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MMAPAJIOKC SIK ITIPUIAOM CTBOPEHHSA E®EKTY OIIIYKAHOTI'O OUIKYBAHHA
B AHIDTIOMOBHOMY XYJO0KHbOMY JUCKYPCI

YV cmammi napadoxc po3ensidacmucsi K RapadoKCcaibHe GUCIOBIIOBANHSI, WO MICMUMb Y COOL OYMKY OPULTHATbHY,
AKa cynepeuums mpusianbHill 102iyl, a iH00i — Ha nepwull no2isio — i 300posomy eny3oy. Ilapadoxc, sax eaxciusuil
enemenm Xy00XHCHbO20 MUCTCHHS, CAPUMUHSE eQeKm OULYKAHO20 OUIKVEANHSL, 1, K HACTIOOK, CIMUMYIIOE MUCTICHHS, WO
npu3eooums 0o kpeamusHol cnienpayi asmopa ma uumayd. I1apadoxkcanvi 6UCIO8IIOBANHS AHAIZVIOMbCS HA NPU-
KAAOI aH2IOMOBHOI XYOOIUCHbOT NPO3U.

Kniouosi cnosa: napadoxc, napadokcaivie UCIO8IIOEANHS, RPOMUPIYYS, CIEPeomun, KORMpAcm, eqhexm outy-
KAHO20 OUIKYBAHHSL.

B cmamve napaooxc paccmampueaemcs Kax napadokcanibHoe GblCKA3bIBAHUe, cooepicaujee 6 cebe MblClb Opl-
SUHATLHYIO, KOMOPAs. NPOMUGOPEUU MPUSUATLHOU T02UKE, d UHO20A — HA Nepablll 6327180 — U 30PAGOMY CMbLCILY.
Ilapadoxc, Kak 8adCHBLIL INEMEHM XYOOHCECMBEHHO20 MbIUACHUSL, 8bI3bI6AC I(PDEKMm 0OMAHYMO20 ONCUOAHUS, U
KaK credcmeue, Cmumyiupyen MolulleHue, Ymo npueooum K KpeamusHol cOmpyOHUYecmaed aemopa u 4umamers.
Tlapadokcanvhvie 6bLCKA3BIEANUSL AHATUIUPYIOMCS HA NPUMEDE AH2TIOAZBIYHOU XYOOIHCECMBEHHOU NPO3b.

Knwouesvie cnosa: napadokc, napadokcaibhoe 8biCKaA3bl8anue, NpOmueopeyust, Cmepeomun, KOHmpacm, 3ggexm
00MAHYMO20 0AHCUOAHUSL.

The paradox is considered in the article as a paradoxical statement, encapsulating the original idea, contrary to
the logic of the trivial, and sometimes — at the first glance — common sense. The paradox, as an important element
of creative thinking, causes the effect of defeated expectancy, and, consequently, stimulates thinking, which leads to
creative cooperation of the author and the reader. Paradoxical statements analyzed are examples from the English-
language prose.

Key words: paradox, paradoxical statement, contradiction, stereotype, contrast, the effect of defeated expectancy.
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MiKIuCTIMIDTIHADHAN XapaKTep JOCTiHKeHHS (heHOMeHa MapaloKCy MOB’A3aHUH 3 TUM, III0 Oopa Ha Pi3Hi Mmif-
X0 IIPU3BOJUTH A0 OLIBII TOBHOTO PO3YyMiHHS 3HAUSHHS ITapaJoKCy SIK OAWHHUI CMUCIOYTBOPEHHS B Xy JO)KHBOMY
JICKYPCl, 30KpeMa aHTJIOMOBHOMY. UHCIIEHHI CIIOCTEPEKEHHS MOKa3yI0Th, L0 3aBJSIKU M1APaIOKCy JIFOJIChKE MHUC-
JICHHS! BIIPUBAETHCS BiJl CTEPEOTHITY 1 BKIIIOYAETHCS B HOBY JIOTIKY MipKyBaHb. [lapasokc «BoJoie MoBiiHOI0 cMUC-
JIOBOIO €HEPTi€I0: BiH OTHOYACHO 1 MPOIYKT JTyMKH, 1 CHIIbHOII0UNI 3aci0, 31aTHNH iHIiIifoBaTH TyMKy» [4, c. 91].

[NapazoKc € Ba)KIIMBUM €JIEMEHTOM XYJI0KHBOIO MHCICHHS. TOXK akTyallbHUM € TIpo0iieMa BU3HAUCHHS PO Ta-
PaJoKCy B aHIJIOMOBHOMY XYAOKHBOMY JIHCKYpCI.

