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JIHTBICTUYHI CXEMMH THIIJIALI YATAYA
B AHITTOMOBHHUX TEKCTAX OIIOBIJJAHb KAXIB

Cmammio npuceaueno npoodiemi meKCmomeopents i MmeKCMOCHPUUHATNMA HCAHPY HCAXI6 6 AHNIUCLKIU MOGL.
Ananiz mexcmis dcaxie 003601U6 He quuie GUOKpeMUumu i chopmynosamu cxemu iHiyiayii yumaua, a i @UAGUMU JiHe-
8icmuyHi 3aco0U 8I003ePKANEHH 3a2AbHONIOOCOKUX YIHHOCMEl, NCUXOTI02IYHO20 NIOTPYHMSA CIpaxy ma pisHOo8udie
11020 cnpuliHAMMmA 1l upaxcents. Pesynomamu ananizy 003601:410mb OKpecIumu nepcneKmusu y no0dbiuiti pospooyi
npobremu 6 mMexcax OOHIEL MOBU | 8 NOPIBHATLHOMY ACHEKM.

Knrouosi cnosa: mexcmomeopents, meKCmocnpuiiHAmMms, JHCanp Hcaxis, cxema iHiyiayii, cemiomuuni mapkepu,
0Nn08iOaHHs.

Cmamus noceawena npobaeme mekCmonocmpoeHus U meKCmo8oCHPUAMUSL HCAHPA YIACACO8 8 AHTUUCKOM A3bIKe.
AHanuz mexkcmos yocacoé nO3601UL He MOIbKO 8blOEIUMb U CHOPMYAUPOBANTL CXeMbl UHUYUAYUU YUMAMeNs, HO U
BbIABUMD TUHSBUCMUYECKUE CROCODbI OMPAXCEHUA 00UjeHeNo8eHeCKUX YEeHHOCMel, NCUXOI02UHECKOU OCHO8bL CIpa-
Xa U pasHoGUOHOCIHIEl €20 B0CHPUAMUSA U BbIPAdICEHUs. Pe3ynbmambl anaiuza no3eonsaom ouepmums nepcnekmuesl
danvHeuwell paspabomxu npooeMsl 8 paMKax 0OHO20 A3bIKA U 8 CPABHUMENbHOM ACNEeKMe.

Knrwouesvie cnosa: mexcmonocmpoenue, mekcmogocnpusmue, HCamup yicacos, cxema UHUYUayuu, cemMuomuyeckue
MapKepbl, pacckas.

The article is devoted to the problem of text creation and text perception of samples of horror genre in English.
The analysis of horror texts allowed not only defining and formulating the reader’s initiation schemes but also
revealing linguistic means of reflecting human values, psychological sources of horror and a variety of its perception
and expression. The results of the analysis presuppose further perspectives of these studies within the bounds of one
language or comparatively.

Key words: text creation, text perception, horror genre, initiation scheme, semiotic marker, story.

Jliteparypa jkaxiB cArae CBOIM KOPIHHSAM TIHOWHU CTONITh. Maloyn BUTOKH y (DOIBKIIOP] Ta HAPOTHUX TIOBIP sIX,
el JiTepaTypHUi KaHp Ypi3HOMAHITHUBCSA TOTUYHUMH pOMaHaMH, (eHTe31, HAyKOBOIO (haHTACTHKOIO, MiCTHKOIO,
TPHUJICPOM, & TAKOXK CTaB HKEPEIOM CYdaCHOI0 KiHeMaTorpadidyHoro yKaHpy jKaxiB Ta OCHOBOKO IIUIHX CYyOKYJIBTYpP
(roTH, ema TOIII0), 1[0 CTAJIO MPEIMETOM OCIIKCHHS JIITePaTyPO3HABIIIB, KYJIbTYPOJIOTIB, (iIoco(iB, COIIOTIOTIB.

