIIOTH IEPEOCMHICIICHHIO CTOCYHKIB I'epoiB Ta iX MOBEIIHKH, a HO-Ipyre, Ial0Th KOMyHiKaHTaM
MOJKJIMBICTh BUPA3UTH CBOT MPOTUPIYYS Ta HEBAOBOJICHHS IS 3MIITHEHHS 1X JTIOOOBHHUX CTOCYHKIB.

MoeMO pO3TUTH KOH(IIIKTHI JIiaJiOTH SIK 32 BapiaTHBHOIO CKJIAJ0BOIO KOH(POHTAIliT, TaK 1 3a 3araJibHOIO pe-
3ysbTaTUBHICTIO. [IpH IbOMY OyJ10 3’5ICOBaHO, 10 KpeaTuBHI KOH(MIIIKTHI J1iaJIoTH XapaKTepU3yIOThCs O1IbLION0 Yac-
TOTHICTIO B JJFOOOBHOMY JMCKYPCi, [0 BUHUKAE MK 3aKOXaHUMH, SKi AIHCHO MalOTh TJIMOMHHE MTOYYTTS KOXaHHS
OJIVIH IO OJTHOTO.

OTxe, MO’KeMO 3pOOUTH BUCHOBOK TPO BHHSATKOBO BaKJIMBY POJIb KOH(DIIKTHHUX MialoTiB [UIS PO3TOPTaHHS Ta
iHTeHCH(IKaIll JIIOOOBHOTO TUCKYPCY Y (iKIIOHATFHOMY TEKCTi Ta JJISI KOMITO3HIIHHO-CMHUCIIOBOI CTPYKTYPH Xy-
JIO)KHBOTO TEKCTY poMaHy 3arayioM. [1oxiOHi iHTepakIil BUCOKOT IHTEHCUBHOCTI CIIPUSIOTH INIUOIIOMY PO3KPHTTIO
XapakTepiB MEPCOHAKIB, HEPIJKO CTAIOTh BY3JIOBUMH MOMEHTAMHU JIFOOOBHUX CTOCYHKIB IIEPCOHAXKIB Ta IHTCHCU(I-
KYIOTb PO3TOPTaHHSI CIO’KETHUX JITHIH poMaHy.
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