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®YHKIIOHAJTBHUI ATAIIA30H I 3ACOBU BEPBAJII3AILIIT IPOHIT
B ITOE31I POBEPTA CEPBICA

AxmyansHicmos 00CHiONCEHHsL 3yMOGLEHA HeoOXIOHICMIO 8CeOIUHO20 ananizy ipoHii K 3acoby peanizayii girocog-
cbKko2o dianozizmy 6 aimepamypi ma micyem P. Cepgica ¢ kanadcvkomy aimepamypromy npoyeci. Bemarnogneno, wjo
iponia P. Cepgica 6uxooums 3a medxci 8y3bK0i IHCIPYMEHMAIbHOCMI MPONY THAKOMOBIEHH | peanizye yHKYit 8i00-
bpasicennst 0ianociunozo ceimoanndy agmopa. 3acobu eepbanizayii ipoHiuHO20 MOOYCY A8MOPA CUCMEMAMU308AHO 34
NPUHANEHCHICIIO 00 MOPDONIO2IUHO20, TEKCUUHO20, CUHMAKCUYHO20 | OUCKYPCUBHO20 DIGHIE.

Knruoegi cnosa: P. Cepsic, pynxyionanvruil Oianasow ipoHii; 3acobu eepbanizayii ipoHii.

Axmyansrocms uccredosanus 06ycio8ieHa HeoOX0OUMOCHbIO 6CECOPOHHE20 AHAIU3A UPOHUU KAK CPeOCma pe-
anuzayuu gunocoghckoeo ouanoeuzma ¢ rumepamype u mecmom P. Cepsuca 6 Kanaockom iumepamypHom npoyecce.
Yemanosneno, umo uponust P. Cepsuca 6b1xo0um 3a npeoeivl Y3Kou UHCMPYMEHMAIbHOCY MPONA UHOCKA3AHUSL U
peanuzyem GYHKyuio ompaslcenusi OUAI0SULecko2o Mupoeosspenus asmopa. Cpedcmea eepbanuzayuil UpoHULecKo2o
Modyca agmopa cucmemMamusupo8anbl No NPUHAOAEHCHOCU K MOPPOI0ULECKOMY, TeKCUUECKOMY, CUHMAKCUYEeCKO-
MY U OUCKYPCUBHOMY YPOGHSIM.

Knroueswie cnosa: P. Cepsuc, (hynkyuonanbhviil Ouanazon upoHuu, cpeocmea 6epoaiu3ayuu UpoHuu.

Research relevance lies in the necessity of comprehensive analysis of irony as a means of implementing dialogical
philosophy in a literary work and in the place of R. Service in the Canadian literary process. It has been established
that R. Service’s irony is beyond the narrow instrumentality of the figure of circumlocution and implements the function
of reflecting the author’s dialogical philosophy. Means of verbalizing the author’s ironic mode have been systematized
as those belonging to morphological, lexical, syntactic and discourse levels.

Key words: R. Service, functional range of irony, means of irony verbalization.

HarionanbHa XyI0XHS JIITEpaTypa BUCTYIIA€ TUM MEIiyMOM KOHCOJIJAINT Ta 30epiranHs JyXOBHUX IIHHOCTEH,
SIKMI HaliMEHIII 3a3Ha€ BIUIMBY EKCIIOPTY IOIYJISIPHOI KYJIBTYPH 32 YaciB KyJIbTypHOI ritodanizamii. Came Jitepartypa
MTOKJINKaHa (POPMYBATH CBITOTIIST OCOOMCTOCTI, KW y 21 CT. HTOBHHEH 3a0€3MeUnTH OaraTOBUMIPHICTh PO3YMOBOTO
MPOCTOPY cydacHoi mroanHu. JliTeparypy, aqeKkBaTHy BUKOHAHHIO TaKoi BUXOBHOI (DYHKIIIi, XapakTepusye ¢inocod-
CBHKHH J1aJIoTi3M.

