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OBPA3 IIPEIMETOB-HAPPATOPOB
B THOCTPAHHOMU XYIOXKECTBEHHOMU JIMTEPATYPE

Cmammio npucéaueno ocodau8oCmam peyeli-napamopis y iHo3eMHill Xy00XHcHill Nimepamypi.
Knrouosi cnosa: piu-napamop, nepconasic, iHO3eMHi XyO0UCHI MBOPU.

Cmamows noceswena onucanuio ocobennocmeti npeomMemos-Happamopos 8 UHOCMPAHHOU XyO0ICeCmBeHHOU Nu-
mepamype.
Knrouegwie cnosa: npeomem-nappamop, Nepconaic, UHOCMPAKHbLE XYOOUCECBEHHbIE NPOUIEEOEHUS.

The article focuses on the problem of description of objects-narrators’ peculiarities in foreign prose.
Key Words: object-narrator, personage, foreign fiction.

Lean craTbu — onucarb 0COOCHHOCTH 00Pa30B MPEIMETOB-HAPPATOPOB, BEAYIIMX IIOBECTBOBAHHE B MHOCTPAH-
HOM XyZ0)KECTBEHHOM JInTeparype. 3ajada 3aKII04aeTcsl B BEISIBICHUH UX OOMINX U CTICH(DUIECKUX XapaKTEepPUCTHK,
a TaK)Ke BOBMOXKHBIX BAPUAHTOB MOAM(PHUKALMI TAKOTO JINTEPATypPHOr0 00pa3a Kak MpeaMeT-HappaTop.

O0BeKTOM HccIe0BAHUS ITOCTYKIIN aHTIIOSI3BIYHBIC IPON3BeACHIS aBTOpoB Trbopa @umepa u xoan Xapprc.

BBenenue HeomylieBIeHHOTO MoBecTBOBarTeNs, o MHeHuto E.B. Urunoii, cnenyer paccmaTpuBarh Kak Kpaii-
HUH CITy4ail SKCIUTMIIMTHOTO CAaMOYCTPaHEHHMs aBTOpa U aKTUBH3ALUH [IPArMaTH4eCKON YCTaHOBKU Ha COTBOPYECTBO
yurarens [1, c. 90]. Paccka3 MokeT BecTH IpeAMET-NOBECTBOBATENb (apTedakT), TaKoW, HallpuMep, Kak CTaphH-
Hast Ba3a (moBecTs Tubopa ®umniepa «KourekmoHHas Belb») WM BUHHAs OyThUIKa (TpousBeaenue [xxoan Xappuc
«E>xeBn4HOE BUHOY). B mepeunciieHHBIX BBIIIE POM3BEACHHAX BCE IPOUCXO/SIIESE OIMCHIBACTCS Yepe3 BOCIIPUSITHE
[IPeIMETOB.

[lepenaBast moBeCTBOBaHNE HEOMYLICBICHHBIM IIPEAMETaM, aBTOPHI XyI0’KECTBCHHBIX IIPOU3BEICHHI IIpeciery-
0T 1[eIb — N30ekKaTh CTEPEOTUITHOCTh BOCHPHUSATHSI MUpa YUTATENIeM, IOKa3aTh ONHMChIBAEMYIO JICHCTBUTEIBHOCTD B
HEOOBIYHOM paKypce.

I'maBHBIN IepcoHax (OHa e pacckazuniia) nosectu Tubopa Pumniepa «KonaeknnoHHast BeIb» — CTapuHHAs Ke-
pamudeckas Basa 843 T. 10 H. 9. POXK/ICHHUS, TIOOBIBABIIAsl B PyKaX COTEH X035€B, Ha JHE MOps, B TpoOHHUIIe apaoHa.
Basa xuBas: roBoput Ha 5000 s3bI1Kax, MOXKET MEHATH popmy, pasmep. Eif mpencrasisercs, 4To HE IFOIH €€ KOJUIeK-
LIMOHUPYIOT, a OHA MX KOJUIEKIHOHUpYeT. [Ipu 3TOoM Basa KiIaccuUIMpyeT CBOMX X035€B U JIIO/IeH, KOTOpbIe [onaza-
0T B TI0JIC €¢ 3peHust, U naetT uM Homep: The Chin (Forty Thousand One Hundred and Nine) [2, c. 163].

