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CTUWINCTHYECKHUE OCOBEHHOCTHU AHFJIHﬁCKpFO PEKJIAMHOI'O TEKCTA.
EI'O IIEPEBO/I HA PYCCKHUU A3BIK

Cmammio npucesyenHo 6UGHeHHI0 OCHOBHUX CIMUNICIMUYHUX NPUTIOMIE CIEOPEHHS AHTILICbKO20 PEeKIAMHO20 MekK-
cmy. Pozensnymo Oesiki npobnemu 11020 nepexnady Ha pociticbKy Mogy. Bcmanosneno, wjo e 3a62icou 60acmucst 30epee-
M CMUNICMUKY OpueiHay i npoyec nepexkiacy nompeodye K GUCOKOI MOGHOI KoMnemeHyii, max i 3a2anbHoi epyouyii.

Knrouosi cnosa: pexnammuii mexcm, cmunicmuka, MOSHA KOMNemeHyis, npooiemu nepeknady, opuinai..

Cmambs nocesujena u3y4eHu0 OCHOBHbIX CIMUTUCIHUYECKUX NPUEMOE CO30aHUs aHTUIICKO20 PEKTAMHO20 MeKCId.
Paccymompennt nekomopule npobnemvl e2o nepesoda na pyccKull A3viK. YCmanoseneno, 4mo e 6ce20a y0aemcs COXpaHumy
CIMUTUCIUKY OPUSUHATA U NPOYECC Nepesooa mpedyen KaK 8blCOKOU A3bIKOBOU KOMNeMeHyul, max u ooueti spyouyuil.

Knrouegvie cnosa: pekiammulll mexcm, CMunUCmMuKa, A3blK08ds KOMNemeHyus, npoo.iembl nepegood, OpUSUHAL.

The main stylistic techniques of English advertisement making is studied in the article. Some problems of advertisement
translation into Russian are considered. It is defined, that the stylistics if the original is not always possible to preserve in
the translation, and the process of translation requires high linguistic competence as well as general erudition.
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IIpn mepeBozie TEKCTOB XyAOKECTBEHHOW JMTEpaTypbl INEpell MEepeBOJUMKOM BCTaeT IpobdieMa mHeperadu
9CTETHYECKOTO JIOCTOMHCTBA OPUTHHAJA, YTO 1O CBOCH (pOpMe U S3BIKOBBIM CPEJCTBAM HECKOJIBKO OTIMYAETCS OT
PEKJIAaMHOTO TEKCTa U 110 CBOEH CTHIIMCTHKE, W 110 33ja4aM M LelsiM nepeBoja. A. JIuioBa pacueHHBaeT MepeBos
PEKJIAMHBIX TEKCTOB, KaK «TBOPUYECTBO HA SI3bIKOBOM YPOBHE», B TO BpeMsl, KaK NEPEBO/I XyL0KECTBEHHBIX TEKCTOB
KaK «TBOPUYECTBO, CBSI3aHHOE C Xy/I0’KECTBEHHO-00pa3HbIM MbIIIeHHEMY [5, ¢. 17-18]. B nporecce nepeBoaa Takux
TEKCTOB, NEPEBOAUUKY MPUXOJUTCS PEIIaTh KaK YHCTO SI3BIKOBBIC, JIMHTBUCTHUECKHE MPOOIIEMBI, 00yCIOBICHHBIE
Pa3IMYMAMU B CEMAaHTHYECKON CTPYKTYPE M OCOOCHHOCTSMH HCIIOIB30BAaHMs IBYX S3BIKOB B IIPOIECCE KOMMYHHKA-
MM, TaK ¥ POOJIEMBI COLIMOIMHTBUCTUYECKON aanTaluy TeKCTa.

Jannas npoOiieMa KakeTcsi aKTyaJbHOW BBHJYy OBICTPOrO M CTPEMUTEIBHOTO Pa3BUTHS MH(OPMAIMOHHBIX
TEXHOJIOTHH, PKOHOMHYECKHX OTHOLICHUH MEXKIY pPa3JIMYHBIMH CTpaHaMH. TOBaphl, YCIyTH M TOProBbIE MapK{
OBICTPO BBIXOJAT 32 TPAHUIIBI TOM WM WHOW CTpaHBI, 3aBOCBBIBAs MEKIYHAPOJHBIH PHIHOK. BakHeliel 3amadeii
COBPEMEHHBIX MPOU3BOANUTENCH ABISIETCSI MAKCHMAIBbHO CKOPOE IPHUBJICUCHNE MHTEPECA HACEIEHHs K TOBapy MO-
cpeacTBoM 3(h(HEKTUBHON pEKIaMBbl.

