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OBPA3HA KOHIENITYAJIIBAIISA EPOTU30BAHOI'O TIJIA B AHIVIOMOBHOMY
XYAOXHbOMY TEKCTI IEPIOAY MOJAEPHI3MY (HA MATEPIAJII POMAHY
A.T'. JOYPEHCA «LADY CHATTERLEY’S LOVER»)

Cmammio npucesaueno 6UceimieHHio pe3yibmamie CeManmuKo-KOHIMU6HO20 anaizy ocoonueocmert KOHyenmya-
ni3ayii' i KOCHIMUBHUX NPOYECIB, WO CYRPOBOOIICYIOMb (YOPMYBANHS 0OPA3Y epomMU308aHO20 MIiNA 8 XYOOIUCHIl ceMaH-
muyi 6 nimepamypi mooepnizmy. Mamepianom oocrioscenus cayeye mexcm pomary /1.1 Jloypenca «Lady Chatterley’s
Lovery. Memoouka docnioxcenna nepeddauae pekoHCmpyKyilo KOHYenmyaibHux Memagop 6 mexcmi.

Kniouosi cnoea: minecnicmo, epomuszogane mino, oOpasHicms, XyOO0JCHIU MeKCm, KOHYenmyaivha memagpopa,
MOOEPHI3M, KOSHIMUBHA NOemuKa.

Cmamps nocesaujena 0ceeujeHuio pe3yibmamos CemanmuKo-KOZHUMUGHO20 AHAIU3A 0CODeHHOCmel KOHYenmy-
anu3ayUU U KOZHUMUBHBIX NPOYECCO8, CONPOBOACOAIOWUX POPMUPOSAHUE 00pA3a IPOMUSUPOSAHHO20 Meld 6 X)-
002ICeCMBEHHOL ceManmuKe 6 qumepamype nepuooa mooepuusma. Mamepuanom ucciedo8anust NOCAYIHCUL MEKCM
pomana JI.I. Jloypenca «Lady Chatterley’s Lovery. Memoouka ucciedosanus npeonoiazaem peKOHCMPYKYuo
KOHYENmMyaibHblX Memagop 6 mexcne.

Kniouesovie cnosa: meiecnocmo, 5pomu3upo8antoe meio, 06pazHocms, Xy00icecmeeH bl MeKcm, KOHYenmyaib-
Hasi Mmemaghopa, MOOepHU3M, KOZHUMUBHAS NOIMUKA.

The research focuses on the semantic and cognitive analyses of the specific ways of conceptualization and cognitive
mechanisms accompanying the formation of the image of eroticized body in the literary semantics in the texts of
modernist period in literature. The material of the research is the text of D.H. Lawrence’s novel «Lady Chatterley’s
Lovery. The methodological basis is the theory of conceptual metaphor and implies reconstruction of conceptual
metaphors in the text.
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@DeHOMEH TITECHOCTI SK 00’€KT BHBUCHHSI NMPHBEPTAB YBary BEIHUKOI KiTBKOCTI AOCHITHHKIB, SIKi TPAIIOIOTH Y
pizHux cdepax Hayku [3; 9; 12-14]. He oOMuHyH HOTO CBOEIO yBarow i (ijojgoru — K JiTepaTypo3HaBIi, TaK i
minrsicru [4; 8; 15].

BpaxoByroun pi3HOACHIEKTHHH XapaKTep JIOJICHKOro Tijla, paKypcH HOro BUBYEHHSI He BUUEPITYIOThCS Ipodiiema-
THKOIO HOTo Oy/10BM Ta (DYHKIIOHYBaHHSI, ajie 1 BKJIIOYAIOTh ITUTAHHS B3a€EMO/II1 3 001 TO1IOHNMH, OCMUCIICHHS Oy TTS
TMOIWHY sIK homo corporalis, ii Micis B comiymi Ta iH.

B cyuacHiif HayKOBiit TymIli mizecricms aCOUIIOETHCA 3 TUIECHIAM OYTTSAM JIIOAWHU, PO3YMIETHCS SK JiaJeKTHIHA
€THICTH TIIECHOTO Ta JYXOBHOTO, SIK IHTErpyroda 03HaKa eK3UCTEHIIIITHOTO T0CBI Ty JIOANHH, IO TTOETHY€E KOMIUIEKC
NPUPOJHUX, 1HIUBIYaIbHUX Ta KyJbTYPHHUX PHUC TiJa JIFOJANHH, SK HOJIE B3a€MOZIT BHYTPIIIHIX Ta 30BHILIHIX XKHUTTE-
BUX NPOCTOPIB JtozckKoi ictotu [11: 113].

3BakaroyM Ha TUIECHICHY CIIPSIMOBAHICTh CBITOCTIPUHHSTTSI, 3HAUYIIICTh JIFOJICHKOTO TijIa € OUYEBHIHOIO HE JIUILE
SIK KOMIIOHEHTY MOBCSIKJCHHOI, aJIe 1 XyA0KHBOT KAPTHHH CBITY, OCKIJIBKH OyJIb-SKHI XyI0XKHIH TEKCT nependaydae
TIeBHY Kopen;[ui}o JIIOJTMHU (JTIOJICHKOTO Tij1a) Ta il OTOYCHHS.

B cTpyKTYpi Xy10KHBOTO TBOPY TLJIO MiATISITae Iporecy «OXY/IOKHEHHS, OTPUMYIOUH TEBHY o0pasHy i iHTeprpe-
Tallilo, B IKOMY cneumbnca CBlTOCl‘[pI/II/IH}ITTSI NpUTaMaHHa Bl}IHOBUIHOMy ICTOPUYHOMY T€piojly, 3HAXOAUTh BilO-
OpakeHHs y CBOEPITHOCTI XyJOKHIX 00pa3iB. CaMme TOMy 0Xy/JI0)KHEHE T1JI0 (XYI0KHS TUIECHICTD) BUCTYTIAE IIKABUM
00’exTOM aHaiizy sk o BuBueHHs KoHuenty TIJIO JIIOAMHU / HUMAN BODY B Haiipi3HOMaHITHIIINX Horo
acCIleKTax, Cepel] IKUX CeHCOpHe MIilo, epOmu306ane miio, Coyianizosarne miio TOIO.

Sk meMOHCTpy€e aHATITHYHINA OTJIA] JITepaTypu, 0OCOOIMBO MOMITHE BUCYBAaHHS TeMa Tijla OTPAMYE y TBOpaxX MoO-
nepHicTiB [16-19], 110 MOsACHIOETHCS 3HAXOHKEHHIM TOTIISAAIB MOJACPHICTIB i BIUTMBOM TIOIIYKiB JIFOZICTBOM HOBOTO
CII0co0y MHUCIICHHS SIK peakiil Ha BJIaCHY HE3aXMUICHICTh 1 Oe3mopaaHicTs nepes noiismMu o6 [1, c. 17.

[oniOHmii iHTEpec no «moanuu TiecHoi» (homo corporalis, homo somatikos) [3], rpyHTyeThest Ha dinocodii
BiJJUY’KCHHSI, 1110 JIGKHUTh B OCHOBI MOJICPHI3MY, 1 BUpaXKaeThcs Y BIIaJICHH] IHANBIAYyaIbHOI 0COOMCTOCTI Bif CO-
LIaTBHOTO CBITY, TOTOBOI BU3HATH a0CYpIHICTH CBOTO iICHYBaHHS i MOPUHYTH y BIIACHI IHAMBITyaIbHI IEPE)KUBAHHS,
30KkpeMa (hi310I0TiYHOTO, a YacTime — epoTudHoro xapakrtepy [8]. Llelt ¢akT 0OyMOBIIOE eKCILIIKOBaHY yBary 0
JIFO/ICBKOTO «O1070T19HOTO TiNlay, HOTO0 «COMATHKM», a TAKOXK J0 HOTO «BTAEMHHYCHOTO €pOCy», 10 3HAXOIUTh BiJl-
JI3EpKAJICHHS] B HU3L[l TBOPIB MUCbMEHHUKIB-MOJIepHicTiB [2; 10].