B3rusig Ha yenoBeka MpoucXoauT B hopMaTe seufb — uesogek, a He uellogex — YeloseK, Kak IPUBBIKIN Jiroan. Ye-
JIOBEKY, TIOTIJIAIONIeMy B T10JIC 3pEHHMS Ba30UKH, IPHCBANBACTCS HOMEP B 3aBUCHMOCTH OT TUIA U (pOpMBI TOM yacTn
Tena, KOTopast IPHBJIEKIIA caMy KOJUICKLIMOHHYIO Belllb. Yarie Bcero 00beKTOM BHUMaHUs CTAHOBUTCS HOC, POT, TJ1a-
3a, OAOOPOIOK, TPYIb, SITOJMUIBL, ITYIIOK U T.J.:

Of bosom, there are two hundred and twenty styles, of buttocks, two hundred and eighty-four. I order. I know. I
do my job. [2,p. 11]

Her navel is type sixty seven of two thousand, two hundred and thirty-four, the buried bald man.

To date I have catalogued twenty-five assorted dirt-pushers, nineteen unknowns, fifteen herdsmen, fourteen
warriors, ten maids, nine seamstresses, seven bakers, six strumpets, five cooks, five members of the nobility or
lugalling classes, three discoboli, three singers, three users of ink, two ferrymen, two flute players, two lace makers,
two monarchs, two slaves... [2, p. 11-12].

Takas olileHKa co CTOPOHBI HEOAYIIIEBICHHOTO [IPEIMETA 3aCTaBIISIET HAC, JIFO/ICH, KPUTHYECKH TTOCMOTPETh Ha CeOsl.

OOparaer Ha ce0si BHUMaHUe pa3HOOOpasue LBETOB M OTTEHKOB, KOTOpPbIE pasinyaeTr Baza. Eciu, Harmpuwmep,
B3SITh TOJIBKO I[BET IJ1a3, TO UX IOBECTBOBATEIbHHUIIA HACUMTHIBACT JICCSITh THICSY JEBIATHCOT COPOK AEBATH: For irises,
there are ten thousand, nine hundred and forty-nine principal hues. Rosa has mostly the grey I term mullet grey (Tam
ke). PazHOOOpa3HO M IIBETOBOCIPUATHE BUHHOW OyTHUIKHA-TIOBECTBOBATENEHUIIBL: raspberry red, elderflower green,
blackberry blue, rosehip yellow, dampsom black [3, p. 10].

OCo0EHHOCTBIO MOBECTBOBATENILHOM CTPYKTYPbI 3TOTO MPOU3BEICHNUS SIBISIETCS B Y4CTHOCTH TO, YTO BPEMsI B HEM
BBIXOJMT 32 PaMKH IPHUBBIYHOTO (Base Ooiiee IBYX Thicsd JieT). CBOe HBIHEIIHEE MOJIOKEHUE Ba3a-II0BECTBOBATEb-
HUIIa BOCIIPHHUMAET KaK yHU3UTEIbHOE, IOCKOJIBKY OHA UCIIONB3YEeTCs B KAUECTBE COCY/Ia LISl COXPAHEHHUS OCTaTKOB
MUY C ¢ HENPUSATHBIME 3anaxamiu: ... myself a lowly utensil, open wide to serve, a family retainer retaining the
evening meal, a delegation of local smells and colours, the bickering of the fish-friers [2, p. 10].

Baza-noBecTBOBaTeIbHNULA 3a5IBIISAET, YTO BCE HEOMYIEBICHHBIC IIPEMETEI HOYbIO CTAHOBSTCS OyIEBICHHBIMU:
TUIaTsSHbIE MIKa(bl CTOHYT M BOPYAT, CTYJIbSI CYJJOPOKHO B3/IParuBaloOT, JIOCKH I10J1a CYETIMBO ep3aloT,  OHa BCIIYIIIN-
BaeTcs B 9TH 3BYKU: The inanimate, with the help of night can move... [2, p. 12].

[TomMumo Bcero mpodero aBTOp HaJeNI Ba3y-IOBECTBOBATEIBHUIYY HEIIOKWHHBIM YyBCTBOM Iomopa. OHa He
TOJIEKO KOJUICKLIMOHHUPYET JIIOJeH, HO M JaeT UM MPO3BHILNA, B IPOTECKHOH (hOpMe MOguepKHBasi OTIHYUTEIbHBIC
4yepTsl X BHemHOCTH (Nose, Tatman, The Beard, The Chin, Perforation), xapaktepa (Vote Now, The Champion),
b0 ocobeHHOCTEH moBeaeHus yenoBeka (Wordless, Bloodsuckerissimus).

WHorma roMop Ba3bl MEPEXOIUT B 3710cioBue: The Gorgon vase that was positioned behind Lump has taken two
shattering bullets and the decent-sized shards have been ground into the ground by Lumps mass. Kablooied beyond
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the redress of glue and patience. Complicated irreversibly. Some sorry fourth rate provincial museum might offer it
sanctuary. Gotcha. I hear with satisfaction Nikki's foot crunching another piece. There can t be many of them left. I'm
patient. I'll get them. Gorgons, I'm coming for you.