CyuacHi JIIHIBICTH T€X HE OMHUHAIOTh yBaror MoBy Jitepatypu xaxiB (O.0. bopucos, O.b. I'anny, O. C. Konec-
HUK, . FO. Onimyk) [2; 3; 4; 5], X qoCITiKEHHS 30pi€eHTOBaHI 3/1e01IbIIOr0 Ha BUBUCHHS BepOaltizallii KoHmenroce-
PH TOTUYHOTO POMaHY i MPOCTOPOBO-TEMITOPAIBHI CTPYKTYPH TaKHX XYAOXKHIX TeKCTiB. Tk MOBO3HABUi PO3BIAKH,
TIepII 3a BCe, CIPSMOBaHI Ha JOCHTIHKSHHS BiIHOIIEHHS MK MOBOIO Ta JIIOJUHOIO YH TO Yepe3 i1e0JoTivHe, YU TICH-
xoJjioriuHe mocepeaaunrBo. CydacHHU MiaXiq 10 BUBYCHHS TEKCTIB (iX CTBOpEHHS, (YHKIIIOHYBaHHS, CIIPUAHSTTS,
ICHyBaHHS y PI3HUX Iepiofax KyJIbTypH TOIIO), HA BIIMIHY BiJl JOCII/KEHHS iX OSTHKHU, CTaB OCHOBOIO JUIs BCeOiy-
HOTO PO3YMIHHSI KOMYHIKaIlil yepe3 Npu3My pi3HUX T'yMaHITapHUX HayK, IO JO3BOJISIE TPOAHATIZYBATH 3B A30K MIXK
MOBHOIO KOMYHIKAITI€F0, JIFOIUHOI0, CYCIUTECTBOM 1 KYJIBTYPOIO.

Y 1poMy IOCITiKeHH] posrisiiaemMo TeKCTOTBopqi OCOOIMBOCTI JIiTEpaTypH XKaxiB, siKa CTaJla OJHUM i3 CIIOCO0IB
MaHigecTalil 3aralbHOIIOICEKOT eMoLil cTpaxy i3 METOO JOJYy4eHHS YHTaya J0 €CTETHUKH CTpaxy: «CTpax € THM
apXETHIIOM KOIICKTHBHOTO HECB1IOMOT0, 10 1HBapiaHTHO 30epiraeTbes B yCix (basax icropii, B yciX eTHIYHUX 1 IH-
BUTI3aLIITHUX KyIbTypax. Po3koryBaHHs iMIIepaTHBIB cTpaxy, Metamop(o3 iX y paiuioceHcoBHI (HOpMyIH 0cOOMCTOT
Ta ICTOPUYHOI iSUTBHOCTI — YHIBepCaJIbHUI PELEeNT 3UiJCHHs JII0 e, HapOo/IiB, UBLIi3alii. SKII0 MU HE 3HaX0IMMO
BIJIIIOBI/Tb, HAC 3HAXOMUTH CMepThY [7, C. 216].

Ines mpo iHimiarmifo YnTava B TUCKYPCi jKaxXiB BUHHUKIIA y HAC T YIUTMBOM KiIachQiKaIlii Ka30K, po3pooieHoi B.
S1. Tpormom [6] mie Ha modatky 20 cropiuds. CTpyKTypHHH miaXia A0 kiacu]ikamii Ka30K IPYHTY€EThCS Ha CXeMax
B3a€MOJIi TOJIOBHOT'O Tepos 3 iHIIMMH, SIKi JOIOMararoTh ado 3aBaKaroTh HOMY JOCATTH OCHOBHOI METH, CTAIOUH
yYacHUKaMH OOpsiy TOCBSIYEHHS, a0 iHimiallii, ToJIOBHOrO reposi Y HOBHUil craryc nepeMoxisl. KaskoBuii o0psy
inimiamii, Ha nymxy B. 5. TIpomnma, — 11¢ BiZOMTOK COIIaJIbHOTO TOTEMIYHOTO PUTYyaIly iHIIialii, aje He3’ ICOBaHUM
3aJIMIIAETHCS TUTAHHS ITPO ICTOPUKO-KYIBTYPHI M IICHXOJIOTT9HI BUTOKH IHOTO 00psy. Y O1IbII IIUPOKOMY CeHCI Ha
CYy4acHOMY €Talli pO3BUTKY T'YMaHITAPHAX HAYK SBHIIE IHIIIAII] TIIYMauYUThCS K OYIb-IKHI TPOIIEC 3MiHU COIIialh-
HOTO cTaTycy abo MOITy9YeHHS 10 HOBHX 3HAHP (HAMIPHUKIIAI, TIOCBATA B CTYJCHTH).