3Bakaroun Ha (paKT SIBHOTO aKI[EHTYBAHHS €POTU30BAHOTO Tijla B XyJJOXKHIX TBOPAX MUCbMEHHUKIB-MOJICPHICTIB,
00’€KTOM LIbOTO JIOCII/PKEHHS € CaMe epOTH30BaHe TIJIO Ta HOro 0Opa3Ha penpe3eHTais B XyA0KHbOMY TeKcTi. Ma-
TepiaioM JociipKeHHs ciyrye TekcT pomany «Lady Chatterley’s Lover» npeacTaBHUKa aHTIIICEKOTO MOJIEpHI3MY
B mitepartypi — . I'. Jloypenca.

Merta gocJiifKeHHs TIOJSATAE B aHAII31 HANIPSIMIB 0OPa3HOTO TMEPEOCMHUCIICHHS B X0/l XYJ0XKHBOI IHTepIpeTamii
epomu308aH020 Mijia MOJCPHICTaMH, JICSIKI aCIIEKTH SIKOTO BXKE OMKCAHI B paHilie omyoikoBaHux podorax [5-7].

B 1pomy tocitipkeHHI OCHOBHY yBary CKOHIIGHTPOBAaHO Ha BUBUEHHI criel(iku 0Opa3HOro NmepeoCMHUCIICHHS,
SIKOTO JIICTa€ €pOTH30BAHE TIJIO 3 METOIO BUSIBIICHHS CIIEKTPY HOTO MeTa)OPUIHUX KOPEJISATIB B 00pa3HOMY IPOCTOPi
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XYIOXKHBOTO TEKCTY, & OTKe 1 BU3HAUCHH: (PparMeHTIB KOHLIENTYaIBLHOIO IIPOCTOPY, 110 3aCTOCOBYIOTHCS IS OXY-
noxueHol perpesenTaiii konuenty TIJIO JIOJAWHU B #ioro epoTuuHUX acnekTax.

B nocnijpkeHHI 3aCTOCOBAaHO METOJ] CEMaHTHUKO-KOTHITUBHOTO aHaJIi3y, 11O Tependadyac peKOHCTPYIOBAHHS KOH-
LenTyarbHUX MeTadop B TeKCTi. MeTo010ri9HoI0 623010 JOCIIIKEHHS € Teopis KoHIenTyansHux Metadop Jx. Jla-
kodda Ta M. [xoncona [18], a Takox 3anporonoBanuii 3. KboBeuemom miaxiz 10 po3MexyBaHHSI OCHOBHUX KOTHi-
TUBHUX MEXaHi3MIiB IIOSTHYHOTO ITIEPEOCMHUCIICHHS 0a30BUX KOHIENTYaTbHUX MeTadop [17, c. 47-53].

Tak, epoTr3oBaHe Tijio HaOyBa€ IepEOCMUCICHHS B 00pa3HO-HapaTuBHil cuctemi pomany J.I'. Jloypenca, otpu-
MYIOUH XYJIOXKHIO PEIPE3CHTALII0 KPi3b MPU3MYy HU3KU 00pasiB, cepeil SIKUX Ti, 10 aCOLIIOITHCS 13 600HUM HPO-
cmopom — odpasu pubu (fish, trout, pilchard), piounu (liquid), éodu (water), mops (sea), oxeary (ocean), i3 3eMHUM
npocmopom — odpasu eanvku Ha y30epesicoci (stone on the shore), docynenis (jungle), nicy (forest), keimku (flower),
apmeghaxmis (nim (home), 13 nosimpanum npocmopom — obpas uaiku (kittiwake).

3a paXyHOK BKa3aHOTO PO3MAITTS 00pa3iB, TLIO JIIOIUHH BHSBISETHCS METAQOPHYHO MPEICTABICHUM B TPHOX 13
YOTHUPHOX OCHOBHHH CTHXiH (BOJZA, 3¢MJIsA, TIOBITPSI), B TOM Yac K YeTBEpPTa CTUXIs — CTUXis BOTHIO yOCOOIOE CTaH
TiJIa y IPUCTPACTI, IO 1 CIPUUYMHSIE yci 00pa3zHi MeTamopdo3H, 110 BiAOYBAIOTHCS 13 Uy TTEBUM TIJIOM, 1 IEPETBOPEHHS
B Ha3BaHi 00pa3y, a TAKOXK aACOILIII0€ CTAHU YYTTEBOIO/CPOTH30BAHOIO TiJIA 13 6OCHAHUM RPOCHOPOM.

[ikaBo, 0 YyTTEBE / €POTH30BAHE TiJIO 3MIHIOE TAKOXK CBOIO KOHCHUCTEHIII10, METa(hOPHUHO IepedyBaloyr B yCix
MOXJIUBHX arperaTHUX CTaHaX PEUYOBHMHH Ta MEPEXOJSIUU 3 TBEPAOTO CTaHy Yy PiIKWi, a MOTIM i y ra3onogiOHuii Ta
CTaH IIa3MH.

KoruiTuBHI MeXaHi3MH, 32 PaXyHOK SKHX BiIOyBa€ThCs 00pa3Ha iHTEPIIPETaIlisi epOTH30BAHOTO Tisla, BKIIFOYAIOTh
aHasioroBi (Meradopy) Ta KOHBepcHBHI (MeTamopdo3u).

Cepen 00pa3iB, 1110 BUCTYAIOTh METAPOPHYHIUMH KOPEISTAMUA €POTH30BAHOTO TiJIa, HAWYACTOTHIIIIMMH € BOJHI
00pa3u, BOHH CKJIQIat0Th 0:113bK0 40 % cniextpy. BiamoiHo i mpeacTaBisioTh BOHU NepeOyBaHHS JIIOANHH B CTHXIT
BO/U. PO3rIIsiHEMO SIK 11e BTUTIOETHCS B 00pa3Hiii CHCTEMI aBTOpa aHaIi30BAHOTO POMaHY.

Tak, I.I'. JloypeHc 3BepTaeThes 10 00pasy pubunu (fish) sk 10 MeTaQOpUIHOTO KOPEIATY YyTTEBOTO Tija, SIKE HE
OTPHUMAJIO peaisaiii, He PO3KPHIIOCH B CBOIN CEKCYaIbHOCTI.

Ie¥i HampsiM TepeoCMUCIEHHS, y3aralbHEHUH 3a TOTIOMOTOI0 KoHIenTyanbHoi metadopu TIJIO JIFOJVHU €
TIJIO PUBM / HUMAN BODY IS THE BODY OF A FISH ta MEN AND WOMEN ARE SPECIES FISH B 06-
pasHomy npoctopi pomany J[.I.JloypeHca moB’si3aHO i3 mepeocMHCIEHHSIM aTMocdepH, B SIKii )KUBYTH JIIOJH, 32
JIONIOMOT'010 00pa3y BOJIHOTO IPOCTOPY — OKeaHy (ocean), IO CHOCTEpIraeMo y parMeHTi TeKCTy: «lt seems to me
absolutely true, that our world, which appears to us the surface of all things, is really the bottom of a deep ocean:
all our trees are submarine growths, and we are weird, scaly-clad submarine fauna, feeding ourselves on offal like
shrimps. Only occasionally the soul rises gasping through the fathomless fathoms under which we live, far up to
the surface of the ether, where there is true air. I am convinced that the air we normally breathe is a kind of water,
and men and women are a species of fish» [19, c. 236].

