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MOBJIEHHEBA CIIEHU®PIKA AHITIOMOBHOI'O
HOCTMOJEPHICTCBKOI'O XYJTOXKHbBOI'O TEKCTY

Cmamms npuceésuena npoonemi 624#CUBAHHS eKCNPECUBHUX JEKCUYHUX 3ACO0I8 Y CYUACHOMY AHIOMOBHOMY NOCMMO-
0epHICMCLKOMY XYOOHCHbOMY MeEKCMI, AKULL € 0OHUM i3 CNOCO0I8 NI00CbKOI KOMYHIKaYii K npoyecy. Aémop cmammi po-
bumv cnpoby 8UOKpeMumu 0CoOIUBOCIME eKCNPECUBHOT TEKCUKU T PO32TIIHY MU SIK 1T 6UKOPUCTNANHS Y MOGIEHHI NEPCOHAIICIE
BNIUBAE HA YUMAYA Tl HA 11020 THMEPRPEMAayito MeKCmy 3a2aioM.

Knwouogi cnosa: nocmmodepricmeovkuti mexcm, mepminu, apxaizmu, 1eKCUUHi HeOI02i3MU, eK30MUMU.

Cmamows nocesawjena npodoaeme ynompebnenus d3KCNPeccusHbIX IeKCULEeCKUX CPeoCms 8 COBPEMEeHHOM NOCMMOooep-
HUCMCKOM XYOO0XHCECTNBEHHOM MeKCHie, KOMOPblll eClb 0OHUM U3 CNOCOD08 Yen08euecKol KOMMYHUKAYUU Kaxk npoyeccd.
Asmop cmamou Oenaem nonvimKy 6bl0enUms 0COOEHHOCIU IKCNPECCUBHOU IEKCUKU U PACCMOMPENb KaK ee UCNONb306d-
HUe 6 peul nepcoHadcell 6IUAen Ha Yumamens UHa e20 UHMepnpemayuo meKcma 6 yenom.

Knrouesvie cnosa: nocmmooepuucmcxuil mekcm, mepmuHbl, ApxXausmul, 1eKCUYECKUe HeOI02U3MbL, IK3OMU3MBI.

The article deals with a problem of the use of the expressive lexical units in postmodernist fictional text, which is
becomes one of the ways of human communication as a process. The author of the article mahes an attempt to single out
the peculiarities of the expressive lexical items and consider how its use in the speech of protagonists influences the reader
and his/her interpretation of the text.

Key words: postmodernist text, terms, archaisms, lexical neologisms, exotic words.