BuBYeHHIO sIBHIIA ipOHIT SIK OJJHOTO 13 3ac00iB peanizarii ¢piiocodchKoro Aiaaori3My B JIiTepaTypHOMY TBODI ITPHU-
cBsiueni npaui I. B. Apaonea, M. M. baxrina, 1. P. I'anenepina, A. I. Jlomamnesa, T. @. Jlumaprosoi, 0. M. Jlotma-
Ha, 0. M. Ckpebnena, C. B. Typaesa, 1. I1. [lllumkina, N. Frye, P. Grice, D. Perret. Aie i 3apa3 po3yMiHHS ()CHOMECHY
ipoHii He Ha0yJI0 BUYEPITHOTO i IiTicHOTO XapakTepy. HeoOximHicTh BceOigHOTO aHali3y ipoHii sk 3ac00y rapMoHi3a-
1ii BiIHOIIEHB JTFOAWHY 3 PEATBHICTIO, (QYHKIIIH ipOoHii B XyI0)KHFOMY TEKCTi Ta MPUHOMIB JOCATHEHHS ipOHIYHOI 00-
Pa3HOCTI 3yMOBHIIA AKTYAJIbHICTh H0OCIIHKEHH. MaTepialoM TOCTiIKeHHsT 00paHO TBOPH KaHAAChKOro moera Po-
6epra CepBica sk BUJATHOTO ITPEACTaBHUKA HAHMEHII 3HAHOMOT BITUU3HSIHOMY YMTAueBl aHIIIOMOBHOT JIITEpaTypH.

Merta craTTi nojsirae y cucreMarnsanii (pyHKIIOHaJIBHOIO Jiana3oHy Ta 3aco0iB BepOaizauii ipoHil B moesii
P. Cepgica.

3a teopiero mitepatypHux MoxyciB N. Frye [4], ipoHis € 3ac000M iHTEIEKTyaabHOI KPUTHKH B HAWIIHPIIOMY
CEHC1, 3AaTHIM KOPUTYBATH CTEPEOTHITHI CIIOCOOH BiTHOIMICHHS 0 KATTS. CTHKAIOUH MPOTUICKHOCTI Ta BiIMIiHHOC-
Ti, OIPEIMEYCHI B €CTETUYHUX KATETOPIAX CYCHUIbHOI CBIIOMOCTI, ipOHIs MOMEPEHKYE X 3BUPOAHIHHS Y TOPOIKHI
wrtamid [3]. IpoHist iHTErpye pizHi acreKTH akCioJOoridHOI KapTHHU CBITY: CEHTUMEHTAJILHUH 1 pallioHa bHUi, ene-
TIMHUM 1 capKacTHYHHUN, CATUPUYHUI 1 TYMOPUCTUYHHN, TepOiYHUil 1 aBaHTIOpHHUNA. Y 00poThOi TpariuHoi i cMixoBol
OLIIHHOCTI CMiX 1 OUIb SIK BUpaKEHHSI IPUYETHOCTI JI0 ONMCYBAHMX IOJIIH CIOJIy4JaroTh aOCTpakTHI popManbHO-KaH-
POBi CXEMH 3 HACYIIIHUMH NpoOiieMaMu JHs. Y TeKCTax, J¢ ipOHis BUCTYNAE TEKCTO(POPMYBaIEHHM 3aCO00M, BOHA
CITy>)KUTh THUIIOM €CTETHYHOTO 3aBEPIICHHSA Iisoro [2]. ¥ xymoxHi# KymeTypi 20 CT. ipoHiYHA MOJABHICTH TOMIHYE Y
MPAKTHIIl XyI0KHBOTO MuchMa. PopMyIia ipOHIYHOTO MOAYCY XyA0KHOCTI, 3a B. 1. Tromnoro [3], mependayae qusep-
TEHI[II0 BHYTPILIHBOT Ta 30BHINIHBOI 33/1aHOCTI OyTTSI.