Truthfully, I don’t care that much, but I have to convince myself that I do. Without grudges what would there to
be? Without passion you’d just be sitting on the shelf, ceramicking along [2, p. 212-213].

B npuBeieHHOM IprMepe Ba3a-paccKa3yMiia MOHAYaly HCIBITHIBACT PAJOCTh OTTOTO, YTO PA3OIIIN e CONEePHHILY
— Ba3y ¢ u3o0pakeHreM Mexy3bl ['oprousl. Ho ¢ npyroii cTOpoHBL, KHU3HE 0€3 TaifHOTO HeI0OpOKeNaTeNbCTBa CTaHO-
BUTCS 7151 Hee npecHoii. OOpariaeT Ha ceOsi BHUMaHUE CIIOBO ceramicking (B cloBape OTCYTCTBYET TJaroi ceramick,
KOTOPBII Ba3a cama 00pa3oBaia OT CYIIECTBUTENBLHOTO ceramics), O3HAYAIOIIUHN «KUThY (0 KEpaMUYECKOM MPEIMETE).

Baza-noBecTBOBaTEIbHUIIA HE TOJILKO OIMCBHIBACT SBJICHUS, HO M JIa€T OLICHOYHBIE CY)KICHUS U Jlaxe (puiiocod-
CTBYET O CMBICIIC )KU3HHU U OBITHA. B ciity cBOEl MyApOCTH, ONBITA KM3HNA OHA MOXKET Kak OBl C TTO3UIMH BBICIIETO
pa3yma mpezcKa3biBaTh Oy Iymie COOBITHS U 3a0eTaTh BIiepe (MTPOCTICKIIHSA):

The check has surely cleared by now and Nikki is off to unpay more bills, to take perhaps a turn from betraying to
being betrayed in her turn.

Prognostication: she will return to Market Harborough and close the circle ending up in the last place she
expected. The back of Market Harborough is furthest away from its front [2, p. 214].

Prognostication: this is the man Rosa will spend the rest of her life arguing with. In time they will speak of Nikki
with fondness, the matchless matchmaker who gave them both a flat worth living in. They will be collaborators on the
most chryselephantine pleasure.

Over the years he will annoy her by being late and then pretending when they arrive that it was Rosa's fault. When
Lettuce marries he will vex Rosa by the stinginess of the wedding present he buys. Rosa s choice of candlesticks will
infuriate him, as well as her harshness to spiders [2, p. 215].

B ornmume ot ABmKyIIMXCs HaOioAaTenei, KOTopble MOTYT BBIOMPATh, H3MEHITH COOCTBEHHYIO TO3UIIHIO (pa-
KypC) MPEAMETHI-IOBECTBOBATENN — CTAllMOHAPHBIE 00BeKThl. OHM 3areyaTyieBaloT JMIIb TO, YTO BHIAT, CO3aBast
BIIEYATIICHUE OTCYTCTBHS LEIOCTHOCTH MHPOBOCIPHUATHS. BMecTO IeI0CTHOM KapTHHBI KHU3HH H300parkaeTcs ee
OCKOJIOYHOCTb. ABTOp, CKPBIBAIOIIMICS 32 MAacKoil Ba3bl-OBECTBOBATENILHUIIBI, TIOKA3bIBAET HEBO3MOXHOCTH CO
CTOPOHBI TIPEIMETA-IOBECTBOBATEIS PACCKa3aTh BCE IO MOPSIKY, TIO3TOMY OHA ITOBECTBYET O CAMOM MaMSTHOM U
npumetTHOM. OTOMparoTCs (haKThL, COOBITHS, SIBICHUS, HA TIEPBBII B3IIIS, JIMIICHHBIE JIOTHKH, HEIIOCIIEI0BATEIIbHbIE,
HO 00be/IMHEHHbIC BHYTPEHHE U HEM30exkHbIe. B 1enom, moBecTBOBaHME MpeCTaBIsieT COO0M pa3po3HEHHBIE BIIE-
YaTIICHUs, BCTPEUH, Oecelibl, MOHOIOTH, AUajord. dparMeHTapHOCTh BOCHIPUSTHS HAXOJUT OTPaXKECHUE B PSYH ITOBE-
CTBOBATEJIA 3a cUeT utunca: Everything. Been it. Seen it. Mean it. [2, p. 5] B T0 e BpeMs, BMECTO TIOJTHOTHI OBITHS y
Ba3bl OTMEYAETCSl OTPHIBOYHOE CYIIECTBOBAHUE» U «Y30CTh HAOMIOICHUIT». HecMOTpst Ha UPOHUIO B TOBECTBOBAHUHU
Ba3a-paccKazyvuiia NPEeKpacHO MOHUMAET, YTO YUTATEIH MOTYT HE BOCIIPUHSTE €€ KaK JIMYHOCTb.