Lenbto naHHON paboThI siBIsieTCss 0003HAYEHHE M BBIIBICHHWE CHEUU(PHUKH S3bIKa PEKIaMbl U ONpEJelieHUue
HEKOTOPBIX MPOOJIEM, CBS3aHHBIX C IIEPEBOIOM PEKIAMHOTO TEKCTa C aHTJIMICKOTO SI3bIKa Ha PYCCKHU.

Y coBHO mpo1iece nepeBo/ia PeKIIaMHOT0 TeKCTa MOJKHO pa3JIeNIuTh Ha JBa dTara. Ha mepBoM, 03HaKOMHUTEIEHOM,
JTare NepeBOTIMK M3BIeKaeT HH(opManuio, conepxairyrocs B Tekcte. Ha aTom stane emy HeoOxoanmo o01anath
TeMH k€ (POHOBBIMHU 3HAHHUSAMH, YTO ¥ HOCUTEIM UCXOIHOTO si3bIka. Ha BTOpOM, TBOpUECKOM, 3Tale NepeBOJUHK aHa-
JIU3UPYET TEKCT C TOUKH 3PEHHS MTOIydaTels PeKIaMbl, YIUTBIBAsI Pa3/INdUsl B 3HAHUSAX, ONIBITE U KYJIbType HOCUTEIeH
JIBYX pasHbIX s3bIKOB. Ha 3TOM 3Tamne 3aiaueil nepeBo1urKa sSBIsIeTCsl YCTAHOBUTD COJIEPKATELHOE COOTHOILICHUN
MEXy OPUTHHAJIOM M MIEPEBOIOM, a TAaKXKe IepeaaTh COLMOIMHIBUCTHYECKHE aCIIeKThI IEPEeBOAMMOr0 TeKkcTa. Tak,
JUISL TOCTHDKCHUS! a1eKBaTHOCTH IIEPEBO/Ia alallTUPYETCsI He TOJIBKO CoJiep KaTelbHAs YacTh TEKCTa, HO M ero (opma.

OTMETHM HEKOTOpBIE CTHIIMCTUYECKUE OCOOCHHOCTH PEKIAMHOTO TEKCTa. Pekiama — 3TO He MpocTo OObsIBICHUE,
M3BELICHNE, 03HAKOMJICHHE, HAIIOMHUHAHUE, HO U «CPECTBO NMPHBJICUYCHNUSI BHUMAHNS, CO3/[aHNE UMUJDKA U N3BECTHOCTH.
PexraMHBIi TIpo1iece HalpaBiIeH INIaBHBIM 00pa3oM Ha ()OPMHUPOBAHKE U 3aKPETUICHUE B CO3HAHUH a/IpecaTa yCTONUMBBIX
CTEPEOTHUIIOB 00Pa30B JKU3HH, MBIIJICHHS, MOPAJI M HPABCTBEHHOCTH, YTO SIBIISIETCS HEOTHEMIJIEMOH 4acThio (opMuUpo-
BaHUs OOIIECTBEHHOTO CO3HaHMs» [2, ¢. 152]. B ocHoBe peknambl conepxutcest HHpopMarys 00 0COOEHHOCTSIX peKiia-
MHPYEMOTr'0 IPO/TyKTa, €ro MPEeUMyIIeCTBaX U SKOHOMHUYECKOH BBITOJIE OT ero MOKYIKH. C Apyroif CTOPOHBI peKIaMHBII
TEKCT T10 CBOEMY COZEP’KaHNIO HHTEPECEH, 3aHNMATENICH U MTPABHIIBHO aKIIEHTUPOBaH. TakuM 00pazoM, CMBICIIOBAst Op-
TaHW3aIus PEKJIAMHOTO TEKCTA XapaKTePU3YEeTCsl CHHTE30M JIBYX Hadall — JIOTHYECKOTO ¥ SMOLIMOHAIBHOTO.