I Hac NPHHIUITOBHM CTaB TOM (baKT 0 B npoueci iHIIaI]l Tepoil Ka3Ku TePeXONTh i3 peanbHOro CBITY
(crase KHUTTS, pyTI/IHHl 000B’513KH, 3aKp1nneH1/m COL[IAJILHUH CTaTyc) /10 Ka3KOBOT'O CBITY i3 llaplBHI/IMI/I icToTamu,
(haHTaCTUYHUMU TOJIISIMU, Bl)ICYTHICT}O MEXI MDK JKUTTSM 1 cMepTio Tomo. Lleit npouec MoxxHa HOplBHHTI/I i3 mpo-
LIECOM CIPUHHSATTS YUTa4eM TEKCTIB AUCKYPCY XKaxiB, aJUKe aJIeKBaTHE PO3yMiHHS TAKHX TEKCTiB BUMArae BiJl HbOTO
CIITBHOT 3 aBTOPOM iCTOPUKO-KYIIBTYPHOI 0a3H, a TOIIOBHE — 1IC0JIOTIYHOTO 1 ICHXOJIOT0-EMOIIIHOTO TATPYHTS IS
CHPUHHSTTS 1 MOALTY aBTOPCHKOI IHTEHIII1 II0JJ0 BUPAKECHHS eMOIIil CTPaxy.

I1ix iHiIiaIiero YnuTaya y BATaAaHOMY CBITI IUCKYPCY JKaxiB pO3yMIEMO ITEPBUHHE 3arIMOJICHHS B TCKCT, B SIKOMY
cTpaiHi 00’ekTr ab0 MOIT 1ie He BepOati30BaHi, a BAKOPHUCTAHI JIUIIE OKPEMi MapKepU-HATSKA HA MOXKIUBUI pO3-
BUTOK CIOKeTy. [HIIMMHU ciioBamu, cTaiis iHiniamii opmye YnTanbke O4iKyBaHHS y MPOLECI CIPUIHSATTS TEKCTY.

Sk 3a3HaunB A. A. boratupboB, Takuii Cy4acHHH HAIIPSIM Y JIHHTBICTHYHUX JOCII/DKEHHSX, SIK TEOPisl TEKCTOTBO-
PCHHS, MOBUHEH MATH 3a MPEAMET «CXEMH PO3IIIsAY 3aC00IB TEKCTOBOI OpraHi3amii, y 3MiCTOBE HABaHTa)KCHHSI STKUX
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YBIXOAWTH BKa3iBKa Ha THIT iIHTEHIII 1ijoro TeKcTy» [1, c. 5]. BimnosigHo, cTamis iHimiamii Moxke OyTH JOCHiKeHa
SIK YaCTHHA IIIJIOI CXEMH TEKCTY jKaxXiB. [3 Orisily Ha TEOpit0 TEKCTOTBOPEHHS 1 TEKCTOCTIPUUHSATTS 1HILIAIS YhTada
y TIEBHUI JUCKYPC — Lie PN KPOK Y NPOLEC] COLialbHO MOiICHOT KOMYHIKaTHBHOI JisUTbHOCTI MUCbMEHHUKA 1
yurtaya. Takuii miaxig BiANOBIIa€ aKTyadIbHOCTI JOCII/DKEHB Y IApHHI TEKCTOTBOPEHHS, ChopMyiboBaHiil A. A. bo-
TaTHPHOBUM: «BHSBICHHS KOHCTPYKTHBHUX IPHHIIUIIIB TEKCTOBOI OpraHizamii y cepi ecTeTHIHO1 KoMyHiKatii» [1, c.
9]. PempesenTariii ecreTHYHOI KOMYHIKAIIi1 CIIpHs€ TIepeIyciM 3araiibHa aTMoc(epa TEKCTiB I[bOT0 KaHpPY. Sk 3a3Ha-
yaB X. JIaBkpa(T, BUAATHIH aMepUKaHCHKII MICbMEHHUK KaHPY KaxXiB, «aTMocdepa — e HaiBa)KIMBiIIa pid, aJKe
OCTaTOYHHMM KPUTEPIEM JOCTEMEHHOCTI € HEe rapMOHiliHa TO0Y/J0Ba CIOXKETY, & CTBOPEHHSI Bi/IMOBITHOTO BiUyTTSI».
[18, c. 4]

OTiKe, MeTa CTaTTi — BUSIBUTH BEpOAIbHY PENPE3CHTAIIII0 IEPBUHHUX CEMIOTHYHUX MapKepiB CTPaxy/TPUBOTHU K
YaCTHUHH 3aralIbHOI CMUCIIOYTBOPIOBAIFHOI CXEMH TEKCTIB JKaXiB B aHTJIOMOBHIM JTiITEpaTypHIH TpaIuiIii.