Mertolo cTatTi € cripoba TOBECTH, IO MApagoKC SIK IMPUHOM, 110 BUKOPHCTOBYETHCS aAPECAHTOM UL aKIEHTY-
BaHHs yBard ajijpecara Ha HalBaXJIMBINIMX Y CMUCJIOBOMY BiIHOIICHHI ()parMEeHTIB aHTIIOMOBHOTO XY/I0’KHBOTO JIHC-
KypCY, IPU3BOJUTH JI0 CTBOPEHHS €(DeKTy OIIYKaHOTO OYIKYBAHHS 1, SIK HAaCJIiZI0K, CTUMYJIIOI0OYHM MUCIICHHS aapecaTta,
BeZIe Y pe3yJIbTaTi 70 X KpeaTUBHOI CIiBIparli.

JocsrHeHHsT MeTH Tepe0dayac BUKOHAHHS TaKUX 3aBAaHb. PO3KPUTH 3MICT HOHATTS I1apaJOKCy; BCTAHOBUTH
XapakTepHi PUCH Ta O3HAKH NapaJOKCaJbHOTO BHCIIOBIIOBAHHS, 10 CHPHYMHSE €(EKT OIIYKaHOTO OYIKYBaHHS B
AHTJIOMOBHOMY XYZOKHBOMY IHMCKYPCi; BU3HAYUTH CYTHICTh Ta OCOOIMBOCTI (DEHOMEHY OLIyKaHOTO OYiKyBaHHS B
paMKax MCHXOJIIHTBICTUYHOTO TIIXOY.

IonstTs «mapamokey (mapddo&og, mopd v d6&0vV) 03HAYA€E B IPEIBKiA MOBI BHUCIIB, IO CYIEPEUUTh «IOKCD»,
TO6TO TaHyIOUiil, 3araIbHONPUITHATIN JyMIl, ouikyBaHHIO. [loro aHTOHIM £v30£0C 03HAUAE «3aralbHOBH3HAHMID).
OCKIIBKH TaKe MPOTHPIYYs CIIAaHTENINYY€E, B AHTHYHUX PUTOPHKAX BiJOYBAETHCS OTOTOXKHEHHS ITapaoKCy 3 HECIOIi-
BaHMM, YyJAECHUM, IMBHUM. APHCTOTEINb IEPIINi 3 yYeHUX CPOOyBaB BU3HAYUTH CYTHICTh APATIOKCY Ta BU3HAUHB
HOro HE TIJBKH SIK «BUCIIB BCyIEpeY 3arajibHiil AyMI», ajle TAKOXK 1 K BUCIOBIIIOBAHHS, «III0 CYIIEPEYUTh PaHile
npoOymKeHOMY O4iKyBaHHIO» [8]. B «PuTtopuiii» ApucToTens nucas: «<...> MapajoKCi BUTOHUYCHI, TOMY JIFOJIU BHY-
TPILIHBO BIPATH iM, TaK SIK B HUX € IIOCh [TO/I0HE THM >KapTaM, 1110 3aCHOBaHI Ha CXOXOCTI CIIiB, SIKi 3a3BHYail MalOTh
OJIHE 3HAYEHHJ, a B JAHOMY BHIIAJKy IHIIN; 1 BOHM HAaraayloTh Ti )KapTH, sIKi 3aCHOBaHI Ha 0OMaHi OYiKyBaHb JIO-
JaHWY [T, 3a: 3, ¢. 11].

IcHye miaxix, B Mexax SIKOTO TapaloKC PO3TIIAAAETHCS K OKPEeMHH BHITAIOK €(PEKTy OITyKaHOTO OYiKyBaHHS, i
NapaaoKcaabHI BHCIOBIIOBAHHS JUISTHCS Ha MOBHI (TIPUCIIIB’ S, IPUKA3KH, ESKI TIECTIBHI (HPa3eoIoriuHi €IHOCTI)
1 MOBJICHHEBI (IHAMBIAYaIbHO-aBTOPCHKI yTBOpeHHs) [6]. Ha Hamry 1yMKy, mapaiokc € HeBiji’eMHUM NPUIOMOM Xy-
JO)KHBOTO JTUCKYPCY, 30KpeMa aHTJIOMOBHOTO.

VY XyJn0)KHBOMY AMCKYpPCi apaoKcalbHe BUCIOBIIOBAHHS, IO MICTHTH y c001 lyMKy OpHUTiHaJIbHY, SIKa cyTepe-
YUTH TPUBIAJBHIN JIOTII, a iHO/I — Ha MEPIIHNA MOTIISA — i 3I0POBOMY TIIy3Ay — BHKOHYE, B TICPIIY 4epry, QYHKIIIO
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aKTyasi3alii yBaru unTada Ha 3HaUyIIUX CMHUCIIax, 0 CHPHUSIOTH B MOJATBIIOMY PO3KPHTTIO 1/1€1 Xy I0KHBOTO TBOPY.
[MapamokcanbHe BUCIOBIIOBAHHS € €IEMEHTOM Herepe0auyBaHuM, 110 J03BOJISIE aBTOPY CTBOPIOBATH B XyI0KHBO-
My aHIJIOMOBHOMY IMCKYypCi JoJaTkoBi KoHorauii. [lapajokcanbHe BUCIOBJICHHS BHMarae po3rajikd W BOJHOYAC
YMHUTS i omip. [lymKa, 110 BUCIIOBJICHA B @aHTJIOMOBHOMY XYA0KHBOMY JIMCKYPCI 32 JIOTIOMOTOI0 MapaI0KCAIbHOTO
BHCIIOBJICHHSI, IPUBEPTAE yBary, HE 3aJIUIIAETHCS HEMOMIYEHOIO i cpuunHsie eeKT OIIyKaHOro OYiKyBaHHS TUM
CaMUM CTHMYJIIO€ YNTALBKUH MOMIYK BIACHHUX BiIOBiEH Ha PO3IIITHYTI aBTOPOM ITHTaHHSI.