BignoBinHo 10 00pa3HOro ysBICHHS aBTOpa poMaHy, aTMoc(epa MpeaCcTaBIseEThCsl BOAHUM mpoctopoM (AT-
MEPCEPA € OKEAH / ATMOSPHERE IS AN OCEAN), B SKOMY XHBYTb JIOAU SK BHAU «MOPCHKOI (bayHI/I»
(submarme fauna) AK1 KUBIIATHCS TAJAIITIO K «KPEBETKID) (feedmg ourselves on offal like shrimps), TnxaoTh y BOJI
1 € HacTIpaBIi BUuaaMu «pubdy» (men and women are a speczes of fish), 1 auie ayia JOAMHA MOXKE 33 TICBHUX 00CTaBUH
BHUPBATHUCH 3-I1iJ] HE3/I0JIAHHOI TOBILI BOJAHUX IPOCTOPIB oKkeaHy (fathomless fathoms), 1 MiAHATUCH 10 PIBHSI B IIPO-
CTOpI, III0 € HAMOBHEHNM CIPaBXXHIM MOBITPSIM.

o obpasy pubunu (fish) 3BepTaeTbcsi aBTOP 1 B X0J1i 300paKEHHS TIIECHOTO CTaHy Te€pOiHI pOMaHy Ta 3MiH B
HBOMY B 3aJICKHOCTI BiJl IO, 110 BiAOYBArOTHCSA B 11 IHTEMHOMY JKUTTI, TIOPiBHAEMO: «Being a soft, ruddy, country-
looking girl, ... she was considered a little old-fashioned and “‘womanly’. She was not a “little pilchard sort of fish’,
like a boy, with a boy’s flat breast and little buttocks. She was too feminine to be quite smart» [19, c.12]; «'She’s
getting thin...angular. It’s not her style. She’s not the pilchard sort of little slip of a girl, she’s a bonny Scotch trout»
[19, c. 13].

[Minkpeciroroun i MpuBaOIMBY >KIHOYHICTH Ta MUINHICTH, IPUTAMaHHI ill 3MOJIOAY, aBTOp yMOMIOHIOE 11 ghopeni
(bonny Scotch trout). Brim, ns ii 06pa3Hoi penpeseHTamii BHKOPUCTOBYEThCA 1 00pa3 capounu (pilchard), mo 6inbr,
Ha TyMKYy aBTOpa, BiAMOBimaio ii cTaHy, KOJM BOHA IMOYaia XyIHYTH 1 MapHITH BHACTIIOK ii CEKCyaslbHOI Hepealti-
30BaHOCTI B 1ILTI00I, 1110 BIH POOUTH, aKIIEHTYIOUM BOJHOYAC YBary 4nraya Ha TOMY, 0 TO OyB HeXapaKTepHHH s
Hel o0pas.

YyTTS CBOET HpI/IBa6J'II/IBOCT1, 6a)I(aHOCT1 ii Tina, cekcyanbHOI 30yIKEHOCTI, sike i Halae iHIMH ‘lOJ‘IOBlK, i1 KOXaHeIb:
«lIt thrilled inside her body, in her womb, somewhere, till she felt she must jump into water and swim to get away
from it...» [19, c. 14].

O06pa3 pubu, odpanuii aBTOpOM 151 MEeTaQOPUYHOT IHTEPIIPETALIi]l JFOACHKOI TIJIECHOCTI Ta 00pa3 600H020 nNPo-
cmopy, a came, 00pasy oxeary, o yocooiroe CiToBuii OkeaH, He € BUIIAJIKOBUMHU, a I AKPITUIFOIOTHCS CUMBOIIYHUM
3HaueHHAM 000x. [IpnuomMy cumBoiKa 000X 00pas3iB, sika BUCTYIAE MEPEAKOHIENTYaTLHOI OCHOBOIO TIEPEOCMHC-
JICHHSI, € TIPOCSIKHYTOIO €pPOTH3MOM, ACOLIIOI0UNCH 3 UyTTEBICTIO, CEKCYaJIbHICTIO, CTATEBUMHU CTOCYHKaMH SIK 3aC0-
00OM IIPOIOBKEHHS POAY, Ta 1 caMi 00pa3u IMILTIKYIOTh HAPOKCHHS, TUIOJI0YICTh Ta OHOBJICHHS.

Barato 9oro nposiCHIOE i CHMBOJTiKa pu6u B cBiTi 11 oOpanus I.I". HoypeHCOM B SIKOCTi MeTa(hOpUIHOTO KOpenaTy
JOJIMHH, KA 710 TIOPH CBOTO yXOBHOTO BiIPOJUKCHHS riepebyBae y BO/li, HA JIHI CBITOBOTO OKEaHy, HEMOB OUIKYIOUYH
JIMIIIE MOYKIIMBOCTI 3BUIBHUTHUCS 1 BUHMPHYTH Ha CTIPABKHE TOBITPSI.

CuMBOIII3M pubU € TICHO TTOB’I3aHUM 13 CUMBOIII3MOM 600U, BOAHOI cTuXii. Buxosun 3 6aueHHs BOAHM SK TepIIo-
OCHOBH, IEPBUHHOTO CTAHy BCHOT'O CYIIIOTO Ta JUKEPENa XKUTTS, IO CIIOCTEPIraeThCs B yCiX MidoIorisx cBity, puowu,
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AKi BUTFHO TIOYYBAIOTHCS Y BOAI1, B IEPBO3aHHOMY OKEaHi, HaIIJSFOThCSA AEMIypridHOIO CHIIOI0, a B psAAl MihiB prou
HAaBiTh BUSBJISIIOTHCS MIPEIKAMHU JIFOJIeH. A OCKUIBKH BOJA OUHMIILY€E Ta CUMBOJII3Y€ MOBEPHEHHS JI0 NIEPILONOYATKY, TO
i pu0a, 1110 )KMBE y BOJIi, yOCOOJIIOE Ha/Iil0 Ha HOBE HApOKeHHs. B psiti MidostoriuHuX CIOXKETIB, 1€ TiraHTChKa prda
MIPOKOBTYE, a MOTIM BHITYCKAa€ reposi, puda BUCTYIIAE IEBHUM EKBIBAJICHTOM HIDKHBOTO CBITY, IJapcTBa MepTBuX. LIi
CIO’KETH CUMBOJII3YIOTb ITPOIIEC 1HIMIAIIT, BIIPOHKEHHS MiciIsT cMMBOIIYHOT cMepTi. CamMe TOMY B XyIOKHbOMY TEKCTI
CTIOCTepiraeMo 00pa3 JIIOTUHA-PUOH, KA 3HAXOUTHCS ITi]T BOJOI0 HE Ha3aBX[IH, a OUiKye CBOTO TIEPEPOIKCHHS, sKE,
BIJIMOBITHO 710 3aIyMy aBTOpa poMaHy, nepeadavae peanizalmio 9yTTeBOTO OOKY Tia yepe3 HeCTPUMYBAHHS CEKCY-
JILHOT eHeprii Ta MOXKJIMBOCTI BUKOHAHHSI PETIPOLYKTUBHOT (PyHKIIIi.

Brim, 00pasu 3i ctuxii Bony, 3acrocosani /1. I'. JloypeHcoM B 00pazHOMY IpOCTOpi TBOPY, Ha IIbOMY HE BUUEPITY-
I0ThCS. AKIICHT Ha €pOTHYHIN CKJIAJIOBIH YyTTEBOTO TiJIa aBTOp POOUTH, HE JHIIE (GIrypajbHO MMOMIIIA0YX HOTO 10
BOJIHOTO IIPOCTOPY, aJ€ i OTOTOKHIOIOYH TLJIO 13 PI3HUMU BHJAMH PiTAHH.

Tak, HanpuKiIad, caM (pakT TIIECHOTO 3aJI0BOJICHHS, Opra3My 3HaXOIUTh 00pa3Hy iHTEPIIPETaIliio Kpi3b MPH3MY
o0pazy supy (whirlpool) i mepeOyBaHHS TiNa B IbOMY BOJHOMY BHUDI, III0 CIIOCTEPIraEMo y (hparMeHTi TekcTy: «She
clung to him unconscious in passion, ... that was not really motion, but pure deepening whirlpools of sensation
swirling deeper and deeper through all her tissue and consciousness, till she was one perfect concentric fluid of
feeling...» [1,c. 116].