AKXTHBHUI 1HTEpec JJ0 KaHaJICbKOT JIITEpaTypH ChOT0/IHI 00YMOBIJIEHHI MOSBOIO B APYTii Mos10BHHI 20 CT. HOBHX
astopiB (P. [leiiBic, M. Enmpken, M. EtByn, M. Jlopenc, P. Paiit, P. Cepsic, [lx. Craiipon), siki mparHyTh 30araayBatu
JTepaTypHi MO OUTBIT PO3BUHYTHX JITEpPaTyp pUCAMU, aBTCHTHIHUMU 11 stitepatypu Kanamu [1]. P. Cepgic €
aBTOPOM COpOKa I’ ATH MOSTHYHHX 30ipoK, 1BOX aBTOOiorpadiuanx kaur («Opaa Micsms» (1945) 1 «Hebecumit Ap-
¢bict» (1948)) ta mectu pomanis. IToetruna TBopuicTh P. CepBica HacHYeHa IpaMaTH3MOM Ta iPOHIEFO, a XapaKTepHa
JUTS TTOETa IpOHIYHA BiZICTOPOHEHICTH BiJl 00’ €KTY 300paskeHHsI CIIpHsie PyHHYBaHHIO CTEPEOTHITIB XUOHOTO madocy,
LITAMITIB, Y TOMY YHCII i TOETHYHHX.

Bipwm The World’s All Right («CBit He morauuii») [5, p. 66-67] € TUIIOBHM 3pa3KOM HOETHYHOT'O CTHIIIO XYIOXK-
HUKa, JUIS SIKOTO XapaKTepHi ipOHIYHE BiHOIICHHS aBTOpa 10 HpeaMeTa 300pakeHHs, 3BePHEHICTh O YWTa4a, Ha-
OMKEHICTH 70 )KHBOTO PO3MOBHOTO CTHIIIO MOBJICHHA. [pOHIYHA MOJAIBbHICTH aKTyalli3yeThCsl BXKE B HA3Bi Bipiia.
CnoBocniostyueHsst all right, sike € pedpeHOM, XapaKTePU3y€ETHCS aKCI0IOTTYHOK aMOIBaJICHTHICTIO. 3 OJJHOrO OOKY,
y ceMaHTHI all right ipucyTHE 3HAYCHHS acceptable, agreeable, mobmo, suznauenns ABUI peaibHOI TIHCHOCTI K
MPUUHATHHUX IO MOBIISL. 3 IHIIOTO OOKY, HasBHICTh KOMIIOHEHTY average, mediocre y ceMaHTuIl all right akTyanizye
KPUTHUYHE CTABJICHHS MOBIIS JIO IPEIMETY MOBJICHHS.
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BriM, nmpenmMeToM ipOHIYHO-KPUTHYHOTO BiTHOIIEHHS aBTOpPA BHUCTYIIAE HE CTUTBKM HABKOJIMIIHIA CBIT, CKiUTBKH
JIIOJIMHA B HEOMY: Just try to get the Cosmic touch, / To sense that you don’t matter much. 3a 1OTIOMOTO0 aJT03ii Ha
TeHJeHII1 cy4yacHol Midouorizaiii MOBCSKICHHOCTI, MIParHeHHs] 3HAXOIUTH MICTUYHI, KOCMIUHI 3B’SI3KM Ta 3HAKH
(Cosmic touch) y miposiBax iHIMBITyaJ IbHOTO KUTTS MOET JOCHTH KOPCTKO 1pOHI3y€ HaJl TOTPEOOIO JIFOIMHN CTBEpPAN-
TH BJIacHY 3Ha4yIicTh. Taky >k camy mety P. Cepsic nepeciinye y m’stiit cTpodi Bipiua, IpOIOHYIOUH «CTPaKIaTb-
LIeBi» BXKE HE KOCMIUHY, a XIMIYHY TOUYKY 30py Ha CBOi poOiemMu: Just try to get the Chemic view, / A million million
lives made «youy.