Jis BU3HAYEHHS CYTHOCTI Ta OCOOIMBOCTI (PEHOMEHY OITYKAaHOTO OYiKYBaHHS 3BEPHEMOCS /IO IESTKUX MOJI0KEHD
MICUXOJIOTIT CHPUIHSATTS MOBJICHHS.

JloCiIHUKY BiJI3HAYAIOTH, 1[0 B CTPYKTYPI [TOBEAIHKH JIIOJIMHU MOKHA BUAUIUTH 11 3/1aTHICTh BUKOPHCTOBYBATH
iH(opMarito, HasBHY B ii MHHYJIOMY JIOCBii, JUIS IPOrHO3Y MallOyTHBOI cutyarii. OnHi ol (a B HAIIOMY BHIIAJIKY
— BHCIJIOBIIIOBaHHS) OYIKYIOTHCS 3 OUIBIIOI0 HMOBIPHICTIO, IHIII 3 MEHILIOIO, TP I[bOMY Cy0’€KTHBHA HMOBIPHICTH
OYiKyBaHOI MMOJIii MOXke He 30iraTucs 3 00’ eKTHBHOIO. UM OiNbIlle HECTO{iBaHA CUTYAIlid JJIS JIOJAUHU, THM CHIIb-
HiIlle eMOoIIiiHe TIOTPSACIHHS, sIKe BOHA TepeknBae. Lle BinOyBaeThcs 3a 3aKOHOM KIJTBKOCTI iH(popMariii, BITKpUTOMY
K. E. lllennoHomM. SIk BiJioMO, 3aKOH 1eif TOBOPUTH, 110 HAHOLIbINY iH(OpPMALIiI0 HECYTh OPYIICHHS 0YiKyBaHOTO
nopsaaky. IIcuxonoru miATBep/pKYIOTh HOro TE3010 MPO Te, 10 BCe He3BMYAWHE NPUBEPTAE OUIbILE yBark i Kpaiie
3aram’ITOBY€ThCSI.

Teopist «omykaHoro O4iKyBaHHS» BHHHUKJIA [P BUBYECHHI MPOOIEMH KOMIYHOTO, SIKy OUIBIIE JBOX THCSYOIITH
,I[OCJIiI[)I(yIOTL Kpari q)axiBui JrozcTBa (Trepir 3a Bee (imocodu Ta MCUXOIIOTH). HepH.II/IM BHCJIOBUB IyMKY, IIIO B KO-
Ml‘-IHOMy ICTOTHY pOJIb Blmrpae MOMEHT pal'ITOBOCTl T. I'o6bc: «CKoplLu 3a BCE MU CMIEMOCS HaJl CaMOIO TOCTPOTOIO,
B sIKif <...> HasiBHE HECIIO/IiBaHe, MapagoKcalbHE 1 B TOH ke Yac BipHE CTIOCTEPEKCHHSD [[H/IT 3a: 2, c. 151].

HpOTe TEOpist OLIYKAHOI'0 OYiKyBaHHS CIIPaBE/UIMBA HE TUIBKH JUIl KOMIYHUX CUTYyalliil. Y HaBKOIMIIHbOMY JIIO-
JIMHY CBITI IPUCYTHI €JI€MEHTH OJHOMAHITHOCTI, SIKI TUII3YIOTh HOTO MOBEAIHKY, TOOTO HiINOPSIKOBYIOTH HOPMaM,
BHUPOOJICHUM 1 MPUHHSTUM B CITIBTOBAPUCTBI (JIi€ TaK 3BaHUH MEXaHi3M CTEPEOTHITI3aIliT).

OmrykaHe O4iKyBaHHS 11OB’s13aHE 3 MOPYIICHHAM BCSIKOTO POy CTEPEOTHIIIB, YABICHb PO «HOPMAIBHUI» CTaHi
crpaB i OyAyeThCS BOHO HAa KOHTPACTI MK TICHXIYHHUM CTaHOM, BUKIMKAHAM OUIKyBaHHSM, 1 THM, III0 BOHO HE BH-
NpaBANOCs, pe3yJIbTaTOM YOTr0 MOXKe OyTH HPOSIB JAyKe IHPOKOTO CIIEKTPa MOYYyTTIB — BiJl HAHPaAIiCHIIIKMX /10 Hal-
CYMHIIIIHX.