OueBHIHO, IO 3aHYPIOIOYKCH A0 TAKOTO BHPY BiA4yTTiB riulmie i ramdme (pure deepening whirlpools of
sensation), 1 came TiJIo HaOyBa€ pigKoi KOHCUCTEHII], HEMOB OW BiT4yTTs NMPOHUKAIOTh B yCi TKAaHWHM Tija 1 Ha-
BiTh CBiJTIOMICTh, PO3UHMHSIOUH 1 came TiIo B HUX (through all her tissue and consciousness, till she was one perfect
concentric fluid of feeling).

CxigHy 00pa3Hy IHTEpIpeTaliio Tija y BIAYYTTSIX CHOCTepiraeMo i B iHIKX (parMeHTax Tekcty pomany «Koxa-
nenp Jleni Yarrepreit» ae Tino He nuie GirypaibHO «BiIHOCUTH BOJHHMN IOTIK MPUILTUBY», K Yy (parMenrti: «She
dared to let go everything, all herself and be gone in the flood» [19, c. 152], a #i i came TiJ10 iHTEPIIPETYETHCS B 00pas-
Hilf cHcTeMi aBTOpa XyA0KHBOTO TEKCTY 3a JOIIOMOTOI0 00pa3y mops (sea) Ta 00pasy oxeary (Ocean), TOPIBHIEMO:
«And it seemed she was like the sea, nothing but dark waves rising and heaving, heaving with a great swell, so that
slowly her whole darkness was in motion, and she was Ocean rolling its dark, dumb mass. Oh, and far down inside
her the deeps parted and rolled asunder, in long, fair-travelling billows, and ever, at the quick of her, the depths
parted and rolled asunder, from the centre of soft plunging, as the plunger went deeper and deeper, touching lower,
and she was deeper and deeper and deeper disclosed, the heavier the billows of her rolled away to some shore,
uncovering her...» [19, c. 152].

B nmanomy ¢parmenTti TekcTy akTHBOBaHO KoHuentyanbHy metadopy EPOTHU30BAHE TUIO JIFOJIMHUN €
BOJIHUIA ITPOCTIP (MOPE, OKEAH) / EROTICIZED HUMAN BODY IS A WATER SPACE (SEA, OCEAN),
MIPUYOMY TiJIO B Takiii oOpa3Hiii iHTeprperanii oTpumMye MeTadopruuHe OTOTOKHEHHS 13 BOAHUM ITPOCTOPOM 1 OTHO-
YaCHO HEMOB 3HAaXOAUTHCS B IIbOMY IpocTopi. Take ysBISHHS PO TUIO Ta HOTO CTaH YTBOPIOETHCS 3aB/ISIKH 3rajaHii
ABTOPOM XyHIOXHIH netani — xeuni (billows). AIke BCepeIrHi Tia-MOps HIY0TO HE BIIAJA€ B OKO, SIK OyPXJIFBI BOAH
(she was like the sea, nothing but dark waves rising and heaving, heaving with a great swell), a Tina-okeany — Horo
Benmue3Ha Maca Boau (she was Ocean rolling its dark, dumb mass), Tina, ne OyuIyroTh BeTHYE3HI BaJH, AKi mepe-
MOBHIOIOTH HOT0 cBOIMM Hakatamu (inside her the deeps parted and rolled asunder, in long, fair-travelling billows).
Brim, 1 30BHI TiJIO XHTAIOTh 1 KHAAIOTH OE3KIHEYHI XBUIII, 1110 HAPOILIYIOTh Millb Ta TEMII i TIOTJIIMHAIOTH TiJI0 rIIKMoNIe i
IMOIIe, 3aTATYIOYH IO MOPCBKOI Iy4ynHU (the depths parted and rolled asunder, from the centre of soft plunging, as
the plunger went deeper and deeper). Tino )KiHKH B CTaHi €KCTa3y HEMOB XUTAIOTh XBUJII MOPS, JIOKH HE BUKHAIAIOTh
11 Ha y30epexxs (the heavier the billows of her rolled away to some shore, uncovering her) i He 3aIUIIAIOTH ii, BiA-
KOYYIOUHCh Ha3all.

Biguyrts, npointeprperosani JI.I". JloypeHCOM Kpi3b PpU3My 00pasy MOpCcbKo2o npocmopy, MOXKHA OXapaKTepH3Yy-
BaTH SIK BHIIIIH MK TUIECHOT Yy TTEBOI HACOJIO/N B aKTi KOXaHHSI, EKCTATUYHHUI CTaH, MOMEHT peasti3allil 4yTTEBOTO Tija.

Came 1eif MOMEHT HalBHIIIOTO CTYIICHS TIIECHOT HACOJIO/M 1 peali30BaHOCTI UyTTEBOCTI 1 CEKCYAILHOCTI JIIOANHH
MO3HAYAETHCSI B 00pa3Hiil CUCTEMi poMaHy 3a JOIIOMOTO0 3MiHH METahOPUYHOr0 KOPEJISTY epOTH30BAHOTO Tija, IO
nepenbadae 3aCTOCYBaHHS KOHBEPCHBHOT'O KOTHITHBHOTO MEXaHI3My IEPEOCMHCIICHHS, JI0 SKOTO HAJICKUTh MeTa-
Mopo3a — 3acié 00pa30TBOPEHHS, KU MO3HAYAE 3MIHY, TPAaHC(POPMAIIII0 UM PyX Ta Iepeadadae BiTHOMICHHS nepe-
meopenHsi / mpancgopmayii MK CymoioKeHUMHU oopaszamu [1].

3MiHH, K1 BiZIOYBAIOTHCS 13 TUIOM, SIKE 3a3HAJIO0 CEKCYalIbHOI pealtizallii, i HeMOB OU HaOyJ10 IepepoKEHHS, aBTOP
300paxkye, MAMIHSIOYH 00pa3u pubu Ta 0OHO20 npocmopy (Mopsi, OKeary) 00pa3aMu yaiiKu, HCIHKU, a00 2albKu Ha
y36epeoicoci, — 00pazaMu, SKi HaBiTh HAJCKATh JIO IHIIUX CTUXIH — MOBITPst a00 3eMITi.

Taki Tpancgopmartiii B 00pa3HOMY TIPOCTOPi, B SKHUX CyO’ €KT MEPETBOPEHHS HAJICKUTH A0 CTHXil Bomu (puoba,
Mope, OKeaH), MalOTh CHMBOJIIYHE TIiATPYHTSL.

e moB’s13aH0 13 THM, 110 BO/Ia — i€ 0/iHA 3 (GYHAaMEHTAIBHUX CTHUX1H CBiTOOYA0BH, BeecBiTy. B HalipisHOMaHIT-
HIIINX S3UYHUIBKUX BIPYBaHHSX, 10 3a(iKCOBAHO B yCiX Mi()OJIOTISIX CBITY, BOJIA € IEPIIOOCHOBOIO BCHOTO ICHYIOUO-
TO, JDKEPEJIOM KUTTA Ta SKBIBAJICHTOM TIEPBHHHOTO Xaocy. Bosa — 1e cepesia, areHT i MpUHIMM 3arajibHOTO 3a4aTTs.
Bopa sik «Boyoray B3aralii, ik HAWIPOCTIIINIA PiJ PIAWHKA BUCTYIHIIA €IEMEHTOM YCiX KUTTEBO BaXKIIMBUX «COKIB»
JIFOICBKOTO OpraHi3My. 3 MOTHBOM BOJIH SIK TIEPIIOOCHOBH CITiBBITHOCHUTHCS 1 3HAYEHHS BOJH JUIS aKTy PUTYaIbHOTO
OMOBIHHSI, SIKUI TOBEPTAE JIOIMHY 110 TIEPBUHHOI YHCTOTH, 1, HEMOB OM, 1a€ qpyre HapoKeHH. Ta i mpoIiec eBoIro-
11 )KUBUX ICTOT HA 3eMJIi IOYMHABCS CaMe i3 BOJHOTO CEPEIOBHIIIA.