MartepianoM AocTiKeHHs Y MeXax Ii€i CTAaTTi CTaJU JITepaTypHi OMOBiTaHHS aHTJIOMOBHHX aBTOPIB Pi3HUX
nepioziB. Braxkaemo, 1o came JTaKOHIYHICTh, ICUXOJIOTIYHA 1 (haKTHYHA HACHYCHICTH TEKCTIB OIMOBiIaHb J03BOJIATH
00’€KTHBHO BUOKPEMHUTH CXEMH IHiLialii ynTaya B arMmocdepy xaxy.

Cepepn poaHani3oBaHUX TEKCTiB BUAUIETHCS IPyIa TaKHUX, J€ MEPLIMM eJIEMEHTOM CXeMH iHIlalil cTae neBHa
acoliaTHBHA HOMIHAINisfI, BXXWTA B CHJIBHIN MO3UIIIT — Y Ha3Bi ONOBinaHHs, Hanpukian, 1he Autopsy (Michael Shea)
a6o Yours Truly, Jack the Ripper (Robert Bloch). Hominamist autopsy — examination of a dead body by a doctor
who cuts it open to try to discover the cause of death [12, c. 85] — cipsimOBYy€ odikyBaHHS YnTada 10, TaK OH MOBHU-
TH, «MEIUYHOTO» aCHeKTy JIIOJCHKIX CTPaxiB, HAPUKJIAJ, CTPaxy XBOpoOu abo cTpaxy mepex mikapsamu. Jack the
Ripper — cyMHO BijoMa OCOOHCTICTh, CepiiiHMIA yOUBIIS, 10 BBIHIIOB 0 1CTOPIi 1 CTaB KYJbTOBOK OCOOOI0 y CBITI
)KaxiB, TOXK y IIbOMY BHUITQJKy YMTay OUIKy€e Ha Cepiro TAEMHUYMX yOUBCTB. [0 1€l 5k IpyIu Ciiiji BiTHECTH 1E€pCo-
HaJIbHY HOMIHaIli10 B Ha3Bi onoBinanus Belsen Express (Fritz Leiber), sika ckepoBye odiKyBaHHs YMTaya J10, TaK 3Ba-
HUX, COLIANBHUX CTPaxiB, IO TIOB’s3aHi 13 IPUTHIYCHHSM JIFOJICH 32 pacOBUM, pEIirifHUM Tomio KputepieM (bemsen
— Ha3Ba HEBEIMYKOTO HIMEIIPKOT'O MiCTeYKa, JI¢ ITiJ] Yac APYToi CBITOBOI BiifHH OYB pO3TAIIOBAaHMI KOHIICHTPAIiTHAN
Tabip A7 yTpUMaHHS 1 3HUIICHHS €BpeiB). BiacHi Ha3BM MOXYTh 1 HE BiIOMBATH aBTOPCHKHUN Ta YATAIBKHIA JJOCBIT
CTPaxITIMBHX acowLiallii, 1110, HAPUKIIA, CIOCTEPIraeMo B IHIIIH TPyl ONOBIAaHb — THX, L0 MICTSTh Y Ha3Bi BIIaCHE
im’s repost onoBinanus (Nathaniel Hawthorne Young Goodman Brown, Sheridan Le Fanu Mr Justice Harbottle, Edith
Nesbit John Charrington’s Wedding, Charles L. Grand If Damon Comes Tomio) abo HeBiacHy HoMiHaito repos (Ray
Bradbury The Crowd, Lucy Clifford The New Mother, Shirley Jackson The Summer People Tomo). BiamosinHo, MOX-
Ha 3poOUTH BUCHOBOK, III0 HA0ip cTajiil eTamy iHimiarii 9yuTaya y TeKCTH JKaxXiB BapiaTUBHHUIA, 1 IX TIOCHIJOBHICTB, 5K 1
KUTBKICTh MOJKE JICTII0 3MiHIOBaTHCA. HaBeieHi BUIe MPHUKIIAAN HEUTPATbHIX 33 CBOEIO KOHOTAII€I0 HOMIHAIIN Y Ha-
3Bax TEKCTIB )axy MPE3eHTYIOTh IHIIy CTa/IiI0 iHiIialii — HoMiHaList 00’ekTa a0 cyd’eKkTa cTpaxy. Aje BOHa MOXe
OyTH peasti3oBaHa i B IHIIKI CIoci0 — y)ke B caMOMy TEKCTi, Hanpuknan, [ looked at the stage Englishman. He looked
at me. «Sir Guy Hollis?» I asked. (Robert Bloch, Yours Truly, Jack the Ripper). JliticHo, Ha eTari iHimjiamnii BIacHi
HAa3BH, [[I0 HOMIHYIOTb IIEPCOHAXKIB, IIE HE € MAapKepaMH camMe CTpaxy a0do HOro ouiKyBaHH:, a JIMIIE HA3UBAIOTh Ie-
PoiB SIK TOTEHIIHHUX cy0’eKTiB a00 00’€kTiB cTpaxy. HomiHarito 00’ekTa/cy0’ekTa CTpaxy MOXKe CYIpOBOIKYBATH
MIPOCTOPOBO-YACOBA Opi€HTALlis YnTava, MOpiBH.: Dr. Winters stepped out of the tiny Greyhound station and into
the midnight street that smelt of pines and the river, though the street was in the heart of the town (Michael Shea,
The Autopsy) abo, HaBIaKH, OIKC Yacy 1 MPOCTOPY Mepeaye HoMiHallii 00’ ekra: Fog, night breath of the river, luring
without whispering in the thick crown of an elm, huddling without creaking around the base of a chimney; it drifted
past porch lights, and in passing blurred them, dropped over the streetlights, and in dropping grayed them. It crept
in with midnight to stay until dawn, and there was no wind to bring the light out of hiding. Frank shivered and drew
his raincoat’s collar closer around his neck (Charles L. Grand, If Damon Comes). 3a 3akOHaMH >KaHpY MicIie i yac
HOJI — 11e HIYHKH Yac abo mepeBedip’st B yCaMiTHEHOMY MiCILli 1HKOJIM 332 HECTIPUSITIIMBUX TIOTOJTHUX YMOB, IO TEXK
3HAXOJIUTh BIIOBIIHE JIeKCUYHE BUpaXkeHHs1: Qutside rain dripped, a storm snarled at the city from the outskirts, and
sudden gusts of wind produced in the chimney a sound like the mourning of doves. (Fritz Leiber, Belsen Express). Ha
JKallb, OOCST CTAaTTi Ta ii By3bKa TeMaTH4YHA CIIPIMOBAHICTh HE JO3BOJISIFOTH IETAIFHO OIHCATH 3aCO0H BepOaizaril
XPOHOTOITY Ta IHITUX 00CTAaBUH i, sIKi caMe ePeAyIOTh CTPaxy i JOIIOMaraloTh aBTOPOBI 1 YUTa4EBi TEKCTY MOPO3Y-
MITHCS BXKE Ha IHIIIaTbHOMY eTaIli JOJTYYeHHS JI0 CBITY Ta €CTETUKH KaXiB.