[Tix omrykaHuM OYiKyBaHHSIM PO3YMI€ThCS BapiaTHBHICTh PO3BHUTKY CHTYallii, a caMe MOXIIMBICTh PO3BUTKY JIe-
KIUJIBKOX CIIeHapiiB MpoJIOBXKEHHs cutyarii. st aBTopa cutyanist — 1e SKach CXeMa, 10 CIY>KUTh sl OITUCY MEH-
TANBHUX perpe3eHTariil. 3riqHo JaHOT MOJIeli, MOBHA OCOOUCTICTS, III0 MAa€ CIIPaByY 3 JIESKOI0 CHTYAIi€l0, MOICIIOE
3YCTPIYHY CHTYAIIiI0, 10 3a0e31edye BUPIIICHHS HEOJHO3HAYHOCTI, a TAKOX IMPOTHO3YBAHHS TOHAJIBIIIOTO PO3BUTKY
curyauii [auB. 2].

Jst BITUM3HSHOT Ta 3apyOKHOT JTIHIBICTUKHM XapaKTepHE HEOJAHO3HAUYHE CTABJICHHS 10 e(eKTy OLIYKaHOro Ovi-
KyBaHHS 0araTboX aBTOpIB, 1 6araTo 1o B IOMY CTHIIICTUYHOMY SIBUII 3aJIMIIAETHCS HesicHUM. EdekTt omrykaHoro
OYiKYBaHHS MO’KHA BHU3HAUUTH SIK €PEKT Herepe10adyBaHOCTI — OCOOIMBHN IPUHOM, SIKUH € OJHUM i3 IPOSIBIB CTH-
JICTUYHOTO BUKOPUCTAHHS KaTeropii yCTAaHOBKM HA YUTAYa.

Edexr omrykaHoro ouikyBaHHS PO3IVISAAETHCS B PAMKaX CTHIIICTUYHOTO KOHTEKCTY SIK €JIEMEHT TEKCTY, IO BO-
JIOJIi€ MO BIJIHOIIECHHIO JI0 JAHOTO KOHTEKCTY BJIACTUBICTIO Herepea0auyBaHOCTi, TOOTO sIK MOPYIIEHHs JIHIHHOCTI 1
6e3nepepBH00Ti MOBJICHHsI. A MOBJICHHSI came JIiHil{He, B HhOMY KO)KHE HACTYITHE SIBUIIE I1IrOTOBIICHE ITOIEPEIHIM.
I cBigomicTe unTaua mepegdavaE MOJAIBITY 1H(1)opMau1Io SIKIIo K Ha BOMY T 3’SIBJISIFOTHCS €IEMEHTH HU3BKOI
I/IMOBlpHOCTl TO BUHMKAE MOPYIICHHS Oe31epepBHOCTI 1 JIIHIHHOCTI, YUTaY JOJIA€ SIKUICh Oap’ep, Horo mosiBa i CTBO-
proe ctumictuanui edekrt [1, ¢. 108], epexT omrykaHoro o4iKyBaHHS.

IcHye HacTyTHa MOJIEIb OLTYKAHOTO OYiKyBaHHS: «Y MOBJICHHEBOMY JIAHIIIO31 CTUMYJI CTHIIICTHYHOTO €(eKTy —
KOHTPACTY — IOJIsSIrae B €JIeMEHTaX HU3bKOT repe0adyBaHoCTi, 3aK00BAHUX B OJTHOMY a00 Oilibllie CKIaJOBUX <...>
TIJBKH 1151 MiHJIMBICTh MOXKE TIOSICHUTH, YOMY OJIHA 1 Ta K JIIHIBICTHYHA OJIUHHMIISL HA0yBa€e, BU03MIHIOE, a00 BTpadae
CBIll CTHITICTUYHUH e(DEeKT B 3aJIC)KHOCTI BiJ] CBOTO MOJIOKEHHS [5, ¢. 109].

Buxopsun 3 miei Mozesi, MOYKHA pO3IIIsIaTH e(heKT ONIyKAaHOTO OYiKyBAaHHS SIK PEAKII0 YUTada YH CIyXxada Ha
BIJICTYH BiJ TIpaBWJI i HOPM, BCTAHOBJICHUX B MOBJICHHI. KOHTpacT moisrae B TOMy, IO PEIHITIEHT OYiKy€ MOYYTH
OJTHE, a OTpUMY€E 30BCiM iHmIe. Ha 1ipoMy KoHTpacTi i moOyAoBaHMiA e(EKT ONTyKaHOTO OYiKyBaHHS.