Came Tomy B xynoxHii inTeprnperarii /1. I'. JloypeHca criocTepiraemMo HeMOB O Ipyre HAPOHKEHHS IEPCOHAKIB
Kpi3b NMpHU3My 3MiHHM 00pa3iB, sSKE MOYMHAETHCS BXKE 11032 BOAHUM IIPOCTOPOM, alie XK IMOB’SI3YETHCS 13 MEPBUHHAM
nepeOyBaHHIM B HbOMY.
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VY 11p0My 3B’A3Ky HE BHITAJKOBHM €, HIMOBiIpHO, cX0XKicTh onricanoro /1. I'. JloypercoMm 00pa3HOTo «HAPOIKEHHS
YKIHKI 13 BUPY MOPSI TIOUYTTIB €POTUYHOTO XapakTepy i3 MihoJIOriuHIM CHOKETOM HapoKeHHs! AQpOAITH — TaBHBO-
rpenbkoi OOrMHI KOXaHHS 1 YyTTEBOCTI — 13 MiHK MOPCHKOT, SIka BUXOJUTh 3 XBUJIb, 110 PO30MBAIOTHCS O Oeperu, mo-
piBHSIEMO: «... the heavier the billows of her rolled away to some shore, uncovering her, ... and further and further
rolled the waves of herself away from herself leaving her, till suddenly, in a soft, shuddering convulsion, the quick
of all her plasm was touched, she knew herself touched, the consummation was upon her, and she was gone. She was
gone, she was not, and she was born: a womany [19, c. 152].

Taka moiOHICTb € CHMBOJIIYHOI, OCKUIBKU «HAPODKEHHSD TYT 3HAMCHY€E HOBE CBITOCTIPUHHSTTSI, TPOSIB HOBOT
MICUXOJIOTIT JKIHKH, sIKa Bl):leI/IBaCTI)CH B Konni Yarreprieit 3aBasky BiBEPTOCTI HOBUX ISl HET TOYYTTIB 1 cBOOO M
TiJIa, SIKe 1apyBaB 1 KOXaHWH YOJIOBIK Yepe3 CTaTeBUH akT i3 HElO.

[pouec eqHaHHs Ta peanizallisi epOTH30BAHOTO TiJIa NUISIXOM CEKCYyaJbHUX CTOCYHKIB Ta BITUYTTS CEKCYaIbHOTO
3amoBosieHHs (oprasmy) 300paxyetbes [.I°. JloypeHcoM i gepes 3MiHy MeTadOpHUIHOTO perpe3eHTaHTa epOTH30Ba-
HOTO Tiyla — 00pasa pubu Ha yaiiky, aCOLIIOI0YH TLIIO i3 CTUXI€I0 TIOBITPA, a00 00pa3a 600H020 npocmopy Ha 2albKy Ha
y30epedicorci, MO CHIBBITHOCUTHCS 13 3eMIICHO.

Otxe, Te iCHYBaHHs, [10B’s13aHE 13 KUTTAM B POJIi pudu, — sIK NIEPBUHHE, HEPO3BUHEHE, SIKE 111e TIOBUHHO €BOJIOLI-
OHYBAaTH B 00pa3Hiil ysiBi aBTOpA, EPEPUBAETHCS THM, 1[0 JAyIIa BUPUBAECTHCS 3-I11/1 TOBIILI BOJHOTO MPOCTOPY «OKe-
aHy», opiBHsIEMO: «But sometimes the soul does come up, shoots like a kittiwake into the light, with ecstasy, after
having preyed on the submarine depths. It is our mortal destiny, I suppose, to prey upon the ghastly subaqueous
life of our fellow-men, in the submarine jungle of mankind. But our immortal destiny is to escape, ... up again into
the bright ether, bursting out from the surface of Old Ocean into real light. Then one realizes one’s eternal nature»
[19, c. 236].

Tino MIOJWHY TYT 3MIHIOE 00Pa3HOTO penpeseHTanTa Ha 06pa3 uaiKu (kzttzwake) Taxa MeTaMopq)o3a BlI[6yBa€TB-
Cs1 3aBJSIKM TOMY, 1110 JTyIIIa JIFOJMHY B €KCTa31 BUPHHAE CTPIMIOJIOB Ha CBITIIO 3-II1JT TOBILI MiZBOAHOTO CBITY (shoots
like a kittiwake into the light, with ecstasy), B sskoMy BOHa rmiepeOyBana noci (ghastly subaqueous life) Ta HabyBae
CIPaBXHBOTO BIYHOTO KHUTTS, 3BUTEHUBINNCEH 3 TIHONHY okeany (bursting out from the surface of Old Ocean into real
light), 1110 IMILTIKY€ JTyXOBHE MEPEPOKCHHS Ta IMIAHECCHHS JIOAUHHU. Takuii HampsM 0O0pa3HOro MEPEOCMHUCICHHS
y3aranpHIOe KOHIenTyansHa meradopa JIIOJJMHA JIYXOBHA € UAVIKA / HUMAN BEING (SPIRITUAL) IS A
SEAGULL, B Toii wac sk JIIOAMHA TIJIECHA € PUBA / HUMAN BEING (CORPOREAL) IS A FISH, npuaomy
iKaBO, 1110, BIATIOBITHO J0O CIOXKETHOI JIiHIi pOMaHy, TaKOl BUCOTH JAYXOBHOCTI Ta 3BUTBHCHHS BiJl «IIPU3EMIICHOTO»
KUTTS, IO YOCOOTIOE OYTTS «y ITIBOTHOMY CBiTi», i BU3BOJCHHS AYIII JIOJWHA JIOCITAE, PEaTi3yl0ud CBOE UyTTEBE
Ti0, mepeOyBaroun B cTaHi ekctasy (with ecstasy, after having preyed on the submarine depths), B womy cnoctepi-
raeMo B3a€MO3B’s130K TIJIECHOTO Ta JIyXOBHOTO B JIFO/IMHI, IO LIJIKOM BiJIIOBIIa€ Cy4aCHOMY PO3YyMIHHIO TiJIECHOCTI
sSIK €JJHOCTI TiJIa 1 IyXa.

O0pa3 uatixu 0OpaHO TYT TAKOX HEBHIIAIKOBO, 1 BUOIp aBTOPOM HOTO /ISt iHTEpIpeTarii CyTi AyX0oBHOI cBOOOH,
OTPUMAHO{ JIFOAMHOIO MICJIsI CTPUMYBAHHS CBOIX CIIPaBKHIX YyTTEBHX MOPHUBIB, 00YMOBIIOETHCS CHMBOJIIYHOIO CKITa-
JIOBOIO 3HAYCHHS YaliKu, IKa CHMBOJII3y€e CBOOOIY 1 HE3aJeKHICTh, BUTBHICTD MOJIBOTY, KUTTS, 3JaTHICTh IPOTHUCTO-
aTh oOcTaBUHAM 1 3107aTH iX. Came 1ei o0pa3 i JormoMarae 300paKeHHIO CBOTO POy 00pa3HO1 eBOIOMi{ 3 BOAHOTO
NPOCTOPY B HAJIBOJHUH, SIKY JIIOJIMHA B AIMCHOCTI 3A1HCHIOE B TyXOBOMY ILJIaHi.

I obpa3 600u, sikuii cynpoBOpKye TpaHc(OpMaLlito, aKIIEHTYE 11 3AaTHICTh 3MUTH Opy[| HE JIMIle 3 Tijia, ajne | 3
JIyIli, TaTH HOBHUX CHJI, BIJPOJIUTH TyXOBHO.