SI3BIK peKIIaMbl XapaKTePEeH CBOEH IKCIIPECCUBHOCTBIO, ITAKOHUYHOCTBIO, UCIIOIB30BAHUEM OOJIBIIOTO KOJINYECTBa
UMOMATHYECKUX BBIPAXKEHUI U cpaBHEHMH. [l co3maHMs ApKUX 3MOIMOHAIBHBIX 00Pa30B YaCTO HCIOJIB3YIOTCA
UMOMBI, KOTOpPBIE YIOTPEOIISIOTCS B peKJiamMe JI0CTATOYHO YacTo, U 9TO CBA3aHO C TEM, YTO OHH «CIY)KaT CPEICTBOM
MIPUBJICUEHHS BHUMaHHS a/ipecarta, CO3/IaHHsl OpPOCKOTo 3allOMUHAIOIIErocsl, HeOpAnHapHOTro obpasza» [3, c. 86]. Kax
M3BECTHO, TIEPEBO/I UIIMOMATHUECKUX BBIPAXKECHUH BBI3BIBACT ONpE/NEIEHHBIE TPYJHOCTH, TaK Kak He Bceraa B I151
€CTh TIOJIHBII SKBUBAJICHT (pazeonorusma. IlepeBo1unk 37ech H0HKEH He TOJIBKO MOAOUpaTh OJIM3KHE K OPUTHHAITY
SKBUBAJICHTHI, HO ¥ TIPEJBUCTh JIMHIBOITHUYECKYIO peakiuto perunueHTa. («Come alive with Pepsi!y — Bepnucs k
orcusnu ¢ Iencu!; «Smart money knows where to go (CITIBANK)» — Ymnvle denveu 3uaiom, Kyda noumu,).

OO0pa3HOCTh CO3/IaeTCs TAKXKE U ITyTEM HCII0Ib30BaHMS CIIOB C SIPKOM ceMaHTHKOM. Tak, B peKJIaMHOM TEKCTe Yac-
TO MO>KHO BCTPETHUTH ciioBa awfully, terribly, extremely, absolutely n np. bnaronaps ncrons30BaHHIO TTOI00HBIX CIIOB
JOCTUTACTCS CHIIbHAS DKCIIPECCUBHOCTD (hpassl. («We are Turkish Airlines. We are globally yours». — Mei, Typeyxue
Asuanunuu, 2100a1bHO 6 BaEM PACNOPAICEHUU).

JlocTaTo4HO HHTEPECHBIM CII0CO00M 0(OPMIICHHUS PEKIIAMHOT'O TEKCTa MOXKHO CUUTATh UTpy ci10B. Mrpa cioB (ka-
naMOyp) — 3TO TaKOE COYETaHUE CIIOB MEXK/Ty COOOH, KOTr/la pacKphIBaeTCs Cpa3y HECKOIBKO 3HAUCHHUH OJTHOTO CIIOBA;
IIPY TOM 3HAUEHHMs KaK Obl UrparoT Apyr ¢ Apyrom. Amupu JI. I1. oTMedaer, 4To «sI3bIKOBasi UTPa — ITO MAHHITYJIH-
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pOBaHUE A3BIKOM PEKJIIAMHOTO TEKCTa B UTPOBBIX HEJIX» [ 1, ¢. 2]. PaccMoTpuM HECKOIBKO IPUMEPOB:»For some the
essence is to see, for others to see the essence (nuso «Pilsner Urquell «) — st 00nux enasmnoe — yguoems, 0jist Opyeux
— yeudems 2iasHoe. 371ECh CIOBO «IJABHOE» B MOCIIEJHEM CIlIydae M0YEPKUBACT OPUEHTUPOBAHHOCTh MPOIYKTa U
OpeH/a Ha JIIOJIeH, KOTOpbIe CMOTPSIT TiIyOxke, ueM apyrue. B pekname «QOur jeans fit your genes» NCTONB3YIOTCS
oMouuMbI. [lepenars moM00HbBIH CTHINCTHYECKU IPUEM B PYCCKOM SI3BIKE, K COXKATICHHIO, HE Y/IaeTCH.