BBaxaeTbcsi, 1110, 3 OTHOTO OOKY, PeryJIsipHICTh | CUMETPUYHICTh — CIIOKOHBIYHI MOTPEOH JIFOJCHKOrO PO3yMy, a
3 1HIIOTO — JIETKI HENPaBUIILHOCTI, 1110 BUAIISIOTHCS Ha T Li€l peryJsipHOCTI, TAKOK HEOOX1JHI JUIsi CTBOPEHHS Xy-
JIOKHBOTO e(DeKTy, 30KpeMa e(eKTy OIIyKaHOTo odikyBaHH: [7, ¢. 85],

Edexr onrykaHoro ouikyBaHHs MOe 3ycTpidaTucst B MOBi Ha Oy/b-sikoMy ii piBHi: 1) poneTnuHOMY; 2) MOpdoO-
JIOTiYHOMY; 3) CHHTarMaTHYHOMY (Ha PiBHI CIIONyYyBaHOCTI CIiB); 4) Ha piBHI Handpa3oBoi €AHOCTI Ta ad3airy; 5)
TEKCTOBOMY.

Ha ¢onetnuHoMy piBHI 116 MOKYTh OyTH BHUIAJIKH, BAKOPUCTAHHS rpad)oHa — HABMHUCHOT'O CIIOTBOPEHHS Opo-
rpadiuyHOT HOpMH, IO BiOMBAE IHAMBIAYaIbHI YW JIIAJIEKTHI OPYyLIEHHS HOpMU (QoHeTHuHOi. [TucbMeHHuKY Baa-
I0TBCS 710 HOTO BUKOPHCTAHHS JUIsl TIepe/iadi MOBJICHHSI IIEPCOHAXIB, SIKI HE 30BCIM ITPAaBUIILHO TOBOPSITH IHO3EMHOIO
MOBOIO 200 OE3rpaMOTHOTO MOBJICHHS.

HaBenemo mekinbpka mpuKiIaniB 0€3rpaMOTHOTO MOBIICHHS TOJIOBHOI TepoiHi — KBiTKapku Exizu JymiTTa 3 m’ecn
b. oy «Pygmalion» («Ilirmamion»):

THE FLOWER GIRL. Ow, eez ye-ooa san, is ¢? Wal, fewd dan y’ de-ooty bawmz a mather should, eed now
bettern to spawl a pore gel’s flahrzn than ran awy atbaht pyin. Will yeoo py me f ’them? [P]

THE FLOWER GIRL. I ain’t done nothing wrong by speaking to the gentleman. I’ve a right to sell flowers if I
keep off the kerb. [Hysterically] I'm a respectable girl: so help me, I never spoke to him except to ask him to buy a
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flower off me. Oh, sir, don’t let him charge me. You dunno what it means to me. They’ll take away my character and
drive me on the streets for speaking to gentlemen. They —

THE FLOWER GIRL. Ain’t no call to meddle with me, he ain’t. [P]

3ycTpiuarouuch 3 MOBHUM Oap’€poM, YNTay HaMaraeThCs HOro MojojaTy. Y X0/l MOAaIbIIOr0 YUTAHHS Y HbOTO
CKJIAIA€ThCs TTOBHE YSBJICHHS MPO OE3rpaMOTHICTh MEPCOHaXa 1 3 IUIMHOM 4Yacy BiH 3BHKAEThCS 3 OO MaHEpOo
PO3MOBH 1 LIJIKOM HENOTaHo po3ymie iforo. [TMcbMEHHUK 1OMaraeTbesi FOJIOBHOTO: IM CTBOPEHHI HEIePEBEPILCHHI,
JKUBHH 1 OPraHIIHUH TepCOHAK.

Ha mopdosorianoMy piBHI e(eKT OIIYKaHOTO OYiKyBaHHS MOXKE BHHUKATH B Pe3yJbTaTl BUKOPHUCTAHHS arpa-
MaTH3MiB, TOOTO HEMPaBHIBHUX (HOPM YacTHH MOBH. [IHCBMEHHHUKH KOPHCTYIOTHCS IIUM MPHAOMOM, KOJH XOUYTh
I0Ka3aTH, 1110 TePOi HeJIOCTaTHHO OCBIUEHUI 200 CTPAIIHO CXBHJILOBAHHH.

B sikocTi irocTparii MojkHa 3BEpHYTHCS 10 MpuKiany 3 Tiei x n’ecu b. [lloy. PosnroyeHa, po3aparoBaHa repoiHs
— Emiza lymiTTin — KpuauTh MicTepy Xirrincy — npodecopy pOHETHKH — y BiIOBIIh Ha HOTO XOJIOIHICTE, THM CAMUM
JpaTye CBOrO BYNUTEIIS:

LIZA. You don’t care. I know you don’t care. You wouldn’t care if I was dead. I’m nothing to you — not so much
as them slippers.

HIGGINS [thundering] THOSE slippers.