P. Cepgic BUKOpHCTaB JOCHTH TOIIUPEHUH Y MOMITHYHINA PUTOPHIII MOBJICHHEBHUIT 3BOPOT, a came Iy to get the...
touch (view). TyT yMTa€THCSI MATEKCT THITY «Ta BCE 11 APIOHMII — TH U TBOT IPOOJIEMH — 3 TOYKH 30pY CBITOBOI peBO-
morii». [Toet HIOM MPOMOHY€E MaKpO- i MIKPOMOTIIS: IO 330BHI, 1[0 3CEPEAMHY, K HE TOTIITHL — HE TaK BiKe i Oara-
TO 3HAYUTH OKpeMa JitoauHa. Jlani P. Cepsic nosicHIOE CBOEPITHHI THCK Ha YWTa4ya THM, 1110, 3TiAHO 3aayMy ["ocroza,
BaYXIIUBOIO € HE OKpEeMa JIF0JTUHA, a BeCh JIOICHKUH pin: Remember! In Creation swing / The Race and not the man’s
the thing. CTUIICTUYHO 3HWKEHE the thing 3aMiCTh MiABUIEHOTO essential, crucial abo HEUTPATBHOTO important He
Jla€ TOJIOBHIH 1711 BIpIy BIIIITOBXHYTH YUTaua IBHUM MaOCoM, 3HAHOMHUM 1 TOMY He TIEPEKOHJIMBHUM HITaMIIoM. Ta-
KUM YHMHOM, €(EeKT ipOHii CTBOPIOETHCS 3aB/ISKU BIUIETIHHIO B KAHBY CTHJII30BaHOI 1111 0i0JIiHHY ONOBIAb €JIEMEHTIB
HayKOBO-ITOITYJISIPHOTO Ta MOOYTOBOT'O CTHIIIB.

Bipw The World’s All Right € cBoepitHOIO JIeKIapariieto, MaHi(ecToMm, sIKMi BUpaskae aBTOPCHKY i€l rapMoHi3a-
1ii JI'oTuHM 13 cBiToM. TakuM 4nHOM, Ha piBHi TeKCTy ipOHquI/H‘/'I MOJIYC BHKOHYE TapMOHI3YI0UY (YHKIIIFO.

30BciM iHIIY (QYHKIIIO 30IHCHIOE ipOHisS B HU3LI BlpH.IlB TPHCBSTICHAX TeMi MaJleHbKoi JitoauHu. Y Bipmi The
Logger («Jlicopyo») [5, p. 98-99], nanucanoro Bij iMeHi Jiicopy0a, caMOipOHist JIPUYHOTO Tepost € 3ac000M CTBEp-
JOKEHHS CBOT'O JKUTTEBOTO Kpeno: And I'm not the chap to whine, for if the chance were mine / I know 1'd choose the
old life once again. lle cnoBa MoanNHM, sIKa yCBIIOMITIOE BIIacHI NOMIIKHY U Henouiku (Oh, [ ran a grilling race and 1
little recked the pace, For the lust of youth ran riot in my blood), ane po3yMie i BITHOCHICTb MMOHATH 700Opa 1 3714, cHO-
Binye Qisocodiro TEPMUMOCTI 10 TFOACHKOI MPHPou. THM caMuM ipoHisl B IIbOMY BHITAJKY peatizye (yHKIIIO CTBep-
JDKEHHS J1aJIOTI9HOTO CBITOTIISAY. [pOHIS MPOTUCTOITH SIK OMIOHEHT-CKENTHK Oy Ab-sKilf TOUIl 30py Ha AIMCHICTH, CTAE
€IMHOI0 (POPMOIO BUTHLHOTO TOTJISILY Ha CBIT 1 Teposi.