3a3HaueHa o0pa3Ha iHTepIpeTanis TIIECHOCTI Ma€e O1IbII IITHOOKHH ceHe 1 BioOpakae moTpedy Cy4acHOi JIIoau-
HU 3HAUTH B CKJIATHOMY Ta MiHJIMBOMY CBiTi CTa0iJIbHI OPiEHTHPH, TIPArHEHHS OMEPTHUCS Ha IIOCh Ty’Ke MPOCTE i SICHE,
3HAUTH «YKOpPiHEHH» B KUTTI. Lle mosicHIoe, 4oMy came Taki IpOCTi 1 IPUPOIHI pedi SIK TITECHHH KOHTaKT OJHE 3
OJTHUM, CBO0O/1a BIT4yBaTH, HE IPUXOBYBATH 1 HE CTPUMYBATH IPOSIBIB UyTTEBOCTI 1 CEKCYaIbHOCTI JIFOJICHKOTO TiJa,
1 TIJICCHI BIIYYTTS B 1X HAWBUIIOMY 3a IHTCHCHUBHICTIO ITPOsIBI (B €KCTa31) HEMOB OM Jat0Th BIAMOBIIb HA CaMi CKJIAIHI
TOCTpi Ta HEBUPIIIEHI MPOOIeMH, aJKe TUIECHE €JHAHHS YOJIOBIKA Ta IHKM 3HIMAE MIPOTHPIYYS )KUTTS 1 BUBIJIBHIOE
Te ICTUHHE, 1[0 € B JIFOAUHI.

[oniGHY poik BOAHOTO MPOCTOPY B 00pa3Hiil iHTepmpeTarmii peasi3alii epoTH30BaHOTO TiJla CIIOCTEPIraeMo i B
HACTyHmHOMY (hparMeHTi TEeKCTy pOMaHy, A€ TiT0 JKiHKH, pelmpe3eHTOBaHE CIIOYaTKy €Mi30/1y 3a JOIOMOToI0 o0pa-
3y mopst (okeany), MiCis BIAYYTTS Opra3My, KOJH CJIiJI 32 TUIECHUM €HAHHSIM «XBWJIS» BIIXOJMJIA 1 YHOCHIIA TLIO
YOJIOBIKa, TICPETBOPIOETLCS HA KAMIHYIL, 2anbKy Ha y30epedcaci (a stone on a shore), nopiBasieMo: «And yet when he
had finished, ... She could feel him ebbing away, ebbing away, leaving her there like a stone on a shore. He was
withdrawing...» [19, c. 162].

O0pa3Ha pernpe3eHTallis epOTU30BAHOTO Tilla B JIITEpaTypi MOJACPHI3MY, y3arajdbHEHa 3a JOITOMOTOI0 KOHIICTITY-
anbHOI MeTadopu TIJIO JIIOAVHU € I'AJIBKA HA Y3BEPEXKI / HUMAN BODY IS A STONE ON A SHORE,
aKieHTye (axT eTHaHHSI JIIOJICH TTiJ] 4ac CTaTEeBOTo aKTY, MICJsl YOr0 BOHU 3MYIICH]I 3HOBY P03’ €/JHYBAaTUCH 1 BiJ[uyBa-
I0Th TPKOTY BTPATH OJIHE OJHOTO, TOBEPTAIOYUCH 10 CBOET CAMOTHOCTI.

[Mizkpeciroroun 3HAYYIIICTh €HAHHS YOJIOBIKA 1 )KIHKH, aBTOp 3aCTOCOBYE JUIsl IHTepHpeTalii Horo Tixa odpas
«EIMHOTO JIOMay, YAM aKIEeHTye KoMpopTHICTE Horo 06iiMmiB mis xkinku (TIJIO YOJIOBIKA € JIM IJIA XXIHKHA
/ MAN’S BODY IS WOMAN’S HOME): «Love me, and say you'll keep me!’ She crept close against him, clinging
fast to his thin, strong naked body, the only home she had ever known» [19, c. 295].

[IponoBxyroun HU3KY 00pa3iB, 110 aCOIIFOIThC 13 cTuxiero 3emii, [I.I'. JloypeHc amneintoe B iHTeprnpeTarii uyTre-
BOTO TiJIa 10 00pa3y 0dicyHeis, IKUi BUCTYae MeTaQOpuyHUM KopesatoM xkinodoro tina (TIJIO JIIOAMHU (OKIH-
KI) € JDKYHI'JII / HUMAN BODY (FEMALE) IS A JUGNLE), nopiBHS€EMO: «... it took some getting at, the core
of the physical jungle, the last and deepest recess of organic shame. The phallos alone could explore it. And how he
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had pressed in on her! ... But how she had really wanted it! She knew now. At the bottom of her soul, fundamentally,
she had needed this phallic hunting» [19, c. 256].

O0pa3 doicynenis, MO MEPII 32 BCe MPOOYKYE B IaM’ITi KAPTHHKY CIUICTCHOT I'yIIIaBUHH, 3aPOCTIB ICPEB Ta KYII[iB
y KoMOiHaii 3 rycrocTeOeIbHIMH TpaBaMu, OIUTy TAHUMH JIiaHaMHU, 1110 POOUTH 11l HETPi HEMPOXiJHUMH, SKHaAKpalie
JieTaltizye 1 00pa3 JF0JICBKOTO mind, 3 MM HOT0 30JIMKy€E TOM KOM Ta HEpO3PHUBHE CIUICTIHHS, Xa0THYHA 3aIUTyTAaHICTh
JIFOICEKHUX eMOIIiH, BITYyTTIB, CTpaxiB, Oa)kaHb, TyMOK, SIKi IPUXOBYE TUJIO B CaMill TIIMOWHI CBOIX «KYHTIIBY» (the
core of the physical jungle) 1 SiKi po3TIAEIITH TOPOIO TyKe BAXKKO a00 HEMOKIINBO, OCOOIHMBO SKIIO II€ CTOCYEThCS Oa-
JKaHb Ta )Karu CeKCyaJbHOT Peai3oBaHOCTI, Ha IUISIXY BUKPUTTS SIKMX CTOITh IMOYYTTS 3aKOpEH1IOro copomy (deepest
recess of organic shame), 110 BikaMH HaB’si3yBaBCsl Y 3B’513KY 13 HEMOXKJIMBICTIO BIZIKPUTO, OCOOJIMBO ISl KIHKH, BU-
CJIOBJIIOBATH CBOI epoTHYHI aHTa3ii. | «1ocmiauTi» Take KiHoYe TiJI0-»/DKYHIII», 1100 BUKPHUTH 1 3BIIBHUTH XKIHKY
BiJI TAKOTO POy CTPaxiB IMPHU3BAHO TUIO YOJIOBIKA 1 BIIBEPTHI aKT KOXaHHS 13 HUM (phallos alone could explore it),
B sIKOMY Hforo craTeBuii opras ((ajsoc) BUKOHY€E POJIb « MUCIHBL», BTOPIHEHHS 10 CBOTO TiJIa SIKOTO TaK MOTpedye
KiHKa (she had needed this phallic hunting).

CxigHuii 00pa3 zicy cayrye JUisi KOHLENTyali3alil 4yTTEBOTO Tijia )KIHKH 1 B HACTYIHOMY (parMeHTi Tekcry: «She
was gone in her own soft rapture, like a forest soughing with the dim, glad moan of spring, moving into bud. ...
beautiful in the phallic mystery. And in herself in all her veins, she felt him and his child. His child was in all her
veins, like a twilight» [19, c. 117]. B HboMy aBTOp 300pakye KiHOYE TIJIO HA MKy YyTTEBOTO 3a/I0BOJICHHS, ITICIISA
oprasmy (in her own soft rapture), sike IEepEOCMHUCITIOE 3a TOTTIOMOT 010 00pasy zicy (forest), MOPIBHIEMO iIIle OJTUH TCK-
ctoBuit pparment: «She was like a forest, like the dark interlacing of the oakwood, humming inaudibly with myriad
unfolding buds. Meanwhile the birds of desire were asleep in the vast interlaced intricacy of her body» [19, c. 117].