LIZA [with bitter submission] Those slippers. I didn’t think it made any difference now. [P]

CHHTaKCHYHOIO PEAYKIi€I0 MapasiokCy € OKCHMOPOH — TOOTO «TOCTPO PixKyda TyPiCThY», Bif CITiB 050G «TOCTPHID
1 Hopog «xypHHit». [Tapamokc MiCTUTD Jesike npompmq;[ (Mix aBOMa cTopoHaMH OyTTA 200 ABOMa TOUKAMU 30pY),
CTBOPIOE e()EeKT OIIYKaHOTO O‘IleBaHHSI YIOBUIBHIOE PO3YMIHHSI, CIIPUYMHSIE TOCUIICHHSI MUCIICHHS 1 B PE3yJIbTaTI
BeJIC JI0 BUSBIICHHSI IPUXOBAHOI ICTHHH, KA BUKPUBAE «IOKCY». PO3KPUTTS «IOKCH» SK TOMUIKOBOT TyMKH POOUTH
MapajioKc MicIieM nepeOyBaHHs TIIHOOKOTr0 CMUCITY.

CwMmuca MaroTh, TIPH BCiH CBOTH MapaJoOKCabHOCTI — HEY3TOJKEHOCT] — JICSIKi CIIOBOCTIONYYEHHS CIIiB (30KpeMa,
OKCHUMOPOH). OCOONUBICTH OKCHMOPOHA TMOJIATAE Y CIOJTYYCHHI PI3KO KOHTPACTHUX, MPOTHICKHUX 32 3HAYCHHSIM
CITiB, BHACIIIOK YOTO YTBOPIOETHCS HOBA CMUCIIOBA AKICTh, HECIIO{iBAaHUI €KCIIPECUBHHUN SEKT.

Tak, nmapagokcanbHicTh Ha3zBu mecu O. Yaiinbaa «The Importance of Being Earnest. A Trivial Comedy for
Serious People» «Slk BaxnmBo OyTH cepiio3HnM. JlerkoBaxkHa KOMeIis sl CepHO3HUX JIIOACH», aKTyalli3yeThCs 3a
JIONIOMOT010 (iryp MpOTHIIEKHOCTI — OKCUMOPOHA Ta aHTUTE3U — CTBOPIOE €(eKT OLIYKAHOI'O OYiKyBaHHS Ta CIIOHY-
Kae YuTava 10 PO3KPUTTS XYA0KHBOTO 33yMy aBTOpa — ipoHisi HaJl BikTOpiaHCEKOI AHIIIER.

JIroxceka naM’Th yTPUMYE SIKICh TIEBHI IPaBUJIa BXXMBAHHS TOTO YH 1HIIOTO CJIOBA, 1 SKIIO i IpaBHIIa IIOPYILY-
IOTBCS, 1 CITOBO 200 BHpa3 HaOyBa€ iHIIOTO 3HAYEHHS 1 CMUCII, IS JTFOJAWHH 1€ CTa€ HECIOiBAaHHM.

Edexr omrykaHoro o4ikyBaHHsI B HACTYITHOMY IPHKJIaJII — MapajokcanbHoMy aianosi 3 m’ecu O. Yaiinbaa «The
Importance of Being Earnest. A Trivial Comedy for Serious People» — BuciioBiroBaHHsl, sIKi TPaAULIHHO CTOCYIOTHCS
KOXaHHS to be in love with, 3apy4uH to propose to, ONpYyXeHHsl to get married, IPUPIBHIOOTHCS 10 Oi3Hecy I call that
business, He acOLIIOIOTHCS 3 IIACTSIM 1 3aJI0BOJICHHSIM pleasure, a caM (akT ofpy>KeHHS CITijt 3a0yTH Bipasy xk IMicist
Becims If ever I get married, I'll certainly try to forget the fact.

CTtBOpeHHIO e(PEeKTy OITYKaHOTO OUiKYBaHHS CIIPHAE 1 «KHEOOIPYHTOBAHE» IIOBTOPEHHS KIIFOUOBOTO CIIOBA romantic
B TapajieJbHUX KOHCTPYKILSIX, aHTUTE3a aHTUKIIIMAKC, BAKOPUCTAHHSI aHTOHIMA JICKCEMH romantic — unromantic:

JACK. I am in love with Gwendolen. I have come up to town expressly to propose to her.

ALGERNON. I thought you had come up for pleasure? <...> I call that business.

JACK. How utterly unromantic you are!

ALGERNON. I really don’t see anything romantic in proposing. It is very romantic to be in love. But there is
nothing romantic about a definite proposal. Why, one may be accepted. One usually is, I believe. Then the excitement
is all over. The very essence of romance is uncertainty. If ever [ get married, I’ll certainly try to forget the fact. [TIBE]

HenepenbauyBaHiCTIO BOJOAIIOTH 1 IHTEPTEKCTyabHI BHECEHHS, HANIPUKIIAJ, MPHUCITIB S Ta MPUKa3KH, KPHUIATI
BHpasu, 0COOJIMBO Ti, 10 BKIIIOYAIOTHCS B MOBJICHHS B JIEI0 3MiHEHOMY BUIIIAi. Harpukias, 3amicTh 3BUMHOTO 3a-
KingeHHs BizioMoi ¢pasu 3 Tparenii V. lllexcnipa «Hamlet» («I"amier») To be or not to be (bytn un ne 6yTn) Mo>kemMo
mouyTu abo npountatu 7o be or to die (Bytn abo momepTn).