B aHrII0MOBHOMY ITOCTMO/IEPHICTCBKOMY XY/I0’KHBOMY TEKCTI TPAIJISIFOTHCSI BXXMBAHHSI CJIiB, SIKI 32 CBOEIO MPUPO-
JIO}0, IPUBEPTAIOTH JI0 ceOe yBary. BoHHM MiCTSATh TEpMiHH, apXai3Mu, JICKCUYHI HEOJIOT13MH, KHIKHI CJIOBA, IHIIIOMOBHI
ciioBa Ta ex30Tu3MH. OcoOIMBOCTI I[LOTO IUIACTY JIEKCHYHOro (hopmary posrisiHyTo y mpawsix E. B. Bunorpanosoi,
B. M. ®eoximicroBoi [1], B. B. Bopoxeiikina [2], I. C. Boponkosoi [3], }O. A. 3auunoro, A. B. fukosa [4; 5], T. B. 3a-
rikoBchKoi [6], E. B. MapunoBoi [7], H. Uymak [9] Ta iH. OHak, 3 MO3UIIi# aHaTi3y aHTJIOMOBHOT'O TOCTMOJICPHICTCHKOTO
XYZ0KHBOTO TEKCTY 1X He BUBUAIM. MeTa 1€l cTaTTi — PO3IIISTHYTH BXKMBAHHS €KCIIPECUBHUX JIEKCHYHUX 3aC00IB y Cy-
YaCHOMY aHIJIOMOBHOMY HOCTMOJIEPHICTCHKOMY XY/JJO’KHBOMY TEKCTI, IKAI € OJIHUM i3 CII0COOIB JIFOACHKOT KOMYHIKaIi1
sIK iporiecy. JlitepaTypa enoxu NoCTMOJepHY BiAPI3HIETHCS BiJl TpaIULiHHOT TiTepaTypy HU3KOIO JIEKCHYHHUX OCOOIIH-
BocTel. Bindip ekcripecHBHUX JICKCHYHUX 3aC00iB MOTHBOBAHO CIIPSIMOBAHICTIO Ha CTBOPEHHS e()eKTy Oe3mocepeIHboro
MIPOLIECY MOBOMUCIICHHS TepoiB. Y 3B’A3KY 3 IIMM, YACTOTHUMH € Ti JIEKCHYHI 3ac00H, SKi MOCHIIIOIOTh BUPA3HICTh OI0-
BiJll 1 3aBASKM CBOIM CTPYKTYpHHM XapaKTEpPHUCTHKaM a/IeKBaTHO BiATBOPIOIOTH BIACTHBOCTI MOBIIEHHS repoiB. ToOTo
1le TaKi HOMIHATHBHI OJMHMI, SIKi 11100 3pO3yMiTH, YUTa4aM MOTPIOHO 3HAXOIMTH IX Yy CIOBHHUKY (32 YMOBH, III0 BOHU
Tam 3adikcoBani). Po3risiHeMo BXKMBaHHS HEOJIOT13MiB (CITiB, IO TI03HAYAIOTh HOBI IOHSTTS 00 00’ €KTH) Y ITOCTMOAEP-
HICTCBKUX TekcTax: “He had of course reported it to Biggleton so he hoped Biggleton would quickconnect” [13, c. 108];
“...does have the warewithorl to make, or even to be, an atomic bomb” [13, c. 116]; “Its ybitsy bytes” [13, c. 168]; “...
Aristotle wishy washy works outing cyclamen get forfculate smartish[15, c. 8]. Y pomani I'. JlaBenniopra “The Dawn in
Erewhon” 3Hax0IuMO0 4acTe BXKUBaHHS TCPMIHIB: “... he put her on the bed with a pillow under her butt. The full reach
of his stroke tamped hydranths papillary and marine in her myxoid deep ... Winded and codshotten, Adriaan sat on the
floor by the bed watching the nannippus prance of Bruno'’s hips, Kaatje’s arched back and jumping breasts, pritchkemp
and cocket. The sensibilia they ravened was as weightless as essence itself’ [16, c. 242-243]. T'epoit pomany, ¢inocod i
noirnor Anpian ['oBenjan, BukopuctoBye Oiojoriyni i aHaroMivni tepminn: hydranths, papillary, myxoid, 3Hauenns
SIKMX HaBps UM BioMe YnTadaM 0e3 CIIOBHHKA. ABTOp 3MYIIy€E YuTaya po3(hOKyCyBaTH CBOIO yBary i 30C€peAnTHCh Ha
CTHJII IChMa Ta CIOXKET] 0JTHOYACHO, 110 HE 3aBXK/IU BJIA€THCA.

HesBakaroun Ha 3HWKEHHSI IMTOMOI Baru 3aro3n4YeHb cepeil HeoJIoTi3MiB aHMIIiHChKOT MOBH, Ha AyMKY 1O. A. 3a-
IHOT'0, MO’KHa TOBOPHUTH IPO T€, 1110 BOHU “TIPOJOBXKYIOTh BiJIIrpaBaTH IEBHY poJib y (OPMYyBaHHI iHHOBaIiiHOrO poHIY
CJIOBHUKOBOTO CKJIajly, B IONIOBHEHHI apceHally CJIIOBOTBIPHHX 3aC00iB, PO 110 3aCBiUYIOTh BUIIIEHABEICHI IPUKIIA/IH.
Harenep y po3BHUTKY aHIIIIHCHKOI MOBH CIIOCTEPIraeThCsl 3MiHA OCHOBHHMX JUKEPEI 3all03MUYEHB: BiJl MOB €BPOIEHCHKUX
KpaiH 10 MOB KpaiH A3ii. [IpoBiHOIO CyuacHOO TEHICHIIIEIO BILUIMBY MOB a3iCHKUX KpaiH CJIiJI BBAXKATH I1EPETBOPEHHS
€K30TU3MIB, IHIIOMOBHUX OJIMHMI[b HA CIIPABXKHI 3aIT03MYEHHSI, IIPO 1[0 CBIIYMUTH IX IHTErpallisi B JIEKCUKO-CEMaHTHYHY
CHCTEMY aHTJIIHChKOI MOBH (CEMaHTHYHA €BOJIOLIS, y4acTh Y CIIOBOTBOPUMX 1 ()pa30oTBOPUMX Npolecax wiei MoBn)” [4,
c. 188].