Ta »xe xapTuHa HaOJIIOAETCS M Y MOBECTBOBATEIBHULIBI-OYTHUTKH 13 Tpou3BeaeHust k. Xappuc «ExeBuuHoe
BUHO», KOTOpasi BOCIPHHUMAECT MHp Yepe3 CBOE 3aTeMHEHHOe CTekso: Wrong again. Nothing. [3, p. 45] Silence. [3,
p-51]. Kak ona cama roBopwurt: through a glass, darkly [3, p.332]. JIpoOHOCTH OmmcaHHS CIOCOOCTBYET OTCYTCTBHE
a03alHBIX OTCTYIIOB B Hayaje I7laB M B CAMOM Hauaje noBecTBoBaHus. JleiicTBre Kak Obl HaYnHaeTcs ¢ cepeauHsl. [1o-
BECTBOBAHUE BUHHOW OYTBIJIKM HAUMHACTCS C YTBEPXKACHHS O TOM, UTO 0 €€ MHEHHIO, JIFO/IH 3HAIOT, YTO BUHO TOBOPHT:

Wine talks. Everyone knows that. Look around you. Ask the oracle at the street corner; the uninvited guest at
the wedding feast; the holly fool. It talks. It ventriloquizes. It has a million voices. It unleashes the tongue, teasing
out secrets you never meant to tell, secrets you never even knew. It shouts, rants, whispers. It speaks of great things,
splendid plans, tragic loves and terrible betrayals. It screams with laughter. It chuckles softly to itself. It weeps in
front of its own reflection. It opens up summers long past and memories best forgotten. Every bottle a whiff of other
times, other places, every one, from the commonest Liebfraumilch to the imperious 1945 Veuve Clicquot, a humble
miracle. Everyday magic, Joe called it. The transformation of base matter into the stuff of dreams. Layman's alchemy.

Take me, for instance. Fleurie, 1962. Last survivor of a crate of twelve, bottled and laid down the year Jay was
born [3, p. 9].

B 3aruroueHne oTMETHM, 4TO, IpHderas K MOMOIIY ITPeAMeTa-II0BECTBOBATENS, aBTOP KaK ObI Mps4eTcs 3a Hero,
YTO ITO3BOJISIET €My IIOJABEPrHYTH 00Jiee CypoBOil KpUTHKE OOIIECTBO, IToBeAeH e Toaeil. Haxonsce B ponn «Hado-
JlaTelish, HeO Iy ICBICHHbIC TPEIMEThI-TIOBECTBOBATENH («OE3yIIHbIe» Ba3a 1 OyThUIKA) HAJICISFOTCS YETIOBEUSCKH-
MU CTPACTSIMH U ITPUCTPACTHSIMHU.

Crneunguka MUPOBOCIIPUSTHS IPEJAMETOB-HAPPATOPOB B TOM, YTO OHH Yepe3 COOCTBEHHBIE OIYNICHHs, PACCykK-
JICHUS TIBITAIOTCS IOCTHYb OKPYIKAIOUIMK MX MHUP_H, B YaCTHOCTH, Jitoael. OHM Takke KaK U JIIOAN TOAYMHEHBI ¢/H-
HOHM MOJEJIM YeJIOBEYSCKOro noBeaeHus. M ux pasnuuue, Tak e, Kak U Ul pa3HbIX MOBECTBOBATEJICH-IIIONCH, B HX
WHJUBUY AIBHOCTH.

HccnenoBanne mokasano, 4TO MpeAMETHI-HApPaTOpPBl B paccMaTpuBaeMbIX IpomsBeaeHusXx B 100% cioydaes
SIBJISIIOTCS TTepuepHiiHBIME NIepcoHaXkaMu. VX OCHOBHOM poiieBoil craryc — HaOmonarenu coObiThid. OcBeleHne
COOBITHI C TOYKH 3pEHUS TPEAMETOB-HAPPATOPOB, XapaKTEPHOE JUIsi COBPEMEHHOI MPO3bI, CIIY)KUT CPEJICTBOM aKTH-
BU3ALUH BOOOPaKEHHS, TAMSATH M MBILICHHS YUTATEIS.
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