B sxocTi imroctpanii HaBegemo npukinan 3 ' ecu O. Yaiinpaa « The Importance of Being Earnest. A Trivial Comedy
for Serious Peopley, B sitkomy cTiikuii Bupas fo call a spade a spade (Ha3uBatu pedi CBOIMH IMCHAMH ) TTAPaI0KCATLHO
BUKOPHCTOBYETHCS B IIPSIMOMY 3HAa4€HHI, CTBOPIOIOYH e(eKT OlrykaHoro ouikyBauus When I see a spade I call it a
spade sIK1IO st Oavy Jomnary, s i Ha3uBar ii jjonaroro;  have never seen a spade s HIKOI HEe OAYHIIa JIOMATY:

GWENDOLEN. Do you allude to me, Miss Cardew, as an entanglement? You are presumptuous. On an occasion
of this kind it becomes more than a moral duty to speak one’s mind. It becomes a pleasure.

CECILY. Do you suggest, Miss Fairfax, that I entrapped Ernest into an engagement? How dare you? This is no
time for wearing the shallow mask of manners. When I see a spade I call it a spade.

GWENDOLEN. I am glad to say that I have never seen a spade. It is obvious that our social spheres have been
widely different. [TIBE]

BykBanbHe po3yMiHHS CTIHKOTO BHCIIOBY ITJJKPECITIOE AYPICTh, HEAOIYTICTh TEPOiHI.

Binomuit Bupas Marriages are made in Heaven (LnroOu ykmamaroThCs Ha HeOecax) mapagoKCaTbHUM YHHOM
niepedpa3oByeThes i TpaHchopMmyeThes B Divorces are made in Heaven (Po3nmydeHHS yKiIagaroThcs Ha Hebecax),
CTBOPIOIOYHM €(DEKT OIIYKaHOI'0 OYiKYBaHHS B HACTYITHOMY YPUBKY 3 Ti€i 3k 11’ €cH:

JACK. I have no doubt about that, dear Algy. The Divorce Court was specially invented for people whose memories
are so curiously constituted.

ALGERNON. Oh! There is no use speculating on that subject. Divorces are made in Heaven. [TIBE]
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Hasenemo mie oguH npukian nepedpa3oByBaHHS BIIOMOTO BUPa3y fo wash one’s dirty linen in public (mpatu
OpyaHy OUTH3HY Ha JIIOZSX, BAHOCUTH CMITTS 3 XaTH), B SIKOMY Jiekcema dirty (OpyaHuil) HenepeadauyBaHUM YHHOM
TpaHcOpMY€EThCSI B aHTOHIM clean (YUCTHIT), 1110 3MIHIOE 3HAUEHHS KIIiIIE Ha napajokcanbHe [t is simply washing
one’s clean linen in public (npatu yucty 6inu3Hy). Kpim Toro, kiinre B ypHuBKY, 10 HABOJUTHCS HUKUE, aKTyalli3ye
napajoKcalbHy MOpPalb: YECHOTA JAPY)KHH, sika (QIipTYrOTh 31 CBOIMH YOJIOBIKAMHU 33 BEYCPEO, HE 3a0XO0UYETHCS, &
HABITaKH, BBAKAETHCS HETIPUCTOUHOIO (not very pleasant, not even decent, is perfectly scandalous, bad):

ALGERNON. <...> In the second place, whenever I do dine there I am always treated as a member of the family,
and sent down with either no woman at all, or two. In the third place, I know perfectly well whom she will place me
next to, to-night. She will place me next Mary Farquhar, who always flirts with her own husband across the dinner-
table. That is not very pleasant. Indeed, it is not even decent... and that sort of thing is enormously on the increase. The

amount of women in London who flirt with their own husbands is perfectly scandalous. It looks so bad. It is simply

washing one’s clean linen in public. [TIBE]
Ha piBHi KoMOiHAIi pedeHpb 1HOMI CITOCTEPIra€ThCs BiACYTHICTH JIOTIYHMX 3B’S3KIB MK HHMH, IO aKICHTYE

yBary ajpecara Ha MapajoKcajJbHOCTI BUCIIOBIIIOBAHb 1 CIIOHYKA€E 10 KPEaTUBHOI IHTEpIpeTallii 3ayMy aJpecaHTa.