1o crocyeTbes apxaizmis, TO iX OAUIAIOTH Ha ABI MiArpynHu: 1) BiacHe apxai3mu abo 3acTapiii cioBa Ta 2) apxaiuHi
¢dopmu HasiBHEX ciiB [8, ¢. 104]. [Iparmarnyna QyHKUis apxai3MiB MoJsirac y Tomy, o0 HaJaTi TeKCTy CTHIICTUYHOTO
3a0apBIICHHs1, 3pOOUTH HOT0 BIIMIHHUM Bifl TEKCTIB OBCSKAEHHOTO MOBJIEHH. bararo npukianiB apxai3miB 3HaX0AUMO
B pomani I1. Akpoiina “Hawksmoor”, B sKoMy napaJielibHi HapaTHUBH, 110 YepPryIOThCS, HAIMCaHI PI3HUMHU MOBaMH. Y
posmnoBigi XVIII cT. crokeT BHKJIaJeHO CTapOaHMIiHCHKOI0 MOBOIO 3 BUKOPUCTAHHSM ITYHKTYyalii Ta MPaBOIKCY TOTO
vacy. Hanpuknan: “I make no Mencion that in each of my Churches I put a Signe so that he who sees the Fabrick may see
also the Shaddowe of the Reality of which it is the Pattern or Figure” [10, c. 45] a6o ... But he gaz’d up at me and would
not be brought off, so after a Pause I continu’d” [10, c. 7].

BaxmBuMu BHYTPILIHIMH JUKepeTaMu 30aradyeHHs! aHIIHChKOI MOBH € TaKOXK COLlIJIbHI AiaieKTH (KaproHmn), siKi
B QHIJIICTHUII 9acTO 00’ €HYIOTH il MOHATTSAM “ciieHr”. L[ikaBuM i3 bOTO TOTJISAY € pOMaH OPUTAHCHKOTO MUCHMCH-
nuka E. bepmkeca “A clockwork orange”, B sskoMy aBTOp BHKOPHCTOBYE MOBHY TPy Ta Pi3HI MOBHI €KCIIEPHMEHTH.
TBip HacHMUeHUH KApPTOHHOIO JIEKCUKOIO 3 “Hadcamy” (“Nadsat” — ysBHHH >aproH OPUTaHCHKUX IIUIITKIB), B SKOMY
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OUTBIIICTE JIGKCHIHUX HOMIHAHTIB — I1€ 3aIFCaHi JATHHHUIICI0 POCIHCHKI Ci10Ba Ta pycHu(iKOBaHI HEOIOTi3MH Ha KIIAJIT:
“droogs™ (Opy3i); “devotchkas” (disuama); “malchik” (xnoneys); “prestoopnick” (npasonopywinux), “viddy” (6auumu)
Ta iH. COpUAHATTS 1 PO3YMIHHA “Hadcamy” € CKIQAHUM U aHTJIOMOBHOTO YHMTAa4a, aJpKe 3HAUYCHHS CIIB iHIIOI MOBH
HiZie B poMaHi He ogcHIoeThes. st npuknany: “I lay all nagoy to the ceiling, my gulliver on my rookers on the pillow,
glazzies closed, rot open in bliss, slooshying the sluice of lovely sounds” [15, c. 49]; “I never viddied such things before”
[15, c. 29]; “... nobody going there much except malchiks like me and my droogs ...” [15, c. 29]; “I opened this malenky
gate and walked up the front door” [15, c. 31].