VY Bipii The Parson’s Son («Cun cBsiieHuKa») [5, ¢. 9-10] aBTop TeK HaJa€e repoOEBl MOKIIUBICTH CAMOMY PO3-
TIOBICTH TIPO CBOE XUTTs. CHH CBSIIEHNKA 1 30JI0TOLIYKAY BEJIE KUTTS, CXOKE Ha TPy B pyNeTky: This mining is only
a gamble; the worst is as good as the best. binHomy # Jeap )KHBOMY T€pOI0 BUCTAYa€ JYXOBHUX CHII ipOHI3yBaTH
Hax coboro: (1) If God made me in His likeness, sure He let the devil inside; (2) Old and weak, but no matter, there’s
«hoochy in the bottle still. Tpariuna KxiHIiBKa TBOPY (And the hunger-maddened malamutes had torn him flesh from
bone) nae ynutadyeBi 3MOTY Bi4yTH, 1110 CAMOIPOHIs JTIPUYHOTO I'epos € HacaMIlepe; ] 3aC000M MCHXOJIOTTUHOTO 3aXUC-
Ty BiJl )KOPCTOKOT AIHCHOCTI.

Temoro Bipia The Lone Trial («CamoTHe BUnpoOyBaHHs») [5, ¢. 13-14] € dinocoderka Te3a 3a1eKHOCTI JTIOMHI
BiJl 0OCTaBMH Ta rpodiemMa Mipu 0ocoOHcTiCHOT cBOOOIH. [pOoHist y TBOpi MaiiKe He MPOSIBIISIETHCS TEKCTYaIbHO, OKPIM
MTOPIBHSIBHUX 3BOPOTIB, CIIOHYKAJTBHUX PEUYCHB i CTHINICTHIHOTO KOHTpAcTy: (1) And your flesh dints in like putty, /
And your spit out teeth like stones...(2) Bid good-by to sweetheart, / Bid good by to frlend .(3) And sometimes it leads
to the desert, and the tongue swells out of the mouth. ABTOpCBKa HenpsiMa 1pOHis BIAYYBa€THCSI B 00’ €MHOCTI, MiCT-
KOCTI 1 HEOJTHO3HAYHOCTI BHCIIOBIIIOBaHHs. BoHa peanizye npaBo aBTOpa rOBOPUTH CYIEPEWINBO, MAJIIOBATH HEJIO-
riuny kaptuny O0yTts (The trails of the world be countless, and most of the trails be tried) i mpaBo YnTaya MO-pizHOMY
IHTEpIIpeTYBaTH NpoYnTaHe. [pOHis, TAKUM YMHOM, BUCTYTIA€ HAW3araJbHIIINM aTpUOyTOM 0cOOHCTICHOT CBOOOAN.

P. Cepgic Bigmae nannHy BiUHIN TeMi KOXaHH:, peBHOUIIB Ta 3panu. Y TBopi The Ballad of the Brand («bamana
po TaBpoy) [5, c. 27-28] aBTOp BUKOPUCTOBYE 3arOCTPEHY iPOHIIO MPH OMHCI KIHOK, SIKI 3aAUBIISUTACS HA TY)KUX
YOJIOBIKIB 1 Oy CIIPOMOKHI Ha 3pany: And there were women too quick to heed a look / Or a whispered word, and
once in a while / A man was slain. IpoHist JOMIHYy€ 1 B OIIMCI KOXaHIS 32 JJOIIOMOTOIO TilepOOoIiYHUX HOPIBHSUIBHUX
3BOPOTIB: ... a man of exquisite grace, / Carved like god Apollo in limb, fair as Adonis in face; / Eager and winning in
manner, full of such radiant charm, / Womenkind fought for his favor and loved to their uttermost harm. Y HaBeI€HUX
rinep0osax MOBHI OJMHHLI 3 MiJCHICHHM MO3UTUBHO-CTBEP/IKYBAIEHIM 3HAYCHHSM BXXHBAIOTHCS 3 MIPSMO IPOTH-
JIeKHUMH XapaKTePUCTHKaMH, CTBOPIOIOYHN e(EeKT IITy3yBaHHS.