[poinrocTpyemo cka3ane Ha npukiiaii 3 Tiei x m’ecu O. Yaiiipaa, B IKOMY Mapaj0KCalbHi BUCIOBIIOBAHHS CIIPH-
YHHIOIOTH €(DEKT ONIYKAHOTO OUiKyBaHHsI: CIIOCTEPIracThCs MOEAHAHHS PI3HUX TEM Y PO3MOBI — CYMHOT ITOJ1ii — cMepTi
monuHu (since her poor husband’s death), 00TOBOpEHHs 30BHIITHHOTO BUTIISAY KIHKH IIOMEPIIOTO YOJIOBiKa (never
saw a woman so altered; she looks quite twenty years younger) 1 IOITaHHS CaHIBIiB:

LADY BRACKNELL. I'm sorry if we are a little late, Algernon, but I was obliged to call on dear Lady Harbury.
I hadn’t been there since her poor husband’s death. I never saw a woman so altered: she looks quite twenty years
younger. And now I’ll have a cup of tea, and one of those nice cucumber sandwiches you promised me. [TIBE]

[pupiBHIOBaHHS TPHUBIATBHOTO i CEPHO3HOTO B OJHOMY KOHTEKCTi HE 3aITUIIAETHCS HEIOMIYCHHM, & CTHMYJIIOE
YUTALBKHUHN MOLIYK BIACHUX BiJMOBiZCH HAa PO3IIISTHYTI aBTOPOM IMUTAHHS.

EdexT orrykaHoro o4ikyBaHHS MOKE CTBOPIOBATHCS 3a JIOIIOMOT' 010 MTAPaHTE3H, KOJIU JIEKCHYHE 3HAYCHHS NapaH-
TE31 KOHTPACTHE OCHOBHOMY BHCIJIOBIIIOBAHHIO 200 HaliMEHIIe O4iKyBaHe.

Hanpuknan, B HacTynHoMy mianosi 3 Tiel sk m’ecu O. Yaiiiabaa, B ssIKoMy e(eKT ONIyKaHOTO OYiKYBaHHS CTBO-
PIOETBCS 3a IOTMIOMOTOK0 MTAPaHTE3H, 10 BUPAXKEHA rinepoosioro any one can play accurately (0yap-XTO MOXKe TpaTu
TOYHO) KOHTPACTYE 3 BUCIOBIIOBaHHIM [ don’t play accurately (s rpato He OC3MOMUIIKOBO):

ALGERNON. Did you hear what I was playing, Lane?

LANE. I didn’t think it polite to listen, sir.

ALGERNON. I'm sorry for that, for your sake. I don’t play accurately — any one can play accurately — but I play
with wonderful expression. As far as the piano is concerned, sentiment is my forte. I keep science for Life.

LANE. Yes, sir. [TIBE]

BucnoBok. MoxHa MpUIYCTUTH, IO OyJb-SKWiI HABMHUCHUH 301l B JIOTiII MHUCIICHHS, HA SIKOMY MOOYJ0OBaHO
6e3miu mpuiioMiB, 000B’SI3KOBO 1MOB’sI3aHUH 3 (PEHOMEHOM OIIYKAHOTO OYiKyBaHHS. Y JIHIBICTHI A0 aTOTIYHUX Bil-
HOCSTH MPUHOMH, 3aCHOBaHI Ha OPYIICHHIX CEMAaHTHYHOI | CHHTAKCHYHOI CIIOTYYIyBaHOCTI CITiB Y CIIOBOCTIOTYYEHHI
1 pedeHHi (Hamp., OKCUMOPOH). HalG1mbIT MOKa30BUM Pi3HOBHIOM aJOTIYHUX 3YETIJICHD € MapaJoKCH.

Edexr omrykaHoro o4ikyBaHHsI B aHIJIOMOBHOMY XYyJI0)KHBOMY JIMCKYPCI CTBOPIOETHCS 32 JIOTIOMOTOF0 Tapajiokcy. [ o-
JIOBHOKO YMOBORO HOT0 pealtizaltii € chhopMoBanuii Icuxo(hi3ioIOriYHuM 1 JITHIBICTUYHUIA TOCBI JTF0AuHA. JIF01MHa 3BUKIIA
JI0 SIKMXOCh MEBHHUX pEueid, 10 MPaBUIBHOI OpraHi3alii peueHb, 0 NPaBHIBLHOI BUMOBH CIiB, 10 MPABHJIBHOI MOOYI0-
BU MOBJICHHS. By/ib-siKe MOPYIICHHS i€l «IIPaBUITBHOCT» CTBOPIOE e(DEKT OIIYKAaHOTO O4iKyBaHHS. HalOuThImii BIUTHB
e(eKTy OIIYKAHOTO OUiKYBaHHS JOCATAETHCS HA CEMAaHTHYHOMY PiBHI, TOOTO Ha IOPYIIEHHI ITepe10aTyBaHOCTI MO/IH.

[NepcriekTHBHUM BOAYa€ThCs JOCIIDKEHHS MApagoKCy Ta CyMDKHHUX 3 HEM SBHUII y CY4aCHOMY aHITIOMOBHOMY
XYZ0KHBOMY JTUCKYPCI 3 KOTHITHBHOI TOUKH 30DY.
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