Jeranizanist onucy 00’ekra i yacy i Miclpst moii Mae crienivHe JIeKCHYHe HaTIOBHEHHSI, XapaKTepHe ISl TEKCTIB
[[bOT'0 JKAHPY: 30BHILIHIN BUIIIS]] TEPOSL, SIK 1 300pa)KEHHS XPOHOTOILY, MOYKE MaTH I1€BHI OCOOJIMBOCTI, ANBHI pucH abo
HEBIIMOBIHOCTI, 1110 1 CTAHOBUTB HACTYIIHY CTaJliI0 iHiMiamii — monepexkennsi. Hanpuknan, «4 mountain hamlet —a
mining town,» he said. «Stars. No moon. We are in Bailey.» He was talking to his cancer. <...> lizard-lean, white-
haired (at fifty-seven), a man traveling on death’s business, carrying his own death in him <...>. (Michael Shea,
The Autopsy) O0’ekT cTpaxy B IHIIOMY TEKCTi ’KaxiB JWBY€ HE 30BHINIHICTIO, a CBOIMH JisMH ab0 0OCTaBUHAMH,
10 CYMPOBOIKYIOTH IXHE WKUTTS: [ wondered what the devil had impelled Sir Guy Hollis of the British Embassy to
seek out a total stranger here in Chicago. (Robert Bloch, Yours Truly, Jack the Ripper) A6o: Damon, in his short
eight years, had lost two dogs already to speeders, a canary to some disease he couldn’t even pronounce, and two
brothers stillborn-it was getting to be a problem. He was getting to be a problem, fighting each day that he had to
go to school, whining and weeping whenever vacations came around and trips were planned. (Charles L. Grand, If
Damon Comes) Bracue Ha mif ctaii iHimiaIii i 9ac TEKCTOCIPUHHATTS YUTaY MOXKE BIJOKPEMHTH Cy0’€KT 1 00’ €KT
cTpaxy: JleiMOH y momepeHbOMY MPHUKIIAIl — OJHO3HAYHO Cy0’€KT CTpaxy, Mpo M0 CUTHAII3Ye BepOastizallis Horo
Iiii (mepeniyeHa HU3Ka CMepTeH, 110 cTajiacs 3a HOro KOPOTKe JKUTTs). [HIIe ovikyBaHHS y ykTaya Bij aiit Jhxoppka
Cimicrepa 3 onoBinauus ®pina Jlaiidbepa Belsen Express: <...> during his childhood certain tastes and odors, playing
on an elusive heart weakness, had been known to make him faint. <...> noted a headline about an uprising in Prague
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like that in Hungary in 1956 and murmured, «Damn Slavs,» noted another about border fighting around Israel and
muttered, «Damn Jewsy. Y CyCHinbCTBI, sSIKe epeMorio (arim3M i 3aCyIuI0 HOro 11e0JI0rito, BepOaizallis JyMOK
reposi y BHIVISII TIPOKJIBOHIB HA a/Ipecy IUIMX HaI[lil BUKJIMKAE y YATa4ya BIJMOBIIHO CIIPUHHATTS L[LOTO I'eposi SIK
00’€eKTa CTpaxy, sIKOro OyayTh IepeciilyBaTH SKUMOCh YHHOM 3a MITPUMKY 11i€i ineonorii. Hanpy»xeHHst i Mopaib-
HUH OCYJ[ y TEKCTI MiATPUMYETHCSI HAKOIMMYCHHSIM CEMIOTHYHHUX CHUTHAJIB MO 3JI04MHM (QammsMmy: Belsen — tastes
and odors make him faint — damned Slavs/Jews.