PIlaHTIB 1 CTUIIICTUYHMX MIACHCTEM 3 ypaxyBaHHIM TEHICHINI i1 IeMOKpaTu3allii Ta 30JIKeHHS MHCEeMHO-TIITepaTypHOi
YACTHHM 3 PO3MOBHHUM Pi3HOBHAOM. “BHyTpimiHi 3an03n4eHHs’” He TUTBKA KUTBKICHO 30aradyroTh CIIOBHUKOBHI CKIIA I, aje
1 BU3HAYAIOTH SIKICHI 3MIHM y PO3BUTKY CY9YacHOI aHTIIHCHKOI MOBH IIJISIXOM CIIOBOTBOPECHHS Ta CEMAaHTUYHOI €BOIIONIT
JIEKCHKH [5, ¢. 28-29]. YTiM, 3a1103WYIEHHS 3 HIIIMX MOB TEX iCHYE, III0 M ATBEPKYE aHaJi3 HOCTMOIEPHICTCHKOTO TEKCTY,
TIiJ] 9ac SKOTo OyII0 BUSIBICHO YacTe B)XKUBAaHHS iHIIOMOBHMX BKpaIJieHb (3aM03U4eHb). [HIIIOMOBHI CITOBa — 1€ OTUHHMIII
1HIITOT MOBH, IKi BYKMBAIOTHCS OKa310HAJIBFHO, TOJIOBHUM YHMHOM Y cdepi JiTeparypHoro MoBieHHs [8, c¢. 105]. Bonn He €
BHPa3HUMH 3aC00aMH MOBH, OCKUJIBKM HE BXOAATH y CHCTEMY CTHJIICTUYHHX OIIO3HIIIA MOBH-PEIHITIEHTA, aJie MOXYTh
BXKUBATHCS IJISI CTBOPSHHS PI3HHUX CTHJIICTUYHHX NPUIOMIB y IEBHUX MOBJIEHHEBHX UM CUTYaTHBHHX KOHTEKCTaX.

Y mocTMOIEpHICTCEKOMY XyI0’)KHBOMY TEKCTI CBiTOMO HE IIEpEKIaJafoTh iHIIOMOBHI BKPAIJICHHS, & CKEPOBYIOTh YH-
Tava 10 CIOBHUKIB. PosrmssHemo npukmnamu: “She ... missed the flowers, children, kisses, and many tongues of Barcelona,
of Valencia where she’d never been, Valencia, this evening’s home. ... Ya salimos de Esparnia. ... Pa’ luchar en otros
frentes, ay, Manuela, ay, Manue@a .18, c. 605]; “And remember, you're representing Harleston Hall, so behave
yourselves! Do us proud! A bientot! Bon chance! Au revoir!” [17, c. 287]; “Yes, the Gipfelkonferenzen. That word Gipfel
for summit is diodic, one really does see mountains. Ueber allen Gipfeln ist Ruh... “So, we missed the beginning of
Kubler’s outburst, to the effect that they’d all gone verriickt, and let the first aspect — how to prevent further incidents,
which ought to be questioned anyway — invade the diplomatic aspect” [13, c. 172—173]; “Naomi mediated on the peculiar
quality of her husband’s gaucherie” [19, c. 109]; “He was even stonier when Enderby said, “Ma é vero che Lei ha
parlato un poco pontificalmente.” “Come one,” said Vesta” [14, c. 137]. InmomoBHa JIeKCHKa, BUCIOBICHHS, BUPA3H
y HaBEJICHHUX MacakaxX, po3paxoBaHa Ha IHTENEKTYyalbHOTO YHMTada. Yepe3 eKCIaHCiIo0 B3a€MO3B’s3KiB MK HapoZaMu
3amac iHIOMOBHOI JTEKCHKU iHTEHCHBHO 3pOCTac. [i BUKOPHCTOBYIOTh Y PisHHX cepax CyCHiTbHOTO (yHKIIOHYBaHHS,
30KpeMa XyZokHil mpo3i. KpiM 30araueHHs CIOBHUKOBOTO CKJIay aHTIIHCHKOI MOBH y JiTEepaTypi J0OW MOCTMOJCPHY,
IHIIIOMOBHI CJTOBA BUPAKAIOTh HEBIA €MHUN CTHIIICTUYHHAN KOJIOPHT 1 BiATIOBIAHMI IparMaTHIHUNA €PeKT.