OTmxe, cienndidHi 03HAKKH €POTH30BAHOIO TijIa KIHKH y CTaHI YyTTEBOrO 3a/JI0BOJICHHS aBTOP aKTyasi3ye 3a J10-
TIOMOTOI0 00pasy Jiicy HagecHi, 10 SIKOTO Maiike «BPHUBAETHCS» BECHA, KOJIM IPHPOAA «CTOTHE» 1 PO3IYCKAIOTHCS
opyubku (like a forest soughing with the dim, glad moan of spring, moving into bud). Sk nic, sxknit Maibke HEUYTHO
OpMHHTB 3BYKOM MipiaZ OpYHBOK, IO PO3MyCKarThes (humming inaudibly with myriad unfolding buds), B Toii 4ac,
KOJIA «IITaXxy OaKaHHS» CTUXJIIH 1 IPIMalOTh B «TYIIaBHHI» 11 Tina (in the vast interlaced intricacy of her body), Tax i
BOHA HEMOB «PO3KBITa€» Iij] BILTHBOM YyTTEBOTO 3a10BosicHHs (beautiful in the phallic mystery).

Came 1ieii epiof; cTaHy MpUpOJIU, KOJIM BOHA NPOOY/KYEThCS BiJl 3MMHBO CIUISTYKH 1 J1a€ NOYaTOK HOBOMY JKHT-
TEBOMY IIMKITy, 00OpaHO juIsi 00pa3Hol iHTeprpeTanii Tiia TepoiHi 3a/ulsl 03HAMEHYBaHHS «IpOOY/DKEHHs» 11 Tina,
3BUIBHEHHS HOTO BiJ CBITEHHUI[KOI CTPUMAHOCTI 1 BUMYIIIEHOTO YTPUMaHHS, 1110 1030aBIIsLIO i1 HE JIMIIE PajIoNliB
CEKCYAJIbHOTO JKUTTS, YyTTEBOIO 3aJ0BOJICHHS, 8 i MATEPUHCTBA.

OTOX, HampsAM TEPEOCMICIICHHS, y3aralbHeHNH 3a IOmoMoroio KoHnentyanbsHoi metadopu XKIHOYE TIIO
€ JIIC (HABECHI) / WOMAN’S BODY IS A FOREST (IN SPRING), imrutikye ¢akt 1 MaiiOyTHbOI BariTHOCTI,
OCKIJIbKH 11 Tpi€ JlyMKa, 1110 BOHA 3a4ajia JUTHUHY, Ky BOHa HEMOB OM «BiJuyBae B cBOiX BeHax» (his child was in all
her veins).

O0pa3 HexaBHO 3auamoi Oumuxy TYT MeTapOpUIHO IMIUTIKY€ 1 00pa3 6pyHbOK, IO PO3IYCKAIOTHCS Ha JIEpeBax
(unfolding buds). 1o Toro x, ii MalOyTHE MaTEPUHCTBO, OKpIiM 00pasy Jicy HagecHi, aKTUBYE iIIIe OJMH ITOPOTOBHH
CHMBOJI TTepexoy — o0pa3 cyminok (twilight). Taka oOpa3Ha perpe3eHTallis crany ii BaritHOCTI (child was in all her
veins, like a twilight) TpyHTY€ETbCSI HA CHMBOJIIYHOMY 3HA4YE€HHI MEpioay CYTIHOK, a/pKe CYTIHKHM CHMBOIII3YIOTh yra-
CaHHs CBITJIa 1 Teruia B 00pasi KiHIs CBITY 1 IIPEIOJIII0 0 HOBOTO UKLy OYyTTs (110p. 00pa3 secnu). Lle — TaeMHu4HH,
BCe IIIe CITIOBHEHNI HEBU3HAYEHOCTI Mepiojl, 00JacTh MiX JIBOMA CTaHAMH, KiHEIlb OJTHOTO IUKITY 1 T0YaTOK 1HIIOTO,
110 LIIIKOM BIATIOBIa€ CTaHy TiJla TepoiHi, KOJIHM BOHA CTOITH Ha ITOYATKY MEPioJly CBOTO JKUTTS, MOTECHIIIIHO CIIOBHE-
HOT'O HOBHX BIIYYTTIB 1 HOBHX peari3amiil.

[IpomoBxyroun HU3KY 00pa3iB i3 CBITY mpupoan st o0pas3Hoi penpesenTamnii Tina, JI.I'. JIoypeHc BUKOPHUCTOBYE
00pa3 «kBiTKn» (flower) B sikocTi MeTaQOPUIHOIO KOPEIATY Tijla KIHKH, JI0 SIKOTO BiH HEOJHOPA30BO AIEIOE B 00-
pasHiii cucTeMi TBOPY, MOPiBHIEMO TeKCTOBI pparmenti: «His hands held her like flowers, so still aid strange» [19,
c. 167]; «And his hands stroked her softly, as if she were a flower, without the quiver of desire, but with delicate
nearness» 19, c. 167]; «He was lying watching her, stroking her breasts with his fingers, under the thin nightdress
[...] she was fresh and young like a flower» [19, c. 202].

Haseneni ¢parMenTH, A€ TiIO KiHKH B PyKax 4OJOBiKa 300paKyeThCs B 00pasi kgimkKi, LTIOCTPYIOTh HAIIPSIM 00-
Pa3HOro MEePEOCMHUCIICHHS €POTH30BAHOTO TiMa, 1110 akTHBYe KoHuenTyansHy metadopy XKIHOYE TIJIO € KBITKA
/ WOMAN’S BODY IS A FLOWER.

O0pasna (yHKLis K6imKu, 3aCTOCOBAHOT aBTOPOM JIJIsl TO3HAUEHHS Mi/id )KIHKU B PO3KBITI i1 4yTTEBOCTI, MiKNB-
JIOETHCS OTO CHMBOJIIKOIO, OCKUIBKH KBITKa, OKPIM TOTO, 1[0 BHCTYIA€ B POJIi HEBUHHOTO MEpE/IBICHUKA BECHH, €
TaKO’K CHMBOIIOM «IUIOTCHKOI HaCOMOIM» 1 yciel chepr epoTnkn. CHMBOII3YIOUH OKPIM LIBOTO )KUTTEBY CHITY, KiHEITh
3WMH 1 IEpEMOTY Ha CMEepTIO, 00pa3 Keimku SKHaWKpale Bigoopakae cTaH il Tijla, SKMH Ha MKy IyTTEBOI HACOIOIN
OTPUMYE HOBI )KUTTEBI CUIIH, OCKUIbKH CTPUMYBAHHIO ii CEKCYaJIbHOCTI MOKIIAJICHO Kpaii.

HactymHuii 6510k 00pa3Horo psity, chOpMOBAHOI'O HABKOJIO €POTH30BAHOIO TiJIa, CTOCYETHCS (irypaibHOT 3MiHH
Horo KoHcHCTeHIil. MeTaMopdo3n 13 KOHCUCTEHIIIEIO Tijla BUPAXKAIOTHCSI B 3MIHAX arperaTHoro CTaHy 3 TBEPJOro
Ha pijKe, a MOTIM 1 Ta30Mmo/Ii0He, Ta BiIOYBAIOTHCS i BIUIMBOM [il YETBEPTOI 13 CTUXIH — BOTHIO, III0 BTLTFOETHCS
y 00pa3sHOMY «BOTHHIIII» MPHUCTPACTI, AKE JIi€ HA TiJIO 1 MPU3BOAUTE 0 HOTO METahOPUIHOTO «PO3M SKIICHHD» Ta
«PO3PIIHKEHHS.