[Monmanpma cxema iHimiaIii ynTada B TEKCT aHTJIIOMOBHOTO TUCKYPCY KaxiB 3a JAaHUMH aHAJIi3y OMOBiaHh MOXKE
peaizoByBaTHCs KiIbKOMA NUIIXaMK. B 0JlHUX BUMaaKax 00’€KT CTpaxy BIEpIIe 3yCTPIYaeThes 3 peaTbHUMU MPo-
sIBAMH HaBHCJIOl 3arpo3u abo cTpaxy. Hanpukian, MapkepaMu cTpaxy MOXKYTh OyTH Iil, IKi CyIPOBOIKYIOTHCS 10~
TEHLIITHO 3arpO3JIMBUMH 3BYKaMH, Ha sIKi 00’ €KT cTpaxy pearye miJcBiziomo. | mire 3ro1oM paiioHanbHe MUCICHHS
TTiIKa3y€ Teporo, SIK MEPEBIPUTH peanbHiCTh 3arposn: (As I thought this I heard shots fired from outside. Rushing out
of the service station, rifle in hand I looked around <...>. (James Bailey, Grave Ties) A6o: There was a sharp knock-
knock. Simister jumped and then got up and hurried tight-lipped to the front door. <...> There was nothing but a
big wet empty darkness. (Fritz Leiber, Belsen Express)). [IpuBeptae yBary Toi (axT, 110 Ha eTarli iHiIiarii aBTop
BJIA€THCS IO TaKOi TAKTUKH TEKCTOTBOPCHHS, SIK «BIpIO/HE BIpIO», a00 «roiinanka» (TEpMiHH Hallli), TOOTO MapKep
CTpaxy 4epryeTbcsi 3 MapkepoM Oesreku (y MonepeaHboMy NpUKIat — a sharp knock-knock — jumped — hurried to
the front door — nothing).

Taky * TaKTHKy BHKOPHCTOBAHO i B iHImOMY omnoBinauHi Hard to Forget lllona YiTTiHITOHA, alie MapKepaMu
CTpaxy cTanu BepOami3oBaHi BizyasizoBaHi 00pa3u 3 ysBu repos: For the first time <...> he noticed that the tree
looked unusually threatening <...> and as he looked closely, he could see that it had two huge branches on each
side of the trunk looking like giant outstretched arms <...>. Has this always been the shape of the tree, or is my mind
messing with me? Mark <...> put his wild thoughts down to stress, heatstroke, and lack of sleep <...>. The blue rope
that hung from the oak tree still chiseled away at Mark’s mind and the horror that he had encountered two years ago
came flooding back instantly like a burst dam.