VY 6anani The Ghosts («Ilpuumu») [5, ¢. 102-103] aBTOp 3BEpPTAETHCS O TEMH BIUIMBY AJKOTOJIIO HA JIFOIUHY:
Smith, great writer of stories, drank; found it immortalized his pen; / Fused in his brain-pan, else a blank, heavens of
glory now and then, / Gave him the magical genius touch; God-given power to gouge out, fling / Flat in your face a
soul-thought — Bing! IpoHist BuUpa)xeHa SIK Ha JIEKCHYHOMY, MOP(OJIOTIYHOMY 1 CHHTaKCHYHOMY piBH:X. Ha piBHI jek-
CHKH 1pOHIYHO 3BYUYHTH CIITET great y KOHTEKCTI PeUCHHS 3 MPUCYIKOM drank. JliecmoBo immortalized mae ipoHidHE
3BYYaHHS 3aBSIKH BXXMBAHHIO CTIIIICTHYHO MapKOBaHOI JIEKCHYHOT OMHHMIII KHIKKOBOTO CTHIIIO Ha (DOHI PO3MOBHO-
ro cuntakcucy. [lomiOHuit eekT MarTh CIOBOCIIONYUCHHS the magical genius touch; heavens of glory, God-given
power. Ha mopdosoriuaomMy piBHI ¢cI0BOGOpMH-OKa3ioHaAN3MH brain-pan Ta soul-thought cTBOprO0OTE MOP(HOJIO-
TIYHUH TTapajeri3M i 3HaXOAATHCS y BITHOIIEHHSX IPOHIYHOIO KOHTPACTy 3a PaXyHOK ITPOTHIICKHOI CTHIIICTHYHOT
3a0apBiIeHOCTI. BUHHKAE JIEKCMKO-CHHTAKCHYHHHI AJIOTi3M: KOMIYHHUI e€EeKT CTBOPIOETHCS BXKMBAHHSAM HECYMiCHHUX
MTOHATH B OJTHOMY CHHTaKCHYHOMY psAli. Ha cuHTakKCHYHOMY piBHI ipOHIFO 3 BIATIHKOM 3HEBaru BUPAXEHO CNIMTHY-
HUMH § OKJIMYHIM PEYCHHSM 1| HEHOPMATUBHOIO IyHKTYyauieto: Fused in his brain-pan; Gave him the magical genius
touch; Bing!; Smith, great writer of stories, drank; found it immortalized his pen.

Bipu The Battle of the Bulge («biiika uepeBa») [5, c. 138] € npukiaoM BXKHUBaHHS ipOHIi 3 METOIO JOCSTHEHHS
KOMIYHOTO e(heKTy, 1[0 OMITHO BKe B Ha3Bi TBOpy. P. CepBic 3a 101TOMOr0I0 ipOHIYHNX 3BOPOTIB BUCMIIOE Oi0TiH-
HUH TPpiX 4epeBOYyroqHUITBA: ... [ never missed a meal. / I ate an awful lot...KoMiuHUIT eEeKT MiACHUITIOETHCS TOBTO-
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PIOBAIBHUMHE 3BOpoTamMu No more.., no more.., KOJH TepOi MepekoHye cede OinpIe He ictu: No more will sausage,
bacon, eggs provide my breakfast fare, / On lobster I ill never lunch, with mounds of mayonnaise...KoMiuHICTb CHTY-
aIfil TaKOXK MepenaeThes nepcoHidikariero 7o hell with you ignoble paunch, in my sight!, niiCUICHOI CTHIICTHYHIM
KOHTpacToM (po3MoBHi To hell with you, paunch Ta KHWXKKOBI ignoble, abhorrent).