Tak, miJ BIUIMBOM «cCIaJIaXiB» 4yTTEBOCTI, OCBIJl YyTTEBOrO 3a0BoJIeHHs 300paxyerhest J. I'. Jloypencom sik
TIJI0, 110 € M’SIKUM, IO TaHe, IIaBUThCs (molten and soft), Teue (flowing), abo sk Ti0, HiI3UYHHUN CTaH SIKOTO Mepe-
TBOPIOEThCS Ha mia3my (like plasm).
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Obpa3 «po3mnaBieHoro» mina ado mina, MO «TaHe» GITypye y HACTYyHHHX (parMEeHTaX TEKCTY pPOMaHy
. I'. Jloypenca: «She crept nearer to him, nearer, only to be near to the sensual wonder of him... she felt again
the slow momentous, surging rise of the phallus again, the other power. And her heart melted out ...» [19, c. 167];
«Connie went slowly home ... Another self was alive in her, burning molten and soft in her womb and bowels, and
with this self she adored him» [19, c. 107]; «If I had a child!’ she thought to herself; “if I had him inside me as a child!’
— and her limbs turned molten at the thought ...» [19, c. 107].

OdeBHIHO, IO TAKOMY 00pa3HOMY MPOIECy 3MiHM KOHCHUCTEHIIIT IIJIIXOM ii pO3M’SIKIIEHHS MiJUIATa0Th IOJEeKY-
JI1 OKPEeMI YaCTUHHU Tija — cepye Bia nmouyttiB (her heart melted out), mamka i nympowi (burning molten and soft in
her womb and bowels) Ta kinyisxu (her limbs turned molten) Bif cekcyaqbHOTO 30YIKCHHS.

YacTo TakoMy BIUIMBY IiJJIA€THCS 1 BCE TLNIO, IO LIIOCTPYIOTh TEKCTOBI (hparmentu: «He took her in his arms
again and drew her to him, and suddenly she became small in his arms, ... she began to melt in a marvellous peace.
And as she melted small and wonderful in his arms, she became infinitely desirable to him, all his blood-vessels
seemed to scald with intense yet tender desire, ... for the penetrating beauty of her in his arms, passing into his
blood» [19, c. 157]; «And softly, with that marvellous swoon-like caress of his hand in pure soft desire, softly he
stroked the silky slope of her loins, down, down between her soft warm buttocks, coming nearer and nearer to the very
quick of her. And she felt him like a flame of desire, yet tender, and she felt herself melting in the flame» [19, c. 157].

3 HaBesleHUX (PparMeHTIB TEKCTY € OYEBHIHMM, IO TaKy 0Opa3Hy 3MiHy KOHCHUCTEHIIT TiJia BU3BAHO 3a/JOBOJICH-
HSIM JKIHKH, OCKUTBKH i 3aTHIITHO 1 CITOKIHHO B fioro o0iiiMax, /Ie BOHA IOYYBAETHCA K MaJICHbKa JiIBUNHKA | HEMOB
«taue» (melt in a marvellous peace, melted small and wonderful in his arms). «Po3piKy€eTbCsD» 1 HOTO TiJI0, OCKUTEKH
BOHA HEMOB «IIPOHHMKAE BCEPEIANHY HOTO0 Tija 1 BOMOKTYEThCSI B KpOBY» (penetrating beauty of her in his arms, passing
into his blood).

ADo0 X, SIK IEMOHCTpPY€ JAPYIUil 3 HaBEACHUX (parMeHTiB, ii TIO «TaHe» BiJl CEKCyaIbHOTO Oa)KaHHSI, «PO3ILIaB-
JIIOETBCSI Y BOTHI TPHCTpacTi» 3 00Ky 4oioBika (she felt him like a flame of desire, yet tender, and she felt herself
melting in the flame), 3BaXxaroun Ha Te, IO 1 CaM «BOTOHB)» MPHUCTPACTI TYT YOCOOIIOE€ CHMBOIIIKY aKTHBHOTO YOJIOBI-
YOro HayaJsa i TaKOXkK BXOJHUTH 0 00pa3HOI CHCTEMH XyJ0KHBOTO TEKCTY.

B iHmMX parMeHTax Xym0KHbOTO TEKCTY miio KIHKH, TOYHIIIE OKpeMi HOTo WieHn — mamka i Hympowi (womb
and bowels) HaOyBalOTh PIAKOrO CTaHy 1 BOHO «Teue» (she was flowing), nopiBusemo: «She adored him ... In her
womb and bowels she was flowing and alive now and vulnerable, and helpless in adoration of him as the most naive
woman» [19, c. 116]. Taka oOpa3Ha 3MiHa CTaHy TiJla 3 TBEPAOTO Ha PiJIKE MO3HAYAE B XyI0KHIH CEMaHTHUII BPA3JIH-
BiCTB JKIHKH, € 00YMOBIICHOIO ii 3aKOXaHICTIO 1 MaiKe TUTSIYUM 000 KHIOBAHHSIM YOJIOBIKa.

Croctepiraemo i croci6 3MiHIOBaHHS KOHCHUCTEHIIIT Tia B 00pasHiit cuctemi TBopiB JI.I'. JloypeHca, sIKuiA iMILTi-
KY€ Tepexi 10 YeTBEPTOro arperaTHOro CTaHy PEYOBHHH — «IUTa3Mm» (plasm), 110 TAKOXK mependadae «po3piKeH-
Hs», aJKE MIUTBHICTh TUIA3MHU MEHIIIEC HIK Y PEYOBHHH y TBEPIOMY CTaHi. 3aCTOCYBaHHsS JaHOTO 00pa3y B XYI0XK-
Hill CEeMaHTHII III0OCTPY€E HACTYNHUI (parMeHT, nopiBHiAeMO: «And this time his being within her was all soft and
iridescent, purely soft and iridescent, such as no consciousness could seize. Her whole self quivered unconscious and
alive, like plasm. She could not know what it was. She could not remember what it had been. Only that it had been
more lovely than anything ever could be. Only thaty» [19, c. 171].

OueBHIHO, IO CTaH TiJia TYT MEPETBOPIOETHCS Ha M’SIKMU 1 BUONHMCKYIOUMid (soft and iridescent), 1 cXoxuil Ha
naasmy (alive, like plasm), i Taka 3MiHa B CTaHI TiJia )XIHKH MO3HAYAE TYT ii UyTTEBE 3aI0BOJICHHS.

HamnpsiMm mepeocMUCIICHHST B NpOaHali30BaHUX BHIIE (parMeHTax TEKCTy aKTHBYE KOHIENTyallbHy MeTadopy
UYTTEBE (EPOTU30BAHE) TUJIO € TUIO, IO TAHE / INTABUTBHCS / IEPETBOPIOETHS HA TIJIA3MY /
SENSUAL (EROTICIZED) BODY IS THE METLING / FLOWING / PLASM BODY.

B minomy, 3a paxyHOK MeTaMopd03iB, IO BiIOYBAIOTHCS 3 TLIOM JIIOAWHU B pa3i peaizallii Horo cekcyaabHOCTI i
YyTTEBOCTI, 1110 B 00pa3Hiil cHCTeMi TBOPY Mepioly MOAEPHI3MY 3HAXOUTh BTUICHHS 3a JOIIOMOTOI0 3MiHU MeTado-
PUYHHX KOPEIIATIB, Cepejl SIKMX MOMITHO JIOMIHYIOTh aKBaTH4HI 00pasu, a TaKoX 00pa3HoI 3MiHH CTaHIB 1 KOHCUCTEH-
1ii TiJIa, aKTyaTi30BaHO TaKi O3HAKH €POTH30BAHOIO TiJIa, SIK 3HAUYIIICTh Y peallizallii JyXOBHOI CKJIAI0BOI iHIMBI A,
3aB/ISIKM BUBUIFHEHHIO ICTHHHOTO TPUPOIHOTO ICTBA JIFOIUHH.
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