[HIITIM Pi3HOBHIOM IIi€i CXEMH iHIIialii YuTada B TEKCTi )KaxiB BBAKAEMO OMOBiAb MPO NPUYMHU 200 00CTaBHU-
HH, 110 MepeayBaii onucyBaHuM AisM. OnoBigaueM Moxe OyTH sIK 00’€KT CTpaxy, Tak i IHIIMH Tepo OTOBiIaHHSI.
Hanpuknan, B Texcti onoBinanus The Autopsy (Michael Shea) mepu¢ micteuka i ToBapuiil 00’ €KTa CTpaxy Hepeiae
oMy JOpyUYCHHSI MiCbKOT BJIaJIi Ta IEPEKa3ye iCTOPito 37104nHy. Sk 0a4nMo, OToBiay BepOali3oBaHU JIEKCeMaMu
friend 1 the sheriff, mo nonae mpaBIUBOCTI iHpOpPMaIii, 1 moyaTok i€l ormoBii BepOai3oBaHuH JekceMaMu 3 (azuc-
HuM 3HaueHHAM: He half-filled two cups from a coffee urn and topped both off with bourbon from a bottle in his desk.
When they had finished these, they had finished trading news of mutual friends. The sheriff mixed another round, and
sipped from his, in a silence clearly prefatory to the work at hand.

VY tekcri onoBiganus Yours Truly, Jack the Ripper (Robert Bloch) omosinauem ctae cam 00’€KT CTpaxy, Hph-
YoMy yBara 4yMraya CKepoBaHa Ha O4YiKyBaHHS CTpaxy 3aBJsKW BepOaizalii came HaIoJerJMBOCTI 1 Bipi 00’ekra
CTpaxy y NpaBAWBICTb BIIACHUX IepeKoHaHb: «Mr. Carmody,» he said, «have you ever heard of Jack the Ripper? »
«The murderer?» I asked. «Exactly. The greatest monster of them all. Worse than Springheel Jack or Crippen. Jack
the Ripper. Red Jack.» «I've heard of him,» I said. «Do you know his history?» «I don’t think we’ll get any place
swapping old wives’ tales about famous crimes of history». He took a deep breath. «This is no old wives’ tale. It’s a
matter of life or death.» He was so wrapped up in his obsession he even talked that way. Well — [ was willing to listen.
We psychiatrists get paid for listening. «Go ahead,» I told him. «Let’s have the story.» Sir Guy lit a cigarette and
began to talk. BinHOUIEHHS YYaCHUKIB JIIaJIOTy JI0 TEMHU BiJI3€PKaIIEHO B MMPOTHUCTABJIEHHI CJIOBOCIOIYYEHb wives’
tales Ta a matter of life or death, sxi, BIATIOBITHO MO 3aKOHIB TeMa-peMaTHYHOI OpraHi3allii TeKCTy, pO3TalloBaHi
caMme B TaKOMY TIOPSIIKY — HOBOIO 1 BXKJIMBOIO BOAYAETHCS OIiHKA 00 €KTOM cTpaxy. [lcuxomoriunuii ctan 06’exTa
BepOaTi30BaHo JIeKceMaMu so wrapped up in his obsession, 10 MIAKPECTIOIOTh TOH CTYIIHb MO 1 HATIPYTH 30-
OpakyBaHOI CUTYyaIlil, SIKMI 3MYIIy€ ONOHEHTA MOCTYIUTUCS (go ahead). Sk 1y monepeaHbOMY MPUKIIA[, TOYATOK
OIIOBIJIi YiTKO BUOKPEMJICHHUH y TEKCTi (ha3oBoro JiekceMmoro (Sir Guy lit a cigarette and began to talk), 1o TOro *x crae
3pO3yMIJIMM, IO OTIOBi/Ib Oy/le JOBTOIO i CEPHO3HOIO TOMY, 1110 00’ €KT 3aIaJiB CUTApPETY.