Husky Bipmiis (Book Borrower, Book Lover, A Verseman’s Apology) npucBsiaeHo J11000BI 10 KHUT 1 poJIi BipuIy-
BaHHS B )KHTTI moeTa. Y Bipiii Book Lover («Jlroburenb KHIKOK») [5, ¢. 21] aBTOp mepcoHidikye KHATH i Hamae iM
cnoBo: (1) «Please make mey, says some wistful tome. (2) They say: « Why don’t you ease our strain?» 3a JOTIOMOTOIO
IPOHIYHOCTI 3HIKEHO 3arajbHuil madoc tBopy: On Bacon I will never sup, / For Shakespeare I’'ve no time; / Because
I'm busy making up / These jingly bits of rhyme. 3acobom peainizaiii ipoHii BUCTyIIa€ CTHIII3ALliS CIIOBI/I JIIPHYHOTO
repos ITij IPOCTOPiYHE MOBJICHHS: BXKMBAHHS 1HBEPCil, CTHIIICTUYHO MapKOBaHOI JIEKCUKU (sup, jingly bits), emda-
THYHOI CTPYKTYPH 3 KOHOTATUBHUM 3HaueHHsAM NpuHmKyBaHHs (These jingly bits of rhyme). Ananoriuny (yHKIIiIO
BHUKOHYE ipoHis y Bipmii A Verseman’s Apology («Bubauenus moetay) [5, c¢. 13], ne P. CepBic CKpoMHO IPOCHTH HE
HAa3MBaTH HOTO TIOETOM, a HaroJIONIy€e Ha TOMY, 1[0 BiH TilbKU puMad: The classics! Well, most of them bore me, / The
moderns I don’t understand. / I keep Burns, my kinsman before me, / And Kipling, my friend, is at end.

Bipiu The Cremation of Sam McGee («Kpemartiiss Cema Mak/Ixi») [5, c¢. 22-23] npunic P. Cepsicy cBiToBe Bu-
3HaHHA. B OCHOBI TBOpY JIEXKNTH TparidHa MmoJisi — Kpemarlist JsoquHu. [loeT akieHTye yBary Ha BaKii mpai 30-
JOTOIIYKAYiB Y BIACTHBOMY HOMY ipoHiuHOMY ToHi: There are strange thing done in the midnight sun / By the man
who moil for gold; The Arctic trails have their secret tales / That would make your blood run cold. Iponiaanii epext
JOCATAETHCS 32 JIOTIOMOT'0I0 TIEPEOCMUCIICHHS (paszeonorizmy make your blood run cold, sxuit HabyBae OyKBaJIbHOTO
PO3yMiHHsI B KOHTEKCTi onucy Apktuku. Came uepe3 apktuuHuid xono s Cem 3a0axaB OyTH criajieHnMm, o0 Horo Tino
BIJTYYJIO TEIUTO X04a Ou micist cMepTi: It’s the cursed cold, and it’s got right hold till I'm chilled clean through to the
bone. / Yet ‘tain’t being dead — it’s my awful dread of the icy grave that pains; / So I want you to swear that, full of
fair, /you’ll cremate my last remains. Mpisg Cema Mak/[xi mpo Terio cnpuiiManacst Ou Tpariqso, skio 0 He ippaitio-
HAJIBHICTh HOTO OCTAaHHBOT'O TIOOAKAHHS, HE KBaBUI SHEPTiHHNN PUTM BipIIly Ta ITiIBUIICHA €MOIIHHICTh MOBICHHS
(cursed cold, got right hold, clean through to the bone, awful dread, to swear, full of fair). IMILTITUTHII KOHTPACT MK
npeIMETOM 300paKeHHS — apKTHYHUM XOJIOJIOM — 1 0aJbOPUM 3BY4aHHSIM I'0JI0CY 30JI0TOIIYKa4ya CTBOPIOE TTapaioK-
callbHUH e()eKT: y Bipil HAEThCS PO CMEPTh, @ YUTAY BiAUyBae Oa)KaHHS KHUTH.