BBuj1y TOr0, 4TO CEMaHTHKO-KOMMYHHKATHBHOM 33/1a4€il PEKJIAMBI SIBJISICTCSI [TPU3BIB K JICUCTBUIO, B PEKJIAMHOM TEK-
CTE YacThl yIOTPEeOJICHHUS T1aroyioB B (hopMe UMIIEpaTHBa, PUUEM UMIIepaTHBHAs (popMa B PyCCKOM MEpeBO/Ie HHOTIA
He coxpansiercs. Tak, B pekiiame Tekmisl Olmeca umMiiepatuBHast popma «Awaken the mystery» nepeBoauTcst Kak «l1po-
Oyarcoas matiryy; B CICIYIOIIHX JKe MpuMepax hopMa UMIIepaTHBa coxpansercs: «Subaru: think, feel, drivey. — Cybapy:
dymaii, uyecmeyil, ynpasnsil, «Go further (Ford)». — {eueatica danvuie. 11Iupoko pacrpocTpaHCHbI I HOMHHATHBHBIC
MIPEJUIOKEHHUSI, B 337124y KOTOPBIX BXOAUT KOHCTATALUSI HAIMYHSI HA3bIBAEMOT'0 B IIPE/UIOKEHHUHU MIPESIMETA WU SBIICHUS
U MPUBJICUYCHUE BHUMAHUS ayJUTOPHU K OIPE/ICIICHHOMY TOBapy, IIPOIYKTY, IPEIMETY WM COOBITHIO MOCPEICTBOM
CPaBHHUTEIIFHO KOPOTKOT0 coobmenus. Pexnmamusie coobmenus « Honda: the Power of Dreams» — Xonoa: cuna meumsi
u «Chevrolet. An American Revolutiony — Illegpore — amepuxanckas pegonioyus. COCTOIT U3 JBYX HOMHUHATUBHBIX
nipeutoxkenuid. [lepsas yacTh — Ha3BaHKe OpeH/ia, BTOpast JKe — ero KpaTkasi XapakTepucTuka. JlaHHbIi mpueM sBiseTcst
KpaTKHM, SKCIIPECCUBHBIM U JIETKO 3alIOMUHAIOIIMMCS, YTO M 00YCIIOBIMBAET €r0 YaCTOE UCIIOIb30BAHHE.

JlocTaToO4HO pacipoCTPaHEH M MOBTOP KAKOrO-THO0 PEYeBOro 3JIEMEHTa B TEKCTE. DTOT MPHEM MMOMOTaeT Mpu-
BJIC€Yb BHHMAaHHE PELHUIIUCHTA, IMOJUYEPKHBAasi €ro 3HAYMMOCTh, M YCHIIMBAs dMOIMOHANIBHBINA (oH Tekcra. Takxke,
MOBTOP CHOCOOCTBYET OBICTPOMY 3alIOMMHAHHUIO M JIy4IIEMY COXPAHEHHIO B MaMSTH TOW WIIM MHOW MH(OPMAIIH.
(«More defined. More conditioned. More beautiful lashes (Estee Lauder)» — Ewe bonee evipazumenvisie, euje 60-
Jee pazoenennvle u kpacusvie pechuyvl. « The Future’s Bright. The Future’s Orange — Byoywee spkoe. Byoywee
ORANGEso0e). B npuBeIcHHBIX BBINIE NMPUMEPAX MOBTOPSIEMBIN 3JIEMEHT HaXOJUTCS B CHJIBHOM CHHTAKCHYECKOM
MO3UIIMK — B HAYAJIe TPEJIOKEHHIA, YTO MPHUJIAET eIie OONbIIeH IKCIIPECCHBHOCTH COO0IIeHUIO. IHOT/1a BcTpeuaeTcst
1 MOBTOP (pOHEM OJIHOTO U3 CIIOB PEKIIAMHOTO CJIOTaHa, YTO HPUIACT IMOLIUOHAIILHYIO OKPACKY U SIPKOCTb. («lt gives
you wiiings!! (Red Bull)» — Peo Byn oxkpwinaseeem!!; Let Hertz put yo-u-u-u-u in the driver’s seat).