VY OCTMOJEPHICTCHKOMY XYIOKHBOMY TEKCTI aHITIOMOBHI IMMCbMEHHHKU-IIOCTMOAEPHICTH 4acTO BXKHBAIOTH CJIO-
Ba, SKi He BBIlIIUIM 0 aKTUBHOTO CIOBHHMKA aHIJIIHCHKOT MOBH. [X Ha3MBAIOTH €K30TMUHMMH cloBaMu. Exzomusmu,
CBOEIO YEProlo, 1€ TAKOXK 3aM03MUCHI CIIOBA, SIKi BXOASTH Y CHCTEMY MOBH-PEIHITI€HTa, aje sKi MO3HAYaloTh SBUINA Ta
00’ €KTH, XapaKTepHi JINIIe s MOBU-Tiepinoukepena. Hanpuknan: “They sat down to eat; ceviche de corvina, tamales,
carimariolas, lobsters and prawns. She passed on the chicharones, small pieces of fried pork crackling” [12, c. 54]. Ex30-
TH3MH HE MAIOTh CHHOHIMIB Y MOBI-PELHUII€HT], HE BXOJATh Y JEKCUKO-CTHIICTUYHI MapagiurMH i, OT)Ke, HE € BHpPa3HU-
MU 3ac00aMH 11i€l MOBH, alleé MOKyTh BUKOPHCTOBYBATHCS ISl Tiel M iHINOI CTUTICTHYHOT MeTH. IX OcHOBHA (yHKIIis
— XapaKTepoJIoTiyHa — 3yMOBJIEHA HEOOXITHICTIO MPaBANBO TEPENaTH CUTYaIlil0 Ta YMOBH, B AKHX BiIOYyBarOThCS IMOAIl
TBOpY.Y HalIOMy BHIIAJKy €K30TH3MH BHKOPHUCTOBYIOTH, III0O CTBOPUTH HE3BHYaiiHy, €K30THUYHY aTMocdepy, sKa Io-
CHIITIOE eMOITiifHEe BpaskeHHsI, a TAKOXK JJIS TIepeiaBaHHs eTHOrpadiTHUX 0COONMMBOCTEH Ti€l MiCIIEBOCTI, PO AKY PO3IO-
BIJTA€THCS.

Cepen iHIINX TIJIACTIB JEKCHYHOTO (hopMaTy MOXKHA HAa3BaTH BUKOPHUCTAHHS MOBH, HAOIIMKEHOI O KOMIT IOTEPHOTO
TepenucyBaHHs (4aTy), e JIEKCEMH UL 3pYIHOCTI CKIaIal0ThCs 3 JIOTorpadivHuX 3HAKIB Ta mu(p, SKi 3aMIHIOIOTH OYK-
B UM CKJIQJIH Y cJIoBax. Take irpoBe MaHiITyIIOBaHHSI MOBOIO TIPUBAOIIOE MICHMEHHHKIB-TIOCTMOAEPHICTIB. Po3risaemo
TIPUKJIAJ;

“...they’re overr8ed! I h§ them! & what

an un4tun§ effect it has on the ego ...

u ask also 4 my name. I don’t know y

I’'m feeling quite so shy about it. it

suddenly seems so intim8. the 1st

act of commitment, if u will. u want

2 no my name. well it’s ... k8.

there. i’ve said it. k8...k8...

& u ask about my loox. 1st, my figure.

I’m not a c@walk cutout, nor a mega-

boobed 6-queen: just an honest

middle-w8. & @ 25, I’'m blooming!” [11, c. 209].

Otxe, aHTTIOMOBHI TICEMEHHUKHU-IIOCTMOICPHICTH BIAIOTHCS IO BUKOPUCTaHHS IIUPOKOTO CIIEKTPY JIEKCHYHNX eKC-
IUTIKATOPiB Bij apXai3MiB, 0 3aII03WYEHB, EK30TH3MIB, HEOJIOTI3MIB, AKi, CBOEIO UEProIo, € MIEBUMH 3aC00aMH mparma-
TUYHOTO KOMIIOHEHTY aHIJIOMOBHOTO IOCTMOAEPHICTCHKOIO XyJOKHBOIO TeKCTY.BHOip Takoro JekCHYHOro MaTtepiary
MOJKHA IMOSICHUTH HaMipoOM aBTOpa-MICHbMEHHHUKA BKa3aTH Ha MPUHAJICKHICTh YIaCHUKIB KOMYHIKamii 10 TEBHOI COIIi-
aIBHOI TPYNH Ta CKOHCTPYIOBAaTH 00pa3 TepoiB 3a JOIOMOI0I0 MOBHHX 3ac00iB, SIKi BOHH BXKHMBAIOTh. [lepcrieKTHBOIO
MTOJANBIINX JOCTIKEHb B 00paHOMY HampsMi MOXKe CTAaTH PO3TIIsA rpadigHoro ohopMIIEHHS aHTIIOMOBHOTO ITOCTMO-
JEPHICTCHKOTO XyJI0KHBOTO TEKCTY.
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