BucnoBxku. Iponist noesiit P. CepBica Mae mmpokuidi eMOLiHNI Aiana3oH — BiJ CHIBYYTTS 0 Pi3KOT0 BUCMIIO-
BaHHJ, 1 MOETHYE B 00l Makpo- i MIKpO-TIOTJISL]] Ha JIIOJMHY B IpaMaTHYHOMY CBIiTi cydacHoCTi. [[yis moetnaHOoro
CTHIIIO XYJJO’)KHHKA XapaKTepHi HAOJIMKEHICTb JI0 )KUBOTO PO3MOBHOI'O CTHIIFO MOBJICHHS, 0€310CEepeHE 3BEPHEHHS
JPUYIHOTO TepOr0 10 YHTAYa, IpOHIYHE BiTHOIICHHS aBTOpA JI0 MPEeIMeTa 300pasKeHHS.

V Bipmax P. Cepgica giana3oH 3aco0iB npsMOi Ta HEMPsAMOI ipoHi3allii MICTUT TaKi CTUIIICTHYHI TPUHOMH: a) Ha
PIiBHI CTHJIICTHYHOT HAJIGKHOCTI TBOPY: CTHJIICTUYHA IHTEP(EPEHIis] PO3MOBHO-TI00YTOBOT0, KHIYKHO-ITOETHYHOTO,
My OJIIIUCTHYHOTO Ta HAYKOBO-TIOIMYJISIPHOTO CTHJIIB; 0) Ha PiBHI CHHTaKCHYHOI OpraHi3auii: JIEKCHKO-CHHTAaKCHYHUHT
QJIOTI3M; TTOBTOPH; PUTOPHYHI ITUTAHHS; OKJIMYHI Ta CIIOHYKaJbHI PEUCHHS; MMOJICHH/ICTOH; MOPIBHSIbHI 3BOPOTH;
eM(paTHIHI KOHCTPYKIIil; HCHOPMaTHBHA ITYHKTYAIlisl; B) HA JEKCHYHOMY PiBHI: KOHTEKCTyallbHE IEPETBOPCHHS ITO3H-
THUBHO-CTBEP/KYBaJIBHOTO 3HAUYEHHS JIKCHYHOI OJJHHUIII Ha TIPSMO MPOTHIIEKHE; TimepOoizartis; ipoHidHI eniTeTH,
1110 3HAXOJSITHCS Y BIIHOIICHHSX IPOHIYHOTO KOHTPACTY; BUKPHUTTS (hpa3eosiori3MiB; I') Ha MOP(OIIOTiYHOMY PiBHI:
CJIOBO(OPMHU-0Ka310HAII3MHM; /1) Ha PiBHI MOETHYHOTO JUCKYPCY B LIJIOMY pealtizalist ipoHii BiOyBa€eThCs 32 CXEMOIO
blame-by-praise (noraHa y BUIIISIIl TOXBAJIH) 1 BUSBIISIETHCS MIEPEBAYKHO B PO3BUTKY CIOXKETHOT KOJI3ii.

3 TOUKH 30py CeMaHTHKH, ipoHis P. CepBica BUXOIUTH 3a MEXI1 BY3bKOI IHCTPYMEHTAIEHOCTI TPOIY IHAKOMOBJICH-
HA 1 € heHOMEHOM, HabaraTo IMUPIINM 3a CTHIIICTHYHY KOHBEPTEHIIIFO IPUHOMIB, TOEJHAHNX CITUTFHOO (QYHKIIIEIO Ta
MonanbHicTIO. [poHist y moesii P. CepBica pearnizye QyHKITIO CTBEpHKEHHS BIIHOCHOCTI TOHATH A00pa i 3714, (ioco-
(hiro TEPIUMOCTI 10 JFOACHKHUX HEIOMIKIB, 11aTOTTYHOTO CBITOIIIS Y. [pOHIUHUIT MOTJIsIT TOeTa Ha CBIT € CBIAUCHHIM
CIPaBKHBOT IHTEJIEKTYAJILHOCTI JIFOJIMHH, BEJIMY SIKOT MOJIATae B IPOHIYHOMY CIIUIKYBaHHI 3 pealbHUM 30BHIIIHIM
CBITOM.
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