Eme ofgHuM 3aciiy’KMBaIOIMM BHUMAHUE CTHJIMCTHYECKUM IPUEMOM SIBIISIETCSl MCTIONB30BAHKUE B PEKIAMHOM TEK-
CTe IUTAT U3 MPOU3BEIICHUI KIIACCUYCCKOM JTUTepaTypsl. «For [ ne’er saw true beauty till this nighty (LAURA ASHLEY)
(William Shakespeare, Romeo and Juliet, Act I, Scene 5) — «4 re sudan kpacomwi 0o cecoonsuneni Houu!»[8, c. 23]. Kak
BUJIMM, B pekiiame ToBapoB Opera Laura Ashley npusesena nurara u3 tpareauu [lekcrimpa «Pomeo u JlkyaberTay, 4to
MpUIaeT peKiiaMme OoJiee BHICOKHUIA CTUIIb, M3bICKAHHOCTh. B pexiiame yacoB Breguet HCTIONB3YIOTCS LTATHI U3 TIPOH3BE-
nenmii OHope ne banpzaka n Anexcanapa Cepreesuda [lymkuna. «He drew out the most delicious thin watch that Breguet
had ever made. Fancy it is eleven o’clock, [ was up early» (Honore de Balzac, 1833) — «On svimawun camvie usvickamnivie
MOHKUE Yacwl, Komopwie ko2oa-mubo cozoasan bpezem. Ilocmompume-ka, ewge oounnaoyame, a s yace ecmany|6, ¢.117];
«A dandy on the balevards, strolling at leisure until his Breguet, ever vigilant, reminds him it’s midday « (Alexander Pushkin,
«Eugene Oneguin» 1827) —» ...nades wiupoxuii 6orusap Onezun edem na oynveap M mam eyisiem na npocmope, Ioka ne-
Opemmowuti bBpecem He npossonum emy 06eoy. (Anexcannp [TymxwH, «EBrennit Onerun» [7, . 130]). B marHOM citydae
TaKoii mpuem oueHb A(P(EKTHBEH, BBUILY TOTO, YTO B TO BpeMsl, KOT/Ia ObUTH HAITHCAHBI ATH MIPOU3BEACHMSI, MapKa ITHX Ya-
COB yKe ObLJIa IOITYJISIPHA M CUMBOJIM3UPOBAIIa HAJIGKHOCTh U POCKOLIb. [10100HbBII apryMeHT, HECOMHEHHO, YKa3bIBaeT Ha
KaueCTBO peKJIaMUpPyeMOro poayKra. ['oBopst 00 0COOSHHOCTSIX IepeBo/a MO00HBIX LIUTAT, OTMETHM, YTO [EPEBOIUUKY
HE0O0X0IMMO 00J1a/1aTh ONPE/IENICHHBIMA (DOHOBBIMH 3HAHHSIMH KaK O IIHCATEIIE, TaK M O CAMOM IPOU3BE/ICHHIH, TOTOMY YTO
HEOOXOIMMO HAWTH TOYHBIE CIIOBA aBTOPA Ha SI3bIKE PEIMITUEHTA PEKIIAMBbI, HHAUE 3TO OYy/IET Y)Ke HE [UTATa.

TaximM 06pa3oM, OTMETHM, YTO PEKIIAMHBII TEKCT B CHITY CBOSH CIEITM(PHKI HMEET SIPKYFO CTHITMCTHIECKYIO OKpacKy. Co-
3[aTEIH PeKIIaMbl IIPUOETAIOT K pa3HOOOPA3HBIM CTHIMCTHYECKHAM TIpHeMaM U TOCTIDKEHIS HalOOJTBIIIeH 3(QEeKTHBHOCTH
pexiiaMHoro cooOreHusl. B pexiiaMHbIX TEeKCTaX HIMPOKO IPUMEHSIIOTCS Pa3lIMdHbIe BHIbI TTOBTOPOB, KOHIICHTPALIHS
MMIIEPaTHBHBIX (JOPM IJIaroJia, HOMUHATHBHBIE TIPEIVIOKEHHS, HIMOMATHIECKHUE COYETaHHs1, UTPa CIIOB, LIMTUPOBAHUE TIPO-
W3BEJICHUI KJIACCHYECKOM JTepaTypbl U 1p. [t noctivkenust 23((EeKTUBHOCTH U YCTIEIHOCTH PEKJIaMBbl, TIEPEBEICHHBII
PEKIIAMHBII TEKCT JODKEH COYeTaTh B ce0e Kak JIMHIBUCTUYECKHUE, TAK U SKCTPATHHIBUCTUYESCKHE KOMITOHEHTHI. Pexiiama
Oyzmer cunTaTbes S(PPEKTUBHON TPH HCTIONB30BAHAN B HEW PA3IMUHBIX CPENICTB BHIPA3UTEIIHHOCTH, TIPHIAIOIINX PEKIaMe
etrie OOJBIITYIO AMOIMOHATILHOCTb. 33/1a4a MIePeBOIUMKa — UCTIONIB30BATh BCE 3HAHMSI TEOPETHUECKMX OCHOB IEPEBO/IA JUTS T1e-
penau KOMMYHHKaTHBHOM (DYHKIIMM OPUTMHAJIA, YYUTHIBATH STHUUECKUE U KYJIBTYPHBIE OCOOCHHOCTH PELMITUEHTa. DTO Tpe-
Oyer o011Ieid Hpy LMK, TTyOOKOro 3HAHHs! KaK s13bIKa OPUTMHAJIA, TAK U SI3bIKA, Ha KOTOPBIH IIEPEBOJIUTCS PEKIIAMHBIH TEKCT.
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