Onoginauns John Charrington’s Wedding (Edith Nesbit) Hammucano Bif TpeThO1 0c00H, SIKa € i OTIOBigaueM, i ydac-
HUKOM CTPaXiTIMBUX MOJiH, TOMY IIPH TBOPEHHI TEKCTY aBTOP BHOKPEMIIIOE Jif0, sIKa CTa€ MapKepOM BCiel OIMOBi i sIK
cTpaxiTiauBoi: John lay at her feet, and it was his voice that broke the stillness of the golden August evening. «My dear,
my dear, I believe I should come back from the dead if you wanted me!» Bepbanizaiiis onosigauem mifcayxaHol
Ha [[BUHTAP1 KJIATBU B KOXaHHI 1 3alICBHCHHS Y BUKOHAHHI HEPEAIbHOI 1 CTPaxiTiuBoi 1il (come back from the dead)
CIPSIMOBYE OUIKyBaHHs YHTaya Ha CHPUHHSATTS HOAAIBIIOTO TEKCTY SIK CTPAXiTIUBOTO.

HpoaHaHi3OBaHa cTazis iHimamnii caMa MoXe 6yTH CKJITHUM YTBOPEHHSM: SK 0aunMO 3 MPHKIAMIIB, OMOBIIb
MOK€ MICTHTH KiJIbKa MapKepiB cTpaxy abo HpOHBlB 3arposi, ii eIeMEHTH MOKYTh ICHIIIOBATH a00 CIIOBUIBHATH
eMoumHy HAnpyry, ii MOXKYyTh yCK/IaHIOBATH IHIIN CIOKETHI JIHIT, TOIO. AJie BBaXKAEMO, IIO IS CTAis — HE3MiH-
Ha 1 HEeBiJ’€MHa YacTHHA iHILIaIi] YnTaya yepe3 CBOIO BIACTHBICTh OCTATOYHO (JOPMYBATH YMTALIbKE OUYIKYBaHHS 3
OTJIsi/ly HA €CTETHYHY HACTAHOBY TEKCTY 1 Kepye ioro peq)nexcw}o BIPOJIOBIK YCHOTO MPOLECY TEKCTOCTIPHIHATT,
CIIOHYKAIOUYH JI0 TIOCTIHHOTO HOplBHHHHH CBOIX OUiKyBaHb 1 iX peasizarii.

AHaIi3 TEKCTIB JITEPaTypH JKaxiB JO3BOJISIE BHOKPEMUTH PSJI CXEM ITOOYI0BH II0YaTKOBOIO €TaIly X TeKCTOTBO-
PEHHS, KU MPONOHYEMO Ha3BaTH iHIIIAIli€l0 YnTada. BOHN MarOTh TaKWil BUTIISA:
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AcoIaTiBHA HOMIHAINA Y Ha2B1 ( OIIILA) |

Hominamis cy 6’ exra abo 00’ ekra cTpaxy |

ITonmepemxeHHA PO 3aTPORY ) |

Peaneni npoge 3arposn abo cTpaxy / OMOBIAE PO \—\
OPIMIHI 60 00CTABHHI CTPaxy

L L]

Jlo cxiany 1MX cXeM yBIXOHISATh KOMIIOHEHTH, BepOaizallisl sIKUX, IMo-Iepiie, MapKye TEKCT K KAXJIUBHH, MO-
JpyTe, BPAXOBY€ YHIBEpCATbHY ICHXOJIOTIYHY CICIU(IKY TEKCTIB IBOTO JKAHPY i, TO-TPETE, CIPSIMOBYE YHTAIBKE
OUiKyBaHHS Ha TEKCTOCTPUUHATTS. TaKuM YHHOM, MOYKHA TBEPIHUTHU IPO 3yMOBJICHICTh YUTAIBKOTO TEKCTOCTIPHIi-
HATTS 1 HOTO KEPOBAHICTH BXKE HAa €Talll 1HiIiaIlil, 1[0 CBiIYUTH PO 00’ €EKTUBHICTH BHOKPEMIICHHS 1i€1 YACTUHH CMHUC-
JIOYTBOPIOBAJILHOT CXEMH TEKCTIB KaxiB, a TAKOX MPO MEPCICKTUBH aHaJIi3y TEKCTOTBOPEHHS I[LOTO KAHPY 3 OIVISIY
Ha CXEMH iX oprasizaiii, ski 0 BiIJ3epKaIOBaIH 3arajibHOJIOACHKI IIHHOCTI, IICUXOJIOTIYHE MIATPYHTS CTpPaxy Ta
PI3HOBU/IM HOTO CIIPUHHSTTS i BUPayKCHHSI.
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